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ADVERTISEMENT. 


IN  order  to  account  for  the  anachronifms 
that  appear  in  this  eiTay^  it  is  necefTary 
and  refpedAil  to  inform  the  reader^  that  this 
volume  was  printed^  as  far  as  the  201ft  page^! 
above  twenty  years  ago.  The  author  begs* 
leave  to  add^  that  he  flatters  himfelf^  thtit  no 
obfervations  in  this  work  can  be  £0  perverfely 
mifinterpreted  and  tortured^  as  to  make  him 
iniinuate^  contrary  to  his  opinion  and  incli- 
nation, that  Pope  was  not  a  great  poet : 
he  only  fays  and  thinks,  he  was  not  the 
greatejl.  He  in^agined  his  meaning  would 
have  been  perceived,  and  his  motives  for 
compofing  this  eflay  would  have  been  clearly 
known,  from  the  paffage  of  Quintilian,  pre- 
^fixcd  to  the  firil  volume  of  it ;  which  paiTage 
implies,  that  as  there  were  readers  at  Rome, 
3  who 
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who  inverted  the  order  of  poetical  excellence^ 
and  who  preferred  Lucilius  to  Virgil;   fo 
there  might  be  readers  in  England^^fo  devoted 
to  Pol'X^  as  to  prefer  hiin  to  Milton  ;  and 
the  author  thought  and  knew  there    were 
adivilly  many  fuch  readers  and  judges  ^  who 
feemed  not  to  recoiled:,  th^^t,  in  every  lan- 
guage, he  is  tlie  tdieil  and  mofl:  genuine 
poel,  whofe  works  moft  powerfully  ftrikc  the 
imagination  with  what  is  Grelt,  Beautiful, 
ind  New.   - 
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SECT.     vn. 

Of  the  Temple  of  Fame. 

FEW  difquifitions  are  more  amufing, 
or  perhaps  more  inflruftive^  than  thofe 
which  relate  to  the  rife  and  gradual  increafe 
of  literature  in  any  kingdom :  And  among 
the  various  fpecies  of  literature^  the  origin 
and  progrefs  of  pdetry,  however  fhailow 
reafoners  may  defpife  it,  is  a  fubje£t  of  no 
finall  utili^.  For  the  manners  and  cuf- 
Vol  II.  B  toms. 
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toim^  the  different  ways  of  thinking  and  of 
living,  the  favorite  paffions,  perfuits,  and 
pleafures  of  men,  appear  in  no  writings  fo 
ftrongly  marked,  as  in  the  works  of  the 
poets  in  their  refpedive  ages;  fo  that  in 
thefe  compofitions,  the  hiftorian,  the  mo- 
ralift,  the  politician^  and  the  philofopher^ 
may,  each  of  them,  meet  with  abundant 
matter  for  refledtion  and  obfervation. 

Poetry  made  it's  firfl:  appearance  in 
Britain,  as  perhaps  in  moft  other  countries^ 
in  the  form  of  chronicles,  intended  to  per- 
petuate the  deeds  both  of  civil  and  military 
heroes,  but  moftly  the  latter.  Of  this  fpe- 
cies  is  the  chronicle  of  Robert  of  Glocef- 
ter ;  and  of  this  fpecies  alfo  was  the  (bng, 
or  ode,  which  William  the  Conqueror,  and 
his  followers,  fung  at  their  landing  in  this 
kingdom  from  Normandy.  The  mention  of 
which  event,  will  naturally  remind  us  of 
the  check  it  gave  to  the  native  ftrains  of 
the  old  Britiih  poetry,  by  an  introduftion 
of  foreign  manners,  cuftonis,    images,  and 

language. 
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language.  Thcfe  ancient  ftrains  were,  how- 
lever,  fufficiently  harfh,'  dry,  and  uncouth. 
And  it  was  to  the  Italians  wc  owed  any 
thing  that  could  be  called  poetry:  from 
whom  Chaucer  copied  largely,  as  tbey  arc 
faid  to  have  done  from  the  bards  of  Pro- 

m 

vence;  and  to  wh^ch  Italians  he  is  perpcr 
tually  owning  his  obligations,  particularly  to 
Boccace  and  Petrarch.  But  Petrarch  ha4 
great  advantages,  which  Chaucer  wanted^ 
not  only  in  the  friendfhip  and  advice  of 
Boccace,  but  ftill  more  in  having  found  fuch 
a  predeceflbr  as  Dante.     In  the  year  1359, 

» 

Boccace  fent  to  Petrarch  a  copy  pf  Dante, 
whom  he  called  his  fatber^  written  with  his 
own  hand.  And  it  is  remarkable,  that  he 
accompanied  his  prefent  with  an  apology 
for  fending  this  poem  to  Petrarch,  who,  it 
feems^  was  jealous  of  Dante,  and  in  th^ 
anfwer  fpeaks  coldly  of  his  merits.  This 
circumftance,  unobferved  by  tl^e  generality 
of  writers,  and  even  by  Fontanini,  Cref- 
cembini,  and  Muratori,  is  brought  for-  ; 
ward  arkl  related  at  large,  in  the  third 
TQlume^  p4gc  507,  of  the  very  entertaining 

B  2  Memoirs 
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Memoirs  of  the  life  of  Petrarch^  In  the  year  »  1 

1363,  Boccace,  drivca  from  Florence  by  the 
plague,    vifitcd    Petrarch    at   Venice,   and. 
carried  with  him  Leontius  Pi^atus,  of  Thef-» 
falonica,  a  man  of  genius,  but  of  haughty,  ! 

rough,  and  brutal  manners ;  from  this  iin-» 
gular  man,  who  j)eriflied  i{i  a  voyage  from 
Conftantinople  to  Venice,  1365,  Petrarch 
received  a  Latin  tranflation  of  the  Iliad  and 
Odyffey.  Muratori,  in  his  i.  book,  Delia 
Pferfett^  Poeiia,  p.  j8,  relates,  that  a  very 
few  years  after  the  death  of  Dante,  1321, 
a  mofl  curious  work  on  the  Italian 
poetry,  was  written  by  a  M,  A.  di  Tem- 
po, *  of  which  he  had  fctn  a  manufcript 
in  the  great  library  at  Milan,  of  the  year  . 
J 332,  and  of  which  this  i$  the  title; 
Incipit  Summa  ^riis  lUtmici  vulgaris  die- 
taminis.  Ritmorum  vulgarium  feptem  font 
genera,  i.  Ed  Sonetus.  2.  Ballata.  3. 
Cantio  cxtenfa.  4.  Rotundellus.  5^  Man<i^ 
drialis,  6.  Serventefius.  7.  Motus  con- 
fedtus.  But  whatever  Chaucer  might  copy 
from  the  Italians,  yet  the  artful  and  en? 
tcrtaining  plan  6f  his  Canterbury  Taleiji^ 
3  was 
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was   purely  original    and  his   own.      This 
admirable  piece,  even  exclufive  of  it's  poetry, 
is  highly  valuable,  as  it  preferves  to  us  the 
livelieft  and  exa£teft  pidfau-e  of  the  manners, 
cniftoms,  charaders,  and  habits  of  our  fore-^ 
fathers,  whom  he  has  brought  before  our 
eyes  ading  as  on  a  ftage,  fuitably  to  their  dif- 
ferent orders  and  employments.     With  thefe 
portraits  the  drieft  antiquary  muft  be  delighted; 
by  this  plan,  he  has  more  judicioufly  conneifted 
thefe  ftories  which  the  guefts  relate,    than 
Bbccace  has  done  his  novels :  whom  he  has 
imitated,  if  not  excelled,  in   the  variety"  of 
the  fubjeds  of  his  tales.     It  is  a  common 
mifbke,  that  Chaucer's   excellence  lay    in 
this  manner  of  treating  light  and  ridiculous 
fubjeds;  but  whoever  will  attentively  con- 
fider  the  noble  poem  of  Palamon  and  Arcite, 
will  be  convinced  that  he  equally  excels  in 
the  pathetic  dnd  the  fiiblime.    It  would  be 
matter  of  curiofity  to  know  with  certainty, 
who  was  the  firft  author  of  this  interefting 
tale.     It  i&  plain,  by  a  pafSige  in/^occace, 
that  it  was  in  being  before  his  time.    It 

has 
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has  been  by  fome  afcribed  to  a  writer   al* 
mod    unknown^    called  Alanus  de   Infulis. 
I  have  lately  met  with  an  elegy  in  Joannes 
Secundus  occafioned  by  this  Story ;  it  is  in  his 
third  book,  and  is  thus  intitled:  *  '^  In  Hifto- 
riam  de  rebus  aThefeo  geftis  duorumque  riva- 
lium  certamine,  Gallicis  numeris  ab  illuftri  qua- 
darn  Matrona  fuaviflime  confcriptam."  Perhaps 
this  compliment  was  addreffed  to  Madam  de 
Scudery,  who  is  faid  to  have  tranllated  Chaucer 
into  modern  French.     Among  other  inftances 
of  vanity,  the  French  are  perpetually  boaft- 
ing,  that  they  have  been  our  mailers  in  many 
of  the  polite  arts,  and  made  earlier  improve- 
ments in  literature.    But  it  may  be  afked, 
what  cotemporary  poet  can  they  name  to 
ftand  in  competition  with  Chaucer  ?  In  care- 
fully examining  the  curious  work  of  the  pre- 
iident  Fauchet,    on    the  charadters  of  the 
ancient  French  poets,  I  can  find  none  of  this 
age,   but  barren  chroniclers,  and  harih  ro- 
mancers in  rhime,  without  the  elegance,  ele- 
vation, invention,   or  harmony  of  Chaucer. 

•  Elcg.  15. 

Pafquiere 
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Pafi^uiere  informs  us,  that  it  was  about  the 
time  of  Charles  VL  1380,  that  les  chants 
royaur^  balades^  rondeaux^  and  paftorales, 
began  to  be  in  vogue ;  but  thefe  compoiitions 
sre  low  and  feeble,  in  comparifon  of  the  ve« 
nerable  Englifh  bard.  Froiilart  the  valuable 
hiftorian,  about  the  fame  time  wrote  very 
indifierent  verfes.  Charles  of  Orleans,  father 
of  Lewis  XII.  left  a  manufcript  of  his  poems. 
At  his  death  Francis  Villon  was  thirty-three 
years  old ;  and  John  Marot,  the  father  of 
Clement,  was  then  bom.  According  to  Boi* 
lean,  whoie  teitimony  fhould  be  regarded, 
Villon  was  the  firft  who  gave  any  form  and 
order  to  the  French  poetry. 

ViBon  (ceut  le  premier,  dans  ces  fiecles  groffieuis, 
D*  ebrouiller  1*  art  confiis  de  nos  vieux  Romancien  *; 

But  Villon  was  merely  a  pert  and  infipid 
ballad-monger,  whofe  thoughts  and  didion 
were  as  low  and  illiberal,  as  his  life. 

The  House  of  Fame,  as  Chaucer  entitled 
his  piece,  gave  the  hint  of  the  poem  before 

^  L' Art  Poet.  dum.  i. 

us. 
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us^  though  the  defign  is  in  truth  improved 
and  heightened  by  the  mafterly  hand  of  Pope. 
It  is  not  improbable,  that  this  fubjed:  was 
fuggcfted  to  our  author,  not  only  by  Dryden's 
tranflations  of  Chaucer,  of  which  Pope  was 
fo  fond,  but  likewife,  by  that  celebrated  pa- 
per of  Addiibn,  in  the  Tatler,  called  the 
Tables  of  Fame,  to  which  the  great  worthies 
of  antiquity  are  introduced,  and  feated  ac- 
cording to  their  refpedive  merits  and  cha- 
raders  ;  and  which  was  publifhed  fome  years 
before  this  poem  was  written.  Chaucer  him- 
felf  borrowed  his  defcription  from  Ovid,  in 
the  beginning  of  the  twelfth  book  of  his  Meta- 
morphofes,  from  whence  he  has  clofely  copied 
the  fituation  and  formation  of  the  edifice. 

Orbe  locus  medio  eft  inter  tenrafque  fretumque^ 
Cceleftefque  plagas,  triplicis  confinia  mundi^ 
Unde  quod  eft  urquam,  quamvis  regionibus  abiit, 
Lifpicitur,  penetratque  cavas  vox  omnis  ad  aures  ^« 

Ovid  has  introduced  fome  allegorical  perfo- 
nages,  but  has  not  diflinguifhed  them  with 
any  pidhirefque  epithets ; 

nuc 

♦  Vc^  40. 
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mic  Credulitas,  illic  temerarius  Error, 
-  Vanaque  Ljetitia  eft,  conftcrnatiquc  Timore9> 
SEDiTioquE  recens,  dubioque  auftore  Susurri** 

Dryden  tranfiated  this  paflage  of  Ovid; 
and  Pope,  who  evidently  formed  himfelf 
upon  Dryden,  could  not  but  have  frequently 
read  it  with  pleafure,  particularly  the  follow*^ 
ing  harmonious  lines*  '        / 

i 

^U  built  of  brafs,  the  better  to  diffufe    , 
The  fpreading  founds,  and  multiply  the  News  % 
Where  echos  in  repeated  cchos  plajr :   * 
A  mart  for  ever  full,  and  open  night  and  day* 
Nor  filence  is  within,  nor  voice  exprei% 
But  a  deaf  noiife  of  founds  that  never  ceafe, 
f  Confus'd,  and -chiding,  like  the  hollow  roar 
Of  tides,  receding  from  th'  infulted  (hore :  , 
Or  like  the  brbken  thunder,  heard  from  fyr. 
When  Jove  to  difUricc  drives  the  rolling  war-^     , 

•  Vcr.  .63. 

•f  Confiu'dy  to* 

This  is  mart  poedcally  cxprcflcd  than  the  fime  im^:U| 
Mour  author*  ^ 

Sudden  I  heard  a  wild  promifcuous  found. 
Like  broken  thunders  that  at  diliance  roar. 
Or  hillwa  murmuring  on  the  hollow  Ihorc. 

Drydcn's  lines  arc  fopcrior  to  the  original. 
Qualia  de  pelagi,  fiquis  procul  audiat,  undis 

Vol.11.  C  Iffil 
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I T  is  time  to  prt)ceed  to  fotoc  remarks  oni 
partictllar  paflages  of  this  Vifioti  j  which  I 
fliall  do  in  the  order  in  which  they  occur^ 
not  cenfuring  6r  comm&ndiag  any,  without 
a  reafon  afligned. 

I.  Ndr  w^  the  th3rk  itfip^rM  by  lldHna  2l6tit, 
But  ItVt  til'  spproncbfes  of  I6d  w&nh  «  fun  i 
For  fame>  impatient  of  extreihes^  deGAjs 
Not  more  by  envy,  than  excels  of  pndfe. 

Does  not  this  ufe  of  the  heat  of  the  fun; 
appear  to  be  a  puerile,  and  far-fetched  con- 
ceit ?  What  conncdioh  is  there  betwixt  the 
two  forts  of  exceffes  here  mentioned  ?  My 
purpofe  in  animadverting  fo  frequently,  as  I 
have  done,  on  this  fpecies  of  falfe  thoughts, 
is  to  guard  the  reader,  efpecially  of  the  younger 
fort,  from  being  betrayed  by  the  autfawity  of 
fo  corred  a  writer  as  Pope,  into  fuch  fpecious 
and  falfe  ornaments  of  flile*  For  the  fame 
teafon,  the  oppofition  of  ideas  in  the  three 

Efle  folenty  qualemve  fenuin»  com  Jajnter  atru 
Inciepuit  nabcs,  extrema  lonitraa  retUunt. 

B.  xiL  V.  57» 
In  this  paflage  of  Dryden  are  many  inftances  of  the.  allite* 
ration,  which  he  has  managed  beautifully* 

laft 
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|aft  words  of  the  following  line^  may  be 

And  Icgiflators  fecm  to  think  in  ftonc  *. 

9,  Sq  S^nil^la*;  rqcli^f  ^?  beauteous  ^ork  of  froft^ 
Rik  while  19  aiTt  aqd  glitter  o'f  r  tho  cq^, 
P^lc  funsi  unfeltj  at  diftance  ro|l  away. 
And  on  th*  impaffive  ice  the  light'nings  play  ; 
Eternal  fnows  the  growing  mafi  Aipply^ 
Till  die  bright  mouataina  prop  th'  incumbent  fky  } 
As  A^^  fis^'d  each  ho^ry  pi}e  appesu^i 
The  gather'd  Winter  pf  a  thouf^nd  ye^r^  f  • 

A  REAL  lover  of  painting,  will  not  be 
contented  with  a  fingle  view  and  examination 
of  this  beautiful  $  winter-piece,  but  will  return 
to  it  again  and  again,  with  frefh  delight. 
The  images  are  diflinCt,  and  the  epithets 
lively  and  appropriated,  efpecially  the  words, 
fak^  unfelty  impajftve^  incumbent ^  gathered. 

^.  There  gireat  Alcides,  ftooping  with  his  toil, 
Refis  on  his  club,  and  holds  th'  Hefperian  fpoil  §• 

•  Vcr.  74«  +  Ver.  52. 

%  The  reader  may  confult  Thomfon'^  Winter,  v.  905* 

%  Ver.  Si. 

C2  It 
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It  were  to  be  wifhed,  that  our  author^ 
whofe  knowledge  and  tafle  of  the  fine  arts 
were  unqueftionable^  had  taken  more  pains  in 
defcribing  fo  famous  a  flatue  as  that  of  the 
Farnefian  Hercules,  to  which  he  plainly  re- 
fers ;  for  he  has  omitted  the  charaAerifticat 
excellencies  of  this  famous  piece  of  Grecian 
workmanfhip,  namely,  the  uncommon  breadth 
of  the  fhoulders,  the  knottynefs  and  ipaci* 
oufnefs  of  the  *  cheft,  the  firmnefs  and  pro- 
tuberance of  the  mufcles  in  each  limb,  par- 
ticularly the  legs,  and  the  xnajeftic  vaftnefs  of 
the  whole  figure,  undoubtedly  defigned  by 
the  artift  to  give  a  full  idea  of  Strength,  as 
the  Venus  de  Mcdicis  of  Beauty.  Thefc 
were  the  **  invifti  membra  Glyconis,''  which, 
it  is  probable,  Horace  proverbially  alluded  to 
in  his  iirft  epiftle  -f-*  The  name  of  Glycon 
is  to  this  day  preferved  on  the  bafe  of  the 
figure,  as  tlie  maker  of  it ;  Jind  as  the  virtu- 
ofi,  ciiftomarily  in  fpeaking  of  a  pifture,  or 

•  Luxuriatquc  tons  animofum  peftus.    —    —    -^ 

Virg.  Georg.  Ub.  iii.  v«r.  Si« 

t  Ver,  30* 

ilatue. 
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i):atue^  call  it  their  Raphael  oi:  Bernin  i, 
why  fhould  not  Horace,  in  common  fpeech, 
uie  the  name  of  the  workman,  inftead  of  the 
work?  To  mention  the  Heiperian  apples, 
Tvhich  the  artift  flung  backwards^  and  almoft 
concealed  as  an  inconfiderable  objed:^  and 
^which  therefore  fcarcely  appear  in  the  flatu^ 
*was  below  the  notice  of  Pope« 

4*  Amphion  diere  the  loud  creating  lyre 

Strikes,  and  beholds  a  fuddcn  Thebes  arpure* 

Cythseron's  cchos  anfwer  to  hb  call» 

And  half  the  mountain  rolls  into  a  wall : 

There  might  you  fee  the  lengthening  (pires  a(cen J^ 

Tlie  domes  fwell  up,  the  widening  arches  bend^ 

The  growing  tow'rs  like  exhalations  rile^ 

And  the  huge  columns  heave  into  the  ikies  K 

It  may  be  imagined,  that  thefc  expreflions 
are  too  bold ;  ani  a  phlegmatic  critic  might 
aik,  how  it  was  poffible  to  fee,  in  fculpturc. 
Arches  bending^  and  Towers  growing  f  But 
the  beft  writers,  in  fpeaking  of  pieces  of  paint- 
ing and  fculpture,  ufe  the  prefcnt  tcnfe,  and 

•  Vcr.  85. 

talk 
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talk  of  th«  thing  as  really  domg>  to  give  fi 
Soico  (o  th£  defcriptipn.    Thus  Vkgtl, 


Gallos  in  limine  adefie  canebat  *. 


— >  Inctdunt  vid»  loAgo  orcBue  geotesy 

Qjj^m  VJMfias  iiaguisy  habitu  tftn^  v^ftia  et  ^spni»  f  • 

As  Pliny  fay$,  that,  Clefilochus  painted, 
"  Jovcm  muliebriter  ingemifcentem.**  And 
Homer,  in  his  beautiful  and  lively  defcrip- 
tion  of  the  fhield  ; 

^-     —     —     *—*—     tr  y»^a  T0(^9 
AiAoi  ^^/AiyAf   Ti  6oii»   "X^^t'     ""^     ""    "^ 

And  agftin> 

In  another  place, 

*•    ■— "     —     —     Alter  virt  xft^or  aiijb  (f. 

Upon  which  Clarke  has  made  an  obfervatlon 
that  furprifes  me :  "  fed  qgomodo  in  fcuto 
PEPiNGi  potuit,  quern  caneret  citharifta?'' 

•  Lib.  viii.  v.  656.  t  Lib.  viii,  v.  656.         %  Diad, 

lib.  xviii.  V.  494.         §  VcTi.  575*         ||  Vcr.  570. 

This 


r 
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This  pai&g«  tnuft  not  be  parted  with,  till 
we  have  obferved  the  artful  reft  upon  the  firft 
fyllable  of  the  fecond  verfe^ 

Amphion  there  die  loud  creating  lyre 
Strikes  | . 

There  are  ititny  iftftances  of  fuch  judt^ 
^OM  paufes  ill  HoCMn 

ha»:\    —   —   —   — 

As  likewife  in  the  great  imitator  of.  Homer, 
v^ho  always  accommodates  the  ibmul  to 
the  fenfe. 

And  oTer  them  triumphant  death  hit  dart 
Shookf. — 

—    ——    —    —    —    Others  on  the  graft 

Couch'dJ. —    — . 

And  of  his  blindnefs, 

»—    —    «^    •^    But  not  to  me  leturfit 
Day!    —.    —    —    —.    ~ 

^  Xibw  i.  T.  51,  t  Milton,  b,  u.  v.  491* 

X  B,  iv,  V-  356, 

la 
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In  the  fpirited  fpeech  of  Satan^ 

■ 

—  — •    *~    —    All  good  to  me  becomes 
Bane*.    —   ~   —   —    -. 

Thcfe  monofyllablcs  have  much  force  and 
energy.  The  Latin  language  docs  not  admit 
of  fuch.  Virgil  therefore,  who  fo  well  under- 
ilood  and  copied  all  the  fccret  arts  and  charms 
of  Homer's  verfification,  has  afforded  us  no 
examples ;  3ret,  fome  of  his  paufes  on  words 
of  more  lyllables  are  emphatical^ 

Vox  quoque  per  lucos  vulgo  cxaudiu  filenles, 
Ingensf.    ^-^    -.*    — *    — » 

— ^    *^    —    Harent  infixi  pedlore  vultua 
VcrbaqueJ.    —    —    —    — 

Sola  domo  mxret  vacua,  ftratifque  relics 
IncubatS*    —    —    —    — • 

—  —    —    —    Pecudclque  Iocutae> 
Infandum||!    — .    .i—    «»    .^^ 

5.  ThefefloppM  the  moon,  and  call'd  th'unbodyM  (hadea 
To  midnight  banquets  in  the  glimmVIng  glades ; 

••  Book  IX.  V.  I  It.     t  Gcorg.  1.  v.  476.     J  ^n,  ir.  v.  4. 
$  ^n.  iv,  V.  82*        II  Gcorg.  i.  v.  478. 

Made 
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Made  vifionary  fabrics  round  tbem  rife. 
And  airy  fpedres  flcim  before  their  eyes  ; 
Of  Talifmans  and  Sigils  knew  the  powV, 

And  careful  watch'd  the  planetary  hour  *• 

These  fupcrftitions  of  the  Eaft,  arc  highly 
ibriking  to  the  imagination.  Since  the  time 
that  poetry  has  been  forced  to  aiTume  a  more 
ibber,  and  perhaps  a  more  rational  air^  it 
fcarcely  ventures  to  enter  thefe  fairy  regions. 
There  are  fome  however,  who  think  it  has 
fuffered  by  deferting  thefe  fields  of  fancy,  and 
by  totally  laying  afide  the  defcriptions  of  ma- 
gic and  enchantment.  What  an  exquifitc 
piiSure  has  Thomfon  given  us  in  his  Castu: 
OP  Indolence. 

As  when  a  (hepherd  of  the  Hebrid  illes^ 
Placed  far  amid  the  melancholy  Main, 
(Whether  it  be  lone  fancy  him  beguiles. 
Or  that  aerial  beings  fometimes  deign 
To  ftand,  embodied,  to  our  Jenfes  plain) 
Sees  on  the  naked  hill  or  valley  low. 
The  whilft  in  ocean  Phoebus  dips  his  wain^ 
A  vaft  aflembly  moving  to  and  fro. 
Then  all  at  once  in  air  diifi>lve8  the  wonderous  (how  f « 

*  Ver.  loi.  t  CaiUe  of  Indolence,  Stan.  30.  B.  j. 

Vol.  II.  D  I  cannot 
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I  cannot  at  preient  recoiled  any  folitude  fa 
romantic^  or  peopled  with  beings  (o  proper  to 
the  place,  and  the  fpedtaton  The  mind  na- 
turally loves  to  lofe  itfelf  in  one  of  thefe 
wilderneifes,  and  to  forget  the  hurry,  the 
noife,  and  iplendor  of  more  polifhed  life. 

6.  But  on  the  Soutb>  a  long  majeftic  race 
Of  .Egypt's  priefts  the  gilded  niches  grace  *• 

I  WISH  PoPB  had  enlarged  on  the  rites  and 

ceremonies  of  thefe  Egyptian  priefts,  a  fub- 

jeA  finely  fuited  to  defcriptive  poetry.  Milton 

'  has  touched  fome  of  them  finely,  in  an  ode 

not  fttfficiently  attended  to. 

Nor  is  Ofiris  feen 

In  Mjomphian  grove  of  gieeii, 
TrampUng  the  unflK>wei*d  grais  widi  lowingB  loud : 

Nor  can  he  be  at  reft 

WitUn  his  &cfcd  cheft, 
Nou^  but  profoundeft  hdl  can  be  his  ihrevd  ; 

In  vain  whh  timhrerd  antfacais  dadc. 
The  lable^bled  fiwccrers  bear  his  worfli^*d  ark  f  • 

•  Ver,  loj^ 
t  Milton*!  Poems,  Vol.  II.  Fag.  30.  Newton's  Edit.  OCL 

7.  Hi^ 
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7.  Higk  on  his  car  Sdbftris  ftnick  my  view^ 
Whom  fceptred  flaves  in  golden  harnefi  drew^ 
His  bands  a  bow  and  pointed  javlin  hold  ; 
His  giant  arms  are  arm'd  in  fcales  of  gold  *« 

This  coloiSd  flatue  of  the  celebrated  Eaftera 
tyrant  is  flrongly  imagined.  As  Phidias  19 
laid  to  have  received  his  ideas  of  majefty  iii 
his  famous  Jupiter,  from  a  pailage  in  Horner^ 
fbj  it  is  not  impoffible  tflit  our  author's  ima- 
gination was  inflamed  and  enlarged  by  Mil- 
ton's pidure  of  Satan.  It  is  Well  known, 
that  the  Egyptians,  in  all  their  produdions 
of  art,  miflook  the  gigantic  for  the  fublimci 
and  greatnefs  of  bulk  for  greatnefs  of 
manner. 

8.  Of  Gothic  fbndure  was  the  Northern  fide^ 
Overwrought  with  ornaments  of  barbarous  pride  f  • 

"  Those  who  have  confidered  the  theory 
of  Architedlure,  tell  us  the  proportions  of  the 
three  Grecian  orders,  were  taken  fr<Hn  the 
Huoian  Body,  as  the  moft  beautiful  and  per- 
fe&  produ^on  of  nature.    Hence  were  de* 

•  Ver#  iij.         *  t  Ver.  119, 

D  2  rived 
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rived  thofe  graceful  ideas  of  columns,  which 
had  a  charader  of  ftrength  without  ckim* 
finefs^    and  of  delicacy  without  weaknefs. 
Thofe   beautiful    proportions   were,    I   fay, 
taken  originally  from  nature,  which,  in  her 
creatures,  as  hath  been  already  obferved,  re- 
ferreth  to  fome  ufe,  end  or  defign.     The  Gon- 
fiezza  alfo,  or  fwelling,  and  the  diminution 
of  a  pillar,  is  it  not  in  fuch  proportion  as  to 
make  it  appear  flrong  and  light  at  the  fame 
time  ?  in  the  fame  manner,    muft  not  the 
whole  entablature,  with  its  projedions,  be  fo 
proportioned,  as  to  feem  great,  but  not  heavy  ; 
light,  but  not  little  ;   inafmuch  as  a  deviation 
into  either  extreme,  would  thwart  that  reafon 
and  ufe  of  things,    wherein  their  beauty  is 
founded,  and  to  which  it  is  fubordinate?  The 
entablature  and  all  its  parts  and  ornaments,  ar- 
chitrave, freeze,  cornice,  triglyphs,  metopes, 
modiglions,  and  the  reft,  have  each  an  ufe, 
or  appearance  of  ufe,  in  giving  firmnefs  and 
union  to  the  building,  in  protedling  it  from 
the  weather,  in  cafting  off  the  rain,  in  re- 
pref^nting  the  ends  of  the  b^ams  with  their 

intervals^ 
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iiArvals^  the  production  of  the  rafters^  and  fo 
forth.     And  if  we  confider  the  graceful  an* 
gles  in  frontifpieces,  the  fpaces  between  the 
columns,  or  the  ornaments  of  the  capitals^ 
ihall  we  not  find  that  their  beauty  arifeth 
frcxn  the  appearance  of  ufe,  or  the  imitation 
of  natural  things,  whofe  beauty  is  originally 
founded  on  the  fame  principle  ?  Which  is  in* 
deed,  the  grand  diftindion  between  Grecian 
and  Gothic  architedhire,  the  latter  being  fan- 
taftical  and  for  the  moft  part  founded  nei- 
ther in  nature  nor  reafon,    in  neceffity  nor 
ufe,  the  appearance  of  which,   accounts  for 
all  the  beauties,  graces,  and  ornaments  of  the 
other.*'* 

9*  There  fat  Zamolxis  with  ereded  Eyes, 
And  Odin  here  in  mimic  trances  dies. 
There  on  rude  iron  columns,  finear'd  with  blood. 
The  horrid  forms  of  Scythian  heroes  flood, 
Druids  and  bards  (their  once  loud  harps  unftrung) 
And  youths  that  died  to  be  by  poets  fung  f. 

Sir  William  Temple,  always  a  plcafing, 
though  not  a  folid  writer,  relates  the  foliow- 

^  Alcifbrok,  Vol.  I.  Dial.  III.  f  Vcr.  123. 

ing 


/ 


22     ESSAY  ON  THE  WRITINGS 

ing  anecdote.——'*  In  difcourfe  upon  this 
fttbjedty  and  confirmation  of  this  opinion, 
having  been  general  among  the  Goths  of  thofe 
countries,  count  Ozenftiern  the  Swedifh  em- 
bailkdor,  told  me,  there  was  ftill  in  Sweden, 
a  place  which  was  a  memorial  of  it,  and 
was  called  Odin's  hall :  that  it  was  a  great 
bay  in  the  fea,  encompaifed  on  thiree  fides 
with  ileep  and  ragged  rocks ;  and  that  in  the 
time  of  the  Gothic  paganifm,  men  that  were 
either  fick  of  difeafes  they  efteemed  mortal 
or  incurable,  or  elfe  grown  invalid  with  age, 
and  thereby  pad  all  military  action,  anci  tear- 
ing to  die  meanly  and  bafely,  as  they  eileem-* 
ed  it,  in  their  beds,  they  ufually  caufed  them- 
felves  to  be  brought  to  the  neareft  part  of 
thefe  rocks,  and  from  thence  threw  them- 
ielves  down  into  the  fea,  hoping  by  the  bold- 
neis  of  fuch  a  violent  death,  to  renew  the 
pretence  of  admifilon  into  the  hall  of  Odin, 
which  they  had  loft  by  failing  to  die  in  com- 
bat, and  by  arms  */' 

♦  Tcsiple*s  W«ksi  Vol.  HI.  pig.  23S. 

In 
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In  theie  beautiful  verfes  we  muft  admire 
the  poftures  of  2iaiiiolxi9  and  Odin»  which  ex* 
a&ly  point  out  the  chara£ters  of  thefe  famous 
legiilators^  and  inftrudors,  of  the  Northern 
nations. 

As  ezprefUve^  and  as  much  in  charader, 
are  the  figures  of  the  old  heroes,  druids  and 
bards,  which  are  reprefented  as  ftanding  on 
iron  pillars  of  barbarous  workmanfhip :  they 
remind  one  of  that  group  of  perfonages,  which 
Virgil,  a  lover  of  antiquity,  as  every  real  poet 
muft  be,  has  judicioufly  placed  before  the  pa- 
lace of  Latinus. 

Quinetiam  veterum  eSgits  ex  ordine  avprum, 
Antiqtra  e  cedro,  Itahiique,  paterque  Sabinu» 
VhHator^  ciirvam  fervsins  fob  iniigim  £dcen  ;. 
Satuinuiqiie  fencx^  Janice  bifiKNids  anagOy 
Veftibulo  aftabant  *.— 

Consider  alfothe  defcription  of  Evaaider's 
court,  and  the  pidture  of  ancient  mailners  it 
affords,  one  of  the  moft  ftriking  parts  of  the 

•  Vcr.  177.  ^n.  1.  7. 

^neid« 
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^/Bneid.  The  mind  delights  to  be  carried 
backward  into  thofe  primitive  times  when 

—    —    —    Paffimque  armenta  videbant 
Roinanoquey^r#  &  hutis  mugtre  carinis. 

And  the  view  of  thofe  places  and  buildings 
in  their  firft  rude  and  artlefs  ftate,  which  be- 
came afterwards  fo  magnificent  and  celebrated, 
forms  an  amufing  contraft. 

Ifinc  ad  Tarpeiam  fedem,  &  Capitolia  ducit 
AuRBA  nuncj  cUm  fylveftribus  horrida  dtimis  *• 

I  HAVB  frequently  wondered  that  our  mo- 
dern writers  have  made  fo  little  ufe  of  the 
druidical  times»  and  the  traditions  of  the  old 
bards,  which  afford  fubjeds  fraitful  of  the 
moft  genuine  poetry,  with  refped  both  to 
imagery  and  fentiment.  Mr.  Gray  however 
has  made  amends  by  his  laft  noble  ode  on  the 
expulfion  of  the  bards  from  Wales. 

Cold  i$  Cadwallo^s  tongue. 
That  huQi'd  the  ftormy  main : 
Brave  Urien  fleeps  upon  his  craggjr  bed : 

•  JEn.  Vin,  346. 

Mountains^ 


r 
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Mountains^  ye  mourn  in  vain 
Modred,  whofe  magic  Song 
SAade  huge  Plinlimmon  bow  his  cloud-tnpM  head. 
On  dreary  Arvbn's  {hore  they  lie, 
Smear'd  with  gore,  and  ghaftly  pale  ! 
Far,  far  aloof  th'  affrighted  raveps  fail ; 
The  fami&'d  eagle  fcreams,  and  pzScs  by  *• 


The  ancients  conftantly  availed  themfclves 
of  the  mention  of  particular  mountains,  ri- 
vers, and  other  objects  of  nature  ;  and  indeed 
almoft    confine  themfelves  to  the  tales  and 
traditions  of  their  refpeftive  countries :  where^ 
as  we  have  been  ftrangely  negledlful  in  cele- 
brating our  own  Severn,  Thames,  or  Mal- 
vern, and  have  therefore  fallen  into  trite  re- 
petitions of  claiHcal  images,  as  well  as  claf- 
fical  names.     Our  mufes  have  feldom  been 

—    —    _    —    playing  on  the  ftcep 
Where  our  old  bards,  the  f^ous  Druids,  lie  f^ 

•  Dodfley*s  Mifcellames,  Voh  VI.  p.  327. 

f  Suppofed  to  be  a  place  in  the  mountains  of  Denbighfhire^ 
called  Dnddt  Jfones,  becaofe  iof  the  many  ftone  chefts  and 

coffins  found  there. 

Vol.11.  E  Nor 
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Nor  on  the  fliaggy  top  of  Mont  high. 

Nor  yet  where  Deva  fpreads  her  wifard  ftream  *. 

Milton^  we  fee,  was  fenfible  of  the  force  of 
fuch  imagery,  as  we  may  gather  from  this 

« 

/hort,  but  cxquifite  pailage;  and  fo  were 
Drayton  and  Spenfer.  What  pifhires  would 
a  writer  of  the  fancy  of  Theocritus,  have 

r 

drawn  from  the  fcenes  and  flories  of  the  ifle 
of  Anglefey ! 

Yet  ftill  enamoured  of  their  ancient  haunts, 
Unfeen  of  mortal  eyes,  they  hover  round 
^^  Their  ruin*d  altars,  confecrated  hills 

Once  girt  with  fpreading  oaks,  myfterious  rows 
Of  rude  enormous  obeliflcs,  that  rife 
Orb  within  orb,  ftupendous  monuments 
Of  artlefs  architefiure,  fuch  as  now 
Oft-times  amaze  the  wandering  traveller. 
By  the  pale  moon  difcern'd  on  Sarum's  plain  f* 

I  CANNOT  conclude  this  article  without  in* 
ferting  two  flanzas  of  an  old  Runic  ode  X  pre- 
ierved    by   Glaus  Wormius,    containing  the 

•  Lycidas,  Vcr.  55. 

t  See  a  fine  dramatic  poem»  by  Mr.  Weft»  entitled  The 
Inilitution  of  the  Order  of  the  Garter. 

t  Cited  in  Dr.  Hickes's  Theikunu. 

dying 
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djfing  words  oi  Ludbrog,  who  reigned  in 
the  north  above  eight  hundred  years  ago,  and 
who  is  fuppofed  to  be  jolt  expiring  by  die 
mortal  bite  of  a  ferpent. 

XXV. 

Pugnavimus  enfibus. 

Hoc  ridere  me  fsicit  femper^ 

Quod  Balderi  Patris  Scamna> 

Parata  fcio  in  aula* 

Bibemus  cerevifiam 

£x  concavis  crateribos  craniorum. 

Non  gemit  vir  fortis  contra  mortem ! 

Magnifici  in  Odini  domibus» 

Non  venio  defperabundu^ 
Verbis  ad  Odini  aulam. 

XXIX. 

Fert  animus  finire : 
Invitant  me  Dybc^ 
Quas  ex  Odini  aula 
Odinus  mihi  mifit. 
Laetus  cereviilamy  cum  Afis^ 
In  fumma  fede  bibam. 
Vitae  dapfie  (unt  hone  I 
Ridens  moriar! 

These  ftanzas  breathe  the  true  fpirie  of  a 
barbarous  old  warrior.  The  abruptnefs  and 
brevity  of  the  fentences  are  much  in  charao 

E  a  ter; 
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ter  I  as  is  the  noble  difdain  of  life  expreflfed 
by  the  two  laft  words ;  Ridens  mortar.  To 
this  brave  and  valiant  people  is  mankind  in- 
debted for  one  of  the  mofl  ufeful  deliverances 
it  ever  received  j  I  mean,  the  dcftruftion  of 
the  univerfal  empire  of  Rome.  The  great 
prerogative  of  Scandinavia,  and  which  ought 
to  place  the  nations  which  inhabit  it,  above 
all  the  people  of  the  world,  is,  that  this  coun- 
try has  been  the  refource  of  the  liberty  of  Eu- 
rope ;  that  is  to  fay,  of  almoft  all  the  liberty 
that  is  to  be  found  among  men.  Jornandes 
the  Goth,  has  called  the  North  of  Europe 
the  magazine  or  work-fhop  of  human  kind  :  I 
fliQuld  rather  call  it  the  magazine  of  thofe 
inftruments  which  broke  in  pieces  the  chains, 
which  were  forged  in  the  South.  There  thofe 
heroic  nations  were  formed,  who  iflued  from 
their  country,  to  deftroy  the  tyrants  and  flaves 
of  the  earth,  and  to  teach  men  that  nature 
having  made  thfem  equal,  reafon  could  not 
make  them  dependent,  but  only  for  the  fake 
of  their  own  happinefs  *• 

.  •  See  L'Efprit  dc  Low,*Uv.  XIV.  andliv.  XVIL 

Liberty 


r 


lo.  But  in  the  centre  of  the  hallow'd  choir. 
Six  pompous  columns  o'er  the  reft  afpire  ; 
Around  the  (hrine  itfelf  of  Famb  they  ftand. 
Hold  the  chief  honours,  and  the  fane  command  *•   ] 

The  fix  perfons  Pope  thought  proper  to 
felcift,  as  worthy  to  be  placed  on  thcfe  pil- 
lars as  the  higheft  feats  of  honour,  are  Homer, 
Virgil,  Pindar,  Horace,  Aristotle, 
TuLLY  j:.  It  is  obfervable,  that  our  author  hai 
omitted  the  great  dramatic  poets  of  Greece. 
Sophocles  and  Euripides  deferved  certainly  an 
honourable  niche  in  the  Temple  of  Fame, 
in  preference  to  Pindar  and  Horace,  But  the 
truth  is,  it  was  not  fafhionable   in  Pope's 

•  Ver.  178. 

X  Chaucer  has  mentioned  Statins  in  this  place,  in  a  mannw 
dut  fiiits  his  charader. 

» 

Upon  an  iron  pillar  ftrong. 
That  painted  was  all  endilong. 
With  t)rgcr*s  blood  in  every  placej 
The  Tholoian  that  hight  y  8tace. 

time. 


■'/ 
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Liberty  and  courage  are  the  offspring  of  \  } .. '  , 
the  northern,  and  luxury  and  learning  of  the  ;  '  ^  »^^ 
fouthem  nations. 


-V  ''  •  t  r 
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time,  nor  among  his  acquaintance^  attentively 
to  ftttdy  thefe  poets.  By  a  ftrang^  faitality 
they  have  not  in  this  kingdom,  obtaieed  the 
ratak  they  deferve  amongft  claflic  writers* 
We  have  numberlefs  treatifes  on  Horace  and 
Virgil^  for  inilance,  who  in  their  different  kinds 
do  not  furpafs  the  authors  in  queftion ;  whilft 
hardly  a  critic  among  us,  has  profefledly  po^nt* 
cd  out  their  excellencies.  Even  real  fcholars 
think  it  fufficient  to  be  acquainted  and  touch^ 
ed  with  the  beauties  of  Homer,  Hefiod,  and 
Callimachus,  without  proceeding  to  enquire, 

■"■    ■      What  the  lofty  grave  tragedians  taught^ 
In  chorus  or  iambic,  teachers  bed 
Of  moral  prudence,  with  delight  received 
In  brief  fententious  precepts  *. 

I  OWN,  I  have  feme  particular  rcafons  for 
thinking  that  our  author  was  not  very  conver« 
fant,  in  this  fort  of  compofition,  having  no 
inclination  to  the  drama.  In  a  note  on  the 
third  book  of  his  Homer,  where  Helen  points 
out  to  Priam  the  names  and  charaders  of  th« 

*  Paradife  Regained,  b.  IV.  ver.  264. 

Grecian 
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Grecian  leaders  from  the  waits  of  Troy^  he 
obferves,  that  feveral  great  poets  have  been 
engaged  by  the  beaaty  of  this  paflage^  to  an 
imitation  of  it.     But  who  are  the  poets  he 
enumerates  on  this  occaiion  ?    Only  Statius 
and  Taflb ;  the  former  of  whom  in  his  fe- 
ventfa    booky    and  the  latter  in    his  thirds 
ihews  the  forces  and  the  commanders  that 
invefted  the  cities,  of  Thebes,  and  Jerufalem. 
*  Not  a  fyllable  is  mentioned  of  that  capital 
icene  in  the  FhxmSx  of  Buripides,  from  the 
hundred  and  twentieth,    to  the    two  hun- 
dredth line,   where  the   old  man   ftanding 
with  Antigone  on  the  walls  of  Thebes,  marks 
out  to  her  the  various  figures,  habits,  armour, 

*  In  the  dedication  to  the  ndfaUanus  he  lb  much  ftudied 
And  admiredy  he  had  read  the  following  fbange  words  of  his 
mailer  DrydcD,  addrefled  to  lord  Radcliffe.  <<  Though  you 
have  read  the  beft  authors  in  their  own  languages,  and  per* 
fedly  diftingniih  of  their  feveral  merits,  and  in  general  prefer  ;. 
them  to  the  Modems,  yet  I  know  you  judge  for  th€  Eugltfirtfi^ 
gt£et  AGAivsT  ihtGrak  sautLatin^  as  well  as  againfttbeFreiieh» 
Italian,  and  Spaniih  of  thefe  latter  ages.  Iild^'there  is  a  vaft  : 
difference  betwixt  argutsg  like  Perauit  in  behalf  of  the  French 
poets  againft  Homer  and  Virgil,  and  betwixt  giving  the 
Engliih  poets  their  undoubted  due  of  excelling  Efchylus,  £uri- 
9,  and  SophocIeSf''    Mifcell.  III.  part,  Lond.  1693. 

and 
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and  qualifications  of  each  difFerent  warriour, 
in  the  moft  lively  and  pidhirefque  manner,  as 
they  appear  in  the  camp  beneath  them  *. 

II.  High  on  the  firft  the  mighty  Homer  (hone  $ 
Eternal  adamant  composed  his  throne  ; 
Father  of  verfe !  m  holy  fillets  dreft. 
His  filver  beard  wav'd  gently  o'er  his  breaft ; 
Though  blind,  a  boldnefi  in  his  looks  appears : 
In  years  he  (cctns,  but  not  impaired  by  years  f  • 

A  STRIKING  and  venerable  portrait !  The 
divine  old  man  is  reprefented  here  with  fuitable 

*  Among  the  reft,  Euripides  makes  Antigone  enqmre,  which 
among  the  warriors  is  her  brother  Pdynices ;  this  is  one  of  thofe 
delicate  and  tender  ftrokes  of  nature,  for  which  this  feeling 
tragedian  is  fo  jufUy  admired.  When  ihe  difcovers  him  Out 
breaks  out  thus, 

AfffMMffOc   tiSi  ^ofAOf  rt^iXft; 
IIipi  ^  tfXfira^  hfa  f  iXtATtf 

She  ftops  a  little,  gazes  eameftly  upon  him,  and  exclaims  wkh 
admiration  at  the  fplendor  of  his  arms : 

BoX«i(  ^iXiir.        Ver.  l66. 
t  Vcr.  187. 

dignity 


r 


AND  GENIUS  OF  POPE.        33' 

dignity.  In  the  Anthologia,  is  a  defcription 
of  a  itatae  of  Homer,  which  from  its  an- 
tiquity, and  the  minute  enumeration  of  the 
features  and  attitudes  of  the  figure,  is  curious 
and  entertaining. 


tlaTfip  vf/M<v  icroitof  ftt^^ 


r«p«XfMy  TO   h  ytfoq  ifjf  yXvnu  mr^  yetf  w/ru 

t2.    The  ware  of  Troy  were  round  the  pillar  fecn : 
Here  fierce  Tydides  wounds  the  Cyprian  queen  i 
Here  Hedor,  glorious  fiom  Patroclus'  fall. 
Here  dragg'd  in  Triumph  round  the  Trojan  wall } 
Motion  and  Life  did  evVy  part  infpire. 
Bold  was  the  work,  and  prov'd  the  mafter's  fire  f  • 

The  poems  of  Homer  afFord  a  marvellous 
variety  of  fubjeds  proper  for  hiftory  and  paint- 
ing. A  very  ingenious  French  nobleman, 
the  count  de  C^lus,  has  lately  printed  a  va- 
luable treatife,  entituled,  '*  Tableaux  tires 
dc  L^liade,  et  de  L'Odyffe  d'Homere,"  in 

f  Antholog.  ad  calcem  CalUmachi  Edit.  Lond«  I74i«  pag*  88« 

t  Ver.  188.  ' 

Vol.  n^  F  which 
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which  he  has  exhibited  the  whole  feries  of 
events  contained  in  thefe  poem$,  arranged  ia 
their  proper  order  s  has  defigned  each  pi^:e, 
and  difpofed  each  figure,  with  much  tafte  and 
judgement.     He  feems  juftly  to  wonder,  that 
artifts  have  fo  feldom  had  recourfc  to  this 
great  ftorehoufe  of  beautiful  and  noble  images^ 
fo  proper  for  the  employment  of  their  pen- 
cils, and  delivered  with  fo  much  force  and 
diftindnefs,  that  the  painter  has  nothing  to 
do,  but  to  fubAitute  his  colours  for  ihe  words 
of  Homer.    He  complains  that  a  Raphael, 
an^  a  Julio  Romano  ihould  copy  the  crude 
and  unnatural  conceptions  of  Ovid's  metamor- 
'phofcs,  and  Apuleius's  afs :  and  that  fome  of 
their  facred  fubjcds  were  ill  chofen.     Among 
the  few  who  borrowed  their  fubjeds  from 
Homer,    he  mentions  Bouchardon  with  the 
honour  he  deferves ;  and  relates  the  following 
anecdote.    «  This  great  artift  having  lately 
read  Homer  in  an  old  and  deteftable  French 
tranflation,    came  one  day  to  me,  his  eyes 

fparkling  with  fire,   and  faid,  *  Dcpuis  que 

■»  • 
jai 


AND  GENIUS  OF  POPE.        35 

J'ai  lu  ce  livre,  les  hommes  'ont  quinze  pieds, 
&  la  Nature  s'eft  accrue  pour  moL — '*  Since  I 
hire  read  this  book,  men  f^em  to  be  fifteen 
£eet  high,  and  all  nature  is  enlarged  in  my 
light  *  " 

13.  A  ftrong  expreffion  moft  he  feem'd  tWed}:, 
And  here  and  there  difdosM  a  brav^  Neglect*. 

In  the  fuHime,  as  in  great  affluence  of  for- 
tune, fome  minute  articles  will  unavoidably 
efcape  obfervation.  But  it  is  almoft  impof- 
iible  for  a  low  and  groveling  Genius  to  be 
guilty  of  error,  fince  he  never  endangers  him- 
felf  by  foaring  on  high,  or  aiming  at  eminence} 
but  flill  goes  on  in  the  fame  uniform,  fecure 
track,  whilfl:  its  very  height  and  grandeur 
expofes  the  fublime  to  fudden  falls.    ^'  Ovi'Bv 

iraa-t  S'lifJLccKitfii^Vy  rnv  tb  TrpeorUB  -^fKpov 
fjici?0\.Qv  ecei  (pepea^ociy  ix<xi  €i  fin  J^i  ivos  iTepi^j 
T»f5  iM.%ycLKofppo<Tuvm  ccvtyis  IvBitoL  •{•**.  This 
noble  fentiment  of  Longinus,  is  a  fuffi- 
cient  anfwer  to  an  outrageous  paradox  lately 

•  Pag.  227. 
f  Longinas>  Sect.  33.  Edit.  Tollij>  pag.  iS4« 

F  2  advanced 
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advanced  by  Voltaire,  in  dired  contradidtion 
to  his  former  critical  opinions  |  and  which  is 
here  fet  down>  for  the  entertainment  of  the 
reader.  "  If  we  would  weigh,  without  pre- 
judice, the  Odyffcy  of  Homer  with  the  Or- 
lando of  Ariofto,  the  Italian  muft  gain  the 
preference  in  all  refpedts.  Both  of  them  are 
chargeable  with  the  fame  fault,  namely,  an 
Intemperance  and  luxuriance  of  imagination, 
and  a  romantic  fondnefs  of  the  marvellous. 
But  Ariofto  has  compenfated  this  fault  by  al- 
legories fo  true,  by  touches  of  fatire  fo  deli- 
cate, by  fo  profound  a  knowledge  of  the  hu- 
man heart,  by  the  graces  of  the  comic,  which 
perpetually  fucceed  the  flrokes  of  the  terrible, 
)ti  ihort,  by  fuch  innumerable  beauties  of 
every  kind^  that  he  has  found  out  the  fecret 
pf  making  an  agreeable  monfter  *♦  Let  every 

*  However  M.  de  Voltaire  might  laugh  at  the  quoting  to 
him  n  father  of  the  churd^  yet  the  following  fen&ble  obfervai 
lion  on  Homer»  might  be  worth  his  confideration. 

-  ^m  7*f^n\i  TO^VTor  af'^ftHw  M^(  o^»  ixaroc  iinmru9  X»f »»• 

Pion.  Chryfoftom.  Orat.  i8^ 

rcadcf 
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reader  aik  himfelf  what  he  would  think,  if 
he  fhould  read  for  the  firft  time,  the  Odyfley, 
and  TafTo's  poem,  without  knowing  the  names 
of  thdr  authors,  and  the  times  when  their 
vrorks  were  compofed,  and  determine  of  them 

merely  by  the  degree  of  pleafure  they  each 
of  them  excited ;  would  he  not  give  the  en- 
tire preference  to  TafTo  ?  Would  he  not  find 
in  the  Italian  more  conduct  and  oeconomy ; 
more  interefting  circumftances ;  more  variety 
and  exaftnefsj  more  graces  and  embellifh* 
ments ;  and  more  of  that  foftnefs  which  eafes, 
relieves,  and  adds  a  luftre  to,  the  fublime  ?  I 
queftion  whether  they  will  even  even  bear  a 
comparifon  a  few  ages  hence ^'\ 

14.  A  golden  column  next  in  fight  appear^. 
On  which  a  (hrine  of  pureft  gold  is  reared  ; 
Finidi'd  the  whole,  and  laboured  ev'ry  part 
With  patient  touches  of  unwearied  art : 
The  Mantuan  there  in  fober  triumph  fate, 
ComposM  his  pofture,  and  his  look  fedatc. 
On  Homer  ftill  he  fix'd  a  reverend  eye. 
Great  without  pride,  in  modeft  majefly  f* 

^  CoUedion  complette  des  CEuvres  de  Mr.  de  Voltaire* 
7oin«  Xni.  a  Geneve^  pag.  46.  f  Yer.  1^. 

*lL 
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*  Tl  fuo  carratterc  e  per  tutto  grande,  c 
4  maeflofo :  c,  per.  poterlo  femprc  foftenere,  & 
trattiene  il  poeta>  perlo  piu,  ful  generale^  s'ftt-^ 
gendo,  a  foo  potere>  tutte  le  cofe  minute,  e 
particolari :  alle  quali  Omero,  che  a  Yoluto 
matar  corde,  e  varior  tuono,  e  liberamente 
andantoair  incontro.  E  ficcome  ilimeremmo 
gran  fallo  biafimare  pcrcio  Vergilio,  che  a  (a- 
puto  cofe  bene  mantenere  il  carattere  propof- 
tofi ;  cosl  non  poffiamo  non  maravigliarci  del 
'  torto,  ch'ad  Omero  fa  Giullo  Cefare  Scallgiro, 
da  cui  e  riputato  baflb,  e  viki  peraver  voluto 
toccare  i  punti  piii  iini  del  naturale :  quafiche 
la  magnificenza  fofle  porta  folamente  nello 
ilrcpito  delle  parole ^Nell'  Egloghe  pcro 

*  Vinccnzo  Gnivina  waa  of  Naples,  had  great  learning,  and 
a  clear  head ;  was  an  admirable  civilian  as  well  as  critic.  He 
wrote  five  tragedies  on  the  model  of  the  ancients,  with  choraHes, 
Xr  Palainede,  L' Andromeda,  L'Appio  Claudio,  II  Papiniano* 
IV  Servio  TuUio.  It  is  faid  that  he  mi/Ted  a  cardinal's  hat 
becaafe  of  his  iatyrical  and  fevcrc  turn  of  mind.  When  he 
was  at  Rome,  he  ufed  to  bow  to  coach  horfes,  becaufe,  faid  he, 
was  it  not  for  thefe  poor  beafls,  thefe  great  people  would  have 
men,  and  even  philofbphers,  to  draw  their  coaches.  Metaffcafio 
poet  laureat  to  the  emprefs  queen  at  Vienna,  ib  famous  for 
operas,  was  his  difciple.  Gravina  founds  his  critical  opinions 
on  the  folid  principles  of  Ariftotle,  that  is,  in  other  words,  on 
nature  and  good  fcnfe.    Ser  Barrctti,  pag.  308. 
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fi  prefe  la  liberta  di  rapprefentar  coftumi  allc 
volte  troppo  civili,  ed  innalzo  fopra  la  fcm- 
plicita  paftorale  lo  ftile,  trattenendofi  troppo 
fill  gcnerale :  onde  quantb  nella  Georgica  fi 
lafcib  addietro  Efiodo,  tanto  neir  Egloghe 
cede  a  Tcocrito^  da  cui  raccolfe  i  fiori :  e  nel 
poema  eroico,  iiccome  riman  vinto  da  Omero 
cofi  c  ad  ogn'  altro  fuperiorc  *. 

15.    Four  fwans  fuftainM  a  car  of  filver  bright. 

With  heads  advanced,  and  pinions  ftretch'd  for  flight:  ' 
Here)  like  fome  furious  prophet^  Pindar  rode> 
And  feem'd  to  labour  with  th'  infpiring  God« 
Acrofi  the  harp  a  carelefs  hand  he  flings. 
And  boldly  finks  into  the  founding  firings  f  • 

The  charafter  of  Pindar,  as  commonly 
taken,  feems  not  to  be  well  underftood.  We 
hear  of  nothing  but  the  impetuofity,  and  the 
fublimlty  of  his  manner ;  whereas  he  abounds 
in  flrokes  of  domeftic  tendernefs.     We  are 

perpetually 

*  Gravina  della  Ragion  poetica.  In  Napoli  1716.  p.  308. 

Pope  (peaking  to  oiie  of  his  friends  concerning  abiiird 
companions,  mentioned,  as  fuch,  the  comparing  Homer  with 
Virgil,  Comeille  with  Racine,  the  little  ivory  ftatue  of  Poly- 
dete  with  the  Coloflas.    Thefe,  he  added,  are  magis  fans 

f  Ver.  210, 
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perpetually  told  of  the  boldnefs  and  violence 
of  his  tranfitions,  whereas  on  a  clofe  infpeftion 
they  appear  eafy  and  natural^  are  clofely  con- 
nected with,  and  arife  appofitely  from,  his 
fubjed.  Even  his  ftile  has  been  reprefented 
as  fwelling  and  bombaft ;  but  carefully  exa- 
mined, it  will  appear  pure  and  perfpicuous^ 
not  abounding  with  thofe  harfh  metaphors, 
and  that  profufion  of  florid  epithets,  which 
fome  of  his  imitators  affed:  to  ufe.  One  of 
Pindar's  arts,  in  which  they  frequently  fail 
who  copy  him,  is  the  introdudion  of  many 
moral  refIe£tions.  Mr.  Gray  feems  thorough- 
ly to  have  fludied  this  writer.  The  following 
beautiful  lines  are  clofely  tranflated  from  the 
firfl  Pythian  Ode*  They  defcribe  the  Power 
of  mufic. 

Ob  foverelgn  of  the  willing  foul,  * 

Parent  of  fweet  and  foIemn*breathing  airsg 

Enchanting  (hell !  the  Allien  cares. 

And  frantic  paf&ons  hear  thv  (oft  controuL 

On  Thracia's  hills  the  lord  of  war 

Has  curb'd  the  fury  of  his  car. 

And  dropped  his  thirfty  lancc  at  thy  coaunaacl* 

Perching  on  the  fceptred  hand 

Of 
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Of  Jove,  thy  magic  lulk  the  featherM  king^ 
With  ruSLcd  plumes,  and  flawing  ^ihg : 
Quench'd  in  dark  cbuds  of  flumber  lie 
Tlie  terror  of  his  beak^  and  lightening  of  his  eye  \ 

The  reader  will  doubtlefs  be  plcafed,  to 
fee  thefe  ftriking  images  copied  by  aaatlier 
mailerly  hand. 

—    —    —    —    With  flackcnM  wings 
While  now  the  folemn  concert  breathed  arouoly 
Incumbent  o^er  the  fceptre  of  his  lord 
Sleeps  the  ftern  eagle ;  by  the  numbered  notes 
Poflefi'd  I  and  fadate  with  the  melting  tone  i 
Sovereign  of  birds.    The  furious  God  of  war 
His  darts  forgetting,  and  the  rapid  wheels 
That  bear  him  vengeful  o^cr  the  embattled  plaiai^ 
Relents  f ,— — 

It  is  to  be  obfcrved,  that  both  thefe  imi^ 
tations  have  omitted  a  natural  circumftanc^ 
very  toprelfive  of  the  ftrong  feeling  of  the 
eagle  ^  but  very  difficult  to  be  tranHated  with 
becoming  elegance. 


«  Dodfley's  CoBtaioii^  vd.  VI.  p.  i^u 

i-  lUd.  \6L  VX  p.  1%.  Hvuiftoifae  Nauds^  bySvw 

AkenCde» 

V«LIL  <l  %k 


4«       ESSAY  ON  THE  WRITINGS 

—     -*     —     O   Jb  fUtfJVWP 

Typer  itfTov  muftip  rtm^ 

May  I  venture  to  add^  that  thi8  ode  of 
Mr.  Gray,  ends  a  little  unhappily  ?  That  is, 
with  an  antitheiis  unfuited  to  the  Hffdtj  of 
fuch  a  compoiition ; 

Sifuatb  the  Goad  how  far*  but  far  aiovi  the  Gnat. 

It  may  be  alfo  queftioned,  whether  his 
ode  on  the  Druids  nxight  not  have  been  better 
conciude4  without  mentioning  the  manner 

*  VixniMtf  Pyth.  I.  Antiftrophe  i.  ▼•  5. 

This  image  puts  me  in  mind  of  a  fine  fixoke  in  ApoUonins 
RhodittSy  who  thus  deicribet  the  effeds  of  Medea's  enchantr 
ments  on  the  dragon  who  watch'd  the  golden  fleece* 

—    —    —    «VT#if  5y  «}^ 
Oifui  CfXy«^Mi^9  JtiX>x*"  ti9mX»n*  muuitnf 

libb  IV.  ver.  15OW 

Few  moderns  have  boldnefi  enough  to  enter  on  dicumflanoea 
lb  MXNUTBLY  NATuaAL>  and  therefore  highly  expreffive; 
they  are  afraid  of  being  thought  vulgar  and  flat  ApoUonins 
has  more  merit  than  is  nfoally  allowed  him,  and  deferves  more 
oonfideration  among  the  learned:  the  whole  behavionr  and 
paflion  of  Medea  is  movingly  deftribed*  He  panicQlarl7  »» 
bounds infach  lively  and  delicate flroket  as  that  quoted above» 

in 


AND  GENIUS  OF  POPE.  43 

In  which  the  bard  died.  There  would  have 
been  a  beautiful  abruptnefs  in  finifhing  with— 

Be  thine  ddpair^  and  fceptred  care. 
To  triumph  and  to  die  are  mine. 

The  mind  would  have  been  left  in  a  pleafing 
and  artful  fufpenfe,  at  not  knowing  what  be- 
came of  fo  favourite  a  charader.  Lyric  poetry 
efpecially,  fhould  not  be  minutely  hiftorical. 
When  Juno  had  ended  her  fpeech  in  Horace 
with  that  fpirited  ftanza^ 

Ter  B  refurgat  mums  aheneu9 
Audore  Pbcebo,  ter  pereat  meis 
Excifus  ArvigiS)  ter  uxor 

Capta,  virum,  puerofque  ploret. 

What  follows  furely  weakens  the  concluiion 
of  this  ode^  and  is  comparatively  flat. 

Non  hsec  jocofie  conveniunt  lyrae ; 
Quo  Mu(a  tendis  *  ? 

The  infpiration,  under  which  the  poet  feems 
to  have  laboured^  fuddenly  ceafes^  and  he  de- 
fcends  into  a  cold  and  profaic  apology. 

*  Ode  nL  lib.  iii.  rcr*  70* 

G  a  i6.  Here 
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l&  Here  hsippy  Horace  tunTd  th*  Aufonian  Iyre> 
To  tweeter  founds,  and  temper'd  Pindar's  fire: 
Pleas'd  with  Alcaeua'  manly  rage  t*  infufe 
The  fofter  fpiric  of  the  Sapphic  mufe  *• 

He  might  have  fele(fted  ornaments  more 
manly  and  charafterifllcal  of  Horace^i  than— 

The  Dovcst  that  round  the  infant  poet  fprcaJ 
Mjrrtlea  and  bays,  hung  hovering  o'er  his  head  f : 

Surely  his  qdcs  afford  many  more  ftriking 
fubje(Ss  for  the  baflb  relievos  about  his  fta* 
tue^  In  the  prefent  ones  do  we  not  fee  a 
littlenefs^  qr  rather  a  prettincfs  ? 

Our  author  alludes  to  the  lyric  part  of 
Horace's  u^orks.  Among  the  various  views 
in  which  his  numerous  commentators  have 
confidercd  his  odes,  they  have  negleded  to 
remark  the  dramatic  turn  he  has  given 
to  many  of  them.  Of  this  fort^  is  the  ex- 
cellent prophecy  of  Ncreus,  where  Horace 
bas  artfully  introduced  the  principal  events 
«nd  heroes  of  the  Iliad,    and  fpeaks  in  ft 

•  Y«Ti  225^  -J  Ver,  226^ 

lively 


\ 
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lively  a  manner  of  both,   as  to  make  the 
reader  prefent  at  every  adion  intended.     Of 
this  fort  alfo  is  the  third  ode  of  the  third  book, 
in  which  Juno  is  introduced^  expreffing  her- 
felf  with  all  that  fury  and  indignation  againft 
the  Trojans^  which  Homer  hath  afcribed  to 
her.    She  begins  her  fpeech  with  an  angry 
repetition  of  niofty   IJion,    and  will  not  ib 
much  as  utter  the  names  of  Paris  and  Helen^ 
but  contemptuoully  calls  him^   the  incejius 
yudeXy  and  her,  Mulier  peregrina*.  The  cha- 
rader  of  this  revengeful  goddefs  is  all  along 
lupported  with  the  fame  ipirit  and  propriety. 
Equal  commendation  is  due  to  the  fpeech  of 
Regulus  in  the  fifth  ode,  on  his  preparing  to 
return  to  Carthage,  which  ends  with  an  excla* 
mation  fa  fuited  to  the  temper  of  that  in« 
flexible  hero«. 

_   1-  --.   O  Pudor  r 

O  mag^a  Carthago,  probrofia 
Ahior  Italtse  ruinis ! 

Nor  mufl  we  forget  the  natural  complaints 
of  Europa,  when  fhe  has  been  carried  away  by 

^  Thk  haxh  been  ob&rved  by  the  ol4  commentator,  Acroiu 

the 


^ 
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the  bull)  and  the  (home  that  arifes  in  her 
bofom,  on  her  having  been  feduced  from  her 
father,  friends  and  country* 

Impudens  liqui  paitrios  Penates ! 
Impudens  Orcum  moror !  O  deorum 
Si  quiS)  haec  ludis,  utinam  inter  errem 
Nuda  leones** 

Immediately  another  Profopopoeia  is  intro« 
duced.  She  thinks  (he  hears  her  angry  father^ 
rebuking  her, 

Vilis  Europe  (pater  urget  aUens) 
Quid  OMvi  ceflas  ?  &c. 

Of  this  dramatic  fpecies  alfo,  is  the  conclu- 
lion  of  the  eleventh  ode  of  the  third  book, 
xxrhere  one  •f  the  daughters  of  Danaiis,  who 
is  not  bafe  enough  to  comply  with  her  fa- 
ther's commands^  difmifles  her  hufband  with 
a  fpeech  that  is  much  in  charader.  I  cannot 
forbear  adding,  that,  of  this  kind,  likewilc 
is  the  whole  of  the  fifth  Epode,  upon  which 
I  beg  leave  to  be  a  little  particular,  as  I  do 
not  remember  to  have  feen  it  confidered  as  it 
ought  to  be.  It  fuddenly  breaks  out  with  a 
beautiful  and  forcible  abruptnefs. 

•  Ode  xxxvn-  Kb.  iii. 

At 


r 
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At  O  Deorum  c^uifquis  in  ccelo  r^ 

Terras  et  humsuuim  genus. 
Quid  ifte  fert  tumultus  ?  aut  quid  omnium 

Vultus  in  unum  ok  truces  I 

It  is  a  boy  utters  &efe  words^  who  beholds 
hijnfelf  furrounded  by  an  horrible  band  of 
witches,  with  Canidia  at  their  head,  who  in- 
fiantly  feize  and  flrip  him,  in  order  to  make 
a  love-potion  of  his  body.  He  proceeds  to 
deprecate  their  nndeferved  rage  by  moving 
fupplications,  and  fuch  as  are  adapted  to ,  his 
age  and  fituation. 

Per  liberos  te^  fi  vocata  partubus 

Lucina  veris  adfuit; 
Per  hoc  inane  purpurae  decuSf  precor) 

Per  improbaturum  haec  Jbvem ; 
Quid  ut  noverca,  me  intueris,  aut  uti 

Petita  ferro  bellua  I 

The  poet  goes  on  to  enumerate,  with  due  fo- 
lemnity,the  ingredients  of  the  charm.  Thofe 
which  *  Shakefpear  in  his  Mackbeth  has 
defcribed,  as  being  thrown  into  the  magical 

*  It  if  obfenrable,  that  Shakefpear  on  this  great  occafion, 
which  iavd^es  the  late  of  a  king*  multiplies  all  the  drcnm- 

fiances 
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caldron,  have  a  near  rcfemblance  with  thefe 
of  Horace,  but  he  has  added  others  well  cal- 
culated to  imprefs  the  deepeft  terror,  from 
his  own  imagination.  Canidia  having  placed 
the  viftim  in  a  pit  where  he  was  gradually  to 
be  ftarved  to  death,  begins  to  fpeak  in  the 
following  awfiil  and  ftriking  manner. 

«.«.*«    «—i    O  Rebus  meis 

Non  infidcles  arbitral, 
Nox,  &  Diana,  qiue  filentium  regi9» 

Arcana  cum  fiunt  facra ! 
Nunc,  nunc  adefte !  nunc  in  hoftiles  domos 

Iram  atque  numen  vertite,  &c. 

But  (he  fuddenly  ftops^  furprized  to  &e  the 
incantation  fail. 

Quid  acctdit  ?— — cur  dira  barbarae  minus 
Venena  Mede«  valent  ? 


ftances  of  horror.  The  babe,  whofe  finger  is  ufed  in  Ae 
chantment,  muft  be  ftrangled  in  its  birth,  the  greafe  moSt  noit 
oqIj  be  human,  but  muft  have  dropped  from  m  gibbet,  die 
gibbet  of  a  murderer ;  and  even  the  low,  ^hofe  blood  is  ii&d» 
muft  have  offended  nature  by  devouring  her  own  iarrov.   . 

johnfim's  Obfervations  on  Mackbeth*   A&  XV.  Scene  i  • 

In 
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In  a  few  lines  more,  {he  difcovers  the  reaiba 
that  her  charms  are  inefficacious. 

Ah,  ah  folutus  ambulat  veneficae,  &c. 

She  refolves  therefore  to  double  them, 

*  Majus  parabo  :  majua  infundam  tibi 
Faftidienti  poculum. 

And  concludes  with  this  ipirited  threat. 

Priufque  cesium  fidet  inferius  marl 

Tcllurem  porre&a  fuper, 
Quam  non  amore  fie  meo  flagres,  uti 

Bitumen  atris  ignibus. 

The 

*  Sanadon  bas  a  remark  in  the  true  fpirit  of  a  faflidious 
French  critic.  "  Thefe  defoiptions  of  witchcraft  moft  have 
been  very  pleafing  to  ancient  poets,  fince  they  dwell  upon 
them  fo  largely  and  frequently.  But  forely  fuch  objects  have 
fo  much  horror  in  them,  that  they  cannot  be  prefented  with 
too  moch  haficand  rapidity  to  the  imagination.*'-— Snch  falfe 
delicacy  and  refinement  have  rendered  fome  of  the  French 
incapable  of  rclilhing  many  of  the  forcible  and  mafculine 
umges  with  which  the  ancients  ftrengthened  their  compo- 
^tioos.  The  moft  natural  ftrokes  in  a  poem  that  moft 
ftboonds  with  them,  the.Odyfley,  is  to  foch  judges  a  fund  of 
ridicolei  They  muft  needs  naDfcate  the  fcenes  that  lie  in 
Eomeuft's  cottage,  and  defpife  the  coarfe  ideas  of  fo  ilUlmd 
a  princels  as  Naoficaa.  Much  lefscan  foch  effeminate  jvdgea 
4>ear  the  bold  and  fevere  ftrokes,  the-terrible  graces,  of  ow 
ifregular  Shakei|>ear,.efpecially  in  his  fcenes  of  magic  ai\d 
Vol.  II.  H  incantations 


y 
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The  boy,  on  hearing  his  fate  thus  cruelly  dc« 
tcrmined,  no  longer  endeavours  to  fue  fof 
mercy,  but  breaks  out  into  thofe  bitter  and 
natural  execrations,  mixed  with  a  ten- 
der mfention  of  his  parents,  which  reach 
tQ  the  end  of  the  ode.  If  we  confi- 
der  how  naturally  the  fear  of  the  boy 
is   expreffed  in  the  firft  fpeech;   and  hot/ 


incantations.  ThtCtgetbie  ebarihi  afe  Ih  truth  more  ftriking 
to  the  imagination  than  the  clajpcal.  The  magicians  of  Aii- 
%Ap»  TaiTo,  and  Spencer,  have  more  powerful  fpells,  than 
thofe  of  Apolloniasy  Seneca,  and  Lacan.  The  inchanted 
foreft  of  Ifmeno  is  more  awfully  and  tremendoufly  poetical 
tiian  even  the  Grove,  which  Csefar  orders  to  be  cut  down  j  in 
Lucao,  L  iii.  400,  which  was  fo  full  of  terrors,  that  at  noon- 
day or  midnight^  the  Pried  himfeif  dared  not  approach  it^ 

Dreading  the  Dsemon  of  the  Grove  to  meet ! 

Who,  that  fees  the  fable  plumbs  waving  on  the  prodigiotfi 
helmet,  in  the  caftle  of  Otranto,  and  the  gigantic  arm  on  thft 
to^  oi  the  great  ftairta/e^  ii  Tiox.  more  afe^ted  than  with  thft 
paintings  of  Ovid  and  Apuleius  ?  What  a  group  of  dread- 
ful images  do  we  meet  with  in  the  Edda  ?  The  Ranit 
poetry  abounds  in  them.  'Tis  remarkable,  that  the  idea  of 
the  Fatal  Sifters  weaving  the  Danilh  ftandard,  bears  a  mar^ 
^eUous  refemblance  -  to  a  paflage  in  Sophocles,  Ajajt^ 
V.  I0S3-  ^'  Did^not  Erinnys  herfelf  make  thi^  fwoid# 
and  Ptocpj  that  dreadful  workman,  this  belt  V* 

the 
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the  dreadful  charadcr  of  Canidia  is  fupported 
in  the  fecond,  and  the  various  turns  of  paf- 
fion  widi  which  /he  is  agitated ;  and  if  we  add 
to  thefe  the  concluding  imprecations :  we 
muft  own  ihzt  this  ode  aifords  a  noble  fpeci*  * 
men  of  the  dramatic  powers  of  Horace. 

17.  Here  in  a  (brine  that  caft  a  dazling  light. 
Sate  fix'd  in  thought,  the  mighty  Stagjrrite  ; 
His  faered  bead  a  radiant  zodiac  crown*d. 
And  various  anifi|a]»  his  fides  d^ rroifnd  $ 
His  piercing  eyts^  ered,  appear  to  view 
Superior  worlds,  and  look  a)l  Nature  through  *. 

It  may  not  be  unpleaiing  to  obferve  t)|e 
artful  manner  with  which  Addifon  has  intro- 
duced each  of  his  worthies  at  the  Tables  of 
T^xw,  and  how  nicely  he  has  adapted  the 
behaviour  of  each  perfbn  to  his  charadber. 
Addifon  had  great  (kill  in  the  ufe  of  delicate 
and  oblique  alluiions.— -—  '^  It  was  expeAed 
th^  Flalo  wofold  have  taken  a  place  next 
his  mafter  Socrates ;  but  on  a  fudden  there  was 
heard  a  great  clamour  of  difputents  at  the 
door,  who  appeared  with  Arifkitle  at  the  head 

Ha  of 

♦  Ver.  aji. 
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of  them.  That  philofopher  with  fome  rade- 
nefs,  but  great  ftrength  of  reafon,  convinced 
the  whole  table  that  a  fifth  place  at  the  table 
was  his  due,  and  took  it  accordingly/'  Thus 
jn  another  paflage.— ***  Julius  Csfar  was 
now  coming  forward ;  and  though  mod  of 
the  hidorians  offered  their  fervice  to  intro- 
duce him,  he  left  them  at  the  door,  and  would 
have  00  condu<9:or  but  himfelf/'— -In  the  fame 
fpirit  he  tells  us ;  That  Q^  Curtius  intended 
to  conduft  Alexander  the  Great,  to  an  apart- 
ment appointed  for  the  reception  of  fabulous 
heroes  *,  that  Virgil  hung  back  at  the  en- 
trance of  the  door,  and  would  have  excufcd 
himfelf,  had  not  his  modefty  been  overcome 
by  the  invitation  of  all  who  fate  at  the  table  ^ 
that  Lucan  entered  at  the  head  of  many  hifto- 
rians  with  Pompey,and  that  feeing  Homer  and 
Virgil  at  the  table,  was  going  to  fit  down  him* 
felf,  had  not  the  latter  whifpered  him,  he  had 
forfeited  his  claim  to  it,  by  coming  in  as  one 
of  the  hiflorians. 

1 8.  With  equal  rays  immortal  Tully  AonOi 
The  Roman  roftra  deck'd  the  Conful's  throne : 

•  Tiitlcr,  Nq,  8i,  ut  fup. 

GathViag 
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Gathering  his  flowing  robe  he  leem'd  to  ftand. 
In  ad  to  fpeak,  and  graceful  ftretch'd  his  hand* 

This  beautiful  attitude  is  copied  from  z 
ilatue  in  that  valuable  coUeftion^  which  Lady 
Pomfret  had  the  goodnefs  and  generofilj 
lately  to  prefent  to  the  univerfity  of  Oxford.— 
Cicero,  fays  A4diron,  next  appeared  and  took 
his  place.  He  had  enquired  at  the  door  foe 
one  Lucceius  to  introduce  him ;  but  not  find- 
ing kim  there^  he  contented  himfelf  with  the 
attendance  of  many  other  writers,  who  all, 
except  Salluft,  appeared  highly  pleafed  with 
the  office. 

I  CANNOT  forbear  taking  occafion  to  meno- 
tion  an  ingenious  imitation  of  this  paper  of 
Addifon,  called  the  Table  of  Modern  Fame^ 
at  which  the  guefts  are  introduced  and  ranged 
with  that  tafle  and  judgement  which  is  pecu- 
liar to  the  author  ^.  It  may  not  be  unenter- 
taining  to  enumerate  the  perfons  in  the  order 
he  has  placed  them,  by  which  his  fenfe  of  their 
merits  will  appear.  Columbus,  Peter  the  Great, 

f  Suppofed  to  beDr.  Akenfide.    Dodfle/s  Mafoum,  No.  13. 

Leo 
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Leo  X.  Martin  Luther,  Newton,  Defcartes, 
Lewis  XIV.  William  the  firft  Prince  ol 
Orange,  Edward  the  Black  Prince,  Francis  L 
Charles  V.  Locke,  Galileo,  John  Faui^ 
Harvey,  Machiavel,  Taflb,  Ariofto,  Pope, 
Boileau,  Bacon  *,  Milton  f,  Cervantesj 
Moli^re. 

19.   When  on  the  God<i^s  firft  I  caft  my  fight, 
Sciice  lecm^d  her  flature  of  a  cubit's  height ; 
But  fveird  to  larger  height  tba  more  I  g?z'd. 
Till  to  the  roof  her  tow'ring  height  flie  rais'd  'f, 

^  **  The  aSkmhly  with  oae  accord  invited  Bacon  fbrvani, 
the  Goddefs  beckoned  him  to  draw  near»  and  ieated  him  on 
the  higheil  throne."    Mufaeum,  No.  13. 

t  *'  I'  viu  eictreniely  dilcoatpn^  that  no  more  honourable 
place  had  been  peierved  for  Milton.  You  forget,  iays  my 
condizdlori,  that  the  loweft  place  in  this  a&mbly,  is  one  of 
tiuev^ty,  the  {90ft  honooijihie  ^fts  whiob  Faijie  I^bs  to  beftow 
among  the  whple  human  ipecies.  Milton  is  now  admitted 
for  the  firft  time,  and  was  not  but  with  difficulty  admitted 
«t  all.  But h^ve  paticsnoe  a  few  years  longer;  he  will  be  con- 
tinually aicending  in  the  eoddefs's  favour,  and  may  perhaps 
at  laft  obtain  the  higheft,  or  at  leaft  the  fecond  phu:e»  in  diefe 
her  iolemnitie$.  In  the  mean  time»  kfi  how  he  is  received  \fy 
the  n^n  who  is  beft  (yialified  here  to  judge  of  his  dignity. " 
I  looked  at  him  again,  and  faw  Raphael  making  him  the  mail 
f^ie&ionate  Qongratuladons.'*    Muia»um,  No.  i^. 

if  Vcr.  257, 

This 
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his  figure  of  Fame  enlarging'  and  growing 
rvery  moment,  which  is  copied  fi'om  Virgil^ 
s  knagiwd  with  ftrength  and  foblimity  of 


Parva  metu  prlmo,  mox  fefe  attollit  in  auras, 
Ingrediturqae  folo,  et  caput  inter  nuhila  condit  *• 

There  is  another  figure  of  this  fort  in  the 
Georgics  of  Virgil,  as  nobly  conceived.  In-* 
fiead  of  faying  that  the  peflilence  among  the 
cattle  encreafed  daily,  what  an  exalted  image 
has  he  given  us ! 

Soevit  et  in  Ittccni  SQrgtts  emifla  tenebrta 

Pallida  Tysiphons*  Morbos  agit  ante  MsTVMQiTEy 

Inque  dies  avidum  furgens  caput  aldus  efFcrt. 

The  fybil  in  the  fixth  ^neid  is  likewife  re« 
prefented  as  fpreading  to  fight,  and  growing 
larger  and  larger  as  the  infpiration  came  upoa 

hen 

— •    —    Sobito  non  vultus,  non  color  unus, 
Non  Gomptas  manfere  comae;  fed  pedus  anhelun^ 
£t  rabie  fera  corda  tument ;  majorque  videri, 
Necmertaie  fbnans  f  •-« 


immt 


•  Book  IV.  vw.  175.  t  Ver.  47. 

•    Wc 
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We  have  flill  a  fourth  inftance  of  Virgil's 
Imagination,  in  the  fpirited  pifture  he  has 
drawn  of  the  fury  who  appears  to  Turnus  in 
the  ieventh  ^neid  *.  Turnus  at  firft,  fuitably 
to  his  chara<£ler,  treats  her  as  an  impertinent 
old  prieftefs,  whofe  habit  (he  had  indeed  bor- 
rowed.  Upon  which  ihe  inftantly  kindles 
into  rage,  afiumes  her  own  horrid  fhape  in  a 
moment ;  the  ferpents  hifs  around  her  head, 
and  her  countenance  fpreads  forth  in  ail  its 
terrors. 

At  juveni  oranti  fubitus  tremor  occupot  artns  ; 
Diriguere  oculi ;  tot  Erinnys  fibilat  hydris, 
Tanuque  fc  facies  apcrit. 

In  no  part  of  Virgil's  writings  is  there  more 
true  fpirit  and  fublimity,  than  in  this  interview 
between  Turnus  and  the  fury,  both  whofe 
charadters  are  flrongly  fupported.  But  to  re- 
turn to  Fame.  Virgil  has  reprefented  her  as 
a  dreadful  and  gigantic  monfter,  in  which 
conception,  though  he  might  have  been  af- 
£iled  by  the  Discord  of  Homer,  yet  his 

•  Vcr.  44S. 

figure 
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figure  is  admirably  defigned  to  imprefs  terror. 
She  has  innumerable  tongues,  mouths,  'eyes 
and  ears  J  the  found  of  her  wings  is  heard  at 
the  dead  of  night,  as  flie  flics  through  the 
middle  of  the  air. 

Nofle  volat  coeli  medio,  terrafquc  periimbram 
Stridens. — 

I 

In  the  day  time  ihe  fits  watchful  on  battle- 
ments, and  on  the  higheft  towers,  and  terri- 
fies great  cities,  who  gaze  at  her  huge  and 
formidable  appearance. 

Luce  fedet  cuftos,  aut  fummi  culmine  tedi, 
Turribus  aut  altis,  et  magnas  teiritat  urbei* 

It  did  not  fuit  Pope's  purpofe,  to  reprefent 
Fame  as  fo  odious  a  monfter.  He  has  there- 
fore dropped  thcfe  ftriking  circumftances  in 
Virgil,  and  foftened  her  features. 

20.  With  her  the  Temple  cv'ry  moment  grew. 
And  ampler  viftos  opened  to  my  view: 
Upwards  the  columns  (hoot,  the  roo£i  afcend. 
And  arches  widen,  and  long  iles  extend  *• 

Anon  out  of  the  earth  a  fabric  huge 
Rofe  JIke  an  exhalation^,  with  the  found 
Vol.  IL  I  Of 

•  Vcr.  262, 
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Of  dulcet  fymphonies  and  voiced  fweet, 
*      Built  like  a  temple,  whofe  pilafters  rouivl 
Were  fet,  and  Doric  pillars  overlaid 
With  golden  architrave  ♦.— — . 

This  circumftance  of  the  temple's  enlarging 
with  the  growing  figure  of  the  goddefs^  is 
lively,  new,  and  well  imagined.  The  reader 
feels  a  pleafure  in  having  his  eye  carried 
through  a  length  of  building,  almoft  to  an 
immenfity.  Extenfion  is  certainly  a  cauie  of 
the  fublime.  In  this  view  the  following  paf- 
fage  of  Thompfon  may  be  confidered,  where 
he  fpeaks  of  a  lazar-houfe  in  his  CafUe  of 
Indolence  *f-. 

Through  the  drear  caverns  ftretching  many  a  mik. 
The  fick  uprearM  their  heads,  and  dropp*d  their  woes 
awhile* 

2i«  Next  thefe  a  youthful  train  their  vows  expre&M, 
With  feathers  crown'd, .  and  gay  embroidery  dre&*d : 
Hither,  they  cry'd,  dixeEt  your  eyes  and  (be 
The  men  of  pleafurey  drels,  and  gallantry  $ 
Ours  is  the  place,  at  banquets,  balk  and  plays^ 
Sprightly  our  nights,  polite  are  all  our  days : 


^  Par*  Loft,  b.  i.  ver.  712.  f  Stanza  box.  c  a« 
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.  Of  unknowa  dutchefles  lewd  tales  we  tell. 
Yet,  would  the  world  believe  us,  all  were  well  K 

Strokes  of  pleafantry  and  humour,  and 
iatirical  refledions  on  the  foibles  of  common 
life,  are  fur6ly  too  familiar,  and  unfuited  to 
£0  grave  and  majeflic  a  poem  as  this  hitherto 
has  appeared  to  be.  Such  incongruities  of- 
fend propriety;  though  I  know  ingenious 
perfons  have  endeavoured  to  excufe  them,  by 
faying  that  they  add  a  variety  of  imagery  to 
the  piece/  This  pradlice  is  even  defended 
by  apailage  in  Horace. 

£t  fernione  opus  eft  modo  trifti,  fepe  jocofb, 
Defendente  vicem  modo  rhetoris  atque  poetae, 
Interdum  urbani,  parcentis  viribus,  atque 
Extenuaotis  eas  confulto. 

But  this  judicious  remark  is,  I  apprehend, 
confined  to  ethic    and    preceptive  kinds  of 

writing,  which  ftand  in  need  of  being  en- 
livened with  lighter  images,  and  fportive 
thoughts;  and  where  ftridtures  on  common 

•  Ver.  380. 

I  2  life 


6o        ESSAY  ON  THE  WRITINGS 

life,  may  more  gracefully  be  infcrtcd.  But 
in  the  higher  kinds  of  poefy  they  appear  as 
unnatural  and  out  of  place,  as  one  of  the  bur* 
lefque  fcenes  of  Hecmfkirk  would  do,  in  a 
folemn  landfcape  of  Pouflin.  When  I  fee 
fuch  a  line  as 

^^  And  at  each  blaft  a  Iady*s  honour  dies  "   ■ 

in  the  Temple  of  Fame,  I  lament  as  much 
to  find  it  placed  there,  as  to  fee  fhops,  and 
£heds,  and  cottages,  eredted  among  the  ruins 
of  Dioclefian's  Baths. 

On  the  revival  of  literature,  the  firft 
writers  feemed  not  to  have  obferved  any  se- 
lection in  their  thoughts  and  images.  Dante, 
Petrarch,  Boccacio,  Ariofto,  make  very  fud- 
den  tranfitions  from  the  fublime  to  the  ridi- 
culous. Chaucer  in  his  Temple  of  Mars, 
among  many  pathetic  pidhires,  has  brought 
in  a  ftrange  line. 

The  coke  is  fcalded  for  all  his  long  ladell  *. 

•  Thus  again;—"  As  ^fop's  dogs  contending  for  a 
bone.'*— and  many  others. 

No 
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No  writer  has  more  religioufly  obfcrvcd  the 
decorum  here  recommended  than  Virgil. 

22«   Thb  having  heard  and  feen,  fome  poVr  unknown 
Strait  changed  the  fcene,  and  Ihatch'd  me  from  the 

throne; 
Before  my  view  appeared  a  ftruflure  fair. 
Its  iite  uncertain,  if  in  earth  or  air  *. 

The  fcene  here  changes  from  the  Temple 
of  Fame  to  that  of  Rumour.  Such  a  change 
is  not  methinks  judicious,  as  it  deftroys  the 
unity  of  the  fubje<ft,  and  diftra£ts  the  view 
of  the  reader  ^  not  to  mention,  that  the  diffe- 
rence between  Rumour  and  Fame  are  not  faf- 
ficiently  diftind  and  perceptible.  Pope  has 
howevet  the  merit  of  comprcfEng  the  fenfe 
of  a  great  number  of  Chaucer's  lines  into  a 
fmall  compafs.  As  Chaucer  takes  every  op- 
portunity of  fatyrizing  the  follies  of  his  age, 
he  has  in  this  part  introduced  many  circura- 
ftances,  which  it  was  prudent  in  Pope  to  omit, 
as  they  would  not  have  been  either  reliflicd 
or  underftood  ift  the  prefcnt  times. 

•  Ver.  4i7» 

23.  While 
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« 

23*  While  thus  I  ftood  intent  to  fee  and  hear. 
One  came,  methought,  and  whifper'd  my  ear : 
What  could  thus  high  thy  ralh  ambition  raire  ? 
'  Art  thou,  fond  youtfa»  a  candidate  for  praife  t 

'Tis  true,  faid  I,  not  void  of  hopes  I  came. 
For  who  fo  fond  as  youthful  bards  of  Fame  *  f 

This  conclufion  is  not  copied ..  from 
Chaucer;  and  is  judicious.  Chaucer  has 
finiflicd  his  ftory  inartificially,  by  faying  he 
was  furpri^d  at  the  fight  of  a  man  of  great 
authority,  and  awoke  in  a  fright.  The  fuc- 
ceeding  lines  give  a  pleafing  moral  to  the  al- 
legory, and  the  two  laft  (hew  the  man  of  ho- 
nour and  virtue,  as  well  as  the  poet. 

« 

Unblemlih*d  let  me  live,  or  die  unknown : 
Oh  grant  an  honeft  fame,  or  grant  me  none ! 

In  finifhing  this  Sedion,  we  may  obferve, 
that  Pope's  alterations  of  Chaucer  are  intro- 
duced with  judgment  and  art ;  that  thefe  al- 
terations are  more  in  number,  and  more  im- 
portant in  conduct,  than  any  Dryden  has 
made  of  the  fame  author.  This  piece  was 
communicated  *to  Steele,  who  entertained  a 

*  Ver.  496. 
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high  opinion  of  its  beauties,  and  who  con« 
veyed  it  to  Addifon.     Popb  had  ornamented 
the  poem  with  the  machinery  of  guardian 
angels,    which  he  afterwards  omitted.     He 
fpeaks  of  his  work  with  a  diffidence  uncom- 
mon in  a  young  poet,  and  which  does  him 
credit  ♦.     ♦*  No  errors,  fays  he  to  Steele,  arc 
fo  trivial,  but  they  deferve  to  be  mended.    I 
could  point  to  you  feveral,  but  it  is  my  bu« 
iinefs  to  be  informed  of  thofe  faults  I  do  not 
know ;  and  as  for  thofe  I  do,  not  to  talk  of 
them,  but  mend  them. — ^I  am  afraid  of  no- 
thing fo  much  as  to  impofe  any  thing  upon 
the  world  which  is  unworthy  its  acceptance.". 

It  would  have  been  matter  of  curiofity  to 
have  known  Addifon's  fentiments  of  this  vi- 
fion*}*.  His  own  is  introduced  and  carried 
on  with  that  vein  of  propriety  and  poetry,  for 
which  this  fpecies  of  his  writings  is  fo  juftly 
celebrated,  and  which  contribute  to  place  him 
at  the  head  of  allegorical  writers,  fcarce  ex- 
cepting Plato  himfelf. 

•  VoL  VII.  Letters,  Svo.  p.  24S. 
f  See  Tader,  No.  Si,  refared  to  above. 
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SECT.     VIIL 

Of  January  and  May,  725^  ^j/^ 
of  Bath,  and  Translations  of 
Statius  and  Ovid. 

THE  firft  dawnings  of  polite  literature 
in  Italy^  appeared  in  tale-writing  and 
fables,  Boccaccio  gave  a  currency  and  vogue 
to  this  ipecies  of  compolition.  He  colledxd 
many  of  the  common  tales  of  his  country^ 
and  delivered  them  in  the  pureflftile,  enliven- 
ed with  interefting  circumftances.  Sacchctd 
publi(hed  tales  before  him^  in  which  are  ma- 
ny anecdotes  of  Dante  and  his  cotemporaries. 
Boccacio  was  faintly  imitated  by  feveral  Ita- 
lians^ Poggio^  Bandello^  Cinthio,  Firenzuola, 
Malefpini,  and  others.  *  Machiavel  himfelf 
did  honour  to  this  fpecies  of  writing,  by  his 
Belphegor. 

*  Machiavel,  who  poflefled  the  livelieft  wit  with  the  pro- 
founded  reflcftion,  wrote  alfo  two  comedies,  Adandgragoni 
and  Cl]rtia»  the  fcrmer  of  which  was  played  before  Leo  X. 
with  xnach  magnificence  \  the  latter  it  an  imitation  of  die 

Caffioa 
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To  produce^  tand  cairy  on  with  probability 
aod  decorumy  a  feries  of  events,  is  the  mofl: 
difficult  work  of  invention  ;  and  ^  if  we  were 
minutely  to  examine  the  popular  (lories  of 
every  aation,  we  Ihould  be  amazed  to  find 
.-how  few  circumftances  have  been  ever  in^ 
vented.    Fadts*  and  events  have  been  indeed 
varied  and  modified^    but  totally  new  ones 
have  not  been  created.     The  writers  of  the 
old  romances,  from  whom  Ariofto  and  Spencer 
iave  borrowed  fo  largely,  are  fuppofed  to  have 
liad  eppioQS  imaginations :  but  may  they  not 
be  indebted,    for  their  Invulnerable  lieroes^ 
their  inonilers,  their  enchantments,  their  gar- 
dens of  pleafure,  their  winged  fleeds,  and  the 
like,  to  the-  Echidna,  to  the  Circe,  to  the 
Medea,  to  the  Achilles,  to  the  Syrens,  to  the 
Htf  pies,  to  the  Phryxus,  and  the  Bellerophoa 

CafltaM  bir  Plautus ;  **  Inctigna  tero  homine  Chriftiano  {tap 
\  Balxac)  qm  ianftiores  Mufas  colil»  let,  in  hidicris  quoqoe,  me** 
fm&iae  debet  reveiitSttis.^  £pift.  Selcfl.  pag.  202.  I  hsC^ 
been  informed  that  Machia\^el  towards  the  latter  part  of  hh 
life  grew  ^gioYU,  and  that  ibme  pieces  of  afcetic  devotion^ 
compioiied  by  liim,  ^are  preferred  in  the  libraries  of  Italy.  Lord 
^acon  lay)  remarkably  pf  Machiavel,  that  he  teaiches,  qiti4t 
homiiiea  faoone  Ibleant,  nonqiud^debeaBt. 

Vol.  II.  K  of 
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of  the  ancients  ?    The  cave  of  Polyphemc 
might  furai/h  out  the  ideas  of  their  giants, 
and  Andromeda  might  give  occafion  for  florics 
of  diftreffed  damfels  on  the  point  of  being 
devoured  by  dragons^  and  delivered  at  fuch  a 
critical  fealbn  by  their  favourite  knights.  Some 
faint  traditions  of  the  ancients  might  have 
been  kept  glimmering  and  alive  during  the 
whole  barbarous  ages,  as  they  are  called ;  and 
it  is  not  impoflible,  but  thefe  have  been  the 
parents  of  the  Genii  in  the  eaftern,  and  the 
Fairies  in  the  weftcrn  world.     To  fay  that 
Amadis  and  Sir  Triflan  have  a  claflical  foun- 
dation, may  at  firft  fight  appear  paradoxical  i 
but  if  the  fubjcft  were  examined  to  the  bot- 
tom, I  am  inclined  to  think,  that  the  wildeft 
chimeras    in  thofe  books  of  chivalry   with 
which  Don  Quixote's  library  was  furniflied, 
would  be  found  to  have  a  clofe  connexion 
with  ancient  mythology. 


W  E  of  this  nation  have  been  remarkably 
barren  in  our  inventions  of  fafts;  we  have 
been  chiefly  borrowers  in  this  fpecies  of  com^ 

pofitioDj 
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poiition ;  as  the  plots  of  our  moft  applauded 
playSy  both  in  tragedy  and  comedy,  may  wit- 
ne&^  which  have  generally  been  taken  from 
the  novels  of  the  Italians  and  Spaniards. 

The  ftory  of  January  and  May  now 
before  us»  is  of  the  comic  kind,  and  the  cha- 
racter of  a  fond  old  dotard  betrayed  into  dif- 
grace  by  an  unfuitable  match,  is  fupported  in 
a  lively  manner.  Pope  has  endeavoured, 
fuitably  to  familiarize  the  ftatelinefs  of  our 
heroic  meafure,  in  tliis  ludicrous  narrative ; 
but  after  all  his  pains,  this  meafure  is  not  a- 
dapted  to  fuch  fubjeds,  fo  well  as  the  lines 
of  four  feet,  or  the  French  numbers  of  Fon- 
taine *.  Fontaine  is,  in  truth,  the  capital 
and  unrivalled  writer  of  comic  tales.  He 
generally  took  his  fubjedts  from  Boccaccio, 
-f-  Poggius,  and  Ariofto ;  but  adorned  them 

*  It  is  to  be  lameated  that  Fontaine  has  (o  frequently  tranA 
grefled  the  bounds  of  modefly.  Boileau  did  not  look  upon 
Fontaine  as  an  original  writer,  and  ufed  to  fay  he  had  tor- 
sowed  both  his  Me  and  matter  from  Marot  and  Rabelais. 

t "  Poggius  Florentinus  in  hoc  numero  eloquehtium  virorum 
fingubu-e  nomen  obtinet.    Scripiit  de  nobilitate,  de  avarida»  \ 
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them  with  fo  manys  natural  ftrokcs,  with  fuch 
qHaintne&  in  his  rcBcdioM)  and  fuch  a  drynefs. 
and  archncfc  of  humour,  a&  canaot  fail  to  ex- 
cite laughter^ 

Our  Prior  has  happily  caught  his  manner^ 
in  many  of  his  lighter  talcs ;  particularly  ia 
Hans  Carvel,  the  invention  of  which,  if  its 
genealogy  be  worth  tracing,  is  firft  due  to 
Poggius.  It  is  found  in  the  hundred  and 
thirty-third  of  his  Vaceticey  where  it  is  entitled 
Yifio  Francifci  Philelphi;  from. hence  Ra- 
belais inferted  it,  under  another  title,  in  his 
third  book  and  twenty-eighth  chapter  5  it  wa$ 
afterwards  related  in  a  book  called  the  *  Hun* 
DRED  Novels  ;  Ariofto  finiflies  his  fifth  fatirc 
with  it;  Malefpini  alfo  made  ufe  of  it;  Fon- 
taine who  imagined  Rabelais  to  be  the  in- 

dc  prindpum  inftllciwc,  de  moribus  Indorum,  facetiarum 
<]^uoque  libnim  unum.  Ab  adverfariis  exagitatus  orationes  pic- 
raf^jue  inve^vas  edidit.  In  cpiftoKs  etiam  laudatur.  Cyro- 
pardkm,  quam  Xenophon  illc  fcripfit,  latinam  reddidit,  atque 
Alphonfo  regi  dedicavit,  pro  qua  a  regc  magnam  mercedenv 
acccpit."    Facius  de  viris  illuftribus,  Flowntist^  1745% 

*  Sec  Mcnagiana,  'V'ol.  I,  p,  368. 

ventor 
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vcAtot  of  xti  vfM  die  fixth  andioc  vtho  deli« 
veied  it»  as  our.  Prior  was  the.  lai):  i  and  per--* 
baps  not  the  ieaft^  fpirited. 

Rabelais  wis  not  the  inventor  of  many 

of  the  bttrleique  tides  he  introdaced  into  his 

|>rincipal  ftory  j  the  fined  touches  of ' which^ 

it  is  to  be*  feared^  have  undergone  the  ufual 

and  unavoidable  fate  of  fatkicai  writings^  that 

is»  not  to  be  tafted  or  underftood^  when  the  - 

*  chara£tos^  the  fads  and  the  follies  they  ftig*- 

madze,  are  periflied  and  unknown.    OuUiver 

in  the  next  century,  will  beas  obfcure  as  Ga- 

ragantuas  and  Hudibras  and  the  fiitire  Menippe 

cannot  be  read,  without  voluminous  commen- 

taries. 

The- Wife  of  Bath,  is  the  other 
piece  of  Chaucer  which  Pope  feledted  to 
imitate:  One  cannot  but  wonder  at  his 
choice,  which  perhaps  nothing  but  his  youth 
could  cxcufe.  Dryden,  who  is  known  not 
to  be  nicely  fcrupulous,  informs  us  that  he 
would  not  verfify  it  on  account  of  its  indc- 

ccncy* 
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indecency.  Pope  however  has  omitted  or 
foftened  the  grofler  and  more  offeniive  paflages. 
Chaucer  afforded  him  many  fubjeds  of  a  more 
ferious  and  fublime  fpecies ;  and  it  were  to  be 
wifhed^  Pope  had  exercifed  his  pencil  on  the 
pathetic  ftory  of  the  patience  of  Grifilda,  or 
Troilus  and  Creflida,  or  the  complaint  of 
the  black  knight ;  or,  above  all,  on  Cambof* 
can  and  Canace.  From  the  accidental  cir« 
cumftancc  of  Dryden  and  Pope's  having 
copied  the  gay  and  ludicrous  parts  of  Chaucer, 
the -common  notion  feems  to  have  arifen,  that 
Chaucer's  vein  of  poetry  was  chiefly  turned 
to  the  light  and  the  ridiculous  ^.  In  a  word, 
they  who  look  into  Chaucer,  will  foon  be 
convinced  of  this  prevailing  prejudice,  and 
will  find  his  comic  vein  to  be  only  like  one  of 
mercury,  imperceptibly  mingled  with  a  mine 
of  gold. 


*  Cowley  is  fidd  to  have  defpiied  Chaucer.  I  am  not  far* 
prized  at  this  flrange  judgment.  Cowley  was  indifputably  a 
Genius,  but  his  taftc  was  perrerted  and  narrowed  by  a  love 
of  witticifms.. 

Chaucer 
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IChaucer  is  ftill  more  highly  magnified 
oy  Drydcri,  in  the  fpirited  and  pleafing  pre- 
face to  his  Fables  J  for  his  pi'efaces,   after 
all,  arc  very  plealing,    notwithfianding  the 
bppofite  opinions  tHey  contain,  tecaufe  hisf 
profe  is  the  moft  numerous  and  fweet,  th^ 
moft  mellow  and  generous^  of  any  bur  lan- 
guage has   yet  produced.     His   digreifions 
and  ramblings,   whicJi  he  himfelf  lays  he 
learned  of  hdneft  Montaigne,  arc  interefting 
and  amuling.     In  this  preface  is  a  paffage 
worth  particular  notice,  not  only  for  tht 
Juftnefs  of  the  criticifm,  but  becaufe  it  con« 
tains    a  cenfurd    of    Cowley.      '*    Chaucer 
is   a  perpetual    fountain    of    good    i^nfe^ 
learned  in  all  fcicncec ;   and  therefore  fpeaks 
properly  on  all  fubjedts  :    As  he  knew  what 
to  fay^  fo  he  alfo  knows  where  td  leave  off; 
a   continence^   which   is  pradtifed  by   few 
writers,  and  fcarcely  by  any  of  the  ancients, 
excepting  Virgil  and  Horace^     One  of  our  late 
great  poets  is  funk  in  his  reputation,  becaufe 
he  could  never  forgive  any  Conceit  that  came 
in   his  way;    but   fwept,  like   a  drag-net, 

K  4  great 
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great  and  fmalL  There  was  plenty  enough, 
but  the  difhes  were  ill-forted ;  whole  pyra- 
mids of  fweet- meats  for  boys  and  women  ^ 
but  little  of  folid  meat^  for  men«  All  this 
proceeded  not  from  aiiy  want  of  knowledge, 
but  of  judgment ;  neither  did  he  want  that, 
in  difcerning  the  beauties  and  faults  of  other 
poets  J  but  only  indulged  himfelf  in  the 
luxury  of  writing;  and  perhaps  kiiewlt  was 
a  fault,  but  hoped  the  reader  would  not  find 
it.  For  this  reafon,  though  he  muft  always 
be  thought  a  great  poet,  he  is  no  longer 
efteemed  a  good  writer;  and  for  ten  im- 
preilions  which  his  works  have  had  in  fo 
many  fucceffive  years,  yet  at  prefent  a  hun- 
dred books  are  fcarcely  purchafed  once  a 
twelvtmonth."  It  is  a  circumftance  of 
literary  hiftory  worth  mentioning,  that 
Chaucer  was  more  than  60  years  old  when 
he  wrote  Palamon  and  Arcite,  as  we  know 
Dryden  was  70,  when  he  verfified  it.  The- 
lines  of  Popr,  in  the  piece  before  us, 
are*  fpirited  and  eafy,  and  have,  properly 
enough,  a  free  colloquial  air.     One  paflagc, 

I  cannot 
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I  cannot  forbear  quoting,  as  it  acquaints  us 
with  the  writers  who  were  popular  in  the  time 
of  Chaucer.  The  jocofe  old  woman  fays, 
that  her  hufband  frequently  read  to  her  out 
of  a  volume  that  contained, 

Valerius  whole :  and  of  Saint  Jerome  part} 
Chryfippus,  and  Tertullian,  Ovid's  art, 
Solomon's  proverbs,  £loifa*s  loves ; 
With  many  more  than  (lire  the  church  approves  ♦• 

Pope  has  omitted  a  ftroke  of  humour ;  for  in 

the  original,  {he  naturally  miilakes  the  rank 

* 

and  age  of  St.  Jerome :  the  lines  muft  be 
traofcribed^ 

Ydepid  Valerie  and  Theophraft, 

At  which  boke  he  lough  alwey  full  faft  ; 

And  eke  there  was  a  clerk  fometime  in  Rome, 

A  cardinal,  that  hightin  St.  Jerome, 

That  made  a  boke  agenft  Jovinian, 

In  which  boke  there  Was  eke  TertulUan, 

Chiyfippus,  Trotulfl,  and  Helowis, 

That  was  an  Abbeis  not  ferr  fro  Paris* 

♦  Ver.  359. 

Vol.  IL  L  And 
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And  eke  ^he  Parables  of  Solomon, 
Ovid'  is  art,  and  bdkis  many  a  one  *• 

In  the  library  which  Charles  V.  founded  in 
France  about  the  year  thirteen  hundred  and 
feventy  fix,  among  many  books  of  devotion, 
adrology,  chemiftry  and  romance^  there  was 
not  one  copy  of  Tully  to  be  found,  and  no 
Latin  poet  but  Ovid,  Lucan  and  Boethius; 
fome  French  tranflations  of  Livy,  Valerius 
Maximus,  and  St.  Auftin's  City  of  God,  He 
placed  thefe  in  one  of  the  towers  of  the  old 
Louvre,  which  was  called  the  tower  of  the 
library.  This  was  the  foundation  of  the  pre- 
fent  magnificent  royal  library  at  Paris. 

The  tale  to  which  this  is  the  Prologue,  has 
been  verfified  by  Dryden  5  and  is  fuppofcd 
to  have  been  of  Chaucer's  own  contrivance : 
as  is  alfo  the  elegant  Vision  of  the  flower  and 
the  leaf^  which .  has  received  new  graces  from 
the  fpirited  and  harmonious  Dryden.     It  is 

♦  Ver.  671. 

to 
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to  his  fables,  though  wrote  in  his  old  age  *, 

that  Dryden  will  owe  his  immortality,  and 

among  them,   particularly,   to  Palamon  and 

Arcite,  Sigifmunda  and  Guifcardo,  Theodore 

and  Honoria  ;   and  to  his  mufic  ode.    The 

warmth  and  melody  of  thefe  pieces,  has  never 

been  excelled  in  our  language,   I  mean   in 

rhyme.     As  general  and  unexemplified  criti- 

cifm  is  always  ufelefs  and  abfurd,  I  muft  beg 

leave  to  feled:  a  few  pafTages  from  thefe  three 

poenis,  and  the  reader  muft  not  think  any  ob- 

fcrvations  on  the  charafter  of  Dryden,   the 

conftant  pattern  of  Pope,  unconnected  with 

the  main  fubjed  of  this  work.     The  pidure 

of  Arcite  in  the  abfence  of  Emilia,  is  highly 

cxpreffive  of  the  deepeft  diftrcfs,  and  a  com* 

pleat  image  of  anguifh. 

He  rav'd  with  all  the  madnefs  of  defpalr. 
He  roar*d,  he  beat  his  breaft,  he  tore  his  hair. 

*  The  falling  off  of  his  hair,  faid  a  man  of  wit,  had  no 
other  conieqaence,  than  to  make  his  laurels  to  be  ieen  the  more*. 
A  perfon  who  tranflated  fbme  pieces  after  Dryden  nfed  to  (ay. 


Experto  credite,  quantus 


In  dypenm  affurgat,  quo  turbine  torqueat  haftam. 

Crebilion  was  ninety  when  he  brought  his  Catiline  on  the  flage. 

La  Dry 
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Dry  forrow  in  his  fiupid  eyes  appears^ 
For  wanting  nouriihment,  he  wanted  tears : 
His  eye-balls  in  their  hoUqw  fockets  (inky 
Bereft  of  fleep  he  loaths  his  meat  and  drink  ; 
He  withers  at  his  heart,  and  looks  as  wan. 
As  the  pale  fpefbe  of  a  murder'd  man  ^» 

The  image  of  the  Sviigide  is  equally  pi<ftu* 
refque  and  pathetic^ 

I      The  flayer  of  himfelf  yet  faw  1  there 

The  gore  congeal'd  was  clotted  in  his  hair : 
With  eyes  half-clos'd  and  gaping  mouth  he  lay, 
^    And  grim>  as  when  he  breath'd  his  fullen  foul  away. 

This  reminds  me  of  that  forcible  defcription 
in  a  writer  whofe  fancy  was  eminently  ftrong. 
<^  Catilina  vero,  longe  a  fuis,  inter  hoftium  ca- 
<^  davera  repertus  eft,  paululum  etiain  Ipirans  ; 
<*  ferociamque  animi,  quam  habuerat  vivus,  in 
^*  vultu  retinens/'  Nor  muft  I  omit  that  af- 
feiSing  image  in  Spenfer,  who  ever  excels  in 
the  pathetic^ 

And  him  befides  there  lay  upon  the  grafe 
A  <lrcary  corfe,  whofe  life  away  did  pals. 


•  •  fal-^mon  and  Arcite,  Book  !♦ 
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All  wallow**!  in  lus  own,  yet  lukawarm,  blood. 
That  from  his  wound  yet  welled  frefh,  alas  i 
In  which  a  nifty  knife  faft  fixed  ftood,  J 

And  made  an  open  paffage  for  the  gulhing  Hood  ♦. 

When  Palamon    perceived    his    rival   had 
efcaped, 

— *    He  ftares,  he  ftamps  the  ground ; 
The  hollow  tow^r  with  clamour  rings  around: 
With  briny  tears  he  bath'd  his  fetter'd  feet^ 
And  droppM  all  o*er  with  agony  of  fweat. 

Nor  are  the  feelings  of  Palamon  lefs  ftrongly 
impreiTed  on  the  reader,  where  he  lays. 

The  rage  of  Jealoufy  then  fir'd  his  foul. 
And  his  face  kindled  like  a  burning  coal : 
Now  cold  defpair  fucceeding  in  her  ftead. 
To  livid  palenefs  turn*d  the  glowing  red  f . 

It?  we  pafs  on  from  defcriptions  of  perfonsr 
to  thofe  of  things,  we  (hail  find  this  poem 


^  Fairy  Queen,  Book  I.  Canto  9.  Stanza  36. 

f  Thefe  paiTages  are  chiefly  of  the  pathetic  fort ;  for  which 
Dryden  in  his  tragedies  is  far  from  being  remarkable.  But  it 
'  is  not  anufhal  for  the  iame  peribn  to  iucceed  in  defcribing  ex- 
ternally a  diftrefsful  chara&ery  who  m^  miferably  fail  in 
putting  proper  words  in  the  mouth  of  fuch  a  charaSer.  In  a 
wordy  fo  much  more  difficult  is  dramatic  than  D£scriptiv£ 
poetry! 

equally 
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equally  excellent.  The  temple  of  Mars,  is 
fituated  with  propriety,  in  a  country  deiblate 
and  joylefs ;  all  around  it^ 

The  landfcape  was  a  foreft  wide  and  bare  ; 

Where  neither  bead  nor  human  kind  repair  ; 

The  fowl,  that  fcent  afar,  the  borders  fly. 

And  (bun  the  bitter  blaft,  and  wheel  about  the  fky* 

A  cake  of  icurf  lies  baking  on  the  ground. 

And  prickly  ftubs  inftead  of  trees  are  found. 

The  temple  itfelf  is  nobly  and  magnificently 
flttdied;  and,  at  the  fame  time,  adapted  to 
to  the  furious  nature  of  the  God  to  whom  it 
belonged  ;  and  carries  with  it  a  barbarous  and 
tremendous  idea . 

The  frame  of  burni(h'd  ftcc!  that  caft  a  glare 
From  far,  and  fecm*d  to  thaw  the  freezing  air. 
A  ftrait  long  entry  to  the  temple  led. 
Blind  with  high  walls  and  horror  over-head : 
Thence  ifllied  fuch  a  blaft  and  hollow  roar. 
As  threaten'd  from  the  hinge  to  heave  the  door. 
In  through  the  door  a  northern  light  there  (hone, 
'Twas  all  it  had,  £or  windows  there  were  none. 
The  gate  of  adamant,  eternal  frame. 
Which  hcw'd  by  Mars  himfelf  from  Indian  quarries 
came. 

This 
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This  fcenc  of  terrpr  is  judicioufly  contrafted 
by  the  pleafing  and  joyous  imagery  of  the 
temples  of  Venus  and  Diana.  The  figure  q( 
jthe  laft  goddefs^  is  a  defign  fit  for  GaiDO  to 
execute. 

The  graceful  Goddefs  Was  array'd  in  green  ; 
About  her  feet  were  little  beagles  feen. 
That  watch'd  with  upward  eyes  the  motions  of  their 
queen. 

But  above  all^  the  'whole  defcription  of  the 
entering  the  lifts  *,  and  of  the  enfuing  comr 
bat,  which  is  told  at  length,  in  the  middle  of 
the  third  book,  is  marvelloufly  fpir ited ;  and 
fo  lively,  as  to  make  us  fpeftators  of  that  inte- 
refting  and  magnificent  tournament.  Even 
the  abfurdity  of  feigning  ancient  heroes,  fuch 
as  Thefeus  and  Lycurgus,  prcfcnt  at  the  lifts 
and  a  modern  combat,  is  overwhelmed  and 
obliterated  amidft  the  blaze,  the  pomp,  and 
the  profufion  of  fuch  animated  poetry.     Frl- 

*  The  reader  is  de/ired  all  along  to  remember,  that  the 
firft  delineation  of  all  theie  images  is  in  Chaucer,  and  it  might 
be  worth  examining  how  much  Dr>'dcn  has  added  purely  fron& 
hif  own  fiock 

gid 
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gid  and  phlegmatic  muft  be  the  critic^  who 
could  have  leifure  dully  and  foberly  to  attend 
to  the  anachronifm  on  fo  ftriking  an  occafion. 
The  mind  is  whirled  away  by  a  torrent  of 
rapid  imagery,  and  propriety  is  forgot. 

The  tale  of  Sigifmonda  and  Guifcardo  is 
heightened  with  many  new  and  aflfedting 
tpuches  by  Dryden,  I  fhall  felcdt  only  the 
following  pidture  of  Sigifmonda,  as  it  has  the 
fame  attitude  in  which  (he  appears  in  a  fa- 
mous piece  of  Correggio.  ^ 

Mute,  fblemn  forrow,  free  from  female  noife. 
Such  as  the  Majefty  of  grief  deftroys : 
For  bending  o*er  the  cup,  the  tears  (he  (hed 
Seem*d  by  the  pofture  to  difcharge  het  head, 
0*crfili*d  before ;  and  oft  (her  mouth  apply'd 
To  the  cold  h'^art)  (he  kifs*d  at  once  and  cry'd. 

There  is  an  incomparable  wildnefs    in  the 
vifion  of  Theodore  and  Honoria  *,  that  reprc- 


^  This  it  one  of  Boccace's  moft  ferious  ftorles.  **'  It  is  a 
carious  thing  to  iee  at  the  head  of  an  edition  of  Boccace's 
tales,  printed  at  Florence  in  I573»  a  privilege  of  Giegoiy 
XIII.  who  fays,  that  in  this  he  follows  the  ileps  of  Pius  V. 
ids  predeceiFory  of  blefled  memory,  and  which  threatens  with 

ferere 
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kttts  the  furions  ipe€h-e  of  <*  the  horfemaa 
ghoil  that  came  thundering  for  his  prey/* 
and  of  the  gaunt  maftiffs  that  tore  the  fides 
of  the  fhrieking  damfel  he  purfued ;  which 
is  a  fubje<ft  worthy  the  pencil  of  Spagnoletti^ 
as  it  partakes  of  that  iavageneis  which  is  fo 
ftriking  to  the  imagination.  I  {hall  confine 
myfelf  to  point  out  only  two  pafiages,  which 
relate  the  two  appearances  of  this  formidable 
figure :  and  I  place  theni  lad,  as  I  think  them 
the  moft  lofty  of  any  part  of  Drydcn's  works. 

Whilft  liffning  to  the  murmVing  leaves  he  docxl^ 
•More  than  a  mile  immers'd  within  the  Wood, 
At  once  the  wind  was  laid— the  whilpVing  found 
Was  dumb'^a  lifing  earthquake  rock'd  the  groujid  t 
With  deeper  brown  the  grove  was  overfpread. 
And  Us  ears  tingled,  and  hb  colour  fled* 

The  fenfations  of  a  man  upon  the  approach 
of  fome  firange  and  fupernatural  danger,  can 
fcarcely  be  reprefented  more  feelingly.    All 

ftvere  puniflunents  all  thole»  who  (hall  dare  to  give  any  di& 
torbance  to  thoie  bookfeUert  to  whom  this  privilege  is  granted* 
There  is  alio  a  decree  of  the  inqoiiition  in  favour  of  this  edi-i 
nofl,  in  which  the  holy  father  caafed  lome  alterations  to  bo 
made."    Lonov£rvama.  Tom.  II.  p.  62*  aJkrlia>  1754* 

VoL  IL  M  nature 
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nature  is  tkas  fiiid  to  fympatfaize  at  the  £&^ 
cood  ajq^eaiance  of 

•—    —    The  felan  on  his  fable  fteed 
An&*d  widi  his  naked  fword  that  iirgfd  his  dogsto  Ipeod. 

.  Thus  k  runs— — 

The  fiend's  alann  began ;  the  hollow  found 
Sung  b  the  leaves,  the  foreft  (hook  around. 
Air  Uioken'd,  mll'd  the  thunder,  groan'd  die  gnmnd. 

But  to  condude  this  digreflion  on  Drjden. 
It  muft  be  owned^  that  his  ode  on  the  power 
of  muiic,  which  is  the  chief  ornament  of 
this  Volume^  is  the  moft  unrivalled  of  his 
compofitions^  By  that  ftrange  duality  which 
feema  to  diiqualify  authors  from  judging  of 
their  own  works^  he  does  not  appear  to  have 
valued  this  piece,  becaufe  he  totalty  omits  it 
in  the  enumeration  and  criticifm  he  has  given, 
of  the  reft^  in  his  preface  to  the  volume.  I 
ihall  add  nothing  to  what  I  have  already  (aid  on 
this  fubjed  ^ ;  but  only  tell  the  occaiion  and 
manner  of  his  writing  it.   Mr.  St.  John,  after- 

•  Vol.  L  pag^  50. 

wards 
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^rards  Lord  Bolingbroke,  happening  to  pay  a 
inorniog  vifit  to  Dryden,  whom  he  always  fe£- 
peded  *,  found  him  in  an  unufual  agitation 
of  fpirits,  even  to  a  trembling*  On  enquiring 
the  canfe,  ^^  I  have  been  up  all  night,  replied 
the  old  bard ;  my  mufical  friendd  made  me 
promife  to  vnrite  them  an  ode  for  their  feaft 
of  St.  Cecilia :  I  have  been  fb  flruck  with  the^ 
fiibjed  which  occurred  to  me,  that  I  could 
not  leave  it  till  I  had  completed  it ;  here  it  is, 
finiflied  at  one  fitting/'  And  immediately 
he  (hewed  him  this  ode,  which  places  the 
Britifh  lyric  poetry  above  that  of  any  other 
nation*  This  anecdote,  as  true  as  it  is  cu- 
rious, was  imparted  by  lord  Bolingbroke  to 
Pope,  by  Pope  to  Mr.  Gilbert  Weft,  by  him 
to  the  ingenious  friend  who  communicated  it 
to  me  *.    The  rapidity,  and  yet  the  perfpi- 

• 

*  See  his  verfes  to  Diydeo,  prefixed  to  the  tnnfladoii  of 
Vifgil*  Lord  Bolingbroke  aflnred  Popb,  diat  Dryden  often 
declared  to  him,  that  he  got  more  from  the  Spanifli  critics 
nbne,  than  from  the  Italian,  Fttnch,  and  all  other  critia  pot 
together.  This  appears  ftrange.  Loid  Bolinghroke  learned 
Spaniih  in  left  dian  three  weeks. 

f  Richard  Bcrengery  ER^f 

M  2  cuity 
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cuity  of  the  thoughts,  the  glow  and  the 
preiSvenefs  of  the  images,  thofe  certain  marks 
of  the  firft  fketch  of  a  mafter,  confpire  to 
corroborate  the  truth  of  the  hA. 

The  Translation  of  the  ^rfi  book  of 
Statius^  is  the  next  piece  that  belongs  to  this 
Se&iont  It  was  io  his  childhood  only,  that 
,  he  could  make  choice  of  fo  injudicious  a 
writer.  It  were  to  be  wi(hed  that  no  youth 
of  genius  were  fufFered  ever  to  look  into  Sta- 
tins *,  Lucan,  Claudian,  or  Seneca  the  trage- 
dian I  authors,  who  by  their  forced  conceits, 
by  their  violent  metaphors,  by  their  fwelling 
epithets,  by  their  want  of  a  juft  decorum,  have 

a  ftrong  tendency  to  dazzle,  and  to  miflead 
inexperienced  minds,  and  taftes  unformed^ 
from  the  true  reli(h  of  poffibility,  propriety, 
iimplicity  and  nature.    Statins  had  undoubt* 

*  Writen  of  this  flamp  are  always  on  the  ftrtich.  Thtj 
difdain  the  natural.  They  are  perpetually  graiping  at  the  vaft^ 
the  wonderfoly  and  the  temblp.  '*  Kai  knarn  avTut  arpo^  avya^ 

•fOOicoinKyix  TV  f^fit^  iwt  o^iyor  t>«rofDr»  irpof  tq  ft;x«Ta^poFirrep.— 
fUuMi  h  oyKOii  MAI  isn  atffJMrm  k«»  Aoyvri  o»  ^avpoi  nm  a»dcXi}d<4(» 

Vf'^*^*'*    Ijonginus^  atmi  Ir^n^  rft,.  y,  Se£t  ill* 

edly 
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c4ly  invention,  ability  and  iplrit ;  but  his 
images  are  gigantic  and  outrageous,  and  his 
ientiments  tortured  and  hyperbolical.  It  can 
hardly,  I  think,  be  doubted,  but  that  Juvenal 
intended  a  fevere  iatire  on  him,  in  thefe  well 
known  lines  which  have  been  commonly 
interp-eted  as  a  panegjrric. 


•* 


Curritur  ad  voctrnjucundam  et  carmen  4ifmn$ 
Thebaidos^  iaiam  fecit  cum  Statius  urbem^ 
Promifitqiu  Jim  \  tanta  iuUidxne  capiat 
Afficit  ille  animos,  tanta fut  libidint  vulgl 
Auditur:  fed,  cum  fngtt  fttbfeUia  verfu^ 
Efiirit.       '   ■ 

In  thcfc  verfcs  are  many  cxpreffions,  here 
marked  with  italics,  which  feem  to  hint  ob- 
liquely,  that  Statius  was  the  favourite  poet  of 
the  vulgar,  who  were  eafily  captivated  with 
a  wild  and  inartificial  tale,  and  with  an  empty 
magnificence  of  numbers ;  the  noiiy  roughnels 
of  which,  may  be  particularly  alluded  to  in 
the  exprcffion,  /regit  Jubfellia  verju.  One 
cannot  forbear  reflcding  on  the  fhort  duration 
of  a  true  tafte  in  poetry,  among  the  Romans. 

From 
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From  the  time  of  Lucretius,  to  that  of  Statius^ 
vas  no  more  than  about  one  hundred  and 
forty-feven  years ;  and  if  I  might  venture  to 
pronounce  fo  rigorous  a  fentence,  I  would  Qty, 
that  the  Romans  can  boaft  of  but  eight  poets 
who  are  unexceptionably  excellent ;  namely, 
Terence,  Lucretius,  Catullus,  Virgil, 
Horace,  Tibullus,  Propertius,  Phje* 
DRUS,  Thefe  only  can  be  called  legitimate 
models  of  juft  thinking  and  writing.  Suc- 
ceeding authors,  as  it  happens  in  all  countries, 
refolving  to  be  original  and  new,  and  to  avoid 
the  imputation  of  copying,  became  diftorted 
and  unnatural :  by  endeavouring  to  open  a 
Ecw  path,  they  dcferted  fimplicity  and  trath ; 
weary  of  common  and  obvious  beauties,  they 
muft  needs  hunt  for  remote  and  artificial  de- 
corations. Thus  was  it  that  the  age  of  Deme- 
trius Phalcrcus  fucceeded  that  of  Demofthenes, 
and  the  falfe  relifh  of  Tiberius's  court,  the 
chafte  one  of  Auguftus.  Among  the  various 
caufcs  however  that  have  been  affigned,  why 
poetry  and  the  arts  have  more  eminently 
flourished  in  fome  particular  ages  and  nations, 

than 


r 
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than  in  others^  few  have  been  fackfadory  and 
adequate.  Wliat  folid  reafon  can  we  give  why 
die  Romans,  who  fo  happily  imitated  the 
Gceeks  in  many  refpeds,  and  breathed  a  truly 
teagic  fpirit,  could  yet  never  excel  in  tragedy, 
though  fo  jfond  of  theatrical  fpedacles  ?  Or 
why  the  Greeks,  fo  fhiit£:il  in  every  fpecies 
of  poetry,  yet  never  produced  but  one  great 
epic  poet  ?  While  on  the  other  hand,  modern 
Itajy,  can  ihew  two  or  three  iUuftrious  epic 
writers,  yet  has  no  Sophocles,  Euripides,  or 
Menander.     And    France,   without  having 

formed  a  fingle  EpopSa,  has  carried  dramatic 
poetry  to  fo  high  a  pitch  of  perfedion  in  Cor- 
neille,  Racine,  andMoliere. 

For  a  confirmation  of  the  foregoing  remark 
on  Statius,  and  for  a  proof  of  the  (Irength  and 
fpirit  of  Pope's  tranflation,  I  fhall  ieled  the 
following  pailage. 

He  fends  a  manfter  horrible  and  fell. 

Begot  by  ftiries  in  the  depth  of  hell. 

The  peft  a  rtrgm^s  face  and  bofom  wears ; 

High  on  a  crown  a  rifing  fnake.  appears. 

Guards  her  black  front,  and  hiflcs  in  her  hairs : 

About 
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About  the  realm  (he  walks  her  dreadful  round 
When  night  with  fable  wii^  o'erlpreads  the  g;rottnd  i 
Devours  young  babes  before  their  parent's  eyes. 
And  feeds  and  thrives  on  public 


Oedipus^  in  Statius^  behaves  wkh  the  fury  of 
a  bluftering  bully ;  in  Sophocles  -f ,  with  that 
patient  fubmiilion^ahd  pathetic  remorfe^  which 

are  fuited  to  his  lamentable  condition. 

Art  thou  a  father*  unregarding  Jove ! 
And  fleept  thy  diunder  in  die  reahrn  above  f 
Thouy  hajf  Aen,  ibme  lafHng  curfe  entail» 
Which  o'er  their  children's  children  fliall  prevail ; 
Place  on  their  heads  that  crown  diftain'd  with  gore* 
Which  thefe  dire  hands  from  my  llain  father  tore  {• 

Ovid  is  alfo  another  writer  of  a  Ibad  tafte^ 
on  whom  Pops  employed  fome  of  his  youth* 
fttl  hours }  in  tranllating  the  ftories  of  Dryope» 
and  Pomona,   Were  it  not  for  the  ufelful  my- 

•  B.  I.  vcr.  701. 

f  See  his  addrefi  to  the  furies  in  the  CEdipus  Coloneus  of 
Sophocles,  beginmng  at  the  words^  ii  wtftMu  Innnrtu  at  verie 
85,  down  to  Vtxtt  117.  And  afterwards,  when  he  becomes 
more  particularly  acquainted  with  the  unnatural  cruelty  of  Mb 
Ions,  yet  his  refentmentii  more  temperate.  See  verfe  433  down 
to  verfe  472,  of  the  fame  tragedy. 

thological 
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» 

tliological  knowledge  they  contain,  the  works 
of  Ovid  ought  not  to  be  fo  diligently  read* 
The  puerilities  and  afFei^ations  with  Whidi 
they  abound,  are  too  well  known  to  be  here  ill- 
lifted  on,  I  chafe  rather  to  account  for  Ovid'af 
falling  into  fo  blameable  a  fpecies  of  wri- 
ting, in  the  words  of  a  f^nlible  critic  ♦;  wKa 

*  Francifcl  Vavafibris  de  Epigrammate  Liber,    Pari£^ 
1672.     Pag.  47«  edit.  8vo* 

Aboac  this  time  it  became  faihionable  among  the  wits  U 
Batton's,  the  mob  of  gentlemen  that  wrote  with  eafe*  to  trani^ 
late  Ovid.  Their  united  performances  were  publifhed  in  foiixt 
by  Garths  with  a  preface  written  in  a  flowing  and  liviif 
Aylc,  bat  foil  of  ftratige  opinions.  He  declare^  that  none  ^ 
of  the  daffic  poets  had  the  talent  of  expreffing  himfelf  witlK 
more  force  and  perfpicuity  than  Ovid ;  that  the  Fiac  of  the 
Hebrew  law-giver  is  not  more  fubUme  than  the  Juffit  et  ex- 
tendi camposy  of  the  latin  poet ;  that  he  excels  in  the  pro* 
priery  of  his  fimiles  and  epithets^  the  penpicuity  of  his  alle- 
gories^ and  the  inftrnStive  excellence  of  his  morals.  Above 
all,  he  commends  him  for  his  unforced  tranfitions^  and  for  the 
cafe  with  which  he  Aides  into  fome  new  circumftance.  without 
any  violation  of  the  onity  of  the  ftory;  the  texture,  fays  he, 
it  fo  artful  that  ii  may  l>e  compared  to  the  Work  of  his  owk 
Arachne,  where  the  (hade  dies  fo  gradually^  and  the  light  re« 
irives  fo  imperceptibly,  that  it  is  hard  to  tell  where  the  om 
ceafef  and  the  other  begins.  But  it  is  remarkable  that  Quinti* 
lian  thought  very  differently  on  this  fubjedt,  and  the  admireri 
of  Ovid  would  do  well  to  confider  his  opinion .  * '  Illst  vero  fri-^ 
gtda  et  puerilis  eft  in  fcholis  afiFedado,  utipfe  tranfitus  efficiat 
aliguam  uti^ue  fententiam,  et  hnjus  vclut  prsftigix  plaufum 

'N,  pctat; 
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after  he  hascenfured,  what  tie  calls,  the  pie- 
mentap  the  lafchias,  and  aucupia  fermpnum  of 

« 

Paterculus,  of  Valerius  Maximus,  of 
Pliny  the  naturalift,  and  Pliny  the  con- 
ful,  of  Florus,  and  Tacitus,  proceeds 
as  follows  :  '*  Apud  Ovidium,  cum  in  He- 
roidum  epiftolisi  turn  vero  praecipue  in  li- 
bris  Metamorphofeon,  deprehcndunt  qui  ifta 
CUrdnty  multa  folerter  et  aclite  didta.  Sed  ad- 
vertit  nemo,  quod  fciam^  unde  exorta  haec  ei 
praBter  caeteros  libido,  et  qus  caufa  feftivita- 
tis  novs,  et  prioribus  inufitatae  po^tis,  eile 
potuerit.  Natiis  Ovidius  eodem^  quo  Cicero 
mortuu^,  anno,  in  haec  incidit  tempora,  ut  ita 
dicam,  declamatoria,  hoc  eft,  ea,  quibus  iri- 
dudtit's  primum  eft,  et  yalere  caepit,  et  in  ho- 
nore  eflc,  ftriftior  i$  habitus  et  comptior  fcripr- 

petat :  ttt  Ovidiut  lafdvire  in  Metamorphofi  folet,  quern  ul- 
men  excufare  neceffitas  poteil^.  res  diverfiffimas  in  fpecieixi 
iiiiius  corporis  colligentem."  Garth  was  a  moft  ataiablei  a*d 
benevolent  man.  It  was  faid  of  him,  that  **  no  Phyfidan 
knew  his  Art  mor^,  nor  his  Trade  lefs/'  Pope  told  Mr. 
Richardfoni  ''  that  there  was  hardly  ftil  alteration*  of  the 
kin umerable^  that  were  made  throughout  every  edition  of  the 
pifpenfiiryp  that  was  not  for  the  better."  The  vivacity  of  kia 
converfation  made  him  an  nniverfal  favourite  both  with 
Whigs  and  Tories,  when  party-rage  ran  high, 

turaci 
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turs ;  ubi  color  fententiarum,  plurimi  ac  denii 
fenfus,  et  qui  cum  quodam  lumine  termina- 
rentur,  non  tarda  nee  inerti  flrudlura.  Sic 
enim  nove  loqui  cseptum  cfl  de  novo  genere 
loquendi.  Itaque  ejus  adolefcentia  iis  maxime 
ftudiis  ac  difciplinis  declamitandi  tradudta,  ex- 
ercitaque  tunc,  cum  Portio  Latroni  et  Arellio 
Fufco  rhetoribus  daret  operam^  cumque  fefe 
non  ad  forum>  a  quo  laboris  fuga  abhorrebat, 
fed  ad  poeticam^  in  quam  erat  natura  propen- 
iior»  contuliflet:  detulit  una  fecum  figuram 
hanc  et  formam  fermonis,  cui  afTueverat  all- 
quandiu,  et  inftitutum  jam  oratione  foluta 
morem  retinuit  in  yeriibus/' 

We  arc  now  advanced,  through  many  di- 
greflions,  that  I  would  hope  arc  not  wholly 
impertinent,  to  Pope's  Imitations  of  Seven 
Engli/h  Poets^  fome  of  which  were  done  at 
fourteen  or  fifteen  years  old*  Hi^early  bent 
tp  poetry  has  teen  already  taken  notice  of  in 
the  firft  volume  *,  to  which  the  following 
anecdote  muft  be  added,  which  I  lately  re- 

N  2  ccived 
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ceived  from  one  of  his  intimate  friends.     •'  I 
wrote  things,  faid  Pope,  I  am  a(hamed  to  fay 

■ 

how  foon ;  part  of  my  epic  poem  Alcander, 

when  about  twelve.     The  fcene  of  it  lay  at 

Rhodes,  and  fome  of  the  neighbouring  iflands ; 

and  the^poem  opened  under  the  water,  with 

a  defcription  of  the  court  of  Neptune.    That 

couplet  on  the  circulation  of  the  blood,  which 
I  afterwards  inferted  in  the  Dunciad, 

*<  As  man's  meanders,  to  the  vital  fpring 

^  Roll  all  their  tides,  then  back  their  circles  bring, 

was  originally  in  this  poem,  word  for  word.'* 

The  firft  of  thefe  Imitations  is  of  Chaucer ; 
as  it  paints  neither  characters  nor  manners  like 
his  original,  as  it  is  the  only  piece  of  our 
author's  works  that  is  loofe  and  indecent,  and 
as  therefore  I  wi(h  it  had  been  omiitted  in  the 
prefent  edition,  I  (hall  fpeak  no  more  of  it. 

The  Imitation  of  Spenfer  is  the  fecond  ; 
it  is  a  defcription  of  an  alley  of  fi(h women. 
He  that  was  unacquainted  with  Spenfer,  and 

was 
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was  to  form  his  ideas  of  the  tarn  and  manner 
of  his  genius  from  this  piece,  would  un- 
doubtedly fuppofe  that  he  abounded  in  filthy 
images,  and  excelled  in  defcribing  the  lower 
fcenes  of  life.  But  the  charaderiilics  of  this 
fweet  and  amiable  allegorical  poet,  are,  not 
only  ftrong  and  circumftantial  imagery,  but 
tender  and  pathetic  feeling,  a  mofl  melodious 
flow  of  Terfification,  and  a  certain  pleafing 
melancholy  in  his  femiments,  the  conftant 
companion  of  an  ek^nt  tade,  that  cafls  a 
delicacy  and  grace  over,  all  his  compofitions. 
To  imitate  Spenfer  on  a  fubjedt  that  does  not 
hold  of  the  pathos,  is  not  giving  a  true  repre- 
fentation  of  him,  for  he  feems  to  be  more 
awake  and  alive  to  all  the  foftneiTcs  of  nature, 
than  almoft  any  writer  I  can  recoiled.  There 
is  an  affemblage  of  difgufting  and  difagreeablc 
founds,  in  the  following  ftanza  of  Pope, 
which  one  is  almoft  tempted  to  think,  if  it 
were  poflible,  had  been  contrived  as  a  contraft-, 
or  rather  burlefque,  of  a  moft  exquifite  ftanza 
in  the  Faery  Queen. 

The 
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The  fnappiih  cur,  (the  pailengers  annoy) 
Clofe  at  my  heel  with  yelping  treble  flies ; 
The  wbimp'ring  girl,  and  hoarfer-icreaming  hoy^ 
Join  to  the  yelping  treble,  Ihrilling  cries  ; 
The  fcolding  quean  to  louder  notes  doth  rife. 
And  her  full  pipes  thofe  (hrilling  cries  confound  ; 

To  her  full  pipes  the  grunting  hog  replies  ; 
The  grunting  hogs  alarm  the  neighbours  round. 
And  curs,  girls,  boys,  in  the  deep  bafe  are  drownM. 

The  very  turn  of  thefc  numbers,  have  the 
clofeft  refemblance  with  the  following,  which 
are  of  themfelves  a  complete  concert  of  the 
moft  delicious  muiic. 

The  joyous  birds  flirouded  in  chearful  ihade. 
Their  notes  unto  the  voice  attempred  fweet ; 
Th'  angelical,  foft  trembling  voices  made 
To  th*  inftruments  divine  refpondence  meet  i 
The  filver^founding  inftruments  did  meet 
With  the  bafe  murmure  of  the  water's  fall ; 
The  water's  fall  with  difference  difereet. 
Now  foft,  now  loud  unto  the  wind  did  call ; 
The  gentle  warbling  wind  low  anfwered  to  all*. 

Thefe  images,  one  would  have  thought,  were 
peculiarly  calculated  to  have  ftruck  the  fancy 

*  Book  II.  Canto  12.  Stanza  71, 

of 
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of-  our  young  imitator  with  fo  much  admira- 
tion,  as  not  to  have  fuffered  him  to  make  a 
kind  of  travefty  of  them. 

The  next  ftanza  of  Pope  reprefents  fome 
allegorical  figures,  of  which  his  original  was 
fo  fond. 

Hard  by  a  fty,  beneath  a  roof  of  thatch 
Dwelt  0£LO<^Y,  who  in  her  early  days, 
Balkets  of  fHh  at  BiHinfgate  did  watchy 
Cod,  whiting,  oyfter,  mackarel,  fprat  or  plaice: 
There  learn'd  (he  fpeech  from  tongues  that  never  ceafe. 
Slander  befide  her,  like  a  magpie  chatters. 
With  Envy  (fpitting  cat)  dread  foe  to  peace ; 
Like  a  cursM  cur.  Malice  before  her  clatters. 
And  vexing  every  wight,   tears  doaths  and  all  to 
tatters. 

But  thefe  perfonages  of  Obloquy,  Slander, 
Envy  and  Malice,  are  not  marked  with  any 
diflinift  attributes,  they  are  not  thofe  living 
figures  *,  whofe  attitudes  and  behaviour  Spenfer 

*  Mr.  Hume  is  of  opinion^  that  the  perufal  of  Spenfer  be- 
comes tedious  to  almoft  all  his  readers.  "  This  eiFe^,  fays  he, 
[Hiftory  of  England,  pag.  738.]  of  which  every  one  is  con- 
iaousy  is  ufually  afcribed  to  the  change  of  manners ;  but  man- 
ners have  more  changed  fmce  Homer's  age^  and  yet  that  poet 

remains 
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has  minutely  drawn  with  fo  much  clearness 
and  truth,  that  we  behold  them  with  our  eyes, 
as  plainly  as  we  do  on  the  cieling  of  the  ban* 
quetting-houfe.  For  in  truth  the  pencil  o£ 
Spenfer  is  as  powerful  as  that  of  Rubens,  his 
brother  allegorift  j  which  two  artifls  refcin- 
bled  each  other  in  many  refpeds,  but  Spenfer 
had  more  grace,  and  was  as  warm  a  colourift. 
Among  a  multitude  of  objedts  delineated  with 
the  utmoft  force  *,    which  we  might  feled 


remains  flill  the  favourite  of  every  reader  of  tafie  and  judg- 
ment. Homer  copied  true  natural  manners,  which,  however 
rough  and  uncultivated,  will  always  form  an  agreeable  and 
pleafing  pidture  ;  but  the  pencil  of  the  Engliih  poet  was  em» 
ployed  in  drawing  the  aifedations,  and  conceits,  and  foppe- 
ries of  chivalry,  which  appear  ridiculous  as  fbon  as  they  lofe 
the  recommendation  of  the  mode.'* 

•  Whence  it  came  to  pafs  that  Spenfer  did  not  give  his 
pocm^  the  due  fimplicity,  coherence  and  unity  of  a  legiti- 
mate Epopea,  the  reader  may  find  in  Mr.  Hurd's  entertain- 
ing letter  to  Mr.  Malbn,  on  the  Marks  of  imitation,  pag.  19, 
and  in  Obfervations  on  the  Faery  Queen,  pag.  2,  3,  4, 
"  How  happened  it,  fays  Mr.  Hurd,  that  Sir  Philip  Sydney 
in  his  Arcadia,  and  afterwards  Spenfer  in  his  Faery  Queen, 
obfcrvcd  fo  unnatural  a  condmft  in  thofe  works;  in  which 
the  (lory  proceeds  as  it  were  by  fnatches,  and  with  continual 
interruptions  ?  How  was  the  good  fcnfe  of  thofe  writers,  fo 
coiivcrikut  befiJes  in   the  bell  models  of  antiquity,  feduced 

iMto 
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on  this  occaiion,  let  us  flop  a  moment  and  take 
one  attentive  look  at  the  allegorical  figures 
.  that  rife  to  our  view  in  the  following  lines  j 

By  that  way's  fide  there  fate  infernal  Patn^ 
And  faft  befide  him  fat  tumultuous  Strife ; 
The  one,  in  hand  an  iron  whip  did  ftrain. 
The  other  brandiflied  a  bloody  knife, 
ind  both  did  gnafh  their  teeth,  and  both  did  threaten  life  *« 

22. 

But  gnawing  Jealoufie,  out  of  their  fight 
Sitting  alone  his  bitter  lips  did  bite  ; 

this  prepofteroas  method  ?  The  anfwer*  no  doubt  is,  that  they 
were  copjring  the  defign,  or  diforder  rather  of  Ariofb^  thp 
favourite  poet  of  that  time." 

A  defence  of  Ariofto  was  lately  publifhed  in  Lettere  Fami* 
liari  e  Critiche  de  Vincenzo  Martinelli,  two  of  which  are 
addrei&d  to  lord  Charlemont  on  this  fubjefl,  pag.  290. 
Something  curious  on  this  head  may  be  found  in  a  remark- 
able letter  of  Bernardo  Taflb,  the  father  of  Torquato,  in  which 
there  is  this  pafiage.  **  Ne  (6  io  s' Ariftotele  nafcefle  a  quefta 
eta,  et  vedefle  il  vaghiflimo  poema  dell'ArioftOy  conofcendo  la 
fbrza  de  V  ufo,  et  vedendo  che  tanto  diletta*  come  I'  efperienza 
a  dimonitra,  mutaife  opinione,  et  confentifle  che  fi  potefle  far 
poema  heroico  di  piu  atdone :  Con  la  fua  mirabil  dottrina, 
et  gindiciOy  dandogli  nova  norma,  et  prefcrivuendogli 
novi  leggi." 

Lettere  di  XIII.  Huomini  Illiiftri  da  Tomafo  Porcacchi. 
InVenetia,  1584.    Libro  XVII.  pag.  422. 

*  Book  II.  c.  7.  21. 
Yol.n.  O  And 
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And  trembling  Feare  ftill  to  and  fro  did  flie. 
And  found  no  place  where  fafe  he  fhroud  him  mig^t 
,  Lamenting  Sorrow  did  in  darknefle  lie. 
And  Shame  his  ugly  face  did  hide  fiom  living  eye. 

To  (hew  the  richnefs  of  his  fancy,  he  has  gi- 
ven  us  another  picture  of  Jealoufy,  conceived 
with  equal  ftrength  in  a  fucceeding  book  *. 

Into  that  cave  he  creepes,  and  thenceforth  there 
Refolv'd  to  build  his  baleful  manfion 
In  dreary  darfcnefs,  and  continual  fears 
Of  ^at  rock's  fall  i  Vhich  ever  and  anoa 
Threats  with  huge  luin  him  to  fall  upon. 
That  he  dare  never  fleep,  bat  that  one  ey« 
Still  ope  he  keeps  for  that  occafion  ; 
Ne  ever  refls  he  in  tranquillity. 
The  roaring  billovrs  beat  his  bowre  fo  boifta'oufly  f  • 

Here  all  is  in  life  and  motion  -,  here  we  be* 
hold  the  true  Poet  or  Maker  s  this  is  crea- 

^  Lord  Somers  wa6  paffionately  Ibnd  of  the  Faiiy  Qgeen  $ 
it  was  his  favooiite  work  &  in  the  lift  pi^ure  which  h'e  fate  far 
to  Sir  Godfrey  Eneller,  he  defired  to  be  painted  with  a-Spenfer 
in  his  hand,  I  was  informed  of  this  circnmftance  by  die 
Somers  of  the  prefent  age ;  I  mean  by  a  perfon  who  unites  a 
profound  knowledge  of  the  laws  and  conilitution  of  his  coun- 
try, with  the  trueft  tafte  of  polite  literature. Need  I,  after 

.  this,  mention  the  Speaker  of  At  Houfe  of  Commons  ? 

t  Bookiii.  c.  lu 

tions 


■ 
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tion  ;  it  is  here,  *^  might  we  cry  oat  to  Spen- 
fer,"  it  is  here  that  yoa  diiplay  to  us,  that  you 
make  us  feel  the  fure  effeds  of  genuine  po« 

Lronginus  *. 

It  has  been  ^fhionable  of  late  to  imitate 
Spenfer,  but  the  likenefs  of  moft  of  thefe  co- 
pies, hath  confifled  rather  in  ufing  a  few  of 
his  ancient  ezpreilions,  than  in  catching  his 
real  manner.  Some  however  have  been  exe« 
cated  with  happinefs,  and  with  attention  to 

■ 

that  fimplicity,  that  tendernefs  of  fentiment, 
and  thofe  little  touches  of  nature,  that  confti* 
tute  Spenfer's  charader.  I  have  a  peculiar 
pleafure  in  mentioning  two  of  them,  +  The 
School-mistress,  by  Mr.  Shenftone,  and 
the  Education  of  Achilles,  by  Mr.  Be- 
dmgfield.  To  thefe  muft  be  added  that  ex- 
quifite  piece  of  wild  and  romantic  imagery, 
.Thompfon's  Caftlc  of  Indolences  the  firft 

t  Dodflcy*s  MIfccUanics,  Vol.  I.  pag.  247,  and  Vol.  III. 
!»£•  I  JO. 

02^  canto 
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canto  of  which  in  particular,  is  marvelloufly 
pleafing,  and  the  ftanzas  have  a  greater  flow 
and  freedom  than  his  blank-verfe. 

Pope  has  *  imitated  Waller  in  the  third 
place,  and  has  done  it  with  elegance,  efpecially 
in  the  verfes  on  a  fan  of  his  own  defign,  for  he 

« 

defigned  with  dexterity  and  tafte.    The  appli- 
cation of  the  ftory  of  Cephalus  and  Procris  is 
as  ingenious  as  Waller's  Phoebus  and  Daphne. 
Waller  abounds,  perhaps  to  excefs,  in  allu- 
iions  to  mythology  and  the  ancient  claflics* 
The  French,  as  may  be  imagined,  complain 
that  he  is  too  learned  for  the  ladles.     The 
following  twelve  lines  contain  three  alluiions, 
delicate  indeed,  but  fome  may  deem  them  to 
be    too    far-fetched,     too    much    crouded, 
and  not  obvious  to  the  Lady  to  whom  they 
were  addreffcd,  on  her  iinging  a  fong  of  his 
compofing. 

•  Speaking  of  his  imitations,  Pope  faid  to  a  friend,  "  I 
had  once  a  defign  of  giving  a  tafle  of  all  the  Greek  poets';  I 
would  have  tranflated  a  hymn  of  Homer,  an  ode  of  Pindar, 
nn  idyllium  of  Theocritus,  Sec,  (o  that  I  would  have  e^hi* 
bitcd  a  general  view  of  their  poefiq,  throughout  its  different 
«ge5," 

That 
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Chloris,  yourfelf  you  fo  excell. 

When  you  voucbiSife  to  breathe  my  thoug^^ 

Tbs^t  like  a  fpirit  with  this  fpdl 

Of  my  own  teaching  I  am  caught. 

That  eagle's  fate  and  mine  are  one^ 

Which  on  the  (haft  that  made  him  dic> 
Efpy'd  a  feather  of  his  own 
Wherewith  he  wont  to  foar  fo  high< 
Had  Echo  with  fo  fweet  a  grace^ 
NarciiTiis*  loud  complaints  return'd^  } 

Not  for  reflexion  of  his  face^ 
But  of  his  voice^  the  boy  had  burn'd. 

Here  *  is  matter  enough  comprefled  together 
for  Volture  to  have  fpun  out  into  fifty  lines« 
If  I  was  to  name  my  favorite  among  Waller's 
fmaller  pieces^  it  ihould  be  his  apology  for 
having  loved  before*  He  begins  by  faying 
that  "  they  who  never  had  been  ufed  to  the 
farprifing  juice  of  the  grape,  render  up  their 
reafon  to  the  firft  delicious  cup :''  this  is  fuf- 
ficiently  gallant,  but  what  he  adds  has  much 
of  the  fublime,  and  is  like  a  thought  of 
Milton's, 

*  Spenler  and  Waller  were  Pope's  great  Avonrites,  in  tht 
%tiiia  they  are  named,  in  his  early  reading. 

Ta 
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The  fnappiih  cur^  (the  paflengers  annoy) 
Clofe  at  my  heel  with  yelping  treble  flies ; 
The  whimp'rmg  girl,  and  hoarfer-icreaming  boy. 
Join  to  the  yelping  treble»  fhrilling  cries  ; 
The  fcolding  quean  to  louder  notes  doth  rife. 
And  her  full  pipes  thofe  (hrilling  cries  confound  ; 

To  her  full  pipes  the  grunting  hog  replies ; 

The  grunting  hogs  alarm  the  neighbours  round. 

And  curs,  girls,  boys,  in  the  deep  bafe  are  drownM.    j 

The  very  turn  of  thefc  numbers,  have  the 
clofeft  refemblance  with  the  following,  which 
are  of  themfelves  a  complete  concert  of  the 
moft  delicious  mufic. 

The  joyous  birds  (hrouded  in  chearful  ihade. 
Their  notes  unto  the  voice  attempred  fureet ; 
Th'  angelical,  foft  trembling  voices  made 
To  th'  inftruments  divine  refpondence  meetj 
The  filver-founding  inftruments  did  meet 
With  the  bafe  murmure  of  the  water's  fall  ; 
The  water's  fall  with  difference  difcreet. 
Now  foft,  now  loud  unto  the  wind  did  call ; 
The  gentle  warbling  wind  low  anfwered  to  all  *• 

Thefe  images,  one  would  have  thought,  were 
peculiarly  calculated  to  have  ilruck  the  fancy 

*  Book  II.  Canto  la.  Stanza  71. 

of 
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ef-  our  young  imitator  with  fo  much  admira* 
tion,  as  not  to  have  fuffered  him  to  make  a 
kind  of  travefty  of  them. 

The  next  ftanza  of  Pope  reprefents  fome 
allegorical  figures,  of  which  his  original  was 
fo  fond. 

Hard  by  a  fty,  beneath  a  roof  of  thatch 
Dwelt  Obloquy,  who  in  her  early  days^ 
Baikets  of  fiih  at  BiUinfgate  did  watch. 
Cod,  whiting,  oyfier,  mackarel,  fprat  or  plaice : 
There  learn'd  (he  fpeech  from  tongues  that  never  ceafet 
Slander  befide  her,  like  a  magpie  chatters. 
With  Envy  (fpitting  cat)  dread  foe  to  peace; 
Like  a  cursM  cur,  Malice  before  her  clatters. 
And  vexing  every  wight,   tears  doaths  and  all  to 
tatters. 

But  thefe  perfonages  of  Obloquy,  Slander, 
Envy  and  Malice,  are  not  marked  with  any 
diftinft  attributes,  they  are  not  thofe  living 
figures  *,  whofe  attitudes  and  behaviour  Spenfcr 

•  Mr.  Home  is  of  opinion^  that  the  peru(al  of  Spenfer  be- 
comes tedious  to  almoft  all  his  readers.  '*  This  effed,  fays  he, 
[Hiftory  of  England,  pag.  738.]  of  which  every  one  is  con- 
icioiis,  is  ufually  afcribed  to  the  change  of  manners ;  hot  man- 
ners have  more  changed  fince  Homer's  age,  and  yet  that  poet 

remains 
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The  fiiappUb  cur,  (the  paflengers  annoy) 
Clofe  at  my  heel  with  yelping  treble  flies  $ 
Tlie  whimp'ring  girl,  and  hoarfer-icreaming  boy. 
Join  to  the  yelping  treble,  fhriiling  cries  ; 
The  fcolding  quean  to  louder  notes  doth  rife. 
And  her  full  pipes  thofe  (hrilling  cries  confound  ; 

To  her  full  pipes  the  grunting  hog  replies ; 
The  grunting  hogs  alarm  the  neighboun  round. 
And  curs,  girls,  boys,  in  the  deep  bafe  are  drown*d» 

The  very  turn  of  thcfc  numbers,  have  the 
clofefl  refemblance  with  the  following,  which 
are  of  themfelves  a  complete  concert  of  the 
moft  delicious  mufic. 

The  joyous  birds  (hrouded  in  chearful  (hade. 
Their  notes  unto  the  voice  attempred  fweet ; 
Th*  angelical,  foft  trembling  voices  made 
To  th*  inftruments  divine  refpondence  meets 
The  filver^founding  inftruments  did  meet 
With  the  bafe  murmure  of  the  water's  fall  ; 
The  water's  fall  with  difference  difereet. 
Now  foft,  now  loud  unto  the  wind  did  call ; 
The  gentle  warbling  wind  low  anfwered  to  all  *• 

Thefe  images,  one  would  have  thought,  were 
peculiarly  calculated  to  have  ilruck  the  fancy 

*  Book  II.  Canto  12.  Stanza  71. 

of 
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ef-  our  young  imitator  with  fo  much  admira- 
tion, as  not  to  have  fuffered  him  to  make  a 
^nd  of  travefty  of  them. 

The  next  ftanza  of  Pope  reprefents  fome 
allegorical  figures^  of  which  his  original  was 
ib  fond. 

Hard  by  a  fty,  beneath  a  roof  of  thatch 
Dwelt  Obloquy,  who  in  her  early  days, 
Baikets  of  fifh  at  BiHinfgate  did  watch. 
Cod,  whiting,  oyfter,  mackarel,  fprat  or  plaice : 
There  learn'd  (he  fpeech  from  tongues  that  never  ceafe* 
Slander  befide  her,  like  a  magpie  chatters. 
With  Envy  (fpitting  cat}  dread  foe  to  peace; 
Like  a  cursM  cur.  Malice  before  her  clatters. 
And  vexing  every  wight,   tears  doaths  and  all  to 
tatters. 

But  thefe  perfonages  of  Obloquy,  Slander, 
Envy  and  Malice,  are  not  marked  with  any 
diftinft  attributes,  they  are  not  thofe  living 
figures  ^,  whofe  attitudes  and  behaviour  Spenfer 

*  Mr.  Hume  is  of  opinion,  that  the  perufal  of  Spenfer  be- 
comes tedious  to  almoft  all  his  readers.  *'  This  eiFed,  fays  he, 
[Hiftory  of  England,  pag.  738.]  of  which  every  one  is  con- 
iaous,  is  ufually  afcribed  to  the  change  of  manners  |  but  man- 
pcrs  have  more  changed  fince  Homer's  age,  and  yet  that  poet 

remains 


io6    ESSAY  ON  THE  WRITINGS 

f^fal,  to  his  friend  Mat.  CliiFord  *,  at  the  end 
of  the  fame  volume*  Pope,  in  one  of  his 
imitations  of  Horace^  has  exhibited  the  real 
character  of  Cowley,  with  delicacy  and  can- 
dour. 

Who  now  resids  Cowley  ?  if  he  pleafcs  ye^ 
His  moral  pleafes,  not  his  pointed  wit ; 
Forgot  his  epic,  nay  Pindaric  art. 
But  ftill  I  love  the  langus^  of  his  heart 

His  profe  works  give  us  the  moft  amiable 
idea  both  of  his  abilities  and  his  heart.  His 
Pindaric  odes  cannot  be  perufed  with  common 
patience  by  a  lover  of  antiquity.  He  that  would 
fee  Pindar's  manner  truly  imitated,  may  read 
Mdfters*s  noble  and  pathetic  ode  on  the  Cru- 
cifixion }  and  he  that  wants  to  be  convinced 
that  thefe  refledions  on  Cowley  are  not  too 

ievere,  may  read  alfo  his  epigrammatic  ver- 
lion  of  it. 

^  Settle  was  afTifted  in  wridng  the  Anti-Achitophel  bf 
Clifibrd»  and  others  the  bed  wits  of  that  time,  who  combiaci 
againft  Dryden. 

t  Another  line  likewife  of  Port  tXM&ly  charaaerifes  him. 
Thtfittfivi  Cowley*  morJ  lay.  ■    ■  ■  Vol.  VI.  p.  37. 

Hii 
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XrtxSwnr* «  f  X071 

Doft  tbeii  not  fee  thj  prince  in  purple  dad  all  o*er» 

Not  purple  brought  from  the  Sidonian  ihore  ? 

But  made  at  home  with  richer  gore»  CowLiYr 

Km  9ny^  CXif ofMr 

Open,  oh !  open  wide  the  fountains  of  thine  eyeit 

And  let  them  call 
Their  flock  of  moifture  forth  where  e'er  it 
For  this  will  aik  it  all. 
'Twould  all  alas !  too  little  be. 
Though  thy  (alt  tears  came  from  a  fea. 


ICi  general  preface;  his  diicouHe  concerning  Cromwell;  hit 
ciEiTS  on  liberty,  on  obicnrity,  en  agricultnrey  on  greatnefi, 
sad  on  himlelf,  are  full  of  pleafing  and  virtuoiu  fentimentSt 
exprefled  without  any  aficdationy  fb  that  he  appears  to  be  on^ 
ef  tlie  beft  profe  writers  of  his  time. 

*  Compare  Cowley's  ode  on  presenting  his  book  to  tha 
Bodleian  libnury,  with  one  of  Milton  on  the  iame  fubje£(.  Ad 
Johannem  Roofeium,  16469  written  in  the  true  (pirit  of  the 
ancient  Lyrics,  and  an  excellent  imitation  of  Pindar.  One 
sllofion  to  Euripides  of  whom  Miltop  is  known  to  have  been 
fefimd,  lomaottmit. 

P  z  '     ^temonifli 
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Cowley  being  early  difguftcd  with  the  per- 
plexities and  vanities  of  a  court  life,  had  a 
ftrong  defire  to  enjoy  the  milder  pleafures  of 
folitude  and  retirement ;  he  therefore  efcaped 
from  the  tumults  of  London,  to  a  little  houfe 
at  Wandfworth ;  but  finding  that  place  too 
near  the  metropolis,  he  left  it  for  Richmond, 
and  at  laft  fettled  at  Chertfey.  He  feems  to 
have  thought  that  the  fwains  of  Surry,  had 
the  innocence  of  thofe  of  Sydney's  Arcadia ; 


JEternornm  operum  cnftos  fidelis, 

Qasftorqae  gazae  nobiliorisy 

Quam  cui  prxfuit  Ion, 

Claras  Erechtheides^ 

Opulenta  dei  per  templa  parentis, 

Fulvofque  tripodas,  doiAaque  Delphlca, 

Ion  A£tca  gcnitus  Creufa. 

Nothing  can  more  ftrongly  charadlerize  the  different  manner 
and  turn  of  thefe  two  writers,  than  the  pieces  in  queftion.  It 
is  remarkable,  that  Milton  ends  his  ode  with  a  kind  of  prophecy 
importing,  that  however  he  may  be  at  prefent  traduced ,  )'et 
poilcrity  will  applaud  his  works. 

At  ULTiMi  Nepotes, 

SPRiqUE     POSTERI, 

Judicia  rebus  jeqvioila  forfitan 
Adhibebunt  integro  iinu. 
Turn,  livore  fepulto. 

Si  quid    MEREMUR,     SERA    POSTERITAS    fciCt. 

^  but 

i 
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but  the  pcrvcrfencfs  and  debauchery  of  his 
own  workmen  foon  undeceived  him,   with 
whom,  it  is  faid,  he  was  fometimes  fo  far 
provoked,  as  even  to  be  betrayed  into  an  oath* 
His  income  was  about  three  hundred  pounds  a 
year.     Towards  the  latter  part  of  his  life,  he 
fhewed  an  averfion  to  the  company  of  women, 
and  would  often  leave  the  room  if  any  hap- 
pened to  enter  it  whilft  he  was  prefent,   but 
ftill  he  retained  a  finccre  afFedion  for  Leonora* 
His  death  was  occafioned  by  a  Angular  acci- 
dent *  5  he  paid  a  vifit  on  foot  with  his  friend 

^  There  is  ibmething  remarkable  in  the  clrcumdances  that 
occafioned  the  deaths  of  three  others  of  our  poets* 

Otway  had  an  intimate  ^end  who  was  murdered  in  the 
ftreet.  One  may  gaefs  at  his  forrow,  who  has  fo  feelingly  de« 
fcribed  true  affedtion  in  his  Venice  Preferred.  He  porfued 
the  mnrderer  on  foot  who  fled  to  France,  as  far  as  Dover,  where 
he  was  ieized  with  a  Hsver,  occafioned  by  the  fatigne,  which 
afterwards  carried  him  to  his  grave  in  London. 

Sir  John  Suckling  was  robbed  by  his  Valet-de-Chamhre; 
the  moment  he  difcovered  it,  he  clapped  on  his  boots  in  a 
pafiionate  hurry,  and  perceived  not  a  large  rufty  nail  that  was 
concealed  at  the  bottom  which  pierced  his  heel,  and  brought 
on  a  mortification. 

Lee  had  been  fome  time  confined  for  lunacy,  to  a  very  low 
diet,  but  one  night  he  efcaped  from  his  phyfician,  and  drank 
fo  immoderately,  that  he  fell  down  in  the  Strand,  was  run 
ever  by  a  Hackney  coach,  and  killed  on  the  ipot. 

Sprat 


? 
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Sprat  to  a  gentleman  in  the  neighbourhood  of 
Chertfey,  which  they  prolonged  till  midnight 

On  their  return  home  they  miftook  their  way, 
and  were  obliged  to  pafs  the  whole  night  ex- 
pofed  under  a  hedge,  where  Cowley  caught  a 
ievere  cold,  attended  with  a  fever,  that  termi- 
nated in  his  death. 

Th£  verfes  on  Silence  are  a  fenfible  imita- 
tion of  the  Earl  of  Rocheiler's  on  Nothing ; 
which  piece,  together  with  his  Satire  on  Man 
£*om  Boileau,  and  the  tenth  Satire  of  Horace^ 
are  the  only  pieces  of  this  profligate  noble- 
man, which  modeily  or  common  ienfe  will 
allow  any  man  to  read.  Rochefter  had  great 
energy  in  his  thoughts  and  didUon,  and  though 
the  ancient  fatirifts  often  ufe  great  liberty  in 
their  expreflions ;  yet,  as  the  ingenious  hifto- 
rian  ^  obferves,  ^^  their  freedom  no  more  re* 
^'  fembles  the  licence  of  Rochefter,  than  the 
^*  nakednefs  of  an  Indian  does  that  of  a  com** 
"  mon  proftimte.'* 

•  HtUM*i  HifcMy  of  Gitat-Britaui.    Vd.  H.  fMg.  454* 

Popc 
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Pope  in  this  imitation  has  difcovered  a  fund 

•f  iblid  fenfe,  and  juft  obfcrvation  upon  vice 

and  folly,  that  are  very  remarkable  in  a  per-- 
ion  fo  extremely  young  as  he  was,  at  the  time 

he  compofed  it.     I  believe  on  a  fair  compari-* 
ion  with  Rochefter's  lines,  it  will  be  found, 
that  although  the  turn  of  the  fatire  be  copied 
yet  it  is  excelled.     That  Rochefler  (houid 
write  a  fatire  on  Man,  I  am  not  furprized ;  it 
is  the  bufinefs  of  the  Libertine  to  degrade  his 
fpecies,  and  debafe  the  dignity  of  human  na- 
ture, and  thereby  defbroy  the  mofl  efficacious 
incitements  to  lovely  and  laudable  adieus :  but 
that  a  writer  of  Boileau's  purity  of  manners, 
ihould  reprefent  his  kind  in  the  dark  and  di(a- 
greeable  colours  he  has  done,  with  all  the  ma- 
lignity of  a  difcontented  Hobbist,  is  a  lamen- 
table perverfion  of  fine  talents,  and  is  a  real 
injury  to  fociety.    It  is  a  fad  worthy  the  at- 
tention of  thofe  who  fludy  the  hiftory  of 
learning,  that  the  grofs  llcentioufnefs  and  ap« 
plauded  debauchery  of  Charles  the  Second's 
court,  proved  almofl  as  pernicious  to  the  pro- 
grefs  of  polite  literature  and  the  fine  arts  that 

began 
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began  to  revive  after  the  Grand  Rebellion^ 
as  the  gloomy  fuperflition,  the  abfurd  cant» 
and  formal  hypocrify  that  difgraced  this  na- 
tion, during  the  ufurpation  of  Cromwell  ♦. 

Artemisia  and  Phryne  arc  two  cha- 
rafters  in  the  manner  of  the  Earl  of  Dorfet, 
an  elegant  writer,  and  amiable  man,  equally 
noted  for  the  feverity  of  his  fatirc,  and  the 
fweetnefs  of  his  manners,  and  who  gave 
the  faireft  proof  that  thefe  two  qualities  arc 
by  no  means  incompatible.  The  greatcft  wits, 
fays  Addifon,  I  have  ever  convcrfcd  with, 
were  perfons  of  the  bcft  tempers.  Dorfet 
poflcffed  the  rare  fecret  of  uniting  energy 
with    cafe,    in  his    flriking    compofitions. 

•  LordBolingbrokc  ufed  to  relate,  that  his  Great  Grand&- 
Acr  Ireton,  and  Fleetwood,  being  one  day  engaged  in  a 
private  drinking  party  with  Cromwell,  and  wanting  t9 
uncork  a  bottle,  they  could  not  find  their  bottle-fcrew,  which 
was  fallen  under  the  uble.  Juft  at  that  inftant,  an  officer 
entered  to  inform  the  protestor,  that  a  deputation  from  the 
prefbyterian  minifters  attended  without-  *'  Tell  them,  feya 
Cromwell,  with  a  countenance  inftantly  compofed,  that  I  am 
retired,  that  I  cannot  be  difturbed,  for  I  zmfieking  tbi  Urd^* 
and  turning  afterwards  to  his  companions,  he  added,  "Thcfe 
fcoundrcls  think  we  are  fetkini  tbi  Uri.  and  we  are  only 
h^ng  for  our  bottk  fcrow*^.  „. 
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His  verfes  to  Mr.  Edward  Howard,  to  Sir  Tho- 
mas St.  Serfe,  his  epilogue  to  the  TartufFe, 
bis  fbng  written  at  fea  in  the  firft  Dutch  war, 
his  ballad  on  knotting,  and  on  Lewis  XIV. 
may  be  named  as  examples  of  thip  happy  ta- 
lent, and  as  confutations  of  a  fentiment  of  the 
judicious  M.  de  Montefquieu,«  who   in    his 
noble  chapter  on  the  Englifh  nation,  fpeaks 
thus  of  our  writers,     "  La  fociete  nous  ap- 
prend  a  fentir  les  ridicules ;  la  retraite  nous 
rend  plus  propres  a  fentir  les  vices.     Leur 
BCRiTs  SATYRiQUES  fcroicut  fauglans,  et  Ton 
verroit  bien  des  Juvenals  chez  eux  avant 
d'avoir  trouve  un  Horace/' 

The  Description  of  the  Life  of  a  Coun^ 
fry  Par/an  is  a  lively  imitatioo  of  Swift  *,  and 


•  Sec  a  Pipe  of  Tobacco,  p.  282.  vol.  2.  Dodfley^sMircell. 
vihert  Mr.  Hawkins  Brown  has  imiuted  fix  later  Englifh  poets ; 
with  fttcceis,  viz.  Swift,  Pope,  Thompfon,  Young,  Phillips, 
Cibber.  Someofthefe  writers  thinking  thcmfelvesbarlcrqued^  , 
are  faid  to  have  been  mortified.  Bat  Pope  obferved  on  the  oc- 
cafion,  "  Brown  is  an  excellent  copyifl,  and  thofe  who  take 
his  imitations  amifs,  are  mach  in  the  wrong ;  they  are  very 
fbongly  mannered,  and  few  perhaps  could  write  fb  well  if  they 
were  not  fo.*'— -In  Pope's  imitation  of  the  fixth  epiftle  of 

Vol.  IL  Q,  Horace 


\ 
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]  full  of  humour.  The  point  of  the  likeQe& 
fX)niift$  in  defcribing  the  objeAs  as  they  really 
exift  in  life,  without  heightening  or  enlarging 
theoi,  and  without  adding  any  imaginary  cir<- 
cumftances.  In  this  way  of  writings  Swift  ex*- 
celled ;  witnefs  his  defcription  of  a  morning  in 
the  city,  of  a  city  ihower,  of  the  houfe  of 
Baucis  and  Philonon,  and  the  verfes  on  his  own 
death*  Thefe  are  of  the  fame  fpecies  with  the 
piece  before  us.  In  this  alfo  confifts  the  chief 
beauty  of  Gay's  Trivia,  a  fubjed  Swift  de- 
iired  him  to  write  upon,  and  for  which  he 
furnifhed  him  with  many  hints.  The  cha- 
racter of  Swift  has  been  fcrutinized  in  fo  nu- 
ny  late  writings,  that  it  is  fuperfluous  to  enter 
upon  it,  efpecially  as  from  many  materials  ju- 

Horace,  there  were  two  remarkable  lines,  the  ieawd  of  which 
was  thought  to  contain  a  heavy  anti-climax. 

Grac'd  as  thou  art  with  all  tlie  power  of  wonls. 
Known  to  the  Cotirts,  tht  Commons  aad  the  Lordb. 

The  unexpe€fced  flatneis  and  familiarity  of  the  laft  Jiae  was 
thus  ridiculed  by  Mr.  Brown  with  much  hwnowr* 

PerfuaAon  dps  his  tonf  ue  whene'er  he  talkSf 
And*-^#  t^  cbamhn  in  tie  Ktnf^f^Pcnci  vfoib, 

dicioufiy 
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dicioiiily  melted  down  and  blended  together, 
Dr.  Hawkfurorth  has  fet  before  the  public,  fo 
compkte  a  figure  of  him.     I  cannot  however 
forbear  to  mention  a  fad  lately  publKhed  at 
Gieia^eva,  in  the  additions  to  Voltaire's  works. 
He  affirms,  "  that  the  famous  Tale  of  a  Tub  \ 
is  an  imitation  of  the  old  ftory  of  the  three 
itiviiible  rings,  which  a  father  bequeathed  to 
his  three  children.   Thefe  three  rings  were  the 
JcwKh,  Chriftian,  and  Mahometan  religions. 
It  is  moreover,  an  imitation  of  the  hiftory  of 
Mero  and  Enegu,  by  Fontenelle.    Mero  waa 
the  anagram  of  Rome,  and  Enegu  of  Gene- 
va.   Thefe  two  fitters  claimed  the  fucceffion 
to  the  throne  of  their  fathers.     Mero  reigned 
firft,  Fontenelle  reprefents  her  as  a  forcerefs 
or  jugler  who  could  convey  away  bread,  and 
perform  adls  of  conjuration  with  dead  bodies : 
This  is  precifely  the  Lord  Peter  of  Swift,  who 
prefents  a  piece  of  bread  to  his  two  brothers, 
and  fays  to  them,  *  This,  my  good  friends, 
is  extellent  Burgundy,  theft  partridges  have 
an  admirable  flavour.'  The  fame  lord  Peter  in 
Swift,  performs  throughout  the  very  part  that 

Mero 


\\i-S'-^' 


1 


I 
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Mero  plays  in  Fontenelle.  Thus  all  is  imita- 
tion. The  idea  of  the  Perfian  letters  is  taken 
from  the  Turkiftx  Spy.  Boiardo  has  imitated 
Pulci,  Ariofto  has  imitated  Boiardo.  The 
gcniufes,  apparently  moft  original^  borrow 
from  each  other  *.* 

I  SHALL  conclude  this  feftion  with  a  ftory, 
which  Pope  himfelf  related,  becaufc  it  is  cha- 
rafteriftical  of  his  old  friend,  and  I  fhall  give 
it  in  the  very  words  which  Pope  ufed,  when 
he  told  it. —  "  Dr.  Swift  has  an  odd  blunt  way 
"  that  is  miftakcn  by  ftrangers  for  ill-nature ; 
"  it  is  fo  odd  that  there  is  no  defcribing  ^f-  it 
<*  but  by  fadts.  I'll  tell  you  one,  the  firft  that 
"  comes  into  my  head.  One  evening  Gay  and 
"  I  went  to  fee  him.  On  our  coming  in, 
**  Hey-day,  gentlemen,  fays  the  Dean,  what 
can  be  the  meaning  of  this  vifit  ?  How  came 
you  to  leave  all  the  great  lords  you  are  fo 


cc 


•  Oeuvres  dc  Voltaire  a  Geneve.  Tom.  4  pag.  223.  1756. 

f  The  late  archbiftiop  of  Armagh^  happening  to  objed  one 
day  in  Swift's  company  to  an  expreifion  of  Pope  ,  as  not  being 
the  pureft  Engliih,  Swift  anfwered  with  his  ufual  ronghnefs*- 
*'  I  could  never  get  the  blockhead  toftudy  his  grammar.'' 

"  fond 
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*^  fond  of,  to  come  hither  to  fee  a  poor  fcurvey 
*«  Dean? — Becaufe  we  would  rather  fee  you 
"  than  any  of  them. — Ay,  any  one  that  did 
*^  not  know  you  fo  well  as  I  do,  might  pofHbly 
^^  believe  you ;  but  fince  you  are  come  I  muft 
**  get  fome  fupper  for  you  I  fuppofe.---No 
**  Dodor  we  have  fupped  already — Supped 
already,  that  is  impoflible,  why  it  is  not 
eight  o'clock — Indeed  we  have— That's 
*^  very  ftrange ;  but  if  you  had  not  fupped, 
**  I  muft  have  got  fomething  for  you  ;  let  mc 
fee,  a  couple  of  lobfters  would  have  done 
very  well,  two  /hillings ;  tarts,  a  (hilling : 
**  but  you  will  drink  a  glafs  of  wine  with  me, 
though  you  fupped  fo  much  before  your 
time  only  to  fpare  my  pocket, —No,  we 
^^  had  rather  talk  with  you,  than  drink  with 
"  you. — But  if  you  had  fupped  with  me,  as 
**  in  all  reafon  you  ought  to  have  done,  you 
'*  mufl  then  have  drank  with  me.  — A  bottle 
"  of  wine  two  fhillings — two  and  two  are 
^'  four,  and  one  is  five;  juft  two  and  fixpence 
"  a-piece  5  there  Pope,  there's  half  a  crown 
«<for  you,  and  there's  another  for  you.  Sir; 

^'  for 
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<<  fori  won't  fave  any  thing  by  you,  I  atn  deter-* 
<<  oiined.  This  was  all  faid  and  done  with 
*^  his  ttfual  ferioufiiefs  on  fuch  octafions :  And 
"  in  f^tt  of  every  thing  we  could  fay  to  the 
<^  C0Atfory>  be  afhiaily  obliged  us  to  take  tlie 
«  nftoney/' 


liirpiyiOiC^^ 


Sbct.  IX. 
Of  tie  'E  s  s  AY  Oft  M  A  ^. 

IF  it  be  a  true  obfervation,  that  for  a  poet  to 
write  happily  and  well,  he  muft  have  fecn 
and  felt  what  he  dcfcribcs,  and  muft  draw 
frotn  living  models  alone;  and  if  modern 
times,  from  their  luscury  and  refinement,  af- 
ford not  manners  that  will  bear  to  be  de- 
fcribed  $  it  will  then  follow,  that  thofe  fpedcs 
of  poetry  bid  faireft  to  fuccfeed  at  prelent, 
which  treat  of  things,  not  inen  j  which  de- 
liver doftrines,  not  difplay  events.    Of  this 

fort 
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dost  is  dida^ic  ^nd  d^fcriptive  poetry*  A^^ 
cordingly  the  moderns  have  produced  mmj 
exQellent  pieces  of  thit  kind.  We  nuy  men* 
tion  the  Syphilid  of  FriK:aftorius,  the  Silk- 
worms and  Chefe  of  Vida^  die  Ambra  of  Po- 
litian,  the  Agriculture  of  AUmanoit  the  Art  of 
Poetry  pf  Boileau,  the  Gardens  of  Rapin^  the 
Cyder  of  Phillips,  the  Cha&  of  Sono^rviltil^ 
tfa^  Pleafures  of  Inj«f  ination,  the  Art  of  pr*^ 
fiprving  Healthy  the  Fleece,  the  Religion  of 
Racine  the  younger,  the  elegant  Latin  poem 
of  Brown  00  the  Immortality  of  the  Soul,  the 

I^tin  poem  of  §TAV,  and  the  philofophical 
]poem  before  u;. 

Th^  Essay  on  Man  is  as  clofe  a  piece  of 
argument,  admitting  its  principles,  as  perhaps 
can  be  found  in  verfe.  Pope  informs  us  in  his 
FIRST  preface,  "  that  he  chofe  this  epiftolary 
way  of  writing,  notwithftanding  his  fubje^ 
was  high,  and  of  dignity,  becaufe  of  its  be- 
ing mixed  wkh  argument  which  of  its  na- 
ture approachetb  to  profe/'  He  has  not 
wandered  into  any  ufclefs  digrcflions,  has  em- 
ployed 
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ployed  no  fidtions,  no  tale  or  ftory,  and  has 
relied  chiefly  on  the  poetry  of  his  ftilc,  for 
the  purpofe  of  interefting  his  readers.  His 
ftile  is  concife  and  figurative,  forcible  and 
elegant.  He  has  many  metaphors  and  images^ 
artfully  interfperfed  in  the  driefl:  paiiages, 
which  flood  mofl  in  need  of  fuch  ornaments, 
yeverthelefs  there  are  too  many  lines,  in  this 
performance,  plain  and  profaic.  The  meaner 
the  fubjedt  is  of  a  preceptive  poem,  the  more 
ilriking  appears  the  art  of  the  poet :  It  is  even 
of  ufe  to  chufe  a  low  fubjed:.  In  this  refpeft 
Virgil  had  the  advantage  over  Lucretius ;  the 
latter  with  all  his  vigour  and  fublimity  of  ge^ 
nius,  could  hardly  fatisfy  and  come  up  to  the 
grandeur  of  his  theme.  Pope  labours  under 
the  fame  cafe.  If  any  beauty  in  this  Eflay  be 
uncommonly  tranfcendent  and  peculiar,  it  is, 

BREVITY  OF  DICTION  j  which,  in  a  few  in- 
ftances,  and  thofe  pardonable,  have  occafioned 

obfcurity.  It  is  hardly  to  be  imagined  how 
much  fenfe,  how  much  thinking,  how  much 
obfervation  on  human  life,  is  condenfcd  toge- 
ther in  a  fmall  compafs.    He  was  fo  accuf- 

tomcd 
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tomed   to  confine  his  thoughts  in  rhyme, 

that  he  tells  us^  he  could  exp^efs  them  more 

ihortly  this  way ,  than  in  profe  itfelf.    On  its' 

firft  publication.  Pope  did  not  own  it,  and  it 

was  given  by  the  public  to  Lord  Paget,  iDr. 

Young,  Dn  Defaguliers,  a^d  others,    .Even 

Swift  feems  to  have  been  deceived  :  There  is 

a  remarkable  paflage  in  one  of  his  letters. 

^'  I  confefs  I  did  never  imagine  you  were  Xo 

deep  in  morals,  or  that  fo  many  new  and 

excellent  rules  could  be  produced  fo  advan- 

tageouilyand  agreeably  in  that  fcience,  from 

any  one  head.    X  confefs  in  fome  places  J 

was  forced  to  read  twice ;  I  believe  I  told 

you  before  what  the  Duke  of  D faid  to 

me  on  that  occafion  ^  how  a  judge  here  who 
knows  you,  told  him,  that  on  the  firfl  read- 
ing thofe  eflays,  he  was  much  pleafed,  but 
found  feme  lines  a  little  dark :  On  the  ie^ 
cond,  moft  of  them  cleared  up,  and  bis 
pieafure  increaied:  On  the  third,  he  had 
no  doubt  remaining,  and  then  he  admired 
the  whole  V 

*  Letters,  rti.  !&  pag.  140. 

VoL.n.  R  The 
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The  fttbjed  of  this  Eflay  is  a  vmdicatlon  of 
providence,  in  which  the  poet  propofes  to  prove, 
that  of  all  poffible  fyftems,  infinite  wifdom 
has  formed  the  beft :  That  in  fuch  a  fyftem, 
coherence,  union,  fubordination,  are  necei^ 
iary }  and  if  fo,  that  appearances  of  evil,  both 
moral  and  natural,  are  alio  necei&ry  and  un- 
avoidable i  That  the  feeming  defers  and  ble- 
mifhes  in  the  univerfe,  confpire  to  its  general 
beauty ;  That  as  all  parts  in  an  animal  are  not 
eyes,  and  as  in  a  city,  comedy,  or  pidiHc, 
all  ranks,  characters,  and  colours,  are  not 
equal  or  alike ;  even  fo,  exceflfes,  and  contrary 
qualities,  contribute  to  the  proportion  and  har- 
mony of  the  uliiverfiil  fyftem }  That  it  is  not 
ilrange,  that  we  (hould  not  be  able  to  difcover 
perfe^ion  and  order  in  every  inftance;  be- 
caufe,  in  an  infinity  of  things  mutually  rek- 
tivCy  a  mmd  which  fees  not  infinitely,  can  fee 
nothing  fully.  This  dodrine  was  inculcated 
by  Plato  and  the  Stoics,  but  more  amply 
and  particukirly  by  the  later  Platonifts,  and 
by  Antoninus  and  Simplicius.  In  illuftradng 
his  fubjcd,  PoPB  has  been  deeply  indebted 

to 
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to  the  Theodiced  of  Leibnitz,  to  Archibfhop 
King's  Origin  of  Evil,  and  to  the-Moralifts 
of  Lord  Shaftefbury,  more  than  to  the  phi-* 
lofophers  abovcmentioned.  The  late  Lord 
Bathurft  repeatedly  affured  mc,  that  he  ha4 
read  the  whole  fchepie.  of  the  Eflay  on  Man, 
in  the  hand- writing,  of  Bolingbroke,  and> 
dra.wn  up  in  a  feries.of  propofitions,  whid| 
Pope  was  to  vcrfify  and  iUuftratc.  In  doiiS 
which,  our  poet,  it  mu/l  be  confeffcd,  left 
feveral  paffagics  fo  exprpffcd,  as.  to  be  favour- 
able to  fatalHm  and  ncceffity,  notwithlland- 
ing  all  the  pains  that  can  be  taken,  and  the 
turns  that  can  be  given,  to  thofe  paiTages,  to 
place  them  on  the  fide  of  religion,  and  make 
them  coincide  with  the  fundamental  doc- 
trines of  revelation. 


I.  Awake  ♦,  my  St.  John !  leave  all  meaner 
To  low  ambition,  and  the  pride  of  kings  j 
Let  us  (finc^  life  can  little  mpre  fupply 
Than  juft  to  look  a^out  us,  and  to  die) 


*'  J<^hnibn  begiuf  a  poem  tluis 

Wake!  fijw4*frpP^fo«^Athxi«AM8y- 


K  a  Expatiato 
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Expatiate  free  o'er  all  this  fcene  of  man ; 
A  mighty  Uuze !  but  not  without  a  plan. 

Epist.  I.  V.  I, 

•I 

Thi$  opjcning  i$  awfuU  and  commands 
the  attention  of  the  reader.  The  word  awake 
has  peculiar  force^^  and  oibliquely  al}udes  to 
his  noble  friend's  leaving  his  political^  for 
philofophical  purfuits.  May  I  venture  to  ob- 
jferve,  that  the  metaphors  in  the  fucceeding 
^nes^  dfawn  from  the  field  iports  of  fetting 
an4  fhooting»  feem  below  the  dignity  of  the 
fubjedt;   eipecially^ 

Eye  nature's  walks,  shoot  folly  as  it  flies. 

And  CATCH  the  manners  jiving  as  tl^ey  Kisf « 

■ 

2.  But  vindicate  the  ways  of  god  to  man, 

This  line  is  taken  from  Milton  ^ 

And  juftif^  the  ways  qf  god  to  m^  *^ 

Pope  feems  to  have  hinted,  by  this  allufioa 
^o  the  Paradife  Loft,  that  he  intended  his 
poem  for  a  defence  of  providence,  as  well  a$ 

•  Paradife  Loft,  b,  L  ver.  a6. 

Milton ; 


AND  GENIUS  OF  POPE.      125 

:  but  he  took  a  very  differcftt  method 
in  parfuing  that  end« 

3.  Sttt  of  this  frame  the  bearings,  and  the  ties  ^^ 
The  ftrong  connexions,  nice  dtpendencies. 
Gradations  juft,  has  thy  pervading  foul 
Liook'd  thro*?  Or  can  a  part  contain  the  whole? 

^*  Imagine  only  fome  perfon  entirely  a  ftrangcr 
to  navigation,  and  ignorant  of  the  nature  of 
the  fea  or  waters,  how  great  his  adonifhment 
would  be,  when  finding  himfclf  on  board 
fome  veilel  anchoring  at  fea,  remote  from  all 
land-profpeft,  whilll  it  was  yet  a  calm,  he 
viewed  the  ponderous  machine  firm  and  mo- 
tionlefs  in  the  midft  of  the  fmooth  ocean, 
and  confidered  it's  foundations  beneath,  to- 
gether with  it's  cordage,  mails,  and  fails 
above.  How  eafily  would  he  fee  the  Whole 
one  regular  ftrufturc,  all  things  depending 
on  one  another ;  the  ufes  of  the  rooms  below, 
the  lodgements,  and  the  conveniencies  of 
men  and  ftores  ?  But  being  ignorant  of  the 

^i^,  Plotinos. 

intent 
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latent  or  defign  of  all  above,  would  he  pro- 
nounce  the  mafts  and  cordage  to  be  Qieie& 
and  cumberfome,  and  for  this  reafon  con- 
demn the  frame,  and  defpife  the  architcd  ? 
O  my  friend!  let  us  not  thus  betray  our  igno- 
rance; but  confider  where  we  are,  and  in 
what  an  univerfe.  Think  of  the  many  parts 
of  the  vaft  machine,  in  which  we  have  ib. 
litde  infight,  and  of  which  it  is  impoflible 
we  (hould  know  the  ends  and  ufes :  when 
inftead  of  feeing  to  the  higheft  pendants,  we 
fee  only  fome  lower  deck,  and  are  in  this  dark 
cafe  of  fle(h,  confined  even  to  the  hold  and 
meaneft  ftation  of  the  veffel*/'    I  have  in- 


*  Charaderiitics,  vol.  ii,  pag.  i8S.  tdifu  ismo.— There  is 
•  doTe  reiemblance  in  the  foUawing  lines  with  another  paiiage 

of  Shafteibury^s  MoraliAs. 

« 

What  would  this  man  f  Now  upward  will  he  toMr, 
And  little  Jefs  than  angel,  would  be  more  ; 
Now  looking  downwards,  juft  as  griev'd  appears 
To  want  the  ftrength  of  bulls,  the  fiir  of  bears. 

I 

"  Aik  not  merely,  why  man  is  naked,  why  nnhoofed,  why  flower 
looted  than  the  beaAs:  A(k,  why  he  has  not  wings  alio 
lor  the  aii^  fins  for  the  water,  and  (6  on :  that  he  might  take 
pofleiGon  of  each  element,  and  reign  in  all.  Not  lb,  iaid  I, 
neither;  this  would  be  to  rate  him  high  indeedl  As  if  he  were 
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felted  this  paflage  at  lengthy  becaufe  it  is  a 
noble  and  poetical  illuftration  of  the  foregoing 
lines,  as  well  as  Qf  many  other  paflages  ia 
this  Efl&y. 

4  Prefumptuons  man )  the  reaibn  would'ft  thou  find. 
Why  finmM  fo  weak,  fo  little  and  fo  Uind  I 
Titfk  if  thou  can'ft  the  harder  reafon  giiefi, 
Wfajr  formed  no  i/ieaker,  blinder,  and  no  kfs  K 

Voltaire,  in  the  late  additions  to  his 
work^  has  the  following  remarkable  words. 
**  I  own  it  flatters  me  to  lee  that  Pops 
"  has  fallen  upon  the  very  fame  fentiment 
which  I  had  entertained  many  years  ago/' 
Vons  vous  ^tonnez  que  Dieu  ait  fait  Thorn- 
me  fi  born^,  &  ignorant,  ii  peu  hereux.  Que 
ne  vous  ^tonnez-vous,  qu'il  ne  Tait  pas  fait  plus 
bom6,  plus  ignorant,  &  plus  malheureux? 
Quand  un  Francais  &  on  Anglais  penfent 
de  meme,  11  faut  bien  qu'ils  ayent  raifon  *f*/* 


€€ 


by  satoiCp  lord  of  all,  which  10  more  than  I  could  Mllingl/ 
allow.  Tis  enou^  replied  he,  that  thif  is  yielded.  For  if 
we  allow  once,  z  fiioriinaiku  in  his  cafe,  if  nature  herfdf  be 
not  ibr  nan,  hot  auui  for  natore;  then  muft  man,  by  his  good 
kare^  ftbmit  to  the  dements  of  nature,  and  not  the  elemcfilf 
ao  hinu**    Yd.  iL  pag.  196,  ut  fupra. 

?  V.  34.       t  Ouenei  de  Voltaire.  Tom.  iv.  pag.  227. 

5.  The 
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5.  The  lamb  Ay  tiot  dooms  to  bleed  to  dajr^ 
Had  he  thy  reafi)n»  would  he  (kip  and  play  I 
Pleased  to  the  laft,  he  crops  the  flowery  food. 
And  licks  the  hand  juft  raisM  to  (hed  his  blood  *. 

« 

The  tcnderncfs  of  this  ftriking  image,  and 
particularly  the  circumftance  in  the  laft  line, 
has  an  artful  e£Fe&  in  alleviating  the  tliynefs 
in  the  argumcnftativc  parts  of  the  Effiiy,  and 
intcrefting  the  reader, 

6.  The  foul  uneafy,  andxonfinM  from  hom0, 
Refts  and  expatiates  ia  a  life  to  come  f  • 

In  former  editions  it  ufed  to  be  printed  at 
home  I  but  this  expreflion  feeming  to  exclude 
a  future  exiftence,  it  was  altered  io  from  bome^ 
not  only  with  great  injury  to  the  harmony  of 
the  line,  but  perhaps  alfo,  to  the  reafoning 
of  the  context. 

7.  Lo  the  poor  Indian !  whofe  untutor'd  mind 
Sees  God  in  clouds,  or  hears  him  in  the  wind  ; 
His  foul  proud  fcience  never  taught  to  ftray. 
Far  as  the  folar  walk  or  milky  way ; 
Yet  iimple  nature  to  his  hope  has  giv'n. 
Behind  the  cloud-topp'd  hill  an  humbler  heav'n : 

•  Vcr.  81.  t  Vcr.  97. 

Some 
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Some  fifer  world  in  depth  of  woods  embracM, 

Some  happier  iflaad  in  the  watry  wade. 

Where  flaves  once  more  their  native  land  behold* 

No  fiends  torment,  no  Chriftians  third  for  gold. 

To  BE  contents  his  natural  deiire. 

He  alks  no  angePs  wing,  no  feraph's  fire; 

But  thinks,  admitted  to  that  equal  iky. 

His  faithful  dog  (hall  bear  him  company.  * 

Pope  has  indulged  himfelf  in  but  few  di- 
greflions  in  this  piece ;  this  is  one  of  the  moft 
poetical.  Reprefentations  of  undifguifed  nature 
and  artlefs  innocence  always  amufe  and  delight. 
The  fimpie  notion's,  which  uncivilized  nations    - 

r 

entertain  of  a  future  ftate,  are  many  of  them  • 
beautifully  romantic,  and  fome  of  the  bcft  ' 
fubjedts  for  poetry.  It  has  been  queftioned 
whether  the  circumflance  of  the  dog,  although 
flriking  at  the  firft  view,  is  introduced  with 
propriety  ,  as  it  is  known  that  the  animal  is 
not  a  native  of  America.  The  notion  of  feeing 
God  in  clouds,  and  hearing  him  in  the  wind, 
cannot  be  enough  applauded. 

•  Vcr.  99. 
Vol.  n.  S  8.  Frpm 
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8.  From  borniog  fii»  wfaea  Hvid  deadis  defi^end^ 
When  eart^uikts  fwallow,  ov  k^ii  tiMpcii  Iweep 
Towns  to  one  granre,  wbole  naiioaato  the  deep.  * 

I  quote  thefe  lines  as  an  example  of  energy  of 
ftile,  and  of  Pop£'$  manner  of  com|Nreffing  to- 
gether many  tmagte^  without  conlafion,  and 
without  fuperftious  epithets^.  Sobftantives  and 
verbs  are  the  linews  of  language. 

9.  If  plagues  or  earthquakes  break  not  heavens  defig^ 
Why  then  a  Borgia  or  a  Catiline  ?  f 


<'  All  ills  ariie  from  the  order  of  thetmiver^ 
which  is  abibhitdy  peried.  Would  joo  wHh 
to  diftruft  fo  divine  an  order^ .  for  the  iofee  of 
your  own  particular  intereft  ?  What  if  the  ills 
I  fufier  arife  from  malice  or  opprcfiion  ?  But 
the  vices  and  imperfe&ions  of  oicn  are  alio 
comprehended  in  the  order  of  the  univerie. 

If  (dagues  bfc. 

Let  this  be  allowed,  and  my  own  vices  will  bl 
alio  a  part  oi  the  fame  order/"*'-— —  Such  is 
the  commentary  of  the  actdemtft  pn  thefe  fa« 
mous  lines  X* 

•  Ver.  142.  f  Vcr.  156. 

}  Home's  Eflajrs,  quarto,  pag.  io6. 

i^  The 
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Is  kqpc  in  nature,  andisloeptiaaian  *. 

How  this  opinion  is  reconcileable  with  the 
orthodox  doctrine  of  the  lapfed  condition  of 
man,  I  ha[Ve  not  yet  been  informed. 

li.  Why  biB  imt  man  a  microfcopic  eje I 
For  this  plain  reaibn»  man  is  not  a  Bj. 
Say  what  the  ufe,  were  finer  optics  giv'n, 
T*  infped  a  mite,  not  comprehend  the  heav'n  i 
Or  toiKJi,  if  tremblingly  alive  all  o*er 
Tofinart  and  agoaize  atev'ry  pore?  f 

«'  If  by  the  help  of  inch  microfcopical  eyes,  if 
I  may  lb  call  them,  a  man  coald  penetrate 
farther  than  ordinary  into  the  fecret  compofi- 
tion  and  radical  textare  of  bodies,  he  would 
not  make  any  great  advantage  by  the  change ; 
if  fuch  an  acute  iight  would  not  ferve  to 
condud  him  to  the  market  and  exchange, 
if  he  could  not  fee  things  he  was  to  avoid 
at  a  convenient  diAance,  nor  diftinguiih  things 
he  had  to  do  with  by  thofe  fenfible  qualities 
others  do.**  J 

•  Vcr.  171.  t  Ver.  193. 

}  JLocke's  Eilay  on  Haman  Underfianding,  vd.  L  pag.  256. 

S  a  12.  If 
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12.  If  nature  thunderM  in  his  opening  ears, 

And  ftunnM  him  with  the  muflc  of  the  spheres. 
How  would  he  wifh  that  heav'n  had  left  him  ftill 
The  whifpering  zephyr,  and  the  purling  rill  ?  • 

It  isjuftlyobjcdcd,  that  the  argument  requi- 
red an  inflance  drawn  from  real  found,  and  not 
from  the  imaginary  mufic  of  the  fphercs. 
Locke's  illuftration  of  this  doftrine,  is  not 
only  proper  but  poetical  ^f*.  "  If  our  fcnfe  of 
hearing  were  but  one  thoufand  times  quicker 
than  it  is,  how  would  a  perpetual  noife  diflrad: 
us ;  and  we  fliould  in  the  quieteft  retirement, 
be  lefs  able  to  deep  or  meditate,  than  in  the 
middle  of  a  fea-fight/' 

13.  From  the  green  myriads  in  the  peopled  grzb — 
The  mole's  dim  curtain,  and  the  lynx*s  beam ; 
Of  fmell  the  beadlong  lionefs  between, 

And  hound  fagacious  on  the  tainted  green : 

The  fpider's  touch  how  exquifitely  fine. 

Feels  at  each  thread,  and  lives  along  the  line.  § 

These    lines  are  feledted    as   admirable 
patterns  of  forcible  diftion.   The  peculiar  and 

•  Ver.  201. 

t  Effay  on  Humau  Underftanding,  vol.  I.  pag.  255. 

§  Vcr.  210. 

difcriminating 


r 
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difcriminating  expreflivenefsof  the  epithets  dit- 

tingtiifhed  above  by  italics  will  be  particularly 

regarded.     Perhaps  we  have  no  image  in  the 

language,  more  lively  than  that  of  .the  laft 

vcrfe.     "  To  live  along  the  line**  is  equally 

bold  and  beautiful.  In  this  part  of  this  Epiftle 

the   poet  feems  to  have  remarkably  laboured 

his  flyle,  which*  abounds  in  various  figures, 

and  is  much  elevated*    Pope  has  praAifed  the 

great  fecret  of  Virgil's  art,  which  was  to  difco- 

ver  the  very  fingle  epithet  that  precifely  fuited 

each  occafion. 

14.  Without  this  juft  gradation,  could  they  be 
Subjeded,  thefe  to  thofe,  or  all  to  thee  ? 
The  powVs  of  all  fubdu'd  by  thee  alone. 
Is  not  thy  reafon  all  thefe  pow*rs  in  one?  * 

*'  Such  then  is  the  admirable  diilribution  of 
nature,  her  adapting  and  adjufting  not  only  the 
fluff  or  matter  to  the  fhape  and  form,  and 
even  the  fhape  itfclf  and  form,  to  the  circum- 
flance,  place,  clement,  or  region ;  but  alfo  the 
affections,  appetites,    fcnfations,    mutually  to 


•  Vcr.  229* 

each 
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each  ether,  as  wdl  as  tbeaiatter,  ferm,  aSicM|» 
•ftd  ^  befidds ;  4iiU  managed  £»*  the  t>eft,  widi 
ficrfeA  intgititsr  and  juft  ntewc :  pmrfbie  to 
none,  but  boiuitiiul  to  all :  nfvcr  emplofing 
in  one  thing  more  chaa  enough;  bat  with 
txii&  ctcoiicmj  retrenching  the  iuperfliioiis^ 
And  adding  force  to  what  is  principal  in  erery 
Amg^  And  is  not  thought  and  reaibn  prin- 
cipal in  nan?  Would  we  hare  no  rcienre  for 
4heki  No  ftvlng  for  lhi$  part  of  his  engine  *i'* 

15.  Above,  how  high,  progrcffivelife  maygo  ! 
Around,  how  wide  !  how  deep  extend  below  f 
Vafl  chain  of  being  \  which  from  God  began. 
Natures  ^therial,  human,  «mgel,  man, 
Bcaft,  bifd,  filb,  infed,  what  no  eye  can  fise, 
No;glafs  can  reach  ;  from  infinite  to  thee^ 
From  thee  to  nothing.  § 

"  That  there  ihould  be  more  fpecies  of  intelli- 
gent creatures  above  us,  than  there  are  of  fen- 
iible  and  material  below  us,  is  probable  to  me 
from  hence  ;  that  in  all  the  vildble  corpoMt! 
world,  we  fee  no  chafms,  or  gaps.    All  quite 

*  The  Moralifts,  vol.  ii.  pag.  199;  $•  Ver*  23;. 

down 
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^OWB  horn  U8y  the  defceat  i»  by  egfy  jftiep^^ 
and  a  coalimied  Aries  of  thiiq;8>  that  ia  eacli 
remove  differ  very  Iktie  firoiti  ooe  •oother.  -^ 
And  wheo  we  coofider  the  infinite  power  and 
wifdom  of  the  maker,  we  have  reafon  to 
think,  that  it  is  fuitable  to  the  magnificent 
harmony  of  the  univerfe,  and  the  great  defign 
and  infimie  goodnefs  of  the  archked,  that  the 
^cdes  of  cttatares  ihould  alfo,  by  gentle  de- 
greet,  defeend  to  m downwards:  which  if  i« 
be  probaUe,  we  have  reafon  then  to  be  perfua^ 
ded,  that  there  are  hi  more  fpectes  of  creatures 
above  ns,  than  th^e  are  beneath ;  we  being 
in  degrees  of  perfedson,  much  more  remote 
from  the  infinite  being  of  God^  than  we  are 
firora  the  loweft  ftate  of  bdng,  and  that  which 
approaches  nearcft  to  nothing  *." 

26.  From  nature's  chain  whatever  link  you  ftrike. 
Tenth,  ^r  lea  tbouiiuiddi,  br^afca  the  ctmn  alike,  f 

This  doArine  is  precifely  the  fame  with  that 
of  the  philo&^hical  emperor.     ^^  Unffrdi  ya^ 

*  Locke's  Eflay  en  Human  Unierftandiag^  vol.  lit  pag.  49. 
f  Ven  245* 
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TO  oAoxAwgoK,   tciv  %cu  onri  Bv  J^iajto-^w  r^  avpcu^ 

J  7.  Juft  as  abfurd)  to  mourn  the  tafks  or  pains. 
The  great  direSing  mind  of  all  ordains.  § 

Here  again  we  mufl  tranfcribe  another  no- 
ble fcntiment  of  the  fame  lofty  writer.  "  'OToioy 

fq'i  TO  ?\syoiJiiyoyj  ori  (rvysroL^iy  0  Atrx^mrioi 
T8Tft»  iTriraxrioLyy  n  >j/uxf  oAaaiaK,  n  (tyoiroi^iai(ty  • 
T018TOK  i<r^  uLCLi  roy  auyircL^^y  rirro  m  rwy  cXw^ 
fvaii  yotroyy  n  Trn^^/xnyy  v  axoCoAnv,  n  c&AAo  ti 
Tftiv  toibtwk  •  jcflti  T^ct^  0xfi  to  irvy€T(t^9yy  Toi&ror 
Ti  anf^cLiyeiy  trx^t  t»to  7rgo$  tbto,  c«  xaTotA- 
AwAov  €1$  vyitiAy*    ncti    fFTauS'a'TO  <r\)fj£eciyoy 

1 8.  All  are  but  parts  of  one  ftupendous  whole, 
Whofe  body  nature  is  and  God  the  foul ; 
That  chang'd  thro'  all,  and  yet  in  all  the  fame  ; 
Great  in  the  earth,  as  in  th'  setherial  frame ; 

*  M.  Antoninus,  Lib*  v.  S.  8.  f  Ver;  265. 

t  M.  Antoninu3,  Lib.  v.  S.  8* 

Warms 
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Warms  in  the  fun,  refrdhes  in  the  breeze, 
Glowsjn  the  ftars,  and  bloflbms  in  the  trees  ; 
Lrives  thro'  all  life,  extends  thro*  all  extent. 
Spreads  undivided,  operates  unfpent ; 
Breathes  in  our  foul,  informs  our  mortal  part. 
As  full  as  perfect  in  a  hair  as  heart ; 
As  full  as  perfed  in  vile  man  that  mourns. 
As  the  rapt  feraph  that  adores  aud  burns : 
To  him  no  high,  no  low,  no  great,  no  fmall ; 
He  fills,  he  bounds,  connefts,  and  equals  all.  * 

Whilst  I  am  tranfcribing  this  exalted  de- 
fcription  of  the  omniprefence  of  the  Deity,  I 
feel  myfelf  almoft  tempted  to  retraft  an  afler- 
tion  in  the  beginning  of  this  work,  that  there 
is  nothing  tranfbendently  fublime  in  Pope. 
Thefe  lines  have  all  the  energy  and  harmony 
that  can  be  given  to  rhyme.  They  bear  fo  mar- 
vellous a  fimilitude  to  the  old  Orphic  verfes 
quoted  in  the  valuable  treatife  YJepi  Kccr/xy, 
that  I  cannot  forbear  introducing  them,  as  they 
are  curious  and  fublime. 

Xtvi  xvfct?^ii9  ZiV)  fAta-ffa  '  Aio(  ^  ex  vxfTa  ttlvxlaum 

•  Ver.  267. 
Vol.  II.  T  Zn? 
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Ztv«  mAfmf  y»m  r$  mm  infant  oA^itltc* 

Ztvc  W99i%  waiUit,  Zav^  mnafiMUn  wv^  ^/a«« 
Zn^  «rD»ltf  ^i^tfj  Zf vc  iiXm^^  nh  ^iXvm. 

B|  *i^  m^oJWk  Off viyxolo  jab^im^  pi^'*  * 

Nor  have  we  a  lefs  example  of  rublimity  in 
the  three  preceding  lines,  which  defcribe  the 
univerfai  confuiion  that  muft  enfue,  upon  any 
alteration  nude  in  the  entire  and  coherent  plan 
of  the  creation. 

Let  earth  unbalanced  from  her  orbit  By^ 
Planets  anj  funs  rufh  lawleis  thro'  the  fky ; 
Let  ruling  angels  from  their  fpheres  be  hurlMy 
Being  on  being  wrecked,  and  world  on  world  ; 
Heav'n's  whole  foundations  to  their  centre  nod. 
And  nature  tremble  to  the  throne  of  God,  f 

It  is  very  obfervable  that  thefe  noblelinefe  were 
added  after  the  firft  edition.  It  is  a  pleafing 
amufement  to  trace  out  the  alterations  that  a 

*  A(»ronX«c  IIipi  Ko^ftVi  pag.  52.  edit.  Glafguae,  1745. 
t  Ver.  25 1; 

great 


r 
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great  writer  gradually  makes  in  his  works. 
Many  other  parts  of  this  epiftle  have  been 
judicioufly  amended  and  improved.  At  firft 
it   ran^ 

How  inftinS  varies  I  what  a  hog  may  want 
Compared  with  thine,  half-reas'ning  elephant 

And  again  ; 

What  the  advantage,  if  his  finer  eyes 
Study  a  mite,  not  comprehend  the  Ikies. 

AVhich  lines  at  prefent  ftand  thus^ 

How  inftin£l  varies  in  the  grovling  fwine, 
Compar'd,  half-reas'ning  elephant,  with  thine* 
Say  what  the  ufe,  were  finer  optics  giv'n, 
T'  inrped  a  mite,  not  comprehend  the  heav'n. 

Formerly  it  flood, 

'  No  felf-confounding  faculties  to  (hare ; 
No  lenles  ftronger  than  his  brain  can  bear. 

At  prefent. 

No  pow'rs  of  body  or  of  Toul  to  (hare, 
But  what  his  nature  and%his  ftate  can  bear. 

T2  It 
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It  appeared  at  firft. 

Expatiate  free  o'er  all  this  fcene  of  man 
A  mighty  maze  !  of  walks  without  a  plan. 

\Ye  read  at  prefent, 

A  mighty  maze !  but  not  without  a  plan. 

^19.  Submit. In  this,  or  any  other  fphere. 

Secure  to  be  as  bled  as  thou  canft  bear : 

Safe  in  the  hand  of  one  difpofing  pow'r 

Or  in  the  natal,  or  the  mortal  hour.  * 

I  cannot  refift  the  pleafiire  of  illuftrating  this 
fentiment  in  the  words  of  a  writer,  whofc 
friendfhip  I  cfteem  to  be  no  fmall  happinefs  and 
honour.  "  Teach  us  each  to  regard  himfelf,  but 
as  a  part  of  this  great  whole  ;  a  part  which 
for  its  welfare  we  are  as  patiently  to  refign,  as 
we  refign  a  fingle  limb  for  the  welfare  of  our 
whole  body.  Let  our  life  be  a  continued  fcene 
of  acquiefcence  and  of  gratitude,  for  what  we 
enjoy  ;  of  acquiefcence,  in  what  we  fuflFer ; 
as  both  can  only  be  referable  to  that  con- 
catenated   order    of   events,    which    cannot 

♦  Vcr.  2S5. 

but 
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but    be  beft,    as    being  by  thee    approved 
and  chofen  */' 

20*  All  nature  is  but  art,  unknown  to  thee ; 

All  chance,  dire£tion  which  thou  canft  not  fee; 
All  difcord,  harmony  not  underftood  ; 
All  partial  evil,  univerfal  good,  f 

This  is  the  dodlrine  that  reigns  throughout 
the  lofty  hymn  of  Cleanthes  the  Stoic,  particu- 
larly in  theiib  beautiful  and  mafculine  verfes. 

€}vh  xar  atdipMv  Of io»  oroAov,  irr  i ti  7oy)tf> 
nX9i»  vJToo'et  ^1^901  xaxot  dftlt^^p  afueufy 
AXXa  av  xeu  ra  wtfiffaa  vrnffiaaai  etfia  Gf»jiai, 
Kai  xoCfAUv  ret  axoerfjM'  xeu  tt  ^iXa  aoi  f)iXa  icrliy. 
CI  h  ya^  CK  "  dvaileb  ffV9n^fA0K»q  tcBXa  xaxounf, 
tla^  not  yvyiiaheth  vatlcjt  Xoyot  aisv  loiltft  §• 

21.  Chaos  of  thought  and  paflion,  all  confus'd  ; 
Still  by  himfelf  abus'd,  or  difabus^d ; 

•  Three  Trcatifes  by  James  Harris^  Efq;  pag.  231. 
-f  Ver.  289. 

§.  Hymn,  apad  Hen.  Steph.  pag.  49. 

Created 
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Created  half  to  rife,  an^  half  to  fall ; 
Great  lord  of  all  things,  yet  a  prey  to  all ; 
Sole  judge  of  truth,  iii  endlefs  error  hurl'd : 
The  glory,  jeft  and  riddle  of  the  world  !  J 

It  was  remarked  long  ago  in  the  Adventu- 
rer *,  that  thefe  reflexions  were  minutely  co- 
pied from  Pafcal,  who  fays ;  "  What  a  chimera 
then  is  man !  what  a  confufed  chaos !  what  a 
fubjedt  of  contradidion  !  a  profeiTed  judge  of 
all  things,  and  yet  a  feeble  worm  of  the  earth ! 
The  great  depofitary  and  guardian  of  truth, 
and  yet  a  mere  huddle  of  uncertainty!  the 
glory  and  the  fcandal  of  the  univcrfe." 

22.  Superior  beings  when  of  late  they  faw 
A  mortal  man  unfold  all  natures  law, 
Admir'd  fuch  wifdom  in  an  earthly  fhape. 
And  (hew'd  a  Newton  as  we  (hew  an  ape.  f 

The  author  of  the  letter  on  the  Marks  of 
imitation,  is  induced  to  think,  from  the  fingu- 
larity  of  this  fentiment,  that  the  great  poet 
had  his  eye  on  Plato ;  cV/  clv^^oottoov  6  crcxpwIaJoj 
Trpos  Ogov  TfOwxos  (pxveilcti.   But  I  am  n>ore  in- 

X  EpiH.  ii.  V.  13.  •  No.  63,  f  Ven  34- 

clined 
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clined  to  think  that  Pope  borrowed'  it  from  a 
paflage  in  the  zodiac  of  Palingenius,  which 
the  abovementioned  Adventurer  has  alfo 
qttotedy  and  which  Pope,  who  was  a  reader 
of  the  poets  of  Palingenius's  age,  was  more 
likely  to  fail  upon,  than  on  this  thought 
of  Plato. 

Simia  codicolum  rifiiique  jocufque  deonim  eft ; 
Tunc  homo,  quum  temere  ingenio  coniidit,  et  atidet 

Abdica  naturse  fcrutari,  arcaxiaque  diviinu 

> 

23.  Trace  fcicncc  then,  with  modefty  thy  guide  5 

Firil  ftrip  off  all  her  equipage  of  pride ; 

Dedttd  what  is  but  vanity,  or  drefs. 

Or  learning's  luxury,  or  idlenefs ; 

Or  tricks  to  ihew  the  ftretch  of  hunoan  brain. 

Mere  curious  pleafure,  or  ingenious  pain ; 

Expunge  die  whole,  or  lop  th'  excrefcent  parts. 

Of  all  our  vices  of  created  arts.  * 

The  abufes  of  learning  are  enumerated  with 
brevity  and  elegance,  in  thefe  fev^r  lines.  It 
was  a  favourite  fubjedt  with  our  author^  and  it 
is  ikid,  he  intended  to  have  written  four 
epiiUes  on  it,  wherein  he  would  have  treated 

•  VeV.  43- 

of 
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of  the  extent  and  limits  of  human  reafon,  of 
arts  and  fciences  ufeful  and  attainable,  of  the 
different  capacities  of  different  men,  of  the 
knowledge  of  the  world,  and  of  wit.  Such 
cenfures,  even  of  the  moft  unimportant  parts 
of  literature,  fhould  not,  however,  be  carried 
too  far ;  and  a  fenfible  writer  obferves,  that 
there  is  not  indeed  any  part  of  knowledge 
which  can  be  called  entirely  ufelefs."  The  moft 
abftraded  parts  of  mathematics,  and  the  know- 
ledge of  mythological  hiftory,  or  antient  alle- 
gories, have  their  own  pleafures  not  inferior 
to  the  more  gay  entertainments  of  painting, 
mufic,  or  architefture  ;  and  it  is  for  the  ad- 
vantage of  mankind  that  fome  are  found,  who 
have  a  tafte  for  thefe  ftudies.  The  only  fault 
lies,  in  letting  any  of  thofe  inferior  taftes,  en- 
grofs  the  whole  man  to  the  cxclufion  of  the 
nobler  purfuits  of  virtue  and  humanity*." 
We  may  here  apply  an  elegant  obfervation  of 
TuUy,  who  fays  in  his  Brutus,  "  Credo,  fed 
Athenienfium  quoque  plus  interfuit  firma  teifta 

•  Hutchcfon's  Nature  and  Conduft  of  the  Paffions.  pag.  174. 

in 
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in  domiciliis  habere^  quam  Minervs  (ignum 
ex  chore  pulcherrimum  :  tamen  ego  me  Phi-i 
diam  effe  mallem  quam  vel  optimum  fabrum 
lignarium ;  quare  non  quantum  quifque  pro-* 
fit^  fed  quanti  quifque  fit,  ponderandum  eft  ; 
ptaefcrtim  cum  pauci  pingere  egregi^  poffint 
aut  fingere,  operarii  autem  aut  bajuli  deefie 
lion  poffint/' 

24.  Paffions,  tho'  felfiih,  if  their  means  be  fair^ 
Lift  under  reafon  and  deferve  her  car^ ; 
Tfaofe,  that  imparted^  court  a  nobler  aim. 
Exalt  their  kind,  and'^ake  fbme  virtue's  nams.  f 

yV'E  find  an  ^  obfcurity  in  thefe  lines^  ari- 
fing  from  the  ufe  of  the  participle  imparted ; 

•  Ycr.  97, 

f  Wl^eo  I  am  writing,  fays.  Fontenelle,  I  often  flop  and 
aik|  /'  Do  I  myfelf  underftand  this  fentence?'*  And  yet« 
Fontenelle^  whom  the  French  accufe  of  introducing  the  ab- 
rupt, afieded  ftyle,  is  frequently  obfcure.  '^  Non  minus  aa- 
fcm  cavenda  erit,  fays  ^uintilian,  qux  nimium  cornpiemte^ 
omnia  fequitur,  obfcuritas  :  fatiuf<^ue  efl  aliqoid  narration! 
fopcrefie,  quam  deefle.  Nam  cum  fupervacna  cum  Updio  dif> 
pontnr,  neceflaria  cum  periculo  fubtr ahuntur.'' 

^  Inltitat.  Orat.  Lib.  iv.  C.  2. 

Happy  is  he  who  can  unite  brevity  with  perfpicnity*  ■ 
It  is  but  of  one  writer  that  Quintilian  fays.  Idem  Isetns  ac 
.prefliis,  turn  copia,  tum  brevitate  mirabilis.      Lib*  x.  C.  i* 

Vol.  IL  U  a  mod^ 
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a  mode  of  fpcaking  of  which  Pope  was  fdnd, 
ftudious  as  he  was  of  brevity,  and  which  of- 
ten betrayed  him  into  the^fame  fault :  as  the 
ufe  of  the  cafe  abfolute  does  in  the  follow- 
ing lines ; 

Prefcnt  to  grtfp,  and  fUture  ftill  to  fitid. 
The  whole  implsy  of  body  and  tit  mind.  * 

25*  In  lazy  apathy  let  Stoics  bpaft 

Their  virtue  fixM  !   'tis  fix*d  as  in  a  froft ; 

Contrafled  all,  retiring  to  the  breaft ; 

The  ftrength  of  mind  is  exercife,  not  reft,  f 

Perhaps  a  flronger  example  cannot  be 
found,  of  taking  notions  upon  truft  without 
any  examination^  than  the  univerfal  cenfure 
that  has  been  pafTed  upon  the  Stoics,  as  if  they 
ftrenuouily  inculcated  a  ^otal infenfibility  with 
refpeft  to  paffion.  He  that  would  be  convinced 

« 

that  this  trite  accufation  is  ill-grounded,  may 
confult  the  notes  Mr.  Harris  has  added  to  his, 
third  treatifef.  There  he  will  find  the  ge- 
nuine dodlrincs  of  the  Stoics  examined  with 
accuracy  and  fagacity,  in  a  learned  dedu^on 


•  Vcr,  125.  f  Vcr.  loi, 

I  From  note  pag,  325^  to  pag.  331. 


of 
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of  paiiag«6»  from  all  the  beft  writers  of  that 
Ichoo! ;  the  futn  of  which  quotations^  in  tht 
nervoue  language  of  that  critic,  appears  to  be 
this ;  "  That  the  Stoics^  in  their  chafa6ter  of 
their  virtuous  man,  included  rational  defire, 
averiion,  and  exultation ;  included  love^  and 
parental  afiedion  i  fi:iendfhip^  and  a  general 
charity  or  benevolence  to  all  mankind :  that 
they  confidered.it  as  a  doty,  arifing  from  our 
very  nature,  not  to  negled  the  welfare  of  pub- 
lie  fociety,  but  to  be  ever  ready,  according  to 
our  rank,  to  aft  either  the  magiftrate  or  the 
private  citizen :  that  their  apathy  was  no  more 
than  a  freedom  from  perturbation,  from  irra- 
tional  and  excefiive  agitations  of  the  ibul :  and 
confequently  that  the  ftrange  apathy,  com- 
monly laid  to  their  charge^  and  in  the  demo- 
lifhiog  of  which  there  have  been  fo  many  tri- 
iwph^  was  an  imaginary  apathy,  for  which 
they,  were  no  way  accountable/' 

a6.  Love,  Hope,  and  Jot,  fair  Plka8URb'«  ioiiling  train. 
Hate,  Fear,  and  ^Gruif,  tbe  family  of  Pain. 

U  z  This 
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This  beautiful  group  of  allegorical  perfon^- 
ages,  fo  ftrongly  contrafted^  how  do  they  a^  ? 
The  profopopeia  is  unfortunately  dropped,  and 
the  metaphor  changed  immediately  in  the  fuc- 
ceeding  lines. 

Thefe  mlx'd  with  art,  and  to  due  bounds  confm'd. 
Make,  and  maintain  the  balance  of  the  mind.  * 

27.  On  diiFerent  fenfes  different  objeds  ftrike.  f 

A  didadic  poet  who  has  happily  indulged 
himfelf  in  bolder  flights  of  enthufiafm,  fup- 
ported  by  a  more  figurative  ftile,  than  our  au- 
thor ufed,  has  thus  nobly  illuftrated  this  very 
dodlrine. 


DliFrent  minds 


Incline  ta  different  obje£b:  onepurfues. 
The  vaft  alone,  the  wonderful,  the  wild  | 
Another  fighs  for  harmony,  and  grace. 
And  gentleft  beauty.    Hence  when  lightning  fires 
The  arch  of  heav'n,  and  thunders  rock  the  ground  ; 
When  furious  whirlwinds  rend  the  howling  air. 
And  ocean  groaning  from  the  loweft  bed. 
Heaves  hb  tempeftuous  billows  to  the  iky  $ 
Amid  the  mighty  uproar,  while  below 


*  V«r.  120,  t  Vcr.  127. 


The 
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The  nations  tremble,  Shakefpear  looks  abroad 
From  fome  high  cliff,  fuperior,  and  enjoys 
The  elemental  war.    But  Waller  longs 
All  on  the  margin  of  fome  flowVy  ftream 
To  fpread  his  carelefs  limbs,  amid  the  cool 
Of  plantane  ihades.  — — — « 

We  have  here  a  ftriking  example  of  that 
poetic  fpirlt,  that  harmonious,  and  varied  ver- 
fification  and  that  ftrength  of  imagery,  which 
confpire  to  excite  our  admiration  of  this  beau- 
tiful poem  ♦. 

aS.  Proud  of  an  eafy  conqueft  all  along^ 

She  but  removes  weak  pafEons  for  the  ftrong.  f 

This  is  from  the  Duke  de  la  Rochefoucauld 
Whenever  we  get  the  better  of  our  paffiona 
it  is  more  owing  to  their  weaknefs  than  our 
our  ftrength.  And  again,  there  is  in  the  heart 
of  man  a  perpetual  fucceffion  of  paflions,  in- 
fomuch  that  the  ruin  of  one  is  always  the  rife 
of  another :{:. 


*  TbePleafures  of  Imag^tion,  Bookiii.  ▼.  546. 
f  Vcr.  157,  I  Max.  X. 


29.  Let 
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29.  Let  powVy  or  knowledge,  gold  or  glory,  pkaie. 
Or  oft  more  ftrong  than  all,  die  love  of  eafe.  § 

An  acute  obfervation  plainly  taken  from 
Rochcfoucault.  "  'Tis  a  miftake  to  believe 
that  none  but  the  violent  paflions,  fuch  as  am- 
bition and  love^  are  able  to  triumph  over  the 
other  paflions.  Lazinefs^  as  languid  as  it  is, 
often  gets  the  maflery  of  them  all^  ufurps  over 
all  the  defigns  and  adUons  of  life,  and  infenfi- 
bly  confumes,  and  deftroys  both  paflions  and 
virtues  */* 

30.  Virtuous  and  vicious  ev'iy  man  muft  be. 
Few  in  th*  extreme,  but  all  in  the  degree : 
The  rogue  and  fool  by  fita  is  fair  and  vife ; 
And  ev'n  the  beft,  by  fits,  what  they  defpife.  f 

A  fine  refledtion,  and  caloulated  to  fubdue  diat 
petulant  contempt  asd  unmerited  avcrfiou 
fnen  too  generally  entertain  againft  each  other, 
and  which  dimini(h  and  deftroy  the  focial  af- 
fedions  X*  ^^r  emulation  fays  one  of  the 
bcft-natured  philofophers,  our  jealoufy  or  envy, 

§  ycr,  170.  •  ccLxvi.  Max.         t  Vcr.  2%$. 

X  Hutchefon's  Nature  and  Conduft  of  thePaffions,  p.  190. 

fhould 
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ihould  be  reftrained  in  a  great  meafure^  by  a 
conftant  refolution  of  bearing  always  in  our 
minds  the  lovely  fide  of  every  charadler.  The 
compleatly  evil  are  as  rare  as  the  perfe&ly  vir- 
tuous, there  is  fomething  amiable  almoft  in 
every  one,  as  Plato  obferves  in  his  Phsdon. 

'O  ovv  af^h(pos  €ay  acTijc*?  eyrevSrev  ccoto  b  TiA/ji'' 
€aytKy  OTi  (tS'ixU*  avlfi  yap  ?\fl£n  e<^iy  aojla  » 
ipopim  *  oAA'  eMi^v  /xotAAor,  on  (tS'ihifoi^  on 
cvyTPo(po9  "(*•'* 

This  charitable  doffcrine  of  putting  candid 
conftrudionson  thofe  actions  that  appear  mod: 
Mameable,  nay  moft  deteilable  and  moft  de* 
formed,  is  illuflrated  and  enforced  with  great 
flrength  of  argument  and  benevolence  by  King 
in  his  fifth  chapter  on  the  opgin  of  evil; 
where  he  endeavours  to  evince  the  prevalence  of 
moral  good  in  the  worlds  and  teaches  us  to 
make  due  allowances  for  mens  follies  and  vices. 

I  Epided  Enchiridion. 

t  Many  kffims  cm  dns  ufiafol  (pedes  of  humanity,  tending 

to  ibften  the  diiguft  that  arifes  from  a  praiped  of  the  abfur- 

dhy  and  wickednefs  of  human  nature,  are  to  be  found  in 

Marcus  Antomnus;  and  many  noble  Precepts  in  the  New 

Teftament  rightly  underftood  have  the  fame  tendency,  bat  are 

delivered  wxdi  more  dignity  and  force^  and  demand  certainly 

a  deeper  attention  and  more  implicit  regard. 

31.  What 
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31.  What  crops  of  wit,  and  honefty  appear^ 
From  fpleen,  from  obftinacy,  hate  or  fear  ?  * 

Au  Cid  perfecute  Cinna  doit  fa  naiflance, 
£t  peut-eftre  ta  plume  aux  Cenfeurs  de  Pyrrhus 
Doit  les  plus  nobles  traits  dont  tu  peignis  Burrhus,  f 

32.  Heav*n  forming  each  on  other  to  depend, 
A  mafter,  of  a  fervant,  or  a  friend. 
Bids  each  on  other  for  affiflance  call, 

'Till  one  man's  weakneft  grows  the  ftrength  of  all. 
Wants,  frailties,  paffions,  dofer  ftill  ally 
The  common  intereft,  or  endear  the  tie. 
To  thefe  we  owe  true  friendihip,  love  flncerey 
Each  home-felt  joy  that  life  inherits  here.  § 

It 

•  Vcr.  185, 

f  Boileau,  Epiftre  vii.  a  M.  Racine,  pag.  57. 

§  **  In  rerum  fyftemate  vel  optime  confHtoto,  debent  efle 
diveHa  JmimaBtinm  genera  fuperiora,  et  inferiora,  ut  locus  fit 
prseclarisanimivirtutibus  ubi  fe  exerceant:  exclnderentnr  enim 
commiferadoy  beneficenda,  liberalitas,  fordtudo,  aeqnanimifas, 
padenda,  lenitas,  et  ofiicia  omnia  gratuita  et  immerita,  quo- 
runl  fenfus  longe  eft  omnium  Isedflimus,  et  memoria  juouidiffi- 
ma ;  ii  nulla  eflet  imbecillitas»  nulla  indigentia,  nulla  homi* 
num  vitia  et  crfores." 

Hutchefon.  Metaphyficae  Synopiis,  cap.  ii.  pag.  81. 
This  refembles  the  doctrine  of  the  old  Stoic  Ckryfippus  as  he 
18  quoted  by  Aulus  Gellius,  lib.  vi.  cap.  i.  **  Nullum  ad- 
CO  contrarium  fine  contrario  altero.  Quo  enim  pa£lo  juftidae 
fea^s  effe  pofiet  nifi  cfTent  injuria  ?  Aut  quid  aliud  jufdda  eft 
quam  injuflids  privado  f    Quid  item  fordtudo  intelligi  poifet 

nifi 
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It  was  an  objedtion  conftantly  urged  by  the 
ancient  Epicureans,  that  man.  could  not  be  the 
creature  of  a  benevolent  being,  as  he  was 
formed  in  a  ftate  fo  helplefs  and  infirm :  Mon- 
ts^e  took  it  and  urged  it  alfo.  They  never 
confidered  or  perceived  that  this  very  infirmity 
and  helpleflhefs  were  the  caufp  and  cement  of 
fociety ;  that  if  men  had  been  perfed  and  felf* 
fufficient,  and  had  flood  in  no  need  of  each 
others  affiflance,  there  would  have  been  no 
occrafion  for  the  invention  of  the  arts,  and  no 
opportunity  for  the  exertion  of  the  afFedtions. 
The  lines  therefore  in  which  Lucretius  pro- 
pofes  this  objection,   are  as  unphiloibphical 

nifi  ex  ignaviae  oppofitione  ?  Quid  continentia  nifi  ex  intem- 
pmntia?  Quo  item  modo  prudenda  eflet,  nifi  fbret  ex  con- 
tnurio  impradenda?"  — — —  "  To  this  purpofc  the  elegant 
lyric  poec 

VKTho  founds  in  difcord,  beauty's  reign. 

Converts  to  pleafure  ev'ry  pain» 

Subdues  the  hofBle  forms  to  reft. 

And  bids  the  univerfe  be  blefl/' 
"  This  is  that  magic  divine,  which  by  an  efficacy  pafl  compre- 
henfioD,  can  transform  every  appearance,  the  moft  hideous, 
into  beauty,  and  exhibit  all  things  fair  and  good  to  thee! 
Eilence  Increate !  who  art  of  purer  eyes  than  to  behold  iiti- 
qnity."    Three  Trcatiies,  by  J.  H.  pag.  234. 

Vol.  II.  X  and 
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and  inconclufive,  a$  they  arc  highly  pathetic 
and  poetical. 

Turn  porro  puer,  ut  faevis  proje^s  ab  undis 
Navita,  nudus  humi  jacet,  infans,  indigus  omna 
Viuli  auxilio,  cum  primum  in  luminis  oras 
Nixibus  ex  alvo  matris  natura  profudit ; 
Vagituque  locum  lugubri  compkt,  ut  aequum  ^ft, 
Cui  tantum  in  vit^  rcf!at  trandre  malonun.  f 

There  is  a  paflage  in  the  Moralifts  which 
I  cannot  forbear  thinking  Pope  had  in  his 
eye,  and  which  I  muft  not  therefore  omit^  as 
it  ferves  to  illuftrate  and  confirm  fo  many  parts 
of  the  EfTay  on  Man ;  I  (hall  therefore  give  it 
at  length  without  apology. 

"  The  young  of  moft  other  kinds^  are  in- 
ftantly  helpful  to  themfelves,  fenfible,  vigor- 
ous^  know  how  to  fhun  danger,  and  feek  their 
good :  A  human  infant  is  of  all  the  moft  help- 
lefs,  weak,  infirm.  And  wherefore  fhould  it 
not  have  been  fo  ordered  ?  Where  is  the  lofs 
in  fuch  a  fpecies  ?  Or  what  is  man  the  worfe 
for  that  defeft,  amidft  fuch  large  fupplics  ? 

f  Lib.  V.  ver.  223. 

Does 
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Does  not  *  this  dcfeft  engage  him  the  more 
ftrongly  to  fociety,  and  force  him  to  own  that 
he  is  purpofely,  and  not  by  accident,  made 
rational  and  fbciable ;  and  can  no  otherwife 
increafe  or  fubfift,  than  in  that  focial  inter- 
courie  and  community  which  is  his  natural 
fbite?     Is  not  both  conjugal  afFedlion,  and 
natural  afieAion  to  parents^  duty  to  magif- 
trates^  love  of  a  common  city,  community,  or 
country,  with  the  other  duties  and  focial  part8 
of  life,  deduced  from  hence,  and  founded  in 
thefe  very  wants  ?    What  caa  be  happier  than- 
fuch  a  deficiency,  as  it  is  the  occafion  of  fo 
much  good  ?    What  better  than  a  w^ant  fo 
abundantly  made  up,   and  anfwered  by  fo 
many  enjoyments  ?     Now  if  there  are  ftill  to 
be  found  among  mankind^  fuch  as  even  In  the 
midft  of  thefe  wants  feem  not  afhamed  to  af- 

*  A  longer  care  man's  helplels  kind  demands ; 
That  longer  care  contrads  more  lafling  bands. 

Ep.  iii.  V.  I}!, 
And  again; 

And  fUll  new  needs,  new  helps*  new  habits  rife. 
That  graft  benevolence  on  charities. 

Ep.  iii.  V.  137. 

X2  fed 
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fedt  a  right  of  independency,  and  deny  them- 
felves  to  be  by  nature  fociable  1  where  would 
their  fhame  have  been,  had  nature  otherwife 
fupplied  thefe  wants  ?  What  duty  or  obliga- 
tion  had  been  ever  thought  of  ?  What  refped 
or  reverence  of  parents,  magiftrates,  their 
country,  or  their  kind  ?  Would  ftot  their  foil 
and  felf-fufficient  ftate  more  flrongly  have  de- 
termined them  to  throw  off  nature,  and  deny 
the  ends  and  author  of  their  creation  ?**  * 

31.  And  pride  beftow*d  on  all  a  common  friend,  f 

The  obfcrvation  is  from  Rochefoucault ; 
"  Nature,  who  fo  wifely  has  fitted  the  organs 
of  our  body  to  make  us  happy,  feems  likewife 
to  have  beftowed  pride  on  us,  on  purpofe,  as 
it  were,  to  fave  us  the  pain  of  knowing  our 
imperfedions/'  J 

Un  fot  en  ecrlvant  fait  tout  avec  plaifir . 

II  n*  a  point  en  fes  vers  1'  embarras  de  choifir, 

•  TheMoralifts,  pag.  ioi. 

t  Vcr.  27^.  J  Maxim.  36. 

Et 
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Et  toujours  amoreux  de  ce  qu'  il  vient  d*  ecrire^ 
Ravi  d'  etonnepent  en  foi-oieme  il  s'  admire. 
Jidais  un  efprit  fublime  en  vain  veut  s'  elever, 
A  ce  degre  parfait  qu'  il  tacfae  de  trouver  ; 
£t  toujours  mecontent  de  ce  qu'  il  vient  de  faire 
II  plaift  a  tout  le  monde,  &  ne  fcauroit  fe  plaire. 

When  Boileau  read  thefe  words  to  his  friend 
Moliere  to  whom  they  are  addrefTed,  the  latter, 
fqueeziog  his  hand  with  earneflnefs,  faid  — — 
**  This  is  one  of  the  beft  truths  you  have  ever 
uttered.  I  am  not  one  of  thofe  fublime  ge- 
niufes  of  whom  you  fpeak  ;  but  fuch  as  I  am, 
I  muft  declare  I  have  never  wrote  any  thing 
in  my  life,  with  which  I  have  been  thoroughly 
fatisfied  *r 

34.  See  matter  next,  with  various  life  endu'd, 
Prels  to  one  centre  flill,  the  gen'ral  good. 
See  dying  vegetables  life  fuftain. 
See  life  diflblving  vegetate  again  : 
All  forms  that  periih  other  forms  fuppty, 
(By  turns  vre  catch  the  vital  breath  and  die) 
Like  bubbles  on  the  fea  of  matter  born. 
They  rife,  they  break,  and  to  that  fea  return,  f 

•  Sat.  2.  85.  -f  Ep.  3.  V.  13. 

'  Pope 
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f 

Pope  has  again  copied  Shaftefbury  fo  clofely 
in  this  paffagc,  as  to  ufe  almoft  his  Very  words. 
«  Thus  in  the  fcveral  orders  of  terrcftrial 
forms^  a  refignation  is  required,  a  facrifice 
and  mutual  yielding  of  natures  one  to  another. 
The  vegetables  by  their  death,  fuftain  the 
animals  ;  and  the  animal  bodies  diilblved,  en- 
rich the  earth,  and  raife  again  the  vegetable 
world.  The  numerous  infedls  are  reduced  by 
the  fuperior  kinds  of  birds  and  beafts :  And 
thcfe  again  are  checked  by  man ;  who  in  his 
turn  fubmits  to  other  natures,  and  refigns  his 
form  a  facrifice  in  common  to  the  reft  of 
things.  And  if  in  natures  fo  little  exalted  or 
pre-eminent  above  each  other,  the  facrifice  of 
intercft  can  appear  fo  juft;  how  much  more 
reafonably  may  all  inferior  natures  be  fubjedted 
to  the  fuperior  nature  of  the  world  !'*  * 

35.  Has  God,  thou  fool !  work*d  folcly  for  thy  good. 
Thy  joy,  thypaflime,  thy  attire,  thy  food? 
Who  for  thy  table  feeds  the  wanton  fawn. 
For  him  as  kindly  fpread  the  flowery  lawn : 
Is  it  for  thee  the  lark  afcends  and  fings  ? 
Joy  tunes  his  voice,  joy  elevates  his  wings  f  • 

Thb 

•  TheMoralills,  pag.  130.         f  Vcr.  27. 
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Th£  poetry  of  thtfe  lines  is  as  beautiful,  as 
the  philofophj  is  folid.  '^  They  who  imagine 
that  all  things  in  this  world  were  made  for  the 
inm^ediate  ufe  of  man  alone,  run  themfelves 
into  inextricable  difficulties.  Man  indeed  is 
the  head  of  this  lower  part  of  the  creation, 
and  perhaps  it  was  deiigned  to  be  ^bfolutely 
under  his  command.  But  that  all  things  here 
tend  direAly  to  his  own  ufe,  is,  I  think,  nei- 
ther eafy  nor  neceffary  to  be  proved.  Some 
manifeftly  ferve  for  the  food  and  fupport  of 
others,  whofe  fouls  may  be  neceffary  to  pre- 
pare and  prefcrve  their  bodies  for  that  pur- 
pofe,  and  may  at  the  fame  time  be  happy  in  a 
confcioufnefs  of  their  own  exiftence.  'Tis  pro- 
bable they  are  intended  to  promote  each  others 
good  reciprocally  :  Nay,  man  himfclf  con  tri- 
butes ^o  the  happinefs,  and  *  betters  the  con- 
dition of  the  brutes  in  feveral  refpedts,  by  cul- 
tivating and  improving  the  ground,  by  watch- 

•  That  very  life  his  learned  hunger  craves. 
He  faves  from  famine,  froni  the  favage  faves ; 
]May,  feaftt  the  animal  he  dooms  his  feaft. 
And  tiU  be  ends  the  being  makes  it  bleft. 

Sp.  iiit  T*  63  * 

X4  ing 
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ing  the  fcaions,  by  proteding  and  providing 
for  them,  when  they  are  unable  to  proteft 
and  provide  for  thcmfelves.''  Thefe  are  the 
words  of  Dr.  Law,  ia  his  learned  Gommen- 
tary  on  King's  Origin  of  Evil,  firft  pubr 
liflied  in  Latin,  1701,  a  work  of  penetrar 
tion  and  clofe  reafoning ;  which,  it  is  re- 
markable,  Bayle  had  never  read,  but  only 
fome  cxtrads  from  it,  when  he  firft  wrote 
his  famous  article  of  the  Paulicians,  in  his 
Didlionary,  w^here  he  has  artfully  employed 
all  that  force  and  acutenefs  of  argument,  ' 
which  he  certainly,  pofleffed,  in  promoting 
the  gloomy  and  uncomfortable  fcheme  of 
8cepticifm  or  Manicheifm. 

36.  And  reafon  raife  o*er  inftind  as  you  can, 
Ip  this  'tis  God  diredls,  in  that  'ti$  man.* 

There  is  a  fineobfervation  of  Montcfquieu-f-, 
concerning  the  condition   pf  brutes.      Les 

f  Ep.  ill.  97. 

f  We  oyght  QOt  to  b^  blind  to  the  faults  of  this  fine  wnter, 
^whatever  applaufe  he  deferves  in  general.  Bat  it  mail  be 
confefled,  that  his  ftyle  is  too  (hort,  abrupt,  and  epigram^ 
matic;  he  tells  ns  himfelf,  he  was  fond  of  Lacii^s  Floras; 
aii4  he  believed  too  credulouily,  and  laid  too  great  a  ftrefs 
upon,  the  relations  of  Voyage- writers  and  travellers ;  as  in- 
iicd  did  Locke.  *      ' 

t)etesj 
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betes^  n'  ont  point  les  fupremes  advantages 
que  nos  avons  ;  elles  en  ont  que  nous  n'  avons 
pas.  Elles  n'  ont  point  nos  efperances,  mais 
dies  n'  ont  pas  nos  craintes  -,  elles  fubiffent 
comme  nous  la  mort^  mais  c'  efl  fans  la  con- 
noitrc  J  la  plupart  mcme  fe  confervent  meiux 
que  nous,  &  ne  font  pas  un  auiC  mauvais 
ufage  dc  leurs  paffions.'* 

37.  Who  taught  the  nations  of  the  field  and  wood 
To  ihun  their  poifon,  and  to  chufe  their  food  ? 
Prcfcient,  the  tides  or  tempefts  to  withftand. 
Build  on  the  wave,  or  arch  beneath  the  fand  ?  * 

This  paflage  is  highly  finifhed ;  fuch  ob- 
jects are  more  fuited  to  the  nature  of  poetry 
than  abftraft  ideas.  Every  verb  arid  epithet 
has  here  a  defcriptive  force.  We  find  more 
imagery  from  thefe  lines  to  the  end  of  the 
epiflle,  than  in  any  other  parts  of  this  Eflay. 
The  origin  of  the  connexions  in  focial  life,  the 
account  of  the  ftate  of  nature,  the  rife  and  ef- 
feifls  of  fuperftition  and  tyranny,  and  the  re- 

•  Ver.  99. 

Vol.  11.  Y  ftoration 
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floration  of  true  religion  and  jufl:  government, 
all  thefe  ought  to  be  mentioned  as  paflages 
that  deferve  high  applaufe,  nay  as  fome  of  the 
moft  exalted  pieces  of  £ngli(h  poetry. 

38.  Man  walk'd  with  beaft,  joint  tenant  of  the  (hade.  * 

Lucretius,  agreeably  to  his  uncomfort- 
able fyftem,  has  prefented  us  with  a  different, 
and  more  horrid  picture  of  this  ftate  of  nature. 
The  calamitous  condition  of  man  is  exhibited 
by  images  of  much  energy,  and  wildnefs  of 
fancy. 

■  Saecla  ferarum 

Infeftam  mlferis  faciebant  fxpt  quietem  : 
Ejedique  domo  fugiebant  faxea  teda 
Setigeri  Aiis  adventn,  validque  Leonis, 
Atque  tntempeftd  cedebant  node  paventes 
Hofpitibus  r^vis  inftrata  cubilia  fronde. 

He  reprefcnts  afterwards  fome  of  thefe 
wretched  mortals  mangled  by  wild  beads, 
and  running  diftra<5ted  with  pain  through  the 
woods,  with  their  wounds  undreffed  and 
putrifying  : 

Vcr.  IC2. 

At 


r 


AND  GENIUS  OF  POPE.       163 

At  quo9  eflfiipum  fenrint,  corpore  adefo, 
Pofierius  trcmulas  fiiper  ulccra  tetra  tenente^ 
Palmas,  borriferis  accibsuit  vocibus  Orcum ; 
Donicum  eos  vita  privinint  vermba  &va, 
Expertes  opis,  ignaros  quid  volnera  vellent.  * 

Pain  is  forcibly  exprefled  by  the  adion  de- 
fcribed  in  the  fecond  line,  and  by  the  epithet 
tremulas. 

39.  The  flirine  with  gore  unftain'd,  with  gold  undreft* 
Unbrib'd,  unblooif^  flood  the  blamdcfs  prieft.  f 

The  effed  of  alliteration  is  here  felt  by  the 
reader.  But  at  what  period  of  time  could  this 
be  juftly  faid,  if  we  confider  the  very  early 
inftitution  of  facrifice^  according  to  the  fcrip* 
ture-account  of  this  venerable  rite. 

40.  Ah !  how  unlike  the  man  of  times  to  come  ! 
Of  half  that  live  the  butcher  and  the  tomb ; 
Who,  foe  to  nature,  hears  die  general  groan, 
Alurders  their  fpecies,  and  betrays  his  own.  % 

Ovid,  on  the  fame  topic,  has  nothing  fo 
manly  and  emphatical.     ^'  Hears  the  general 

*  lib.  ▼.  ver.  991.        f  Ep.  iii.  156.        X  Bp-  ^*  i^i* 

Y  2  «  groan," 
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"  groan.",  is  nobly  expreffed,  and  the  circum- 
flance  of  betraying  his  own  fpecics,  is  an  un- 
expedled  and  flriking  addition  to  the  foregoing 
fentiment.  Thomfon  has  enlarged  on  this 
dodtrine,  with  that  tendernefs  and  humanity 
for  which  he  was  fo  juftly  beloved,  in  his 
Spring,  at  verfe  one  hundred  and  thirty.  Our 
poet  afcribes  the  violence  of  the  paflions  to  the 
ufe  of  animal  ibod. 

But  juft  difeafe  to  luxury  fucceeds. 

And  every  death  its  own  avenger  breeds  *• 

41*  Thus  then  to  man  the  voice  of  nature  fpake, 
'*  Go  from  the  creatures  thy  inftrudtions  take ; 
*^  Learn  from  the  birds  what  food  the  thickets  yield ; 
«*  Learn  from  the  beafts  the  phyfic  of  the  field  f. 

The  profopopoeia  is  magnificent,  and  the 
occafion  important,  no  lefs  than  the  origin 
of  the  arts  of  life.  Nature  is  perfonified 
alfo  by  Lucretius,  and  introduced  fpeak* 
ing  with  fuitable  majefty  and  elevation ;  (he  is 
chiding  her  fooliih  and  ungrateful  children  for 
their  vain  and  impious  difcontent. 

•  Ver.  i6c.  +  Ep.  x,  vcr.  171. 

Quid 
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Quid  tibt  tantopere  'ft,  mortalis,  quod  nlmis  aegris 
Lu^bus  indulges  ?  quid  mortem  congemis,  ac  fles  ?— • , 
Aufer  abhinc  lacrymas,  barathro  et  compefce  querelas. 

There  is  an  authoritative  air  in  the  brevity 
of  this  fentence,  as  alfo  in  th&  concluding  line 
of  her  fpcech ;  and  particularly  in  the  very  lafl 
word.  "  -ffiquo  animoque,  agedum,  jam  aliis 
concede :  ——  necefle  *ft  J." 

^^.  Thy  arts  of  building  from  the  bee  receive. 

Learn  of  the  mole  to  plow,  the  worm  to  weave  §. 

The  Romans  have  left  us  fcarcely  any  piece 
of  poetry  fo  ftriking  and  original,  as  the  be- 
ginning and  progrefs  of  arts  at  the  end  of  the 

fifth  book  of  Lucretius  *.     I  fhaH  at  prefent 

confine  myfelf  to  tranfcribe  his  beautiful  ac- 
count of'the  rife  of  mufic. 

X  lib.  ill.  ver.  975.  §  Vcr.  175. 

*  The  Perfians,  it  is  iaid>  dilHnguiih  the  diBerent  degrees 
of  the  flrength  of  fancy  in  different  poets,  by  calling  them, 
fmnttrs  oxfiulpt^rs.  Lacretius,  from  the  force  of  his  images, 
ihould  be  ranked  among  the  latter.  He  is,  in  truth,  a 
tcvLPTOR-POBT.    His  images  have  a  bold  relief. 

At 
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At  liquidas  avium  voces  imitarier  ore 
Ante  fiiit  multo,  quam  laevia  carmina  cantu 
Concelebrare  homiacs  poflent,  aureilque  juvare. 
£t  zephyri  cava  per  calamorum  fibila  primum 
Agreftes  docuere  cavas  infiar^  acutas. 
Inde  nunutatim  dulceis  didicere  querelaiy 
Tibia  quas  ftindit  digitis  pulfata  canentuoit 
Avia  per  nemora,  ac  fylvas  {altufque  reperta. 
Per  loca  pafiortim  deferu,  atque  otia  dia  ** 

43.  He  from  the  wondVing  furrow  calPd  the  food. 
Taught  to  command  the  fire,  controul  the  flood. 
Draw  forth  the  monfters  of  th'  abyfs  profoimd. 
Or  fetch  the  aerial  eagle  to  the  ground  f. 

A  finer  example  can  perhaps  fcarce  be  given 
•f  a  compadt  and  comprehenfive  iUle.  The 
manner  in  which  the  four  elements  were  fub- 
dued  is  comprifed  in  thefe  four  lines  alone. 
Pope  is  here,  as  Quintilian  fays  of  another, 
denfus  et  brevis  et  inflans  fibi.  There  is  not 
an  ufelefs  word  in  this  paflage ;  there  are  but 
three  epithets,  wondering ^  profound^  aerial  ^ 
and  they  are  placed  precifcly  with  the  very 
fubftantive  that  is  of  moll  confequence:  if 

•  lib.  V.  vcr.  137S.  t  Vcr.  219. 

there 


r 
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there  had  been  epithets  joined  with  the  other 
fubilantives,  it  would  have  weakened  the  ner- 

vooihefs  of  the  fentence.    This  was  a  fecret  of 

veriification  Pope  well  underftood,  and  hath 

often  pradiifed  with  peculiar  fuccefs. 

44.  Who  firft  taught  fouls  enflav'd,  and  realms  undone, 
Th*  ENORMOUS  faith  of  many  made  for  one  *• 

"  QuAND  les  fauvagesdelaLouifiane  veulent 
avoir  du  fruit,  ils  coupent  1'  arbre  au  pi^  & 
cueillent  le  fruit.  Voila  le  Gouverncment  defpo* 
tique."  A  fentiment  worthy  of  the  free  fpirit 
of  Demofthenes,  and  an  image  worthy  of  the 
genius  of  Homer  -f. 

45*  Such  is  the  world's  great  harmony,  that  fprings 
From  order,  union,  full  oonfent  of  things  ^. 

•  Ver.  241. 

f  Chapit.  13,  De  L'E^rit  des  Loix.  Thefe  few  words 
are  the  whole  duster.  Woe  be  to  the  liberty  and  fdence  of 
that  country,  where  this  noble  and  original  work  is  prohibited 
to  be  read.  Can  that  author  be  fafpeded  of  irreligion,  who 
in  the  fixth  ch^ter  of  his  twenty-fourth  book  has  entirely  de- 
snolifhed  one  of  the  moft  fubtle  ofajedions  againfl  Chriitianity, 
and  that  too  urged  by  one  of  the  ableft  adverfaries  to  oar  holy 
religion,  M.  Bayle;  who  afferts  that  a  fbdety  of  men  pra^iing 
the  roles  of  Chriftianity,  in  their  full  rigour,  could  not  long 
fubfift.  J  Ver.  295,  ThERE 
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There  is  no  where  to  be  found  fo  perfed 
an  illuftration  of  this  doftrinc,  that  the  beauty 
and  concord  of  the  univerfe  arife  from  contra- 
rieties, as  in  the  ftiort  treatife  of  Ariftotle, 
'Trepi  TLotTfJiyy  which,  notwithftanding  the  dif- 
ferent form  of  its  compolition,  ought  to  be 
afcribed  to  this  *  philofopher :  I  fhall  infert 
it  at  length  in  its  fublime  original,  it  being, 
as  it  were,  a  fummary  or  compendium  of  the 
philofophy  of  the  poem  before  us.  "  Kan  toi 
ye   Tis    eSrxvfjLOLcrey  vran  iroie  u  &t  tcov  evoLvltcof 

*  The  learned  have  been  divided  in  their  opinions  concern- 
ing this  piece.  Muretus,  both  the  Scaligers,  Caiaubon,  He- 
inilusy  Menage,  Vofliusy  Naude,  Alcyonius,  and  others,  will 
not  afcribe  it  to  Ariftotle,  and  lay  great  ftrefs  on  a  paf&ge  of 
Proclus  in  his  fifth  book  on  the  Timsus.  On  the  other  hand, 
Demetrius  Phalereus,  Stobasus,  Apuleias,  Juitin  Martyr, 
BeiTarion,  Bradwardin,  and  our  own  truly  learned  Biihop 
Berkley,  unanimoully  give  it  to  Ariilotle.  This  opinion  is 
confirmed  by  a  fenfible  difcourfe  on  the  fubjeft,  cap.  19.  Pctiti 
Mifcell.  Obfervation.  Lib.  2.  One  of  his  obfervations  I 
vnll  not  omit.  **  Scrip tirs  quippe  ad  Alexandrum  Regem,  at 
Titiilus  indicat,  ideoque  faciliore,  quam  alii,  (lilo,  et  aperto 
orationis  plaufibilique  filo :  ut  decetRegibus  fcribentem,  at  ilii 
nniverfx  naturalis  fcientiae  compendium  tifet.  Quo  paffco  et 
objcdlionem  a  flili  difcrepantia  du^am  removeo." 


xax 
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f ^Bfltjlai  xax  <*ToAft)Agy  *  c^  Kav  u  iroKiv  rives  6au*» 

xai  y€fQrtWy  awOeywy,   itr^vouiy  •  Tovnpooyy  vgn* 
S-«y.  A^roe^^i  <re,  0T«  tbt'  w  7ro?ulixv9  ofjLoyoio^ 

9Uau  a/xfxor  f|  wofA^oitfiyy  onroleMi  J^ioSiciVy  utto- 

^PTr^loA^  TO  Q-vfKpcovQyy  bk  gXr  ta^v  ^fJLOim*  wTreg 
^fi.$^U  TQ  of^y  avvnyc^ye  7rpo$  tq  G^Ai;^  xa/  89c 
iff^T^goy  7rgQ§  TO  ofi^otfuKoVy  kgci  thiv  Tpcortiv  ojxo* 
PQ^e^f  S^ia,  TW  ivoi.y\(fif  ^wn\evy  u  S^ioL  Ta>y  ofjLOKtiv  * 
^vic%S^%cu  ire^vn  rm  (pv<riy  fjuf^tifievTiy  t8to 
irmiw  •  ^0yga(piA  fjL^v  ycto^  Mw%w  Ti  iccti  fM^ehcL'^ 
^^^7  ^Xf^v  T$  nLOLi  epuS^pmy  ^ofji^fclcoy  lyxepoLffoc/jievti 
^wrftSy  Toi/i  uxQvcu  TQi%  TT^ony^fjieyQif  a^Trele/ietrn 
ovfJL^wyBs  •  fiBtrixn  l^y  q^is  ojkol  xxi  €(t^ii  ^S-of- 
y^  lAi^oto-Xy  fv  S'laupopois  (pm(ti$  [jhav  a^TilePieaev 
dpiMvicuf  •  ypAfjifjicLiiTcn  cTg,  eK  (pmri^ylojy  x<ti 
a^^yooy  ypa^fia^tav  xpatrip  iroiwctfjLiyyty  rifiv  ohi/^y 

VqL.  IL  Z  TCOLl 
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x«i  TO  x*p*  T«  ff*o1«ii'«,  Agrop-wo"  Hp«itAe*T««  • 
<r«i'«+as  «A*,  **t  e%«  «A« '  (rvf^fe^dfieyov,  xm 

a«v  ly  *cu  4  Sm  t*k1*."    It  is  to  be  lamented 
that  the  prcfent  ftate  of  literature  in  this  king- 
dom, has  rendered  it  neceflkry,  to  fubjoin  a  Latin 
tranflation  of  this  beautiful  and  exalted  paflage. 
which  to  be  able  to  read  in  its  original  is  no 
vulgar  happiriefs.    Take  it  therefore  in  the 
words  of  Budaeus.  «  Tametfi  extiterunt,quifefe 
admirari  addubitabundi  dicerent,  qui  fieri  tan- 
dem poffet,  fi  e  principiis  contrariis  mundos 
conftitit,  ficcis  dico  et  humidis,  frigidis  et  ca- 
lidis,  ut  jam  did  non  diflblutus  fucrit  atque  in- 
terierit.    Pcrinde  quafi  mirari  quifquam  de- 
beat,  quonam  pafto  dvitas  incolumis  perdorct, 
qua  e  gentibus  contrariis  compofita  fit,  egenis 
inquam  et  divitibus,  juvenibus  et  fenio  con- 
fedUs,  infirmis  et  valcntibus,  pravis  ttque  in- 
nocentibus.    Ignorantia  eft  ifta  utiqiie  hami- 
num,  hoc  effe  in  concordia  civili  non  vidcn- 
tium,  longe  admirabiliffimum,  quod  ex  multis 
ipfii  unum  efiicit  affeftum,  et  e  diflimililms  fi- 

milem, 
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miiem,  omnis  ilia  quidem  naturae  fufceptrbc 
et  fortunes.  Atque  baud  fcio  an  etlam  contra- 
riorum  appetens  fit  natura :  ex  eifque  confona, 
noil  item  e  fimilibus  conficiat.  Sic  certe  ipia 
marem  cum  fcemina  conjunxit,  non  etiam  cum 
fuo  horum  utrumque  fexu.  Quin  primam 
etiam  concordiam  per  contraria,  non  per  iimi« 
iia  devinxit*  Adde  quod  ars  naturae  smula* 
trix  hoc  idem  facit.  Siquidem  piftura^  albo- 
rum  nigrorumque  colorum,  luteorumque  et 
rubrorum  na^ras  inter  fe  attemperans,  effigies 
rerum  efficit  confona^  exemplaribus.  Muiica 
acutis  et  gravibus  fbnis^  longifque  et  brevibus 
una  permixtis  in  diverfis  vocibufi  unum  ex  illis 
concentum  abfolutum  reddidit.  Grammatica, 
ex  elementis  vocalibus  et  mutis  inventa  tem- 
pcratura  artem  omnem  literaturae  ex  illis  com* 
politam  reliquit.  Hocque  nimirum  illud  e(^ 
quod  apiid  Heraclitum  legitur  (Scotinum  ab 
obfcuritate  diftum)  crifpa,  inquit,  et  minime 
crifpa  un^  vinxeris,  confentiens  et  diflentiens, 
confbnans  et  diiTonans^  unum  etiam  ex  omni- 
buSj  omniaque  ex  uno/' 

Z  2  46.  O  Happinefi ! 
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^6»  O  Happincls !  our  being's  end  suid  aim ! 

Good,  Pleafure,  Eafe,  Content,  whate'er  thy  name  ^« 

He  begins  his  addrefs  to  Happinefs  after  the 
manner  of  the  ancient  bymns  ^f*,  b]^^enume-* 
rating  the  titles  and  various  places  of  abode  of 
this  goddefsl  He  has  undoubtedly  perfonified 
her  at  the  beginning,  hut  he  feems  to  have 
dropped  that  idea  in  the  feventh  line,  where 
the  deity  is  fuddenly  transformed  into  a  plant ; 
from  thence  this  metaphor  of  a  vegetable  is 
carried  on  diftindly  through  the  eleven  fuc- 
ceeding  lines,  till  he  fuddenly  returns  to  con- 
fidcr  Happinefs  again  as  a  pcrfon,  in  the 
eighteenth  line 

And  fled  from  monarcht,  St  John,  dwells  with  thee. 

For  to  fly  and  to  dwell,  cannot  juftly  be  pre- 
dicated of  the  fame  fubjedl,  that  immediately 

•  Ep.W.  ver.  i. 

t  n«^«  fit9  m  Tmir^  Hat  rv  AAx/Aan  W6>J^ap^  ttffiaxofur,  T^ 
pir  ya^  Apripir  in  fiv^iuf  offfc»r,  fAv^ixf  h  'rti?^ajt,  rr»  h  ^nretfun 
ttmKet^ti,     Tu?  ^1  A^^hrrj  i*.  Kvnr^H,  Knoy,  Tv^ia?,  ueu  xo9J^;^e- 

4it  a>>>Mxo6t9  »r«xa^ri.    Mcnandcr  Rhetor,  de  Hymnis. 

before 
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l>efore  was  defcribed  as  twining  with  laurels^ 
and  being  reaped  in  harvefts. 

47.  When  nature  fickea'd^  and  each  gale  was  deadi  *. 

This  is  a  verfe  of  a  marvellous  compre- 
henfion  and  expreflivenefs.  The  direfulnefs 
of  this  peftilence  is  more  emphatically  fet  forth 
in  thefe  few  words^  than  in  forty  fach  odes  as 
Sprat's  on  the  plague  at  Athens  *f-. 

48.  What  ma]^es  all  pbyfical  or  moral  ill  ?— 
There  deviates  Nature,  and  here  wanders  will  §• 

Pope  here  accounts  for  the  introdu&ion  of 
moral  evil  jfrom  the  abufe  of  man's  free  will. 
This  is  the  fcriptural  folution  of  that  grand  and 
difficult  queftion,  which  in  vain  hath  puzzled 
and  bewildered  the  fpeculatifts  of  fo  many 
ages ;  TTo^iv  TO  TLctx^ov*  Miltou,  in  one  of  his 
fmaller  and  negleded  poems,  has .  left  us  a 
fublime  pailage  founded  on  the  Chriflian  doc- 

•  Vcr.  io8, 

f  T«t>d  on  far  iri'  ^^v^a,  ncu-  n?A^di»  fuu  ai,%tyMrirta>  He 
^Uewhere  commends  a  writer,  on  account  of  his,  %vKWT%rotiy 
xai  tfv^yonrrof .    pionyf,  HaUcamaiT.  m%^%  wt^ww^,  r^.  «]?• 

S  Vcr.  III. 

trine 
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trine  of  the  Fall,  and  of  the  preceding  har- 
mony of  all  things. 

That  we  oft  earth  with  undifcording  voice 

May  rightly  anfwer  that  melodious  noiie; 

As  once  wc  did,  till  difproportion'd  fin 

Jarr'd  agalnft  Nature's  chime,  and  with  harfli  din 

Broke  the  fair  mufic  that  all  creatures  made 

To  their  great  Lord,  whofe  love  their  motion  fwaj'd 

In  pcrfeft  diapafon,  whilft  they  ftood 

In  firft  obedience,  and  their  ftatc  of  good  ♦. 

^g,  A  better  wou'd  you  fix  ? 

Then  give  Humility  a  coach  and  fix  f- 

Worth  makes  the  man,  and  want  of  it  the  feflow  i 
The  reft  is  all  but  leather  or  prunella  §• 

Not  one  looks  backward,  onward  flill  he  goes. 
Yet  ne'er  looks  forward  further  than  bis  nofe  J. 

To  figh  for  ribbands  if  thou  art  fo  filly, 

Mark  how  they  grace  Lord  Umbra  or  Sir  Billy  |. 

In  a  work  of  fo  ferious  and  fevcre  a  caft, 
in  a  work  of  rcafoning,  in  a  work  of  theology 

*  At  a  Solemn  Mufic.  vol.  ii.  pag.  38. 

+  Ver.  17.  §  Vcr.  204.  J  Ver.  223. 

II  Vcr.  2-6. 

defigned 
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defigned  to  explain  the  mod  interefting  fubjeft 
that  can  employ  the  mind  of  man,  furely  fuch 
ilrokes  of  levity,  of  fatire,  of  ridicule,  how- 
ever  poignant  and  witty,  are  ill  placed  and 
difgufting,    are  violations  of  that  propriety 
w^hich  Pope  in  general  fo  ftriftly  obferved. 
LfUcretius  preferves  throughout,  the  dignity  he 
at  firft  aiTumed ;  even  his  ^arcafms  and  irony 
on  the  fuperftitious,  have  fomething  augufl^ 
and  a  noble  haughtinefs  in  them  ^  as  in  parti- 
cular where  he  aiks  how  it  come  to  pafs  that 
Jupiter  fometimes  flrikes  his  own  temples 
with    his    thunderbolts;    whether    he    cm- 
ploys  himfelf  in  cafting  them  in  the  deferts 
for  the  fake  of    exercifing   his  arm ;    and 
why  he    hurls    them   in    places  where  he 
cannot  ilrike  the  guilty. 


Turn  fulmina  mlttat ;  et  sedet 


Saepe  fuas  difturbet,  et  in  deferta  recedcns 
Saeviat>  cxercens  lelum,  quod  fepe  nocciites 
Frseterir,  exanimatque  indlgnos,  inque  merentcs  *. 

*  Lib.  ii.  ver.  1 1  oo. 

He 
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He  has  turned  the  infult  into  a  magnifi^ 
image^ 

50*  Heroes  are  much  the  fames  the  point's  agreed 
From  Macedonia's  madman  to  the  Swede  *• 

The  modern  Alexander  has  been  thus  cfaa* 
ra<9:erized  by  the  Britifh  Juvenal,  in  lines  as 
nervous  and  energetic  as  are  to  be  found  in  anj 
part  of  our  author, 

A  frame  of  adamant,  a  foul  of  fire. 
No  dangers  fright  him,  and  no  labours  tire ; 
O'er  Love,  o*cr  Fear  extends  his  wide  domain, 
Unconquer'd  Lord  of  Pleafure  and  of  Fain.  - 

And  afterwards  of  his  unexpected  death. 

Did  rival  monarchs  give  the  fatal  wound  ^ 

Or  hoftile  millions  prefs  him  to  the  ground  i  * 

His  fall  was  deflin*d  to  a  barren  ftrand, 

A  petty  fortrcis  and  a  dubious  hand  ;' 

He  left  a  name,  at  which  the  world  grew  pale. 

To  point  a  moral,  or  adorn  a  tale  *• 

51.  Self-love  but  ferves  the  virtuous  mind  to  wake. 
As  the  finall  pebble  ftirs  the  peaceful  lake  \. 

*  Dodfle/s  Mifcellanies,  vol«  iv.    The  Vanitjr  of  Homas 
Wiihee,  by  Mr.  Johnfon,  f  Vcr.  363. 

It 
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It  is  obfervable  that  this  fimilitudcy  origin 
nally  in  Shakefpear,  hath  been  ufed  twice 
more  in  the  writings  of  our  poet ;  in  the  Tem- 
ple of  Fame  in  the  four  hundred  and  thirty- 
fixth  line»  and  in  the  Dunciad  at  the  four 
Hundred  and  fifth.  This  Efilky  is  not  deco- 
rated with  many  comparifoqs ;  two  however 
ought  to  be  mentioned  on  account  of  their 
aptnefs  and  propriety.  The  firft  is^  where  he 
compares  man  to  the  vine^  that  gains  its 
ftrength  from  the  embrace  it  gives :  the  fecond 
is  conceived  with  peculiar  felicity ;  all  Nature 
does  not  perhaps  afford  fo  fit  and  clofe  an  ap- 
plication. It  is  indeed  equally  new,  philofo- 
phical,  and  poetical. 

On  their  own  axis  as  the  planets  run^ 
Yet  make  at  once  their  circle  round  the  fun  \ 
So  two  confident  motions  *  aSi  the  foul ; 
And  one  regards  itfelf,  and  one  the  whole  f  • 

52.  Come  then,  my  Friend!  my  Genius!  come  along  | 
Oh  mafier  of  the  poet  and  the  fong  I  § 

^  Should  it  not  be  nBv^it  o^  ttB  ufm  f 
+  Ep.  3.  vcr.  301.  §  Vcr.  373* 

Vol.  II.  A  a  U 
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In  this  concluding  addrefs  of  our  author  to 
Lord  Bolingbroke  *,  one  is  at  a  lofs  which  to 
admire  moft,  the  warmth  of  his  friendship  or 
the  warmth  of  his  genius.  Pope  indeed  ido- 
lized him :  when  in  company  with  him,  he 
appeared  with  all  the  deference  and  fubmif&on 
of  an  afFeAionate  fcholar«  He  ufed  to  fpeak 
of  him  as  a  being  of  a  fuperior  order,  that  had 
condefcended  to  vifit  this  lower  world ;  in  par- 
ticular^ when  the  laft  comet  appeared  and  ap- 
proached near  the  earth,  he  told  fome  of  his 
acquaintance,  ^*  it  was  fent  only  to  convey  Lord 
Bolingbroke,  home  again  j  juft  as  a  fbge- 
coach  flops  at  your  door  to  take  up  a  pafTen- 
ger/'  A  graceful  perfon,  a  flow  of  nervous 
eloquence,  a  vivid  imagination,  were  the  lot 
of  this  accomplifhed  nobleman }  but  his  ambi« 
tious  views  being  fruftrated  in  the  early  part 

*  Thofe  pafiages  in  Bolingbroke's  pofthumous  works,  that 
bear  the  dofeft  reiemblance  to  the  tenets  of  this  Eflky  are  the 
following*  Vol.  iv.  o£bivo  edition,  p.  223  &  p.  314 ;  p.  94 
of  vol.  5;  p.  388  of  voL  i?.  Sc  389;  and  p.  49  of  vol.  iy. 
p.  5  &  6  of  vol.  v;  p.  17  of  vol.  V.  p.  316  of  vol.  iv.  p.  36  of 
vol.  V.  p.  51  of  vol.  5.  p.  328  of  Toliv.  and  raoze  particular!/ 
thm  all  p.  326  of  vol.  iv. 

of 
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of  his  life,  his  difappointments  embittered  his 
temper,  and  he  feems  to  have  -f*  been  dif- 
gufled  with  all  religions  and  all  governments. 
I  have  been  informed  from  an  eye-witncfs  of 
one  of  his  laft  interviews  with  Pope,  who 
was  then  given  over  by  the  phyficians,  that  Bo- 
lingbroke,fianding  behind  Pope's  chair,  looked 
earneftiy  down  upon  him,  and  repeated  feveral 
times  interrupted  with  fobs,  ^^  O  Great  God, 
what  is  man !  I  never  knew  a  perfon  that  had 
£0  tender  a  heart  for  his  particular  friends,  or 
a  warmer  benevolence  for  all  mankind/'  It 
is  to  be  hoped  that  ♦  Bolingbroke  profited  by 

thofc 

f  His  manner  of  reaibnlng  and  philofophiiing  has  been  fb 
happily  canght  in  apiece  entitled  A  Vindication  of  Natural  Sociity  i 
that  many,  even  acute  readers,  miftook  it  for  a  genuine  dli^ 
coorie  of  the  author  whom  it  was  intended  to  expofe  $  it  is  in* 
deed  a  mafter-piece  of  irony.  -— —  No  writings  that  raifed  ib 
mighty  an  expedation  in  the  public  as  thofe  of  Bolingbroke^ 
ever  peiiihed  fo  foon  and  funk  into  oblivion. 

*  It  is  aflerted  on  good  authority,  that  Bolingbroke  wasac* 
cufiomed  to  ridicule  Pope  as  not  underftanding  the  drift  of  his 
own  principles  in  their  full  extent :  It  is  plain  from  many  of 
our  author's  letters,  vol.  ix.  p.  324.  that  he  was  pleafed  to 
find  fuch  an  interpretation  could  be  given  to  this  poem  as  was 
confident  with  the  fundamental  principles  of  religion,  ^bii  •Ifi 

A  a  2  farther 
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thofc  remarkable  words  that  Popi:  fpoke  in 
his  laft  illnefs  to  the  fame  gentleman  who 
communicated  the  foregoing  anecdote  5 


cc 
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further  appears  from  ibrae  curioas  letters  tliat  pafled  m  the 
year  one  thottfand  feven  hundred  and  forty-two,  betuveea 
Ramfay,  Racine  the  yoanger,  and  our  author.    The  fonner 
addre^  a  vindication  of  the  principles  of  the  Eflay  on  Man 
to  Racine,  who  had  charged  it  with  Spinozifin  and  irreligion. 
This  produced  a  letter  ^m  Pope  to  Racine,  which  concludes 
ivith  thefe  remarkable  words.    **  I  declare  therefore  loudly  and 
with  the  greateftfincerity,  that  my  fentiments  are  diametrically 
oppofite  to  thofe  of  Spinoza,  and  even  of  Leibnitz.   They  are 
in  truth  perfedUy  agreeable  to  the  tenets  of  Paical,   and  the 
Archbifhop  of  Cambray :  and  I  ihall  think  it  an  honour  to 
imitate  the  moderation  and  docility  of  the  latter*  in  always 
fubmitting  all  my  private  opinions  to  the  dediion  of  the 
church."    London,  Sep.  i.  1747. 

There  is  a  drcumibuice  in  the  letter  of  Ramfay  above- 
mentioned,  too  remarkable  to  be  omitted;  and  which  perhaps 
fome  may  be  almoft  tempted  to  doubt  the  truth  of.  In  a  dk 
of  Co  delicate  a  nature  I  chu(e  to  quote  the  original.  **  M.  le 
Chevalier  Newton,  grand  Geometre  Sc  nullemev^^  Adetaphyfi- 
den,  etoit  perfuade  de  la  verite  de  la  Religion  :  mais  il  von- 
Jut  rafiner  fur  d*  andennes  erreurs  Orientales,  &  renoovella 
PArianiime  par  P  organe  de  ion  fameux  difdple  8c  intreprete 
M.  Clarke  ;  qui  m'  avoua  quelque  tems  avant  que  de  mourir 
apr^  plufieurs  conferences  que  j'  avols  eucs  avec  lui,  combien 
il  fe  repcntoit  d'  avoir  fait  imprimer  fon  Ouvragc:  jc  fus 
tcmoin  il  y  a  douze  ans,  a  Londrcs,  dcs  derniers  fcntimcna  dt 
f  e  modcfte  k  verteux  Dodleur." 

(Euvresde  Racine,  torn,  i.  p.  233, 

ft 
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^\  I  am  fo  certain  of  the  fours  being  immortal 
that  I  feem  even  to  feel  it  within  me,  as  it 
were  by  intuition/'  After  fuch  a  declaration, 
and  after  writing  fo  fervent  and  elevated  a  piecb 

The  manner  in  which  Ramfay  explains  the  dofbrine  of  the 
Efiay  is  as  follows.    **  Pope  is  far  from  averting  that  the  pre- 
sent ftate  of  man  is  his  fnmti*ui  ftate,  and  is  conformable  to 
order.     His  deiign  is  to  fhew  that,  face  the  Folly  all  is  pro- 
portioned with  weight,  meafure,  and  hannony>  to  the  condition 
of  a  digradid  being,  who  fofiers,  and  who  deferves  to  fafier, 
and  who  cannot  be  reflored  but  by  fufferings ;  that  phyfical 
evils  are  defigned  to  cure  moral  evil ;  that  the  pafHons  and  the 
crimes  of  the  moft  abandoned  men  are  confined,  dire^ted^  and 
governed  by  infinite  wifdom,  in  fach  a  manner,  as  to  make 
order  emerge  out  of  confufion,  light  out  of  darknefs,  and  to 
call  oat  innumerable  advantages  from  the  tranfitory  inconveni* 
ences  of  this  life;  that  this  fb  gracious  Providence  conduds  all 
things  to  its  own  ends,  without  ever  hurting  the  liberty  of  in« 
tellige^t  beings,  and  without  either  caufing  or  approving,  the 
^fSt6i%  of  their  deliberate  malice;  that  All  is  ordained  in  the 
phyiical  order,  as  All  hfree  in  the  moral;  that  thefe  two  or* 
ders  are  conne^ed  clofely  without  fiitality,  and  are  not  fubje6i 
to  that  neceffity  which  renders  us  virtuous  without  merit,  and 
vicious  without  crime ;  that,  we  fee  at  prefent  but  a  fingle 
wheel  of  the  magnificent  machine  of  the  univerfe ;  but  a  fmall 
link  of  the  great  chain ;  and  but  an  infignificant  part  of  that 
immenfe  plan  which  will  one  day  be  unfolded.  Then  will  God 
fully  juflify  all  the  incomprehenfible  proceedings  of  his  vn£- 
dom   and  goodnefs;  and  will  vindicate  himfelf,  as  MiltOA 
(peaks,  from  the  ra(h  judgment  of  mortals.'' 

Lettre  De  M.  De  Ramfay. 
A  Pontoife  le  z8  April,  1742. 

of 
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of  devotion^  as  the  univerM  prayer,  would  it 
not  be  injuftice  to  accufe  our  author  of  liberti- 
nifm  and  irreligion  ?  Efpecially,  as  I  am  told  he 
had  inferted  an  addrefs  to  Jefus  Chrift,  in  the 
ElTay  on  Man,  which  he  omitted  at  the  in- 
ftance  of  Bifliop  Berkley,  becaufe  the  Chriftian 
difpenfation  did  not  come  within  the  compaft 
of  his  plan.  Not  that  fo  pious  and  worthy  a 
prelate  could  imagine,  that  this  Platonic  fchemei 
of  the  BEST,  fufficiently  accounts  for  the  in- 
trodudion  of  moral  and  phyiical  evil  into  the 
world ;  which  in  truth  nothing  but  revelation 
can  explain,  and  nothing  but  a  future  ftate 
can  c6mpcniate  *. 

*  The  Eflky  on  Man  was  elegantly,  but  onfaithfuUy,  tranf- 
lated  into  French  verfe  by  M.  Du  Reihel.  It  was  more  accu- 
rately rendered  into  French  profe  by  M.  De  Silhouete.  Which 
tranflation  has  been  often  printed;  at  Ifaris  1736  ;  at  Londoa  ' 
1741,  in  Quarto;  at  the  Hague,  1742.  He  has  fubjoincd 
a  defence  of  the  do£(rines  of  the  Eflay  from  Warburton's  Let- 
ters :  and  has  added  a  traoflation  alfo,  with  a  large  commen- 
tary, of  the  fourfucceedingepiiUes  of  Pope.  This  is  the  fame 
M.  De  Silhouete,  who  has  fince  been  the  famous  Controller 
General  of  the  Finances  in  France.  He  is  well  known  is  Lon- 
don,  where  he  refided  a  coniiderable  dme,  attentive  to  the 
politics  as  well  as  poetry  of  England. 

SECT. 
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SECT.     X. 

Of  the  Moral  Essays  in  Jive  Epistles 

to  fever al  perfons. 

THE  patrons  and  admirers  of  French  lite** 
rature^  ufuaily  extol  thofe  authors  of  that 
nation  who  have  treated  of  life  and  manners: 
and  five  of  them  particularly  arc  efteemed  to  he 
unrivalled;  namely,  Montaigne, Charron^ 
RopHFoucAULT,  LaBruyere,  and  Pascal. 
Theie  are  fuppofed  to  have  penetrated  deeply 
into  die  moft  fecret  recelTes  of  the  human 
heart,  and  to  have  difcovered  die  various  vices 
and  vanides  that  lurk  in  it.     I  know  not  why 
the  Englidi  fhould  in  this  refped  yield  to  their 
polite  neighhours,  nK)re  than  in  any  other. 
Bacoh  in  his  Eilays,   Hobbe^  in  his  trea- 
tifcs,  and  Prior  in  lus  elegant  and  witty  Alma, 
have  ihewn  a  profound  knowledge  of  man } 
and  many  pourtraits  of  Addifbn  may  be  com* 
pared  with  the  moft  iinifhed  touches  of  La 
Bruyere.    But  the  Epiftles  we  are  now  enter- 
ing 
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log  upon  will  place  the  matter  beyond  a  dif- 
pute ;  for  the  French  can  boaft  of  no  author 
who  has  fo  much  exhauAed  the  fcience  of  mo- 
rals, as  Pope  has  in  thefe  five  Epiftles.  Thcj 
indeed  contain  all  that  is  folld  and  valuable  in 
the  above-mentioned  French  writers,  of  whom 
our  author  was  remarkably  fond :  But  what* 
ever  obfervations  he  has  borrowed  from  them, 
he  has  made  hi&  own  by  the  dexterity  of  his 
application, 

I.  Men  may  be  read,  as  well  as  books,  too  much  ^. 

"  Study  life;''  cry  the  lettered  men  of  the 
world:  but  that  world  cannot  be  known  merely 
by  that  ftudy  alone.  The  dread  of  pedantry  is 
a  charadteriftic  folly  of  the  prefent  age.  We 
adopted  it  from  the  French,  without  confider- 
ing  the  reafons  that  give  rife  to  it  among  that 
people :  the  religious,  and  particularly  the 
Jefuits,  perceiving  that  a  tafte  for  learning  be* 
gan  widely  to  diiFufe  itfelf  among  the  laity, 
could  find  no  furer  method  of  repreffing  it^ 

•  Ep.  I.  vcr.  io« 

than 


AND  GENIUS  OF  POPE.        i^s 

than  by  treating  the  learned  chara<9:er  as  ridi-i 
colons.  This  ridicule  was  carried  fb  far,  that^ 
to  mention  one  infhuice  out  of  ten  thoafand, 
the  pabliflier  of  Rouchfoucault's  maxims 
makes'  a  grave  apology  in  form^  for  quoting 
Seneca  In  Latin. 

2«  At  half  msmldnd,  when  generous  Manly  nrves^ 
All  know  'tis  virtue,  for  he  thinks  them  knaves  *• 

The  charader  alluded  to  is  the  principal 
one  the  Plain  Dealer  of  Wycherly,  a  comedy 
taken  from  the  Miianthrope  of  Moliere^  but 
mudi  inferior  to  the  original.  Alceftes  has 
not  that  bittemefs  of  fpirit,  and  has  much 
more  humanity  and  honour  than  Manly. 
Writers  transfuie  their  own  characters  into 
their  works :  Wycherly  was  41  vain  and  pro- 
^gate  libertine ;  Moliere  was  beloved  for  his 
i^andour,  fweetnefe  of  temper  and  integrity* 
It  is  remarkable  that  the  French  did  not  relifh 
(bis  incomparable  comedy  for  the  three  fir(l 
reprefentations.    The  ftrokes  of  its  fatire  were 

•  Ven  57, 

Vol.  IL  B  b  too 
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too  delicate  to  be  felt  by  the  generality  of  the 
audience^  who  expedled  only  the  grofs  diver- 
iion  of  laughing ;  fo  that  at  the  fourth  time 
of  its  beijig  adted,  the  author  was  forced  to 
add  to  it  one  of  his  coarfefl  farces  3  but  Boileau 
in  the  mean  time  affirmed  that  it  was  the  capital 
work  of  their  ftage,  and  that  the  people  would 
one  time  be  induced  to  think  fo. 

3.  Unthought- of  frailties  cheat  us  in  the  wife  f. 

For  who  could  imagine  that  Locke  was 
fond  of  romances ;  that  Newton  onceiludied 
aftrology;  that  Dr.  Clarke  valued  himfelf 
for  his  agility,  and  frequently  amufed  himfelf 
in  a  private  room  of  his  houfe  in  leaping  over 
the  tables  and  chairs :  and  that  our  author 
himfelf  was  a  great  epicure  ?  When  he  (pent 
a  fummer  with  a  certain  nobleman,  he  was 
accuflomed  to  lie  whole  days  in  bed  on  ac- 
count of  his  head-achs,  but  would  at  any  time 
rife  with  alacrity,  when  his  fervant  informed 
him  there  were  ftewcd  lampreys  for  dinner. 

f.  Vcr,  69. 

On 
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On  the  evening  of  an  important  battle^  the 
Duke  of  Marlborough  was  heard  chiding 
his  fervant  for  having  been  fo  extravagant  as 
to  light  four  candles  in  his  tent^  when  Prince 
Eugene  came  to  confer  with  him.  Eliza- 
beth was  a  coquet,  and  Bacon  received  a 
bribe.  Dr^  Busby  had  a  violent  paflion  for 
the  ftage  j  it  was  excited  in  him  by  the  ap- 
plaufes  he  received  in  ading  the  Royal  Slave 
before  the  King  at  Chrift-Church ;  and  he 
declared,  that  if  the  rebellion  had  not  broke 
our,  he  had  certainly  engaged  himfelf  as  an 
a/£tor.  Luther  was  fo  immoderately  pafli- 
onate,  that  he  fometimes  boxed  Melanc- 
thon's  ears;  and  Melancthon  himfelf  was 
a  bfeliever  in  judicial  aftrology ,  and  an  inter- 
preter of  dreams.  Richlieu  and  MazArin 
were  fo  fuperftitious  as  to  employ  and  penfion 
Morin,  a  pretender  to  allrology,  who  call 
the  nativities  of  thefe  two  able  politicians. 
Nor  was  Tacitus  himfelf,  who  generally  ap- 
pears fuperior  to  fupcrftition,  untainted  with 
this  foUyi  as  may  appear  from  the  twenty- 

B  b  2  fccond 
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iecond  chapter  of  the  iixth  book  of  his  annals. 
Men  of  great  genius  have  been  fomewhne 
compared  to  the  pillar  of  fire  that  conduced 
the  IfiraeliteSi  whichfrequently  turned  a  doudy 
fide  towards  the  fpedbtor. 

4.  See  the  fame  man,  in  vigour,  in  the  gout  i 
Alone,  in  company,  in  place,  or  out  i 
Early  at  bufinefs,  and  at  hazard  late ; 
Mad  at  a  fox-chafe,  wife  at  a  debaiej 
Drunk  at  a  borou^,  civil  at  a  ball ; 
Friendly  at  Hackney,  faithlela  at  Whitehall  *. 

The  unexpedted  inequalities  of  our  nunds 
and  tempers  are  here  exhibited  in  a  lively 
manner,  and  with  a  perfe^  knowledge  of  na^ 
ture.  I  cannot ^  forbear  placing  before  the 
Tcadcr  Tully*s  pourtrait  of  Cataline,  whofe  in- 
confiftencies  and  varieties  of  conduct  are  thus 
enumerated :  ^*  Utcbatur  hominibus  improbis 
multis,  et  quidem  optimis  fe  viris  deditum  efle 
fimulabat ;  erant  apud  ilium  illecebra  libidi- 
num  multa;:  erant  etiam  induftrias  quidam 
flimuli  ac  laboris;  flagrabant  libidinis  vitia  apud 

•  Vcr.  71. 

ilium : 
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illiiin :  Tigebant  etiam '  ftudia  rei  xnilitaris : 
neque  ^o  unquam  fuifie  tale  monftram  in 
terris  uUum  puto,  tarn  ex  contrariis  diveriif- 
qoe  inter  fe  pugnantibus  natqras  ftudiis,  cupi*- 
ditatibus  conflatum.  Qais  clarioribus  virts 
qnodam  tempore  jucnndior  ?  Qais  turpioribus 
CQcgandtior  ?  Quis  civis  meliorum  partiam 
aUqnando?  Qais  tetric^  hofUs  huic  civitati? 
Quis  in  voluptatibus  inquinatior  ?  Quis  in  la- 
boribos  patiendor  ?  Quis  in  rapacitate  avarior  ? 
Qjois  in  largitione  eiFufior  ?  *  " 

ft 

5.  What  madcy  fay  Montagne,  or  more  (age  Charron  f  • 

One  of  the  reafons  that  makes  Montagne 
fo  agreeable  a  writer  is,  that  he  gives  fo  flrong 
a  pi6hire  of  the  way  of  life  of  a  country  gen- 
tleman in  the  reign  of  Henry  the  third.  The 
defcriptions  of  his  cafUe,  of  his  library,  of  his 
travels,  of  his  entertainments,  of  his  diet  and 
drefs,  are  particularly  pleating.  Malebranch 
and  Pafcal  have  feverely  and  juftly  cenfured 
his  icepticifm.    Peter  Charron  contracted  a 

•  Orat.  pro  M.  Cttlio.  ScS.  3.  t  Vcr.  S7. 

very 
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very  ftri<^  friendfhip  with  him,  infomuch  dut 
Montagne  permitted  him  by  his  will  to  bear 
hi^  arms :  in  his  book  of  Wifdom  which  is 
pubiiihed  at  Bourdeaux  in  the  year  one  tboQ- 
fand  fix  hundred  and  one,  he  has  .inferted  a 
great  number  of  Montague's  fentiments ;  this 
treatife  has  been  loudly  blamed  by.  many  wri- 
ters of  France,  and  particularly  Garasse  the 
Jefuit.  Our  Stanhope,  an  orthodox  Divioe, 
trahflated  it.  Bavle  has  remarked  in  oppo- 
iition  to  thefe  cenfurers,  that  of  a  hundred 
thoufand  readers,  there  are  hardly  three  to  be 
found  in  any  age,  who  are  well  qualified  to 
judge  of  a  book,  wherein  the  ideas  of  an  exad 
and  metaphy fical  reafoning  are  fet  in  oppoiition 
to  the  moft  common  opinions.  Pope  has  bor- 
rowed many  remarks  from  Charron. 

6.  A  godlefs  regent  tremble  at  a  ftar  *• 

The  duke  of  Orleans  here  pointed  at.  was 
an  infidel  and  libertine,  and  at  the  fanie  time, 
as  well  as  Boulanvilliers,  was  a  bigotted 


•  Vcr.  90. 
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believer  in  judicial  aftrology  ;  he  is  the  author 
cf  many  of  thofe  flimiy  fongs,  nugse  ca- 
norae,  to  which  the  language  and  the  manners 
of  France  feem  to  be  peculiarly  adapted.  He 
knew  mankind.  ^'  Quiconque  eft  fans  honeur 
&  fans  humeur,  faid  he  frequently,  eft  un 
€Ourtiian  parfaite."  Crebillon  the  father,  dur-* 
ing  this  regent's  adminiftration,  wrote  a  fet  of 
odes  againft  him  of  wonderful  energy  and 
keennefs,  and  almoft  in  the  fpirit  of  Alceus ; 
if  it  be  not  a  kind  of  profanation  to  fpeak  thus, 
of  any  production  of  a  poet  that  writes  under 
a  defpotic  government. 

7.  Alas  in  truth  the  man  but  chang'd  his  mind 
Perhaps  was  fick,  in  love,  or  had  not  din'd  *• 

For  the  deftru£tion  of  a  kingdom,  faid  a 
man  of  wit,  nothing  more  is  fometimes  requi- 
iite  than  a  bad  digeftion  of  the  prime  minifter. 

8.  Judge  we  by  nature  ?  Habit  can  eiFacc, 
In(ereft  o'ercome,  or  policy  take  place  : 
By.  aftions  ?  thofe  uncertainty  divides : 
£y  paffions  ?  thefe  diffimulation  hides ; 


•  Vcr.  127. 
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Opinions  ?  tkey  ftill  take  a  wider  range : 
Find  if  you  can  in  what  you  cannot  change. 
Manners  with  fortunes^  humours  turn  with  dimeSf 
Tenets  with  books,  and -principles  with  times  f  • 

We  find  here  in  the  compafs  of  eight  lines, 
an  anatomy  of  human  nature ;  more  fenfe  and 
obiervation  cannot  well  be  compreflfed  and 
concluded  in  a  narrower  fpace.  This  paffiigc 
might  be  drawn  out  into  a  volominous  com- 
mentary^ and  be  worked  up  into  a  (yftem  can* 
cerning  the  knowledge  of  the  world :  There 
feemjs  to  be  an  inaccuracy  in  the  u&  of  the 
laft  verb ;  the  natural  temperament  i$  by  no 
means  fuddenly  changbd^  or  turned  with  a 
change  of  climate,  though  undoubtedly  the 
humours  are  originally  formed  by  it :  influenced 
hy^  would  be  a  more  proper  expreifion  than 
turn  witb^  if  the  metre  would  admit  it.  ^ 

9.  His  paiEon  ftill»  to  covet  gen'ral  praiTe, 
His  life,  to  forfeit  it  a  thoufand  ways  ; 
A  conftant  bounty  which  no  friend  has  made ;] 
An  angel  tongue  ifhtch  no  man  can  perfuade  s 


t  Ver.  182. 

A  fool. 
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A  fool  with  more  of  wit  than  half  mankind. 
Too  rafli  for  thought,  for  adSbn  too  refin'd : 
A  tfxant  to  the  wife  his  heart  approves  ; 

A  rebel  to  the  very  king  he  loves ; 

« 

He  dies  an  out-cafl  of  each  church  and  ftate> 
And  harder  ftill  flagitious  yet  not  great  *. 

This  character  of  the  Duke  of  Wharton  is 
finifhed  with  much  force  and  expreffivenefs ; 
the  contradiiftions  that  were  in  it  are  ftrongly 
contrafted.    In  an  entertaining  work  lately 
publiflied^  which  it  is  hoped  will  diffufe  a  re- 
lifh  for  biography^  we  have  a  remarkable 
anecdote  relating  to  this  nobleman's  fpeech  in 
favour  of  the  bifhop  of  Rochefter.  His  Grace, 
then  in  oppofition  to  Court,  went  to  Chelfea 
the  day  before  the  laft  debate  on  that  prelate's 
affair^  where  adling  contrition,  he  profefTed 
being  determined  to  work  out  his  pardon  at 
Court  by  fpeaking  againft  the  biihop,  in  order 
to  which  he  begged  fome  hints.  The  minifter 
was  deceived,  and  went  through  the  whole 
caufe  with  him^    pointing  out   where    the 

•  Vcr,  205. 
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ftrength  of  the  argument  lay,  aad  where  it's 
weaknefs.  The  I>eke  was  very  thankful,  re- 
turned to  town,  paded  the  night  in  drinking 
and  without  going  to  bed,  went  to  the  Houfe 
of  Lords,  where  he  fpoke  for  the  bishop,  re- 
capitulating in  the  moil  maflerly  manner,  and 
anfwering  all  that  had  been  urged  againft  him^. 

10.  When  Cataline  by  rapine  fwell'd  his  fibre ; 
When  Cxfar  made  a  noble  dame  a  whore ; 
In  this  the  luft,  in  that  the  avarice 
Were  means,  not  enus  -,  ambition  was  the  vice  f. 

The  fame  pafHon  excited  Richlieu  to  throw 
up  the  dyke  at  Rochelle,  and  to  difpute  the 
prize  of  poetry  with  Corneille ;  whom  to  tra- 
duce was  the  furefl  method  of  gaining  the 
aiFedtion  of  this  ambitious  minifter,  who 
afpired  equally  to  excel  in  all  things;  nay, 
who  formed  a  defign  to  be  canonized  as  a  faint. 

II.  LucuOus,  when  frugality  could  charm. 
Had  roafted  turnips  in  the  Sabin  farm  X* 

*  .Catalogue  of  the  Royal  and  Noble  Authors  of  Englasd, 
voLii.  p.  133. 

t  Ver.  214.  t  Vcr.  21S. 
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Fisxy  writers  of  his  countiy  have  difplayed 
a  greater  energy  of  fentiment  xhan  Crebillon  * ; 
in  his  Cataline  we  have  a  noble  one  that  may 
iUuftrate  this  dodtrine  of  Pope  ;  "If,  fays  this 
fierce  and  inflexible  confpirator,  I  had  only 
Lentulus's  of  my  party,  and  if  ifr  was  filled 
only  with  men  of  virtue,  I  fhould  eafily  aiTume 
that  charader  alfo,  and  be  more  virtuous  than 
«ny  of  them." 

£t  s'  il  n'  €toit  rempli  que  d'  hommes  vertueux, 
Je  n*  aurois  pas  de  peine  a  V  etre  encor  plus  qu'  eux. 

12.  In  this  one  paffion  man  can  ftrength  enjoy. 
As  fits  give  vigour,  juft  when  they  deftroy  $• 

The  ftjength  and  coritinuance  of  what  our 
author  calls  the  ruling  paflion,  is  finely  ex- 
emplified  in  right  characters  ^  namely,  the 

*  The  creditors  of  Crebillon  woold  have  fbpped  the  profits 
of  this  tragedy,  but  the  fpirited  old  bard  appealed  to  the  king" 
in  coancily  and  procured  an  honourable  decree  in  his  favour, 
fctting  forth*  that  works  of  genius  fhould  not  be  deemed  £ffed| 
that  weie  capable  of  being  feized.  This  writer's  works  were 
lately  printed  in  a  magnificent  manner  at  the  Louvre,  in  two 
vohunesy  quarto. 

%  Ver.  aa. 
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Politician:  the  Debauchee,  the  Glut- 
ton, the  Oeconomist,  the  Coc^tet,    the 
Courtier,  the  Miser,  and  the  Patriot. 
Of  thefe  characters,  the  mofl  lively,  becaafe 
the  mod  dramatic,  are  the  fifth  and  feventh* 
There  is  trnie  humour  alfo  in  the  circumftance 
of  the  frugal  crone  who  blows  out  one  of  the 
confecrated   tapers  in  order  to  prevent   it's 
wafting.     Shall  I  venture  to  infert  another 
example  or  two  ?     An  old  ufurer  lying  in  his 
laft  agonies  was  prefented  by  the  prieft  with 
the  crucifix.     He  opened  his  eyes  a  moment 
before  he  expired,  attentively  gazed  on  it,  and 
cried  out,  "  Thefe  jewels  are  counterfeit,  I  can- 
not lend    mpre    than  ten  piftoles  upon  fo 
wretched  a  pledge."     To  reform  the  language 
of  his  country  was  the  ruling  paflion  of  MaU 
herbe.     The  prieft  who  attended  him  in  his 
laft  moments,  afked  him  if  he  was  not  af- 
fcded  with  the  defcription  he  gave  him  of  the 
joys  of  heaven  ?  By  no  means  anfwered  the 
incorrigible  bard,  I  defire  to  he^  no  more  of 
them,  if  you  cannot  defcribe  them  in  a  purer 

ftylc. 
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ftylc.  Both  thefe  ftorics  would  have  Aonc 
wider  the  hands  of  Pope. 

Ill  '^"  ^f^'T  f  °"'  '^^^^^  ""^y  ^^  f^«r 
illuftrated  by  the  following  paflage  of  Bacon. 

It  IS  no  le&  worthy  to  obferve,  how-  little 
alteration    m  good  fpirits,  the  approaches  of 

men,  till  the  laft  inftant.  Auguftus  C^far 
died  in  a  compliment;  Livia,  conjugii  noftri 
memor,  yiye  et  vale.  Tiberius  in  diffimula- 
tion ;  as, Tacitus  faith  of  him :  Jam  Tibcrium 
vires  et  corpus   no.  diffimulatio  deferebant. 

Vefpafian,  m  a  jeft  fitting  upon  the  ftool,U 
puto  Deus  fio.    Galba  with  a  fentence :  Feri 

fi  ex  ^e  fit  populi  Rom,„i ,  holding  forth  hil 
Ta^  •  §«Pt»°»i"8  Severus,  in  difpatch ;  Ad- 
defte,  fi  quid  mihi  reftat  agendum  ♦." 

This  epiffle  condades  wjth  a  ftrofc.  of  >^ 
worAy  adpiiration.  The  po^  fuddcnly  flop, 
the  nm  of  ridicule  wiA  which  he  was  flowing 

•  Bacon's  E%8.    Efey  if. 

and 
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and  addrefles  his  friend  in  a  mdft  deUcate 
compliment,  concealed  under  the  appearance 

of  fatire. 

And  you !  brave  Cobham  to  the  lateft  breath 
Siall  feel  your  ruling  paffiorii  ftrong  in  death  : 
Such  in  thofe  moments  as  in  all  the  paft> 
**  Oh  Cive  my  country,  heav'n,  fliall  b«  your  laft*** 

13.  Narcifla*s  nature,  tolerably  mild, 

To  make  a  walb,  would  hardly  (lew  a  child  ; 
Has  cv'n  been  prov'd  to  grant  a  lover's  prayer ; 
And  paid  a  tradefman  once^to  make  him  ftare; 
Gave  ahns  at  Eafter,  in  a  piriftian  trim. 
And  made  a  widow  happy  for  a  whim  *• 

The  cpiftle  on  the  characters  of  women, 
from  whence  this  truly  witty  charadler  is  taken, 
is  highly  finiflied,  and  full  of  the  moft  deli- 
cate fatire. .  Bolingbroke,  a  judge  of  the  fub- 
je6t,  thought  it  the  mafter-piece  of  Pope. 
Pleafantry  reigns  chroughout  it ;  and  the  bit- 
ternefs  of  the  iatire  is  coi^cealed  in  a  laugh. 
The  characters  are  lively,  though  uncommon. 
I  fcarcely  remember  one  of  them  in  our  comic 

*  Epift.  2.  v.  55. 

writers 
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•  « 

%vritcrs  of  the  bfcft  Order. ,   The  ridiciile  h 
heightened  by  m^ny  fuch  ftrokes  of  humour^ 
carried  even  to  the  borders  of  cxtravaganci2:> 
as  that  iii  the  fetorid  line,  here  quoted.  The 
female  foibles  have  been  the  fubjedt  of  per- 
haps more  wit,  in  every  langyage;  than  any 
other  topic  that  can  be  named.     T^hc  fixth 
fatire  of  JUvenal,  though  deteflable  for  Its  ob- 
fcenity,  is  undoubtedly  the  moft'  witty  of  all 
his  iixteen;     Pope  confines  nimfelf  to  jJaint 
thofe  inconfiflencies  of  'condu<^>  to  which  A 
volatile  fancy  is  thought  to  incline  the  fer. 
And  this  he  exemplifies  in  the  contrarieties 
that  can  be  difcovered  iri  th^e  charaflers  of 
the  Affected,  the  Soft-natured^  the 
Whimsical,    the    Lewd    and   Vicious, 
the  Witty  and  Refined.     In  this  com- 
prehenfive  view   is  perhaps   included  cac^i 
fpecies  of  female  folly  and  abfiirdity,  which 
is   the  proper  objed;  of  ridicule.     If  this 
Epiflle  yields,  in  any  refpeft,  to  the  tenth 
£ttire  of  Boileau  on  the  fame  fubjedt,  it  is  in 
the  delicacy  and  variety  of  the  traniitions, 
by  which  the  French  writer  pafles  from  one 

C  c  4  charadtcr 
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charai^r  to  another,  connediing  each  with 
the  foregoing.  It  was  a  common  faying  of 
Boileau,  fpeaking  of  Bruycrc,  that  one  of 
the  mod  difficult  parts  of  compofition,  was 
the  art  of  tranfition.     That  we  niay  fee  how 

^  happily  Pope  has  caught  the  manner  of 
Boileau,  let  us  furvey  one  of  his  poiirtraits : 
it  fhall  be  that  of  his  learned  lady. 

Qui  s'ofFrira  d'abord  ?   c'eft  cette  Scavante, 
Qu'cftime  Roberval,  &  que  Sauveur  frequente. 
D'ou  vient  qu'elle  a  Vctil  trouble,  &  le  teinC  fi  terni  f 
C'eft  que  fur  le  calcal,  dit-on»  de  Caifini, 
Un  Aftrolabe  en  main,  elle  a  dans  fa  goutiere 

m 

II  fuivre  Jupiter  pafle  la  nuit  entiere : 
Gardens  de  la  troubler.     Sa  fcience,  fe  croy. 
Aura  par  s'occuper  ce  jour  plus  d'un  employ. 
D'un  nouveau  microfcope  ou  doit  en  fa  prefence 
Tantoft  chez  Dalance  faire  I'experience  ; 
«Puis  d'une  femme  morte  avec  fon  embryon, 
II  faut  chez  Du  Vernay  voir  la  difledion.* 

*  Which  laft'line  is  a  little  grofs  and  ofTenfive:  as  It 
noft  be  confeired  are  fome  of  Pope.  There  is  not  a  fingle 
ilroke  of  this  fort  in  Young's  Satires  on  Women.  I  wi(h  the  de- 
licacy and  refervednefs  of  four  or  live  Ladies  now  living,  who 
kave  real  learning  and  tafte^  would  permit  me  to  iniert  their 
names  in  this  place,  as  a  coanterpart  to  this  affcdeJ  charac- 
ter in  Boileau.  ^*  3 
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i|^     No  tHougfi't  advances,  bul  her  eddy  brain 
Whilks  it  about)  and  4owii  it  goes  again. 
.  Full  fixty  years  the  world  has  been  her  trade. 
The  wifeft  fopl  mUch  time  has  ever  made. 
From  lovelefs  youth  to  unrefpefted  agc^ 
No  paffion  gratify *d,  except  her^  ragei 
So  much  the  fury  ftill  outran  the  wft. 
The  pleafiire  mifs'd  her,  and  the  fcandal  hit  ^. 

These  fpixitcd  lines  are  part  of  a  cha- 
H&er  defigned  for  the  famous  Dutchcfs  of 
Marlborotigh  5  whom  Swift  had  alfo  fc* 
Vcrcly  fatirized  in  the  Examiner.  Her  beau- 
ty, licr  abilhics,  her  political  intrigues,  are 
fufficiently  fcnowil  -f  •  The  violence  of  her 
temper  frequently  broke  out  into  wonderful 

and 

•  V.  125.  Ep.  2. 

t  See  the  account  of  her  own  coada£t,  drawn  up  under 
her  own  eye  ahd  dire^on»  by  Mr.  Hookb,  author  of  the 
Romin  Hiftory,  of  the  Hfe  of  Fenclon,  and  of  the  tranf- 
l#tion  of  the  fravels  of  Cyrus.  Da.  Kilf  6,  of  St.  Mary 
Hall  in  Oxford^  informed  me,  that  this  tranilatlon  was 
^ade  at  Dr.  Cheyne's  houfe  at  Bath,  and  that  he  himftlf 
had  oflen  been  Hooke*s  Amanuenfis  oik  this  occafion,  who 
dictated  his  tranflation  to  him  with  nncommon  facility  and 
rapidity.  The  Dutchefs  rewarded  Hooke  with  5,000/.  for 
his  trouble ;  but  quarrelled  with  him  afterwirdi,  becanie, 

Vot^II.  Dd  ** 
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and  ridiculous  indecencies.  In  the  laft  ill-* 
nefs  of  the  great  Duke  her  hufband,  when 
Dr.  Mead  left  his  chamber,  the  Dutchcfs, 
difliking  his  advice,  followed  him  down 
flairs,  /wore  at  him  bitterly,  and  was  gQing 
to  tear  oiF  his  perriwig.  Dr.  Hoadly,  the 
late  bifliop  of  Winchefter,  was  prefent  at  this 
fcene.  Thefe  lines  were  (hewn  to  her  Grace 

■ 

as  if  they  were  intended  for  the  portrait  of 
the  Dutchefs  of  Buckingham,  but  flic  foon 
ftopped  the  perfon  that  was  reading  them  to 
her,  and  called  out  aloud — **  I  cannot  be 
*'  fo  impofed  upon — I  fee  plainly  enough 
**  for  whom  they  are  defigned  j"  and  ahufed 
Pope  moft  plentifully  on  the  fubjedt ;  tho' 
flie  was  afterwards  reconciled  to,  and  courted 
him.  This  charafter,  together  with  thofc 
of  Philomedb  and  Cloe,  were  firft  pub* 

as  ihe  affirmed^  lie  attempted  to  eon?ert  ker  to  Popeiy. 
Hookc  was  a  Myftic»  and  a  Quietift,  and  a  warm  difciple  of 
Fenelon^  It  was  he  who  brooght  a  Catholic  prieft  to  tabi 
our  aathor's  confeflion  on  liis  death-bed.  The  prieft  h»l 
fcarce  departed,  when  Bolingbroke,  coming  over  from 
Batterfca,  flew  into  a  great  fit  of  paffion  and  indignatioii  on 
the  occafion. 

liihe«l 
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lifhed  in  this  edition  of  Pope.  They  are 
dl  animated  with  the  moft  poignant  wit. 
That  of  Cloe  is  particularly  juft  and  happy, 
who  is  rcprefented  as  content  merely  and 
only  to  dwell  in  decencies ,  and  fatisfied  to 
avoid  giving  offence;  and  is  one  of  thofe 
many  ihfignificant  and  ufelefs  beings. 

Who  want,  as  thro'  blank  life  they  dream  along,  • 
Senfe  to  be  right,  and  paffion  to  be  wrong ; 

as  fays    the  ingenious  author  of  the  Uni^ 

m 

verja/  Fajfion  y  a  work  that  abounds  in  wit, 
pbfervation  on  life,  pleafantry,  delicacy,  ur- 
banity, and  the  moft  well-bred  raillery, 
without  a^  fingle  mark  of  fpleen  and  ill- 
nature.  Thcfe  were  the  firft  cbaraSieriJlical 
fatires  in  our  language,  and  are  written  with 
an  eafe  and  faniiliarity  of  ftyle,  very  dif- 
ferent from  this  author's  other  works.  The 
four  firft  were  publifhed  in  folio,  in  the  year 
1725;  *  and  the  fifth  and  fixth,  incom- 
parably 

*  In  thefe,  the  charaAers  of  Clarinday  of  Zqntipfi  the 
yioUp  lady,  Dilia  the  chariot-driver,  of  Mafitr  Betty  the 

D  d  2  huntrefs. 
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parably  the  beA>  on  the  ckara£ters  of  irotxie|i| 
ia  the  year  1727^  that  is,  eight  years  bcr 
fore  this  eplftle  of  Pope.  Df.  Young  waf 
one  of  the  moft  amiable  and  b^nevc^^t  of 
Ricn  ;  moft  exemplary  in  his  life,  an,ci  iincQFe 
in   his  ireli^ion  * ;  nobody  ever  ia^d  ^xore 

bantrefi,  of  Dapbtfi  the  critic,  of  Lemira  the  fick  lady, 
the  fepaale  PbiUfipbtr^  the  Tbiclpgifi^  of  the  limpnd  Udy, 
cSThakftrh  the./wiorer,  of  Ljct  the  pld  beaoty»  o£  Lavimia, 
of  a  nympb  q{  Jpirit,  of  Julia  the  managir,  of  Alicia    the 

^ovewt  of  Clio  the  Jlandtrcr,  of  the  afftdeJ  Afuria^  of  the 
female  AtbUfty  and  of  the  female  Gatiufteri  are  all  of  them 
drawn  with  truth  and  fpiiit.  And  the  introdudionf  co 
thefe  two  fatires»  particalarly  the  addrefs  to  the  incompara^ 
ble  Lady  Betty  Germain,  are  as  elegant  as  any  thing  in  onr 
language.    Afcer  readlug  th^'fe  pieces,  one  it  at  a  I0&  tq 

'know  what  Mr.  Pope  could  mean  by  faying,  thlt  tho* 

Tomng  was  a  man  of  genius,  yet  that  bt  ^wanted  cummom 

finfa. 

i 

*  Mr.  Waker  Harte  aibred  me,  he  had  feea  cheprefiog 
letter  that  Dr.  Young  wrote  to  Mr.  Pop  a,  urging  him  to 
write  fomething  on  the  fide  of  Revelation,  in  order  to  take 
off  the  impreffions  of  thofe-  dodrines  which  the  Eflay  oa 
Man  were  fuppofed  to  convey.  He  alluded  to  this  in  ih^ 
conclulion  of  his  firft  Night-thought. 

O  had  he  prefs'd  his  theme,  purfu*d  the  track 
Which  opens  out  of  darknefs  into  day  ! 
O  had  he  mountrd  on  hi^  wing  of  fire, 
SoarM  where  I  fink,  and  fung  immortal  man  ! 

brilliant 
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brilliant  things  in  converfation.  Th^  lati^ 
Lord  Melcombte  informed  me,  that  wkea 
he  and  Voltaire  were  on  a  vifit  to  his  Lord- 
(hip  at  Eaftbury,  the  Englifh  poet  was  ht 
fuperior  to  the  French,  in  the  variety  and  the 
novelty  of  his  bon  mots  and  repartees ;  and 
Lord  Melconib^  was  himielf  a  g<>od  judge 
of  wit  and  humour,  of  which  he  himfelf 
had  a  great  portion.  If  the  friendibip  with 
which  Dr.  Youpg  honoured  me  does  not 
miflead  me,  I  think  I  may  yenture  tp  affirm, 
that  many  high  ftrckes  of  charaftcr  jn  his. 
^artga ;  many  fentiments  and  images'  in  his 
Nigbt'tbougbts ;  ind  many  ftrong  and  .forci- 
ble dcfcriptions  in  his  pafaphrafe  on  Job, 
mark  him  foi  a  fublime  and  original  genius: 
Tho'  at  the  fame  time  I  am  ready  ta  con- 
fefs^  that  he  is  not  a  *  corred:  and  equal 

writer, 

*  So  little  ijpnfible  arc  we  of  our  OfOFii  imperfedlpoi,  tkat  th« 
"UTf  laft  time  I  f^w  Dr*  YoaQg^  he  was  feverely  ceoforiog 
a^4  ridiculing  the  falfe:  pomp,  of  fnftian  writcrt,  and  the 
i^nieoufQeffl  of  bomhafi.  I  remember  he  faid^  that  fnch 
tivreats  of  ejoqacnce  were  muddp  at  well  as  ntifyi  and 
that  thefe  *uioUnt  and  iMmmhwMS  authors^  pothM  ia  nind 
^  a  paflage  in  Milton,  p.  a.  v.  539. 

Others, 
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writer,  and  was  too  often  turgid  and  hy^ 
perbolical, 

I  j.  See  how  the  world  its  veterans  rewards, 
/i  youth  of  frolics,  an  old  age  of  cards ; 
Fair  to  no  purpofe,  artful  to  no  end. 
Young  without  lovers,  old  without  a  friend  ; 
A  fop  their  paiEon,  but  their  prize  a  fot. 
Alive,  ridiculous  j  and  dead,  forgot  *• 

The  antithefis,  fo  remarkably  ftrong  in 
thefe  lines,  was  a  very  favourite  figure  with 
our  poet :  he  has  indeed  ufed  it  but  in  too  many 
parts  of  his  works ;  nay,  even  in  his  trauf- 
l^tion  of  the  Iliad  ^f  j  where  it  ought  not  to 

have 

OtherSf  with  vaft  Typhaean  rage  more  fell» 
Rend  «p  both  cocks  aod  hills,  and  ride  the  atr 
In  whirlwind.    Hell  fcarce  holds  the  v(i!Ld  oprqar, 

•  V.  H3' 

f  Voltaire  fpeaks  thus  of  La  Motte :  fb  faihionable  a 
critic  may,  perhaps,  be  attended  to«»>Aii-liea  d'echaofier 
ton  genie  en  tachant  de  copier  les  fublimes  peintnres 
d'^Iomere,  il  voulat  loi  denser  de  l*efprit ;  c'eft  la  If  an» 
4e  la  pl&part  des  Franfois ;  nne  efpece  de  pointe  qa'ils 
appellent  on  trait,  une  petite  antithefe,  an  leger  conttaAe 
-  4^  mots  lenr  fafit.— The  following  lines  are  infiances : 
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have  been  admitted.  Our  author  feldom  writes 
many  lines  together  without  an  antithefis^ 
It  muft  be  allowed  fometimes  to  add  (Irengtfa 
to  a  ientiment^  by  an  oppolition  of  images  s 
but,  too  frequently  repeated^  it  becomes  tire* 
ibme^  and  difgufling.  Rhyme  has  almoft 
a  natural  tendency  to  betray  a  writer  into 
it.  But  the  pureft  authors  have  defpifed  it, 
^s  an  ornament  pert»  and  puerile^  and  epi- 
grammatic. Seneca,  Pliny,  Tacitus,  and 
4ater  authors,  abound  in  it.  Quintilian  has 
fometimes  ufed  it,  with  much  fuccefs ;  as 

On  ofienfe  Ics  dienx,  mais  par  des  facrifices 
J>e  CCS  dieux  irrites  on  fait  des  dieox  propices* 

And  again-*- 

Tont  le  camp  s'ecria  dans  une  joie  extr^mey 

Que  ne  vaiQcra-t*il  point,  il  s'eft  vaincu  Ini  mcme. 

I  maft  only  jail  add^  that  La  Motte,  in  all  the  famoat  di^ 
pttte  about  the  ancients,  never  faid  a  thing  fo  ill-founded« 
and  fo  void  of  tafle,  as  the  following  words  of  the  4ame 
Voltaire :  **  Homere  n'  a  jamais  fait  repandre  de  pleors." 
AffiBus  qaidem  vel  illos  mitis  vel  hos  concitatoif  nemo  eric 
iamiudoBus  qui  non  in  fui  poteftate  hunc  audorem  habuifie 
Ateatnr,  Quintilian,  lib.  lo.  cap.  i.  Had  Voltaire  ever 
read  Quintilian  \  or  rather,  had  he  ever  read  Homer^ia 
the  original  ? 

when 
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wkta  he  fpeaks  ef  (lyie ;  magna^  noa  m-^ 
nifti  fiiblimis^  non  abrupta;  fevora  noa 
tHftis )  laeta,  noa  luxuriofa ;  plena>  hon  to- 
mida.  And  ibmetimes  Tully ;  as,  yicit  pu« 
dorem  libido,  timorem  audacia,  ratiooeni 
aknentia.  But  thefe  writers  fall  into  this 
mode  of  fpeaking  but  feldom,  and  do  not 
make  it  their  conjiant  and  general  manner* 

Tfaofe   moderns    who    have   not    acquired 

* 

a  true  tafte  for  the  finiplicity  of  die  beft 
ancients,  have  generally  run  into  a  frequent 
ufe  of  pQtittf  oppi^tiohj  and  contraft. 

Thby  who  begin  to  ftudy  painting,  are 
ftruck  at  firft  with  the  pieces  of  the  moft 
vivid  colouring  J  they  are  almoft  afhamed  to 
own,  that  they  do  not  relifli  and  feel  the 
modefl  and  referved  beauties  of  Raphael. 
'Tis  the  fame  in  writing ;  but,  by  degrees, 
we  find  that  Lucan,  Martial,  Juvenal,  (^ 
Curtius,  and  Florus,  and  others  of  that 
ftamp,  who  abound  in  figures  that  contri- 
bute to  the  falfe  florid,  in  luxuriant  meta- 
a  phors^. 


^pf-^r^ 
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phors^  in  pointed  conceits,  in  lively  anti« 
thefeSy  unexpedlcdly  darted  forth,  are  con- 
temptible for  the  very  caufes  w^hich  once 
excited 'our  admiration.  'Tis  then  we  re- 
lifh  Terence,  Csefar,  and  Xei\ophon« 

i6*  Kept  drofs  for  Duchefles,  tbe  world Jball  know  tif 
To  you  gave  i^nfe,  good-hiimotir,  aqd  a  poet  *. 

The  world  Jball  know  it — is  a  bad  expref- 
fioii,  and  a  poor  expletive,  into  which  our 
poet  was  forced  by  the  rhyme  \. 

Maudit  foit  le  premier,  dont  la  verve  infenfee, 
Dans  les  bornes  d'  un  vers  renferma  fa  penfee, 
£t  donnant  a  fes  mots  une  etroite  prifon, 
Vottlut  avec  la  rime  enchainer  la  raifon  %• 

Rhyme  alfo  could  alone  be  the  occafion 

•  V.  291. 

t  La  Rime  gene  pits  qa'elle  n'  erne  les  vers.  Elle 
Ics  charge  d'Epithetes  \  elles  rend  fouventla  didlion  fbrcee» 
&  pleine  d*  une  vaine  parure.  £n  allongant  les  difcoari, 
elle  les  affoiblit*  Soaveiit  on  a  recours  "k  un  vers  inutile ; 
pour  en  amener  un  bon.  Penblon  to  M.  Db  la  Mottb. 
(^etcreSf  p.  69.  A  Cambray,  26  Janvier  17 19. 

\  Boiiean,  Sat*  a*  v.  53. 

Vol.  II.  E  e  of 
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of  the  follov^ing  faulty  expreffions ;  taken 
too  from  fome  of  his  moft  finifhed  pieces. 

Not  Caefar's  Emprcfs  would  /  diign  t9  prove-^ 
If  Qucenbcrry  to  ftrip  thirf*$  no  eompelling'^ 
Wrapt  into  future  times  the  bard  higunr^ 
Know  all  the  noife  the  bufy  world  can  ketp^^ 
If  true,  a  woful  likenefs,  and  if  lyes^^ 
Nothing  fo  true  as  what  you  once  Utfall^^ 
For  virtue's  felf  may  too  much  %ial  ht  bad — 
■■      ■■     can  no  wants  tndnn-^ 
Nay  half  in  heav'n  ixcept  wbafs  tHightj  odd-^ 

liftening  ears  tmplof^ 

on  fuch  ^  world  wifall-^ 

take  fcandal  at  affark^^ 
■■  ■  '■■■■  do  tbi  knacky  and- do  ihiftat.^^ 

And  more  inftances  might  be  added^  if 
it  were  not  difagreeable  to  obferve  thefe 
ftraws  in  amber.  But  If  rhyme  occafions 
fuch  inconveniences  and  improprieties  in 
fo  exad  a  writer  as  our  author,  what  cai>  be 
expedted  from  ^  inferior  verfifiers  ?  It  is  not 

my 

*  Our  author  told  Mr.  Ha  an,  that,  in  order  tp  difgnife 
hii  beiag  the  author  of  the  fecoad  epiftle  of  the  Eflhy  on 

Mm* 


r 
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my  intention  to  enter  into  a  trite  and  tedious 
dilcuifion  of  the  fevcral  merits  of  rhyme 
and  blank  verfe.  Perhaps  rhyme  may  be 
propereft  for  fhorter  pieces;  for  didadict 
lyric»  elegiac^  and  iatiric  poems;  for  pieces 
where  clofenefs  of  expreffion,  and  fmartnefs 
of  ftyle^  are  expcded ;  but  for  fubjefts  of  a 
higher  order;  or  for  poems  of  a  greater 
lengthy  blank  verie  may  be  preferable.  An 
epic  poem  in  rhyme  appears  to  be  fuch  a 
fort  of  thing,  as  the  ^neid  would  have 
been  if  it  had  been  written,  like  Ovid't 
Fafti,  in  hexameter  and  pentameter  verfes ; 
and  the  reading  it  would  haye  been  as  te« 
dious  as  the  travelling   through  th^t  one^ 

Man,  he  made,  in  the  ifft  edition,  the  following  ba4 
rhyme : 

A  cheat  I  a  whore  I  who  ftarts  not  at  the  tume. 
In  ail  the  inns  of  court,  or  Dr^ry  Lam^  f 

And  HaaTi  remembered  to  have  often  heard  it  ttrged« 
in  enquiries  about  the  author,  whilft  he  was  unknown,  that 
h  was  impoffibic  it  could  be  Pora'a,  on  account  of  this  vegr 
pallage. 

•  V.  105,  ,  , 

£  c  j2  long. 
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long^  ftraity  trenue  cf  fire,  that  leads  frooa 
MafcMf  to.  Ptterjhurg.  I  will  gtre  the 
reader  Mr.  Pope's  owft  opinion  x>b  this  fiib- 
jttik^  and  in  his  own  words,  as  defivered  to 
Mr^  Spence.  **  I  have  nothing  to  fay  for 
**  *  rhyme  $  but  that  I  doubt  if  a  poem 
*^  can  fiipport  itfelf  without  it  in  oar  lan- 
^'  gu^e,  unleis  it  .  be  Aliened  with  fuch 


\. 


*  B«ileaiij  whofe  pradice  it  was  to  make  tbe  fecond  line 
of  a  coaplet  before  the  firil,  having  written  (k  hit  feoand 
fttift)  tlib  ^se^ 

I>ans  met  ven  reooafos  mettre  en  pieces  MaUierbe« 

it  was  thought  impoffible  by  La  Fontaine  and  Molierr, 
and  other  critical  friends^  for  hitn  to  find  a  pidper  riijniie 
ftr  the  word  Malherbe :  at  laft  lie  hit  apon  thefbU^wia^; 

£t  tranfpofant  cent  fois  &  le  nom  U  le  verbe. 

Upon  (hewing  which  line  4o  La  Fontaine,  lie  cried  oirt— 
"  Ah !  how  happy  have  you  been,  my  friend !  I  would 
<*  give  the  very  b^ft  of  all  nvy  Tales  to  have  made  fadi ' 
"  a  difcovery/*  So  important  in  the  eyes  of  French  poeia 
is  a  lucky  rhyme  I  The  reader  may  judge  what  credit  is 
due  to  the  following  anecdote  of  Foltmrt,  Qaeftioos  for 
I'Encyoloped.  Partie  5,  255  page#  Je  me  feuviendrai  toA- 
jours  que  je  demandai  au  c^lebre  Fofb,  poutqnm  Milton 
n'avait  pas  rxmi  fon  Paradis  perdu  ;  k  qu'il  aae  rlpoodit^ 
^tcaa/e  ki  could  not ;  parce  qu*il  ne  le  pouvait  pas,  ■  Bat 
the  m'oft  harmonious  of  rhymers  has  faid— •"  What  rhymo 
*'  adds  to  fweemefs,  it  takes  away  from  fenfe."   DarDBir* 

••  ftrange 
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'*  ilrange  words,  as  arc. likely  to  deftrdy  our 

^  language  itfelf.     The  high  ftyie  &at  is 

*^  affedted  fo  much  in  blank  verfe,  would 

'*  not  have  been  fupported  even  in  Milton, 

«<  bad  not  his  Ibbjed:  turned  £0  much  on 

'^  ittch  firangi  and  out  ^  the  "worid  things 

*•  a6  it  does/'-— May  we  not,  however,  Tcn- 

ture  to  dbferve,  that  more  of  that  true  hsr^ 

naony  which  will  hcStfupport  a  poem,  will 

refult  from   a  nkiriety  of  paufes,  and  from 

Old  intermixture  <^  thoie  different y^tf  (iam-- 

%ic  and  trochaic  particularly)  into  which 

cur  language  naturally  falls,  than  from  the 

vtmSoxmi^  <s(  Jimilar  termrnations.     *^  Tlberc 

*•  can  be  no  mujict^  f^s  Cowley,  **  with 

'•  only  one  note*- 

17.    JBleft  paper-cfedit  I  laft  and  beft  Aipplf  I 
That  lends  corruption  lighter  wings  to  fly  ! 
Gold,  imp'd  by  thee,  can  compafs  hardeft  things. 
Can  pocket  States,  can  fetch  or  carry  Kings  ; ' 
A  fingle  leaf  ihall  waft  an  army  o'er. 

Or  ihip  ofF  Senates  to  a  diftant  Ihore  > 

A  leaf. 
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A  leaf,  like  Sibyls',  (attttr  to  and  fro 
Our  &tes  and  fortunes,  as  the  winds  ihall  bla#| 
Pregnant  with  thoufands  *  flits  the  fcrap  unfeeOy 
And  filent  fells  a  King,  or  buys  a  Queen  f  • 

•^  Not  one  of  my  works"  (faid  Pofb  to 
Mr.  Spence)  *^  was  more  laboured  than  mj 
•*  cpiftlc  on  the  Ufe  of  Riches/*  It  does 
indeed  abound  in  knowledge  of  life^  and  ia 
thp  jufleft  fatire.  The  lines  above  quoted 
have  alfo  the  additional  merit  of  touching 
on  a  fubje£t  that  never  occurred  to  former 
fatirifts.  And  tho'  it  was  difficult  to  &f 
any  thing  new  about  avarice,  *'  a  vice  that 
**  has  been  fo  pelted"  (lays  Cowley)  "  with 
^^  good  fentences,"  yet  has  our  author  done 
it  fo  fuccefsfully,  that  this  epiftle^  together 
with  Lord  Bacon's  thirty-third  EJay,  con- 
tains almoft'all  that  can  be  faid  on  the  ufe 

and  abuie  of  riches,  and  the  abfurd  ex- 
tremes of  avarice  and  profufion.     But  our 

*  The  word ////  heightens  the  fatire,  hy  giving  one  the 
ftroDg  idea  of  an  obfcene  and  ill-omened  bird. 

t  Of  the  afe  of  Riches,  y.  59, 

2  pO^t 
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poet  has  enlivened  his  precepts  with  fo  ma-  . 
ny  various  charadfcers^  piAures^  and  images, 
as  may  entitle  him  to  claim  the  preference 
over  all  that  have  treated  on  this  tempting 
fubjedt,  down  from  the  time  of  the  Plutua 
of  Ariftophanes.    That  very  lively  and  ami- 
able  old    nobleman,    the  late    Lord   Ba- 
THURST,  told  me,  **  that  he  was  much  fur- 
prized  to  fee  what  he  had  with  repeated 
pleafure  {^  often  read  as  an  epiftle  addreiTed 
'^  to  himfelf,  in  this  edition  converted  into 
a  dialogue  \  in  which,"  fiiid  he,  "I  per- 
ceive I  really  m^ke  but  a  (habby  and  in- 
different  figure,  and  contribute  very  little 
to  the  fpirit  of  the  duthgue^  if  it  muji  be  a 
dialogue ;  and  I  hope  I  had  generally  more 
to  jfay  for  psyfelf  in  the  many  charming 
"  converfations  J  ufcd  to  hold  with  Pope 
f ^  an4  Swift,  ai^d  my  old  poetical  friends/' 

i8.  A  Statefman's  flumbers  how  this  fpeeeh  could  fpoil  I 
*^  Sir,  Spain  has  fent  a  thoufand  jars  of  oil ; 
*^  Huge  bales  of  Britiih.  cloth  blockade  t^^  doorf 
^*  A  hundred  oxen  at  your  levee  roar  *•'* 

Nothing 
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Nothing  can  exceed  this  ridicule  of  the 
many  inconveniences  that  would  have  en* 
cumber ed .villainy y  by  bribing  and  by  paying 
in  hind*  The  following  examples  carry  the 
iatire  ftill  higher,  and  can  hardly  be  thought 
to  be  excelled  by  any  ilrokes  of  irony  and 
humour  in  the  heft  parts  of  Horace,  Juve« 
na],  or  Boileau, 

His  Grace  will  game  j  to  Wbite*s  a  bull  be  led^ 
With  ^  fpurning  heels,  an(l  with  a  butting  h^ad. 
To  White's  be  carry'd,  as  to  ancient  f  games. 
Fair  couriers,  vAfes,  and  alluring  (i^mes. 
Shall  then  Uxorio,  if  the  ftakes  he  fweep. 
Bear  home  fix  whores^  and  make  his  lady  weep  \ 
Or  (oft  Adonis,  fo  perfumM  and  fine, 
Drive  to  St.  James's  a  whole  herd  of  fwine  J  ? 

We  can  only  lament  that  our  author  did 
not  live  long  enough  to  be  a  witnefs  of  the 

*  At  a  eonfecrated  beaft  to  ^  faoifice  %  aad  alluding  to 

Virgil,  with  much  plcafantry. 

Jam  comu  petat,  &  pedifa«s  qui  fpargat  arenaa. 

t  Alluding  to  the  prizes  that  Achilles  beftows  in  the 
^ames  of  Homer.    Iliad.  23.  fo. 

tV.  67. 

midnight 
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midnight  (or  morning)  orgies  cff  the  game-^ 
fters  at  Bkooks's.  What  a  fubjed:  for  the 
icverity  of  his  iktire}  Perhaps  we  might 
have  ieen  men^ 

Bafe  from  the  bar,  the  pulpic^  and  the  thronef 
Yet  touched  and  fiuun'd  by  ridicuU  alone  ! 

For  fure]y  that  vice  deferves  the  keenefl 
invedive^  which^  more  than  any  other,  haa 
a  natural  and  invincibl6  tendency  to  narrow 
and  to  harden  the  heart,  by  imprejhig  and 
keeping  up  babits  offelfijbnefs^  •*  I  forefec," 
(iaid  MoNTESQjjiEU,  one  day,  to  a  friend 
vifiting  him  at  La  BredeJ  **  that  gaming  vfiM 
be  the  ruin  of  Europe*  During  play,* 
the  body  is  in  a  ftate  of  indolence,  and 
^*  the  mind  in  a  flate  of  vicious  activity/' 

19.  Damn'd  to  the  mines,  an  equkl  fate  betidel 
The  flave  that  digs  it,  and  the  flave  that  hides  *; 

+  This  is  plainly  taken  from  **  the  caufes 

•  V.  109. 

t  See  the  Adveutttrer,  N<»  £},  pnblKhed  1753.  The 
ttBeftionwith  wbich  Ch  art rbs's  epitaph,  in  this  rpifUe, 
tendadcs,  is  from  Lji^avTBat. 

Vol.  11.      *  Ff  "of 
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^^of  the  decay  oiCbriJikm  Piety:'  Ithasa|v 
ways  been  held,  izys  this  excelknt  writer,^ 
ievereft  treatmcut  of  flaves  and  malefa^ors» 
damnare.ad  metalla,  to  force  them  to  dig  ia 
the  mines :  now  this  is  the  covetous  tnan't 
lot,  from  which  he  is  never  to  exped:  a  re- 
leaie«  And  the  charader  of  HeUm  the 
glutton,  who  exclaimed  even  in  his  laft 
agonies  (at  the  end  of  the.  firit  of  th«fe 
cpiftks) 

«-«-^  then  bring  the  jowl  f 

is  clearly  borrowed  from  the  conclofion  of 
one  of  the  tales  of  Fontaine  : 

Puis  qu'il  ftttt  que  jc  meum 
Sans  fmire  tznt  de  fa^on^ 
C^*  on  m'  apportc  tout  i,  V  hewe 
J^  r^  dc  iSHon  poiflbn. 

So  true  is  that  candid  acknowledgthent 
which  our  author  makes  in  his  fenfible  pre* 
face^  *'  I  fairly  confefs  that  I  have  ierred 
^*  myfelf  all  I  could  by  reading/'  But  the 
Aoble  paflage  I  fhall  next  quote^  he  ha^  not . 

borrowed 
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bartx>Wed  from  any  writer.  It  h  intended 
to  illoftrate  the  iifefiilnefs^  iti  the  hands  of 
a  gracious  Providence^  that  refults  from  the 
extremes  of  ararice  and  profafion;  and  it  re* 
curs  to  the  leading  principle  of  our  att« 
thor's  philof(^hy»  namely^  that  contrarie- 
ties and  varieties,  in  the  moral  as  well  as 
the  natural  world,  by  counter-poizing  and 
counter-working  each  other,  contribute  uU 
timately   to  the  benefit  and  i^auty  of  the 

Heac  then  the  truth ;  ^  Yis  Heaven  each  paffion  /ends, 
**  And  differeot  men  dire£b  to  different  ends  j 
**  Extremes  in  nature  equal  good  produce, 
^*  Extremes  in  man  concur  to  gea*rai  ufe. 
^  Aflc  we  what  makes  one  keep,  and  one  beftow  i 
■  *^  That  Pow  V  who  bids  the  ocean  ebb  and  flow  i 
^*  Bids  feed-time»  harreft,  equal  coorfe  maintain, 
^*  Thro'  reconcil'd  extremes  of  drought  and  rain  i 
**  Builds  life  on  deaths  on  change 'duration  founds, 
^^  And  gives  t^'  eternal  wheels  to  kn(tw  their  rounds.** 

Voltaire  has,  in  many  parts  of  his 
works^  beiides  His  Candide^  an4  his  PbtloftH 

F  f  2  fbkal 
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pbicid  DiBionary^  exerted  the  utmoft  efibrts 
of  his  wit  and  argument  to  depreciate  and 
deftroy  the  doctrine  of  Optimifin^  and  the 
idea  that, 

Th*  etemsd  art  educes  good  from  ill. 

He  imagines,  abfurdly  enough,  that  the 
only  folid  method  of  accounting  for  the 
origin  of  evil,  confidently  with  the  other 
attributes  of  God,  is  not  to  allow  his 
omnipotence.  Sa  puiflance  eft  tr^s  grande ; 
mais  qui  nous  a  dit  qu'elle  eft  infinie,  quand 
fes  ouvrages  noiis  nlontrent  le  contraire  ? 
Quand  la  feule  reflburce  qui  nous  refte  pour 
le  difculper  eft  d'  avouer  que  fon  pouFoir 
Xi  a  pu  triompher  du  mal  phyfique  & 
moral  ?  Certes,  j'aime  mieux  Tadorer  borhd 
que  mechant.  ^  Peutctre  dans  la  vafte  ma-- 
chine  de  la  nature,  le  bien  V  a-t-il  emporttf 
neceflairement  fur  le  mal,  &  Teternel  ar- 
tifan  a  ct^  forc^  dans  fes  qotoyens,  en  /efant 

encore 
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encore  (malgr^  tant  dc  maux)  ce  qu'il  avait 
de  mieux  *• 

VoLTAiREt  after  having  run  the  full 
carter  of  infidelity  and  fcepticifm^  ieem$ 
to  have  funk  at  lad:  into  abfolute  fatalifm. 
The  fentiments  are  indeed  put  into  the 
mouth  of  Memmius^  the  friend  and  patron 
of  LucRETilTs^  and  addrelled  to  Cicero; 
this  was  only  the  method  the  French  phi« 
lofopher  took  to  acquaint  us  vtrith  his  own 
thoughts. 

Je  fttis  done  ramen^  malgr^  moi  \  cette 
ancienne  id^e  que  je  vois  ^tre  la  bafe  de 
tous  les  fyft^mes^  dans  laquelle  tous  les 
philofophes  retombent  apr^s  mille  d^tours^ 
&  qui  m  eft  d^montr^  par  toutes  les  adions 
des  hommes^  par  les  miennes,  par  tous  les 
^v^nemens  que  j'ai  lus,  que  j'ai  vus^  & 
auxquels  j'ai  eu  part;  c'eft  le   fatalifme, 

*  QaeftioBi  far  I'EncycIopedie,  9  parde,  p»  348*  So 
incondttitTe  and  nnphilofophical  an  aflerdon^  deferves  n» 
ierioikt  confataooni 

c'eft 
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c'eft  la    n^ffit^  dont  je  .vous   ti'  d^i 

parle  ♦. 

r 

.10-  Like  fome  bm  Chzrtrpvix  ftmnds  the  good  old  ludl^ 
SUitice  without,  and  fafts  within  the  wall  \ 
No  raftered  roofs  with  dance  and  tabor  found^ 
No  noontldi  bell  invites  the  country  round  : 
Tenants  with  fighs  UticJmMiti/s  towVs  Aurej, 
And  turn  th*  unwilling  fteeds  another  ynj  : 
Binigbtid  wdrtkiren^  the  foreft  o'er^ 
Curs*d  the  fav^d  candle^  and  unop*m9g  door ; 
While  the  gaunt  mzR'iff  grcwltng  at  the  gate, 
Jffrigbts  the  beggar,  wKom  he  longa  to  c»t  f. 

In  the  worft  inn's  worft  room,  ^th  mathalf'hnnf^ 
The  floors  of  plaijlerj  and  the  walls  rfdung^ 
On  once  aybri-bed,  but  repairM  withyfrtftc^y 
With  tapi^tj^d  curtains,  never  meant  tobdraw. 
The  Georgi  and  Gartir.dattgling  from  that  bed 
Where  tawdry  yellow  fit ovc  witb  dirty  red^ 
Great  Villers  lies  J.—— 

The  ufe^  the  forcc^  and  the  excellence 

*  **  He  moft  have  a  very  good  ftomacb,'*  (fays  Mr* 
Gray)  <'  that  can  digeft  the  Cramit  nctAd  of  Voltaire. 
"  Atheifnf  is  a  vile  difli»  tho'  all  the  cooks  of  France 
*'  conbine  to  make  mw  faoeiEii  for  it/'    iMtfn,  quarto^ 

tV.i87.  JV.399. 

of 
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of  laAgus^>  certainly  confifls  in   Tzifingi 

clear^  compkte^  and    circumfiantial  images^ 

and   in   turning  readers  into  JpeBators.    I 

have  quoted  the  two  preceding  pafTagi^s  as 

eminent  examples  of  this  excellence^  of  all 

othecs  the  mod  efTential  in  poetry*     Every 

epithet^   here  ufed^  paints  its  obje^t^  and 

faints  it  difiinS^y.    After  having  pafTed  over 

the  mpat  full  of  creiTes^  do  you  not  oEtualfy 

find  yourfelf  in  the  middle  court  of  thia 

forlorn   and  folitary  manfion,    overgrown 

with  docks  and  nettles  ?  And  do  you.  not 

hear  the  dog  that  is  going  to  afiault  you  ?— 

Among  the  other  fortunate  circumftancea 

that  attended  Horner^  it  was  not  one  of  the 

leafty  that  he -wrote  before  general  and  ab^ 

Jira&  tcrnas  were   invented.       Hence  his 

Mufe  (like  his  own  Helen  {landing  on  th« 

walls  of  Troy)  points  out  every  perfm^  and 

things  accurately  ^TxAJorcibiy.    AH  the  vie wa 

tuid  profpeds  he  Uys  before  us»  appear  as 

fully  and  perfeSly  to  the  eye,  as  that  which 

engaged 
.    10 
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engaged  the  attention  of  Neptune,  when  li« 
was  fitting  (Iliad,  b*  13.  v.  12.) 

Those  who  are  fond  of  generalities,  may 
think  the  number  of  natural,  little  circum« 
ftances,  introduced  in  the  beautiful  nar- 
ration of  the  expedition  of  Dolon  and 
DioMBD  (Book  the  loth)  too  particular 
and  tricing,  and  below  the  dignity  of  Epic 
poetry.  But  every  reader  of  a  juft  tafte 
will  always  admire  the  minute  defcription  of 
the  helmet  and  crcft,  at  verfe  the  257th  j 
the  clapping  of  the  wings  of  the  Heron 
which  they  could  not  fee ;  the  fquatting 
down  among  the  dead  bodies  till  Dolon  had 
pafled  I  Ulyfles  biffing  to  Diomed  as  a  fig* 
nal ;  the  ftriking  the  hories  with  his  bow, 
becaufe  be  bad  forgotten  to  bring  his  whip 
with  him ;  and  the  innumerable  circum- 

ftances 
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fiances  which  make  this  narration  fo  Shely^ 
fo  dramatic^  and  fo  interefttng.  Half  die 
Iliad  and  the  Odyfley  might  be  quoted  aa 
examples  of  this  way  of  writing.  So  dif- 
ferent from  the  ^nfinifhed^  half-formed 
figures,  prefented  to  us  by  many  modern 
writers,  tlow  much  is  the  pathetic  heigh- 
tened  by  Sophocles,  when,  fpeahing  of 
Deianira  determined  to  deftroy  herfelf,  and 
taldng  leave  of  her  palace,  he  adds,  a  cir- 
cumAanee  that  Voltdre  would  ha?e  dif- 
dainedl 

^otmif Vf  OK  >Xr>^  itiXcua  wa^  *» 

Among  the  Roman  poets,  jLucretius  wiH 
furniih  many  inftances  of  this  fort  of  ftrong 
painting.  Witnefs  his  portrait  of  a  jealous 
man ;  Book  the  4th,  v.  j  1 30. 


Aut  quod  in  ambiguo  ttrhttm  jaadata  reliquit ; 
Atft  tiimxvim  jaSfare  oculos,  ditimre  tuiri 
Quod  putat,  in  vultAque  videt  vtftigia  rifils* 

*  Tfadiinne^  y*  929* 

Vol.  II,  Gg  Of 
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Of  Iphigeoidi  going  to  be  Sacrificed,  t^ibt 
momeotr  wheot 

m'^^  msftum  aate  aras  aflare  pirenten 
Seofit;»  &  hunc  propter  fenum  cdan^  oaiaafbrot  K 

Of  Fear,  in  book  iii.  v.  155^* 


SMdqreiQ  itaqiie  &  patUrem  exiftere  toto 

Corpore  }  &  tn/ringi  linguam ;  vocemque  aborirr^ 

CaUgare  oculos  i  fimre  aures ;  ftucidirt  artus. 

WtTUOUT  fpedfying  the^  Tarious  ^firaiej 
pf  nature,  with  which  Virgil  has  described 
the  prognoftics  of  the  weather  in  hia  fisft 
Georgic,  let  us  only  confider  widi  what 
energy  he  has  enumerated  and  particularized 
the  geftures  and  attitudes  of  hia^  dying  Dido* 
No  five  verfes  ever  contained  more  images, 
or  images  more  difiinStly  expreiled. 

Ilia  gravis  $ciih»  conata  attillgref  ntrfas 
Deficit  i  infixvLm^ridft  fub  fitStorc  vuln'us  i 
TiT  fefe  attolliHS^  iubiUqui  innixfi.  lev^yit. 
Tor  revoluta  toro  eft  :  ocuUfqui  irrwtHm^  altfl^ 
Qiuefivit  ccio  lucem,  ingmmtiui  reperci  t«- 

*  Booki.  v^u.  t  ^o«  i^«  68S; 

S  Thc^ 


Am>  GENIUS  OF  POPE.      227 

The  wcrdi  of  FSrgii  haFc  here  painted  the 
dying  -Dido^  as  powerfully  as  the  pmcU  of 
Jteymlib  has  done^  when  flie  is  juft  dead. 

EuT  none  of  the  Roman  writers  has  dif* 
played  a  greiater  force  and  vigour  of  ima- 
jgination  than  Tacitus  ;  who  w^  in  truth 
4i  great  poet^     With  what  an  aflemblage  of 
gnafterly  ftrokes  has  he  exhibited  the  diftreis 
'  of  the  Roman  arm^  under  Caedna,  in  the  firft 
book  of  the  Annals  1  Nox  per  diverfa  in« 
qpies  i  cum  barbari  feftis  epulis^  lato  cantu^ 
aat  trmi  fonore^^  fubjedta  vdlium  ac  rdul- 
tantes  ialtus,  compierent.   Apud  Romanes^ 
'  fnvaUdi  ignes,  interrupta  voces,  atque  ipfi 
paffim  adjacerent  vallo, .  oberrarent  tentoriis^ 
iafemnes  magis  quam  pervigiles,  ducemque 
twvnt. iSra  fuies.    And  what  a  fycAre  he 
^en  imthediately  calls  up,  in  the  i^le  of 
^iCilAEL  Angblo  I  Nam  CtHintilium  Va- 
rum, fanguine  oblitumt  &  paludibus  emerjum^ 
femere  &  4udire  vifu9  eft,  vdut  nmantem, 
non  tamen  tAfecutw^  &  tnanum  intendentis 

pej*iflififc* 

C  g  2  A  GE- 
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A  CELEBRATED  foreigner,  the  Count 
Algarottiy  has  paiied  the  following  cenfore 
pn  our  poetry,  as  deficient  in  diis  reiped:* 

•*  L  A  poefia  dei  popnli  Jet fentrionali  pare  a 
me,  che,  generalmente  parlando,  confifta 
piu  di  penfieri^  cfae  d*  immagini,  fi  compiac* 
cia  delle  rifleflione  equalmente  che  dei  fen^ 
timenti:  non  fia  cofi  particolaregpata^  e 
pittorefca  come  e  la  nbftra.  Virgilio  ^ 
cagione  d'efempio  rapprefentando  Didone 
qiuando  efce  alia  caccio  ifa  una  tal  deicri^ne 
jdel  fao  veftimento,  che  tutti  i  ritrattifti^ 
leggendo  quel  paflb,  la  veftirebbono  a  ns^ 
mojdoi 

Tandem  progreditur,  magni  ftipante  ctteiya^ 
Sidoniam  pido  chlamydem  circumdata  limbo; 
Cui  pharetra  ^  auro,.crines  nodaptur  in  aiinim^ 
Au|:ta  purpuftam  fubncAit  fibula  yeftem. 

Hon  cpfi  il.MiLTpNQ  quando  defcrive  la 
npda  bellcTza  (di  Eva ; 

Grace  was  in  all  her  fteps,  heav'n  in  her  ej^ 
'    In  every  gefture,  dignity  apd  loy^ 

Con  qitdla  parole  generale»  e  ajtratu  idfs 
■■■'■'"•■■■  di 


> 
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di  gnzia»  cielo^  amore^  e  maeftSi  non  pare 
a  lei  che  ognuno  fi  formi  iu  mente  una  Eva 
^  pofta  fua?''  t 


It  ipufi  in4ee4  be  grantied^  that  this  paf- 
^g^  gives  no  diftind:  and  partipular  jidea  of 
the  peribn  of  Eve ;  but  in  how  ntany  others 
^tas  Milton  drawn  his^gures,  and  exprefle4 
his  pMges^  with  ffiergy  and  difiinSljiefs  ? 

^ndcr  a  coronet  bis  flowing  hair 
In  curls  on  either  cheek  playM ;  wings  he  wore 
0£  jpaoy  a  coloured  plume  fprinkled  with  gold  ; 
Hi?  hajbit  fit  for  fpeed  fuccindt  and  held 
Before  his  decent  fteps  a  filver  wand  f. 

Dire  was  the  toffing*  deep  the  groans ;  despair 
Tended  the  fick»  bufieft  from  couch  to  couch  & 
And  over  them  triumphant  Death  his  dart 
Shocd^,  but  delayed  to  ftrike  %. 

From  his  flack  hand  the  garland,  wreathed  for  Eve, 
Down  dropt,  and  all  the  faded  rofes  ihed ; 
Speecbleft  ^e  ftood,  and  pale  1  ( 

■  « 

And  Spencer,  the  mafter  of  Milton,  fb 
much  abounds  in  portraits  peculiarly  mark* 

•  See  his  works.  Leghorn,  t.  8.     f  Pan  Loft^  b.  iii.  ▼•  640. 
{ B.  xL  y.  4B9.  S  B.  ix.  t.  892. 

cd. 


\ 
\ 
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cd^  and  ftrottglj  cceated^  diat  it  is  difficoK 
^  know  which  to  fekd  from  this  copioat 
magazine  of  the  moft  lively  fzlnting.  The 
fame  may  be&id  of  Shakespeare  ;  whoie 
little  touches  of  nature  it  19  no,  wonder 
ToLTAiRS  could  not  reliih,  who-  affordr 
00  example  of  this  beauty  in  his  H^nriait^ 
and  gives  no  proofs  of  a  ftShtrefjue  fancy ^  ist 
z  work  Aat  abounds  more  in:  ^lamatnm,  m 
moral  and  political  refledions^  than  ip  poe« 
tic  images ;,  in  which  then  is  Httk  ebaraaer 
and  lei^  nature^  and  in  whiiA  the  jHitfior 
himfelf  appears  throughout  the  pifce^  and  if 
himfelf  the  hero  of  his  poem. 

m 

I  HAVE  dwelt  the  longeron  this  fubjed| 
becaufe  I  think  I  can  perceive  many  fymp? 
toms^  even  among  writers  of  eminenccr^  of 
departing  from  tfaefb  tr^ise  and  Ihe^  and 
minute,  reprefenCations  of  Nature^  and  of 
Celling  in  generalities.  To  thefe  J  oppoTv 
the  teftimony  of^  perhaps  the  moft  judi? 
cious  and  elegant  critic  among  the  ancients. 

Proculdubio  qui  dicit  expugnatam  tKo  cvh^ 

tatem. 
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tatem^  compleditor  omnia  qnscunque  talis 
fbrtuna  recipit :  fed  in  affedlus  minus  pene* 
trat  btevis  hie  velut  nuntios.  A$  fi  apnias 
hasc  quas  verbo  uno  incliifa  erant,  appare-- 
kunt  effufas  per  domes  ac  templa  fiamma^ 
&  rumtium  te£tof um  fragor,  &  ex  diverfis 
clamoribas  unus  quidem  Tonus ;  aUorum 
luga  incerta;  alu  in  extremo  compkxii  fiio-» 
rum  cohxrentes,  &  infantium  fsminarumque 
ploratus,  &  mal^  ufque  in  ilium  diem 
lervati  fato  fenes ;  turn  ilia  profanorum  fa«- 
tffonimque  direptioy  efferentium  praedaSj  /••^f^- 
imtiumque  diicarfus,  &  a£li  ante  fttum  quif« 
q^uc  pra^donem  catenatu  &  qowS:^  sretmere 
infantem  fnvm  ntatcr^  6c  ficubi  majm  lu- 
crum eftj  pugna  inter  vidtores.  Licet  enim 
haec  omim,.  ut  dixi^  comple^fcatur  everjiq^ 
Minus   est    tamen    tqtum    pigxr»» 

<;t?AM  OMNIA  *• 

fti.  Who  bnog  widi  woodt  jroii  movntaia's  faltry  brow  ? 
From  the  dry  rock  who  bade  the  waters  flow  f  . 

^  QpsMTiLiAff^  lib.  viii.  cap.  }• 

Not 
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Not  to  the  *  ikies  in  ufelefs  colomns  toft^ 
Or  in  proud  falls  magnificently  loft ; 
But  clear  an<f  artlefs»  pouring  thro''  the  plain^ 
Health  to  the  ficlc,  and  folace  to  the  fwain. 
Whofe  caufeway  parts  the  vale  with  fliady  rown  1 
Whofe  feats  the  weary  tra^Uer  repofe  } 
Who  taught  that  heav'n-^ireded  fpire  to  rife  f 
^*  The  Man  of  Ross,''  each  lifpingbabe  replies. 
Beh6ld  the  market*place  with  poor  o'erfpread  f 
The  Man  of  Rofs  divides'  the  weekly  bread.- 


*  Has  not  the  learned  oMnmentator^  in  kis  no(6  on  Ak 
paflhge^  given  an  illuftration  rather  hard  and  ftf-fiNiglit»  ii 
the  following  words  f . 

««  The  $aiimui$»  in  the  firft  line  well  ridicales  the 
«*  9i/s  ot  faihionable  magnificence ;  thefe  cofnnins 
*'  10  prop  the  ikies,  in  a  very  different  ienie  Gram  ihi 
**  heaven-direfied  ^ire  in  the  verie  that  follows ;  as  the 
^'  txfr^ffliM  in  the  fecottd  UnttxpoCtM  the  mtam^  of  it,  in' 
^fdliMg  frmuUp^  to  no  porpofe.'*— -Perhaps  the  Gane  wMf 
be  iaid  of  a  note  that  fellows,  on  verfe  335.  v 

^'  Cutler  and  Brtttoi.  dyings  both  esEclaim. 

^  Virtoe  and  wealth !  what  are  ye  bat  a  name  t 

*'  There  is  a  greater  beauty  in  this  compariibn  thanrthd 
**  common  reader  is  aware  irfl  Bmtns  was,  in  morak  at 
^*  leait.  a  SfU,  like  his  uncle.— Now  StnaJ  virtu  was.  as 
^*  oor  author  troly  tells  us.  not  §xir€i/i  but  mfaihy.  Cos- 
<*  traded  all.  rediiog  to  the  brealfc.  In  a  word,  fike  Si^ 
'*  J,  Cutler's  t^fi*  nothing  for  uie.  bat  kept  dole  Ihut. 
*'  and  centered  all  within  himfelf.  Now  wrtwi  and  vsdU. 
*'  thas,  circamftanced.  are   indeed  no   odier  than  mere 


€t  «i«mtfk^^» 


He 
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IHte  feeds  yon  alms-houfe,  neat,  but  void  of  ftate, 
XVhcre  Age  and  Wak^t  fit  fmlling  at  the  gatt  J 
-ttim  portion'd  maids,  appfentifc'd  orphans  bleft. 
The  youiig  who  labour,  and  the  old  who  reft  ♦.    / 

These  lines,  which  arc  emitocntly  beanti* 
ful,  particularly  pnc  of  the  three  laft,  con- 
taining a  fine  profopopoeia^  have  conferred 
immortality  on  a  plain,  worthy,  and  ufeful 
citizen  of  Herefordfliirc,  Mr.  John  Kyrlc, 
Mrho  fpent  his  long  life  in  advancing  and 
contriving  plans  of  public  utility.  The 
Howard  of  his  time  :  who  deferves  to  be 
Celebrated  more  than  all  the  heroes  of  Pin - 
DAr.  The  particular  reilfon  for  which  I 
i|ucfted  them>  was  to  obferve  the  pleafing 
effcift  that  the  ufe  of  common  and  familiar 
words  and  objedls,  judicioufly  mianaged,  pro-* 
duce  in  poetry.  Such  as  are  here  the  words^ 
cmifeway^featSjJ^ire^  market-place^  dlms-bpufe^ 
apprenticd.  A  faftidious  delicacy,  and  a 
falfe  refinement,  in  order  to  avoid  mtanncfs, 
have  deterred  our  writers  from  the  introduc- 

•  V.  253' 

Vox..  IL  Hh  tion 
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tion  of  fuch  words;  butDRYDBN  often  ha- 
zardcd  it,  and  it  gave  a  fecret  chann»  and  a 
natural  air  to  his  verfes. 

22»i  Sir  Balaam  now,  he  lives  like  other  folks^ 

He  takes  his  chirping  pint,  and  cracks  his  jokes  : 
**  Live  like  yourfelf/'  was  foon  my  Lady's  word; 
And  lo  !  two  puddings  fmok'd  upon  the  board  *• 

This  tale  of  Sir  Balaam^  his  progrefs  and 
change  of  manners,  from  being  a  plodding, 
fober,  plain,  and  punftual  citizen,  to  his  be- 
coming a  debauched  and  diflblute  courtier 
and  fenator,  abounds  in  much  knowledge 
of  life,  and  many  ftrokes  of  true  humour, 
and  will  bear  to  be  compared  with  the  cx- 
quifite  hiftory  of.  Corufodes,  in  one  of 
Swift's  Intelligencers, 

•« 
Lord  Bathurst,  Lord  Lyttelton, 

and  Mr.  Spence,  and  other  of  his  friends, 

have  affured  me,  that  among  intimates  Pope 

bad  an  admirable  talent  for  telling  a  ftory* 

•  V.  3S7. 

In 


I 
I 
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In  great  companies  he  avoided  fpcaking 
much.  And  in  his  examination  before  the 
Houfe  of  Lords,  in  Atterbuky's  trial,  he 
faultered  fo  much  as  to  be  hardly  intelli^ 
gible«    . 

23.  You  (how  us,  Rome  was  glorious,  not  profufc. 
And  pompous  buildings  once  were  things  of  ufe  : 
Yet  (hall  (my  Lord)  your  juft,  your  noble  rules, 

ft 

Fill  half  the  land  wi<h  imitating-fools  *• 

Thus  our  author  addrefles  the  Earl  of 

Burlington,  who  was  then  publifliing  the 

defigns  of  Inigo  Jones,  and  the  Antiquities 

of  Rome  by  Palladio.     **  Never  was  pro- 

tcAion   and  great  wealth  "f-"  (fays  an  able 

judge  of  the  fubjedt)  **  more  generoufly  and 

judicioufly    difFufcd,    than    by    this    great 

perfon,  who  had  every  quality  of  a  genius 

and  artift,  except  envy.     Though  his  own 

.   defigns  were  more  chafte  and  clafHc  than 

Kent's,  he  entertained  him  in  his  houfe  'till 

his  death,  and  was  more  (ludious  to  extend 

•  V,  25, 

f  Mr»  Walpole,  p.  loS.  Anecdotes  of  Painting,  vol.  it. 

H  h  2  h\% 
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his  friend's  fame  than  his  own«      A3  we 

have  f<;w  famples  pf  architecture  more  an« 

tique  and  impofing  than  the  colonnade  with^ 

in  the  court  of  bis  houfe  in  Piccadilly,  I 

cannot  help  mentioning  the  cffcGt  it  had  on 

myfclf.    I  had  not  only  never  feen  it,  but 

had  never  heard  of  it,   at  leaft  with  any 

attention^  when,  foon  after  my  return  from 

Italy,  I  was  invited  to  a  ball  at  Burling* 

ton-houfe.     As  I  pafled  under  the  gate  by 

night,  it  could  nqt  ftrike  me.      At  day<» 

break,  looking  out  of  the  window  to  fee  the 

fun  rife,  I  was  furprized  with  the  viiion  of 

the  colonnade  that  fronted  me.     It  feemed 

one  of  thpfe  edifices  in  Fairy  Tales,  that  are 

yaifed  by  genii  in  a  night's  time." — PoPi 

having  appeared  an  excellent  moralifi  in  th« 

foregoing  epiflles,  in  this  appears  to  be  a< 

excellent  a  *  CQnnoifeur^  and  h^s  given  not 

« 

•  Thoojrh  he  always  tbought  highly  of  !^^(i^«'s  Letter 
|rom  Italy 9  yet  he  thought  the  poet  had  fpokeo  io  terms  too 
general  of  the  fioeft  bttildings  and  JMiintiiip,  and  withooC 

ipii^ch  difc4o4iut(ioi»  of  ^ft9• 

pnl7 
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only  fbmc  of  oxxxjirji^  but  our  beft  rul^s  and 
obfervations  on  architeSiure  and  gardenings 
but  particularly  on  the  latter  of  thefc  ufeful 
and  entertaining  arts,  on  which  he  has  dwelt 
inore  largely,  and  with  rather  more  know- 
ledge of  the  fubjeft.  The  following  is  copied 
verbatim  from  a  little  paper  which  he  gave 
to  Mr.  *Spencb,  **  Arts  are  taken  from 
**  nature^  and,  after  a  thoufand  vain  efforts 
••  for  improvements,  are  beft  when  they  re- 
turn to  their  firft  fimplicity.  A  Iketch 
ot  analyfis  of  the  firft  principles  of  each 
art,  with  their  firft  confequences,  might 
be  a  thing  of  moft  excellent  fervice.  Thus,  ' 
•*  for  inftance,  all  the  rules  of -f-  architefturc 
**  might  be  reducible  to  three  or  four  heads  \ 
^*  the  Juftnefs   of  the  openings;  bearings 

*  «'  Who  kiul  both  tgfte  and  seal  for  the  prefeot  flyle/* 
iajs  Mr.  Walpole,  p.  134. 

f  Our  author  was  fo  delighted  with  Oracvias,  that  he 
drew  op  a  little  Latin  treatife  on  the  chief  baildings  of 
^mei  colleded  from  this  aotiqaariao.  Mr.  Gray  had  alfo 
9di  exQttiiite  tafte  in  architeftere,  joined  to  the  knowledge  of 
^n  accurate  antiqparian.  Sec  the  introduAion  to  Bentbam't 
liifbry  of  Ely  Catr  edral,  fnppofed  to  |>e  drawn  up  by 
©1^17^  pf  under  his  eye, 

19  '*  ttfOn 
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•*  upon  bearings;  the  regularity  of  the  pil- 
'  **  lars,  &c.  That  which  is  not  juft  in  build- 
*^  ings  is  difagreeable  to  the  eye  (as  a  greater 
**  upon  a  Icfllbr,  ^c.)  and  this  may  be  called 
"  the  *  reafoning  of  the  eye.  In  laying  out 
**  a  garden,  the  firft  and  chief  thing  to  be 
**  considered  is  the  genius  of  the  place. 
**  Thus  at  Rifkin6,now  called  Peircy  Lodge, 
•^  Lord  *  *  ♦  fhould  have  raifed  two  or  three 
^^  mounts,  becaufe  his  (icuation  is  all  a  plaiiii 
*^  and  nothing  can  pleafe  without  variety." 

Mr.  Walpole,  in  his  elegant  and  enter- 
taining Hiftory  )of  Modern  Gardeningj  ha^ 
clcarjy  proved  that  Kent  was  the  artift  to 
tvhom  the  Englifh  nation  was  chiefly  in- 
debted for  difFufing  a  taftc  in  laying  out 
grounds,  of  which  the  French  and  Italians 
have  no  idea.  But  he  adds,  much  to  the 
credit  of  our  author,  that  Pope  undoubt- 

^  To  fee  all  the  beauties  that  a  place  was  fafceptible  of* 
was  to  poflefs,  as  Mr.  Pict  expreiled  it,  *'  Tht  frofbeti<ej9tf 

edly 
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cdly  contributed  to  form  Kent's  tafte.     The 
defign  of  the  Prince  of  Wales's  garden  at 
Carlton  Houfe,  was  evidently  borrowed  from 
the   Poet's  at  Twickenham.     There  was  ^ 
little  afFeded  modefty  in  the  latter^  when  he 
faid    of  all  his  works  he  was  moft  proud  of 
his  garden..    And  yet  it  was  a  Angular  effort 
of  art  and  tafte  to  imprefs  fo  much  variety 
and  fcenery  on  a  fpot  of  five  acres.     The 
pafling  through  the  gloom  from  the  grotto 
to   the  opening  day,  the  retiring  and  again 
aflembling   (hades,   the   dufky   groves,   the 
larger  lawn,  and  the  folemnity  of  the  termi- 
nation at  the  cypreflcs  that  lead  up  to  his 
mother's  tomb,  are  managed  with  exquifite 
judgment;  and  though  *  Lord  Peterborough 
afUfted  him, 


t€ 


€€ 


**  I  cannot  forbear  adding,  in  this  place,  the  following 
anecdote  from  Pope  to  Mr.  Spence ;  which  I  give  in  hia  own 
words: — "  Lord  Peterborough,  after  a  vilit  to  Fenilok, 
Archbifhop  of  Cam  bray,  faid  to  me — Penelon  is  a  man 
that  was  call  in  a  parcicular  mould,  that  was  never  made 
^*  ufe  of  for  any  body  elfe.  He*s  a  delicious  creature  !  BuC 
*'  I  was  forced  to  get  from  hiiQ  as  foon'  as  I  poi&bly  could^ 
5'  for  elfe  he  would  have  made  mt  pious, ^\ 
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To  form, his  quincunx  and  to  rank  his  vines ; 

thofe  were  not  the  mofl  pleaflng  ingredients 
of  his  little  perfpedtive.  I^do  not  kao^ 
whether  the  difpofition  of  the  garden  at 
Rouiham,  laid  out  for  General  Dormer^ 
and  in  my  opinion  the  moft  engaging  c^  ^I 
Kent's  work3»  was  not  planned  on  the  model 
of  Mr.  Pope's^  at  leaft  in  the  opening  and 
retiring  **  fhades  of  Venus's  Vale." 

It  ought  to  be  obferved,  that  many  yean 
before  this  epiftle  was  written^  and  before 
Kent  was  employed  as  an  improver  of 
grounds^  even  fo  early  as  the  year  17 13* 
Pope  feems  to  have  been  the  very  firft  pcr- 
fon  that  cenfured  and  ridiculed  the  formal^ 
French,  Dutcbj  falfe  and  unnatural,  mode  ia 
gardening,  by  a  paper  in  the  Guardianj 
Number  173,  levelled  againft  capricious 
operations  of  art,  and  every  fpecies  of  ver* 
dant  fculpture^  and  inserted  nature ;  which 
paper  abounds  with  wit  as  well  as  tafie^  and 
ends  with  a  ridiculous  catalogue  of  various 

figures 
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figures  cut  in  cver-greens.     Neither  do  I 
tbiok  that  thefe  four  lines  in  this  epiftle. 

Here  Amphitrite  falls,  thro'  myrtle  bow*rs ; 
There  gladiators  fight,  or  die  in  flow'rs  : 
Un-^vater*<i  fee  the  drooping  fea-horfe  mourn^ 
And  fwallows  rooft  in  Nilus'  dufty  urn  *, 

do  at  all  excel  the  following  pafTa^e  in  his 
Guardian  ; 

■ 

**  A  citizen  is  no  fooner  proprietor  of  a 
*'  couple  of  yews,  but  he  entertains  thoughts 
••  of  credling  them  into  giants,  like  thofc  of 
**  Guildhall.  I  know  an  eminent  Cook,  who 
'^  beautified  his  country  feat  with  a  corona* 
"  tion  dinner  in  greens,  where  you  fee  the 
^'  champion  flouriihlng  on  horfeback  at  one 
*'  end  of  the  table,  and  the  queen  in  perpe^ 
♦*  tual  youth  at  the  other." 


But  it  was  the  vigorous  'and  creative 
imagination  *f*  of  Milton,  fuperior  to  the 

•  V.  i«3. 

f  See  Mr.  Walpojc's  Anecdotes,  v.ir,  p.  iti* 

Vqi.,  II,  I  i  prqudiccs 
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prejudices  of  his  times^  that  exhibited  in  hi3 
Bden,  the  firft  hints  andoutlines  of  what  a 
beautiful  garden  fhould  be;  folr-cvenhis  he- 
loved  Ariosto  and  Tasso»  in  their  luxu- 
riant  pidures  of  the  gardens  of  Alcina  and 
Armida,  fhewed  they  were  not  free  from 
the  unnatural  and  narrow  fafle  of  their  coun^ 
trymen;  and  even  his  mafler^  Spencek^  has 
an  artificial  fountain  in  the  midft  of  his  town 
ofblifs^ 

I  CANNOT  forbear  taking  pccafion  to  re-? 
mark  in  this  place^  that^  in  the  facred  draina, 
intitled^  VAdamo^  v^ritten  and  puhlifhed  at 
Milan  in  the  year  1617,  by  Gio.  Battista 
Andreini>  a  Florentinp,  which  MiUon 
certainly  had  read,  (and  of  which  Vqltairc 
has  given  fo  falfe  and  fo  imperfe^  a|i  ac- 
count>  in  his  Eflay  on  the  Epic  Poets)  the 
prints  that  are  to  reprefent  Paradife  are  full 
of  dipt  hedges,  fquare  parterres,  ftrait  walks, 

•  * 

trees  uniformly  lopt,  regular  knots  and  car- 
pets of  flowers,  groves  nodding  at  groves, 
marble  fountains,  and  wateFrWorks«     And 

yet 
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yet  thcfc  prints  were  defigned  by  Carlo 
Antonio  Proccachini^  a  celebrated  land- 
ichape  painter  of  his  time»  and  of  the  fchool 
of  the  Carraches:  many  of  thofe  works  are 
(till  admifed  it  Milail.  To  every  fcene  df 
this  draina  is  prefixed  a  print  of  this  artift's 
dcfigning.  And^  as  the  book  is  very  curious 
and  uncommon,  I  intend  to  give  a  fpecimen 
and  analjrfis  of  it  in  the  Appendix  to  this 
Volume. 

It  hence  appears,  that  this  enchanting 
art  of  modern  gardening,  in  which  this 
kingdom  claims  a  preference*  over  every 
nation  in  Europe,  chiefly  owes  its  origin 
and  its  improvements  to  two  great  poets^ 
Milton  and  Pope.  May  I  be  fuffered  to 
add,  in  behalf  of  a  favourite  author,  and  who 
would  have  been  a  firft-rate  poet,  if  his  ftyle 
had  been  equal  to  his  conceptions,  that  tfie 

*  In  Castbll's  Vilk*s  ot  the  Ancients  illoftrated*  folio, 
London*  ijsS*  may  be  feen  how  mnch  t&e  celebrated  Tnfcan 
tilla  reiembkd  bat  gardens;  as  they  were  planned  a  dw 
years  ago.    Pliny's  villa  was  like  his  genius* 

112  Setifons 
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Seafons  of  Thomson  have  been  very  inftm* 
mental  in  dif!u(ing  a  general*  tafte  for  the 
beauties  of  nature  and  landfcbape. 

24*  To  build,  to  plants  whatever  you  intend. 
To  rear  the  column,  or  the  arch  to  bend. 
To  fwell  the  terrace,  or  to  fink  the  grot ; 
In  all,  let  Nature  never  be  forgot. 
.  But  treat ^the  Goddefs  like  a  modeft  Fairi 
Nor  over-drefs,  nor  leave  lier  wholly  bare; 
Let  not  each  beauty  ev'ry  where  be  fpy'd. 
When  half  the  (kill  it  decently  to  hide. 
He  gains  all  points  who  pleafingly  confoui\ds, 
Surprifes,  varies,  and  conceals  the  bounds  f. 

The  befl  comments  that  have  ever  been 
given  on  thefe  fenfible  and  ftriidng  pre-» 
cepts,  are,  Painjbill^  Hagley^  the  Leajawes^ 
PerfefieU^  Wobom^  Stourbead^  apd  Blenheim  i 
all  of  them  exquifite  fcenes  in  different 
ftyles,  and  fine  examples  o(fra£fical  poetry. 

*  It  is  only  within  a  few  years  that  the  pi&nrefqoe  fcenn 
of  our  own  country^oor  lakes,  monntains,  cafcades,  caverns, 
and  caftles,  have  been  viiiced  and  defcribed. 

t  V.  47. 

Confute 
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15.  Confttlt  the  Gbnius  *  of  the  place  in  all. 

That  tells  the  waters,  or  to  n(e  or  fall  i 

Or  helps  th'  ambitious  hill  the  heav'ns  to  fcale^ 

Or  fcoops  in  circling  theatres  the  vale; 

Calls  in  the  country,  catches  op'qing  glades^ 

Joixis  willing  woods,  and  varies  fhades  from  ihadcs# 

'Now  bitaks,  or  now  direds  th'  intending  lines. 

Paints  as  you  plane,  and  as  you  work  defigns  %. 


Would  it  not  give  life  and  vigour  to  this 
noble  pri>fopopaiaf  if  we  were  to  venture  to 
alter  only  one  word,  and  read,  in  the  fecond 
line. 

He  tells  the  waters— 


*  Dr.  Warburton's  dsfcoverics  oTfome  latent  beanticsiii 
is  paflage»  fecm  to  be  fiuidfol  and  groandlefs,  and  never 
dMNigkc  of  by  the  antkor.    ««  Fifft,  the  Gimhu  of  the  place** 
(iays  this  cooiineatator)  "  uUs  dk  ^waors,  er  limply  gives 
"  diredions :  then,  hi  U^  th'  ambitions  hill,  or  is  a  fellow- 
"  labourer :  then  agaunt  key?M^j  the  drcUng  tbuUrt,  or  ^norki 
mtamt  and  in  cbitf.    Afterwards,  rifiilg  faft  in  oar  idea  of 
dignity,  ke  mAt  fm  ibt  coantty,  allnding  to  the  oiders  of 
princes  in  tkeir  pvogrefs,  wken  accoftomcd  to  diQ>lay  alk 
*'  their  ftate  and  magnificence;  kis  ckaraAer  then  /mv/ 
*'  /urtd,  htjMu  nmUi^g  wd§djt  a  metaphor  taken  from  one 
*«  of  the  offices  of  the  priefthood ;  till,  at  length,  he  becomes 
**  a  divinity,  and  cnaUs  and  fr^/Ulu  over  the  whole. 
**  Now  breaks,  or  now  direfts  ■■        U^*** 

inftead 


«« 
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inftead  of 

Tbat  tells—  I 

Our  Author  is  never  happier  than  id 
allufions  to  painting,  an  art  he  fo  much 
mired  and  underftood :  So  below,  at  veri 

The  wood  fuppprts  the  plain,  the  parts  umte^ 
knAJIr$ngtb  oifiade  contends  with  ftrwglh  of  Ughti 

Indeed,  the  two  arts  in  queftion  differ  oi 
in  the  materials  which  they  employ, 
it  is  neither  exaggeration  or  afFe^bition 
call  Mr.  Brown  a  grcait  painter ;  for  he 
realized 

Whatever  Lorrain  ligbt-touch'd  with  foftening  hue, 
Or  favage  Rosa  dalh*d,  or  learned  Pou^sin  drew  *• 

26.  Still  follow  fenfe,  of  ev^ry  art  the  (bul. 

Parts  answering  parts  ihall  Aide  into  a  wholes- 
Spontaneous  beauties  all  around  advince. 
Start  ey'n  from  difficulty,  ftriice  from  chance; 
Nature  (hall  join  you ;  Time  (hall  make  it  grow^ 
A  work  to  wonder  at— perhaps  a  Stow  t* 

*  Caftle  of  Indolence,  ft.  38.  f  V.  65. 

I  MUSt 


w 
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I  MUST  confcfs  (fays  the  Earl  of  Peter-* 
)orough9  Letter  34,  vol.  viii.)  that  in  going 
oLord  Cobham's  I  was  not  led  by  curioiity : 
[  went  thither  to  fee  what  I  had  feen,  and 
[That  I  was  fure  to  like.     I  had  the  idea  of  . 
thofe  gardens  fo  fixed  in  my  imagination  by 
many  defcriptions^  that  nothing  furprized 
me ;  Immenfity  and  Van  Brugh  appear  in 
the  whole,  and  in  every  part      Your  joining 
in  your  letter  animal  and  vegetable  beauty» 
fnakes  me  ufe  this  expreffion  :  I  confefs  the 
ftately  Sacharissa  at  Stow,  but  am  con* 
tent  with  my  little  Amoret."  (meaning  Be- 
vis  Momit,  near  Southampton.)     It  is  plaln» 
therefore,  that  Lord  P.  was  not  pleafed  with 
thefe  gardens ;    but  they  have,   fince  his 
time,  received  many  capital  alterations  and 
additions ;  of  which  the  ingenious  author  of 
Obfervations  on  Modern  Gardening  has  given 
an  accurate  account,  and  a  minute  analyiis^ 
in  page  213  of  his  entertaining  work ;  and 
he  concludes  his  defcription  in  the  follow-* 
ing  words :    ^  Magnificence  and   fplendor 
are  the  charadterifiics  of  StQW;  it  is  like 

6  one 
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one  of  thofe  places  celebrated  in  antiquity, 
which  were  devoted  to  .the  purpofes  of 
religion^  and  filled  with  facred  groves^  hal- 
lowed fountains^  and  temples  dedicated  to 
ieveral  deities  s  the  refort  of  diftant  nations, 
apd  the  obje€fc  of  veneration  to  half  the  hea- 
then world;  this  pomp  is,  at  Stow,  blended 
with  beauty ;  and  the  place  is  equally  diilin^ 
guiihed  by  its  amenity  and  grandeur/* 

^j.  And  Nero's  terraces  defert  their  walls  ^, 


is  line  is  obfcure  j  it  is  difficult  to  know 
what  is  meant  by  the  terraces  deferting  their 
walls.  In  line  172,  below^  is  another  obfcu- 
rity ;— *^  his  hard  heart  denies" — it  does  not 
immediately  occur  v'i^  hearty,  the  word  i& 
fo  far  fep^rated  from  the  perfon  intended* 

%%.  Ev'n  in  an  ornament  it's  place  remark^ 
Nor  in  an  hermitage  iet  P&.  Cx.Ait&B.t 

♦  V.  71,  t  V.  77. 

Tbcfc 
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Xh£S£  lines  are  as  ill-placed,  and  as  inju« 
dicious,  as  Ifhc  buflo  which  they  Wereide- 
figned  to  cenfure.  Pope  caught  ah  aver-^ 
fion  to  this  excellent  man  from  Boling-^ 
fiROKE^  who  hated  Clarke,  not  only  bc-^ 
caufe  he  had  written  a  boolc,  which  this 
fafliionable  philofopher  could  not  confute, 
but  becaufe  he  was  a  favourite  of  Queen 
Caroline.  In  our  author's  manufcriptti 
were  two  other  lines  upon  this  writer : 


Lfet  ClArks  live  half  his  days  the  poor's  fupport. 

But  let  him  pafs  the  other  half  at  Court. 

« 

iHis  Attributes^  and  his  Sermons^  will  be  read 
and  admired  by  all  lovers  of  good  reafoning, 
as  long  as  this  Epiille  by  all  lovers  of  good 
poetry* 

< 

29.  At  Timon's  villa  let  us  pafs  a  day, 

Where  all  cry  out, "  What  fums  are  thrown  away*  V* 

The  whole  gang  of  malignant  and  dirty 
fcfibblers,  who  envied  the  fuccefs  and  fupe-^ 


Vol.  IL 


•  V.99. 
Kk 


nor 
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nor  merit  of  Pope,  was  in  arms  at  this  dc- 
fcription,  which  they  applied  to  the  Duke 
of  Chandos,  and  his  houfe  at  Canons.  Wcl- 
ftcd  publifhed  in  folio  a  moft  abufivc  libel, 
entitled.    Of  Dulnefs    and    ScandaU    occa^ 

Jioned  by  the  CbaraSler  qf  Lord  Timon,  &c. 
And  Lady  Wortley  Montague  joined  in  the 
accufation,  in  her  Ferfes  addrefled  to  the  Imi- 
tator of  Horace  *•  The  Duke,  tho'  at  firft 
alarmed,  was,  it  is  faid,  afterwards  con* 
vinccd  of  our  author's  innocence.  I  have 
thought  it  not  improper  to  infcrt  at  length 
the  following  letter,  as  it  contains  the  moft 
direft  and  pofitive  denial  of  this  fadt^  as  it 

,  was  written  at  the  very  time,  to  a  private 
friend,  and  expreflcd  all  Pope's  feelings  on 
the  fubjedt  i  and  as  it  is  not  to  be  found  in 
this  edition  of  his  works.     It  is  Addrefled  tQ 

*  Tkere  are  the  lines.   Page  5,  folio.   London,  for  A.  Dodd. 

Bat  if  thou  fee'ft  a  great  and  generous  heart. 
Thy  bow  is  doubly  bent  to  force  a  dart. 
Nor  only  juftice  vainly  we  demand. 
But  even  benefits  can*t  rein  thy  hand; 
To  thisf  or  that,  alike  in  vain  we  truil. 
Nor  find  thee  lefs  ungrateful  than  nnjuft. 

I  Aaron 
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Aaron  Hill,Efq;  an  afFeded  and  fuftian''^  wri- 
ter, but  who,  by  fomc  means  or  other,  gained 
pur  author's  confidence  and  friendfhip. 

Twickenham,  Dec.  22,  173 1; 

Dear  Sir, 
T  THANK  you  for  your  Tragedy,  which 
I   have  read  over  a  fixth   time,  and  of 
which  I  not  only  preferve,  but  increafe,  my 

•  See  bis  Atbelwood— and  his  Merope,  which  I  have  fre- 
quently reproached  Mr.  Garrick  for  acting— his  Poem  on 
Asking— hlf  poem  in  praife  of  Blank'  Verfe,  which  begins 
(has  ;  and  which  one  would  think  was  burlefque  : 

Up,  from  Rhyme's  poppied  vale !  and  ride  the  ftorm 
That  thunders  in  blank  verfe !— - 

See  his  works  throughout,  in  4  vols.  o£tavo  ;  from  which 
the  treatife  on  the  Bathos  might  have  been  much  enriched 
with  many  truly  ridiculous  examples,  viz. 

Some  black- fourd  Fiend,  ibme  Fnryris'n  from  hell 
Pas  darken'd  all  difcernment.  ,     Mbrop^ 

'~ Thrp'  night's  eye 

^aw  the  pale  murderer  ftalk  !  Ibid. 

pome  hint's  officious  reach  had  touch'd  her  ear. 

One  is  furprized  that  fuch  a  writer  could  be  an  intimate 
friend  of  Bolin^broke,  Pppo,  and  Thomfon.  He  was,  however, 
one  of  the  very  firft  per(ons  yvho  toojk  notice  of  the  laft,  on  the 
{»^blication  of  Winter,  on  which  he  wrote  a  complimentary 
copy  of  vcrfes.  Sec  a  letter  of  jThomfon's  to  Hill,  dated 
•Goodman's  CofFee-houfe,  1726.  ' 

K  k  ia  eftccna. 

/ 
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cftecm.     You  have  been  kind  to  this  age, 
in  not  telling  the  next,  in  your,  preface,  the 
ill  tafte  of  the  town  ;  of  which  the  reception 
you  defcribe  it  to  have  given  of  your  play — 
worfe,  indeed,  than  I  had  heard,  or  could 
have  imagined — is  a  more  flagrant  inftanco 
than   any  of  thofe  trifles  ihejitioned  in    ny 
Epijile ;  which  yet,  I  hear,  the  fore  vanity  of 
our  pretenders  to  tafte  flinches  at  extremely. 
The  title  you  mention  had  been  properer  to 
that  Epiftle. — I   have   heard  no  criticifms 
about  it,  nor  do  I  liften  after  them.     Nos 
haec  novimus  cS6  nihil.     (I  mean,  I  think 
the  verfes  to  be  fp :)  But  as  you  are  a  man 
of  tender  fentjments  of  honour,  I  know  it 
will  grieve  you  to  hear  another  undefervedly 
charged  with  a  crime  his  heart  is  free  from ; 
for,  if  there  is  truth  in  the  world,  I  declare 
to  you,  I  never  imagined  the  leaft  applica-r 
tion   of  what  I  faid  of  Timon  could  hz  ' 

made  to  the  D—  of  Ch s,  than  whon^ 

there  is  fcarce  a  more  blamelefs,  worthy, 
and  generous,  beneficent  charaiSer,  among 
all  o\ir  nobility :  An4  if  I  have  not  loft  my 

fcnfcs. 
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fcnfes,  the  town  has  loft  'cm,  by  what  I 
heard  fo' late  as  but  two  days,  ago,  of  the 
uproar  on  this  head.     I  am  certain,  if  you 
calmly  read  every  particular  of  that  dcfcrip- 
tion,  you'll  find  almoft  all  of  em  point- 
blank  the  reverfe  of  that  perfon's  villa.     It'^ 
an  aukward  thing  for  a  man  to  print,  in  de- 
fence of  his  own  work,  againft  a  chimaera : 
you  know   not   who,   or  vrhat,  you  fight 
againft ;  the  objeftions  ftart  up  in  a  new 
(hape,  like   the   armies   and   phantoms    of 
magicians,  and  no  v^eapon  can  cut  a  mift  ov 
a  fliadow.  Yet  it  would  have  been  a  pleafure 
to  me,  to  have  found  fomc  friend  frying  a 
word  in  my  juftification,  againft  a  malicious 
falfhood.     I  fpeak  of  fuch,  as  have  known 
by  their  own  experience,  thefe  twenty  years, 
that  I  always  took  up   their  defence,  when 
any  ftream  of  calumny  ran  upon  them.     If 
it  gives  the  Duke  oi}e  moment's  uneafinefs, 
J  fhould  think  myfelf  ill  paid,  if  the  whole 
earth  adniir'd  the  poetry ;  and,  believe  me, 
would  rather  never  have  written  a  verfe  in 
jny  life,  than  any  one  of  'em  {hould  trouble  a 

truly] 
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truly  good  man.  It  was  once  my  cafe  be- 
fore^  but  happily  reconciled ;  and,  among 
generous  minds^  nothing  fo  indears  friends, 
as  the  having  offended  one  another.  I  la- 
ment the  malice  of  xhe  age^  that  fludies  to 
fee  its  own  likenefs  in  every  thing ;  I  la- 
ment the  dulnefs  of  it^  that  cai^not  fee  an 
excellence:  TJie  firft  is  my  unhappinefs,  , 
the  fecond  your*s ;  I  look  upon  the  fate  of 
your  piece,  like  that  of  a  great  treafurc, 
which  is  bury'd  as  foon  as  brought  to  lighti 
but  it  is  fure  to  be  dug  up  the  next  age,  and 
enrich  pofterity." 

30.  His  ftudy  !  with  what  authors  is  it  ftorM  ? 
In  Books,  not  Authors,  curious  is  my  Lord; 
To  all  their  dated  backs  he  turns  you  round ; 
Thefe  Aldus  printed,  thefe  Du  Sueil  has  bound ; 
Lo  !  fome  are  vellum,  and  the  reft  as  good. 
For  all  his  Lordfhip  knows  ;  but  they  are  wood  *• 

There  is  a  flatnefs  and  infipidity  in  the 
laft  couplet,  much  below  the  ufual  manner  of 
our  author.  Young  has  been  more  fprightly 
and  poignant  on  the  fame  fubjed. 

•  V. 133. 

^^  Witk 


AND  GENIUS  OF  POPE.       25$ 

With  what,  O  Codrus !  is  thy  fancy  fmit  ? 
HThe  flower  of  learning,  and  the  bloom  of  wit. 
TThy  gaudy  flielves  with  crimfon  bindings  glow» 
A.nd  Epictbtus  is  a  perfed  beau  ; 
How  fit  for  thee !  bound  up  in  crimfon  too^ 
Gilt,  and  like  them  devoted  to  the  view. 
7hy  books  zre  furniture.     Metbinks  'tis  hard 
ThsLt  Science  fhould  be  purchased  by  the  yard  ; 
And  ToNsoN,  turn-'d  upholfterer,  fend  home 
The  gilded  leather  to  fit  up  thy  room  ** . 

^XmVfherc  fprawlf  the  Saints  of  Verrio  and  La- 

GU£RR£  %. 

* 

One  fihgle  verb  has  marked  with  feliqity 
and  force  the  diftorted  attitudes,  the  inde- 
cent fubjedls,  the  want  of  nature  and  grace, 
fb  vifible  in  the  pieces  of  thefe  two  artifts, 
employed  to  adorn  §  our  royal  palaces  and 
chapels.      '^  I  cannot  help  thinking  (fays 

*  UniveriU  Paffion,  Sat.  t. 

f  He  is  not  fo  happy  in  the  ttfe  of  another  verb  beloi^*  at 
Tcrfe  153. 

The  jrich  bafiet  well-coloured  ferpen(ts  graee^ 

X  V.  146. 

§' Strange  as  it  may  feem,  yet  I  believe  we  may  ventart; 
to  aifert,  that  there  is  not  a  painted  ceiling  or  (lair-cafe  in 
this  kingdom,  that  we  ihould  not  be  alhamed  to  fhew  to  an  ^ 
intelligent  foreigner* 

Pope 
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Pope  to  Mr.  Allen,  in  Letter  89^  vol.  ix.) 
and  I  know  you  will  join  with  me,  who 
have,  been  n^aking  ah  altar-piece,  that  the 
zeal  of  the  nrft  reformers  was  ill-placed, 
in  removing  pictures  (that  is  to  fay,  exam-' 
pies)  out  of  churches*;  and  yet  fufFering 
epkapbs  (that  is  to  fay,  flatteries  and  /alfe 

hiftory)  to  be  a  burthen  to  church- walls,  and 
the  (hame  as  well  as  derifion  of  all  honeft 
men/*— This  is  the  fentiment,  it,  may  be 
faid,  of  a  papijlical  poet  1  and  yet  I  cannot 
forbear  thinking  it  is  founded  on  good  fenfe> 
and  religion  well-underftood.  Notwithftand-- 
ing  the  illiberal  and  ill-grounded  rage  which 
has  lately  been  excited  againft  Popery,  yet  I 
hope  we  may  ftill,  one  day,  fee  our  places  of 
worfhip  beautified  with  proper  ornaments, 
and  the  generofity  and  talents  of  our  living 
artifts  perpetuated  on  the  naked  walls  of  St« 
Paul's.  . 

•  The  cbapel'of  New  College  In  Oxford  will  foon  receive 
ft  fingular  and  invaluable  ornament :  A  window,  the  glali 
of  which  is  flained  by  Mr.  Jb  avis,  from  that  exquifite  pic- 
ture of  the  Nativity  by  Sir  Jofhua  ReynoIdi« 

32.  To 
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3a.  To  reft  the  cuihion  and  foft  Dean  invite. 
Who  never  mentions  hell, to  ears  polite*. 

This  it  feems  was  a  fadl  concerning  a  cer- 
tain fmooth,  and  fupple,  and  inoffenfive  Di- 
vine, one,  we  may  imagine,  that  held  the  doc- 
trines which  Dr.  Toung  fo  agreeably  laughs 
at  in  his  fixth  fatire : 

^*  Shall  pleafures  of  a  fliort  duration  chain 
•*  A  Lady*s  foul  in  everlafting  pain  ? 
,    •*  Will  the  great  Author  us  poor  worms  deftroy^ 
''  For  now  and  then  2ijip  of  tranfient  joy?"  , 
No,  he's  for  ever  in  a  fmiling  mood, 
He's  like  themfelves ;  or  how  could  he  be  good  ? 
And  they  blafpheme,  who  blacker  fchemes  fuppofe.— 
Devoutly  thus,  JefioVah  they  depofe 
The  pure,  the  juft  !  and  fet  up  in  his  ftcad, 
A  deity,  that's  perfectly  well-bred! 

33.  Yet  hence  the  popr  arc  cloath'd,  the  hungry  fed.j 
Health  to  himfelf,  and  to  his  infants  bread 
The  lab'rer  bears  t" 

a       I 

•  V.  149.  t  V.  169. 

Vol.  II.  LI  A  fine 
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A  fine  turned  and  moral  rcfledlion,  whicH 
illuftrates  the  dodtrines  of  his  Effay,  in  th* 
fccond  epiftie,  when  he  fays,  at  line  237^ 

£!ach  individual  feeks  a  fevW  goal ; 
But  Heav'n's  great  View  h  One,  and  that  the  whole  1 
That  counterworks  each  folly  and  caprice ; 
That  difappoints  th'  e(Fe£t  of  every  vice  ;— 
^That  Virtues  end  from  Vanity  can  raife^ 
Which  feeks  no  intereft,  no  reward  but  praife; 
And  builds  on  wants,  and  on  defefts  of  mind^ 
The  joy,  the  peace,  the  glcrt-y  6f  mankind. 

That  Providcnde  fhbuld  extrad  good 
from  evil,  and  alter  its  natural  biafs  and  ina- 
lignity^  is  a  doftririe  widely  different  from  the 
loofe  and  flagitious  principles  of  Mande-^ 
viLLE,  who  has  endeavoured  to  prove  that 
Private  Vices  are  Public  fienfefitS; 

34.  You  too  proceed !  make  fallihg  arts  your  care,- 
Erefi  new  wonders,  and  the  old  repair ; 
Jones  and  Palladio  to  themfelves  reftdre, 
And  be  whatever  Vitruvius  was  before  •# 

This 
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This  is  not  fulfomt  adulation,  but  only 

fuch  honieft  praife  as  the  noble  Lord  whom  he 

addreiled  ftridlly  deferved :  who  inherited  all 

that  love  of  fcience  and  ufeful  knowledge 

£or  which  his  family  has  been  fo  famous^ 

The  name  of  Boyle  is,  indeed,  aufpicious 

to  literature.    That  fublime  genius  and  good 

man,  Bifhop  Berkley,  owed  his  preferment 

chiefly  to  thi^  apcomplifhed  peer.     For  it 

vras  he  that  recommended  him  to  the  Duke 

of  Grafton,  in  the  year  172 1,  who  took  hini 

pvejr  with  him  to  Ireland  when  he  was  Lord 

Lieutenant,  and  promoted  him  to  the  deanery 

of  Dcrry  in  the  year  1724*,    Berkley  gained 

^e  patrop^ge  and  friendihip  of  Lord  Bur* 

• 

*  Attbrburv  was  defirous  of  feeing  Berkley  ;  to  whom 
he  was  introduced  by  the  Earl  of  Berkley.  After  he  had  lef^ 
the  room.  What  does  your  Lordfliip  think  of  my  coq/id,  faid 
the  Earl,  does  he  anfwer  your  Lordihip*s  expedacions?  Th^ 
Biihop,  lifting  up  h}s  hands  io  a(loni(hment»  replied,  ''  Sq 
much  ttoderftanding^  (f>  mnch  knowledge,  fo  much  inno* 
fcence,  and  fo  much  humility,  I  did  not  think  had  beea 
the  portion  of  any  but  angels,  till  I  faw  th|s  gentleman/* 
'P)inco|nl>e'9  Letters. 

l^]  i  ,  Jingtoii, 
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lington,  not  only  by  his  trUc  politcnefs  and 
the  peculiar  charms  of  his  converfation, 
which  was  exquifite,  but  by  his  profound  and 
perfeift  Ikill  in  architedlure ;  an  art  which 
he,  had  very  particularly  and  accurately  fbi- 
died  in  Italy,  when  he  went  and  continued -f 
abroad  four  years,  with  Mr.  Afhc,  fon  of  the 
Biftiop  of  Clogher.  With  an  infatiable  and 
philofophic  attention,  Berkley  furveyed  and 
examined' every  objeft  of  curiofity.     He  not 

t  In  this  journey  he  paid  a  vifit  to  Father  Malebr&nche. 
The  converJTacion  turned  on  our  author's  celebrated  fyflem  of 
the  non-exiftence  of  nnatcer.  Maiebranche^  who  had  an  inflam* 
snation  in  his  lungs^  and  whom  he  found  preparing  a  medi- 
cine in  his  cell,  and  cooking  it  in  a  fraall  pipkin ,  for  his  diA 
order,  exerted  his  voice  and  lungs  fo  violently  in  the  heat  of 
their  difpute,  that  he  increafed  his  diforder,  which  carried 
him  offd  fpw  days  after.  Sec  Biogr.  Britannica,  vol.  ii.  p.  251, 
as  it  is  highly  improved  by  the  candid  and  learned  Dr.  Kip* 
pi<.  -  -Many  a  vulgar  critic  hath  fneered  at  the  Si  a  is  of  Berk- 
ley, fpr  beginning  with  Tar  and  ending  with  the  Trim/r;  in- 
capable  of  obferving  the  great  art  with  which  the  tranfitiont 
in  that  book  are  finely  made,  where  each  paragraph  depend* 
on  and  anfes  out  of  the  preceding,  and  gradually  and  ioiper- 
cepttbly  leads  on  the  reader^  from  commoi)  obje&s  to  more  • 
remote,  from  matter  to  fpiritj  from  earth  to  heaven* 

only 
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only  made  the  ^ufual  tour,  bujt  went  over 
jlptdia  and  Calabria^  and  even  travelled  oii 
foot  through  Sicily^  and  drew-  up  an  account 
of  that  very  clailical  ground ;  which  was  loft 
in  a  voyage  to  Naples,  and  cannot  be  fuf- 
ficiently  regretted.  His  generous  prujeil 
for  creeling  an  Univerfity  at  Bermudas,  th^ 
effort  oi  a  mind  truly  adtivc,  benevolent,  and 
patriotic,  is  fuificiently  known. 

r  •  \ 

^5.  Bid  harbours  open,  public  ways  extend. 
Bid  temples  worthier  of  the  God  afcend ; 
Bid  the  broad  arch  the  dangerous  flood  contain. 
The  mole  projedled  break  the  roaring  main  i 
Back  to  his  bounds  their  fubje£b  fea  command. 
And  roll  obedient  rivers  through  the  land  *• 

No  country  has  been  enriched  and  adorned, 
within  a  period  of  thirty  or  forty  years,  with 
io  many  works  of  public  fpirit,  as  Great 
Britain  has  been ;  witnefs  our  many  e^i^ten- 
fiv?  roa^s,  our  inland  navigations  (fome  of 

•  V.  197- 

which 
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which  excel  the  boaftcd  canal  oi  Langue^loc) 
the  lighting  and  the  paving  and  beautifying 
our  cities,  and  our  various  and  magnificent 
edifices.  A  general  good  taile  has  been  dif* 
fufed  in  plantings  gardemng,  and  building. 
The  ruins  of  Palmyra,  the  Antiquities  of 
Athens  and  Spalatro,  and  the  Ionian  anti- 
quities, by  Wpod,  StuarIt,  Adam,  and 
Chandler,  are  fuch  magnificent  monu- 
ments of  leafned  curiofity  as  no  coun|ry  in 

■ 

Europe  can  equ^l.  l^e(  \t  be  remembered, 
that  thefe  fine  lines  of  Pope  were  written 
when  we  had  no  Wyatt  or  Brown, 
Brindlev  of  Reynolds;  |u>  Wpftminftcr 
bridge,  no  Pantheon,  no  Royal  Academy,  no 
I^ng  that  is  at  once  a  judge  and  a  patron 
of  all  tbofe  fine  arts,  that  ought  to  be  em-r 
ployed  in  raifing  and  beautifying  a  palacQ 
"^  equal  to  his  dignity  and  his  tafte. 


36.  See  th(Mrild  wafte  of,aIl-devourijig  ]{ear$| 
H9W  Rome  her  own  fad  fepv^Ichre  appears 


Tp18 
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This  is  the  opening  of  the  epiftle  to  Mn 

^ddifon^y  upon  his  treatife  on  medals,  writ^ 

ten  in  that  pleafing  form  of  compofition  fo 

unruecefsfully  attempted  by  many  modern    . 

iaiithdrs,  DiAloiGUE.     In  no  one  fpecies  of 

Writing  have  the  ancients  fo  indifputable  a 

fujjeriority  over  us.     The  dialogues  of  Platd 

and  Ciceroy  efpecially  the  former^  are  perfecft 

dramas ;  where  the  characters  are  fupported 

>yith  coniiftehcy  and  nature;  and  the  reafon^ 

ing  fuited  to  the  charadters. 

**  There  are  in  Englifh  Hhree  dialogues^ 
and  but  three'*  (fays  a  learned  and  ingenioub 
author  "f*,  who   has   himfelf  pradtifed  this  , 
Way  of  writing  with  fuccefs)  **  that  defervc 

\ 

\  *  •  , 

*  FicoRiAi^  the  celebrated  virtuofo^  faid  to  Mi*.  S{tenee;  v^ 
ftt  Florence:—*'  Addifon  did  not  go  any  great  depth  in  the  v 
ftttdy  of  medals:  all  the  knowledge  he  had  of  that  kind^  ^' 
I  believe  he  received  of  me :  and  I  did  not  give  him  abovo  \ 
twenty  leflbns  on  that  fubjed."  / 

t  Dr.  Hurdf  in  Moral  and  Political  Bialpgnes,  P^fac^^ 
11.14. 

cbmmdndation  j 
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commendation;  liamely,  the  Mofaltfis  of 
Lqrd  Shaftesbury;  Mr.  Addison's 
Trcatife  on  Medals ;  arid  the  Minute  Pfai- 
lofopher  of  Bifliop  Berkley/'  Alci- 
PHRON  did^  indeed,  'well  deferve  to  be  men- 
tioned on  this  occafion ;  notwithftanding 
it  has  been  treated  with  contempt  by  a 
writer*  much  inferior  to  Berkley  in  ge- 
nius, learning,  and  tafte.  Omitting  ^ofe 
paflages  in  the  fourth  dialogue,  where  he 
has  introduced  his  fanciful  and  whimiica} 


"*  Bilbop  Hoadly,  in  letters  to  La<iy  Sondon,  toL  i.  of 
his  worka.  Buc  Sherlock  thought  highly  of  Ai.  ex  phkon^  and 
prefented  it  to  Queeo  Caroline  with  many  encomiums.  The 
Queen  was  ufed  to  be  delighted  with  the  converfation  of  Berk- 
ley, and  perhaps  Hoadly  was  a  little  jealons  of  foch  a  rival. 
Lord  Bathurft  told  me,  that  all  the  members  of  the  ScriUenu* 
t/uifhcing  met  at  his  houfe  at  dinner,  they  agreed  to  rally  Berk* 
ley,  who  was  al fo  his  gueft,  on  his  fcheme  at  BermudasBerk- 
li?y  having  lillened  to  all  the  lively  things  they  bad  to  iky,  beg- 
ged to  be  heard  in  his  torn;  and  difplayed  his  plan  with  fiicb  an 
aftonifhing  and  animating  force  of  eloquence  and  enthofiafoi, 
that  they  were  ilruck  dumb,  and,  after  fome  paufe,  rofe  apall 
together  with  eameftnefs^  exclaiming— Let  as  all  &t  oat  with 
him  immediately, 

9  opinions 
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Opinipns   about  vt/ion,  an  attentive  reader 
will  find  that  there  is  fcarce  a  fingle  argu-* 
roent  that  can  be  urged  in  defence  of  Reve-> 
lation^  but  what  is  here  placed  in  the  clear* 
eft  lights  and  in  the  moft  beautiful  didkion : 
in  this  work  there  is  a  happy  union  of  rea« 
ibniog  and  imagination.     The  two  different 
chara^ers  of  the  two  different  forts  of  free- 
thinkers^ are  ftrongly  contrafted  with  each 
other,  and  with  the  plainnefs  and  limplicity 
of  Eupbranor. 

These  Dialogues  of  Addifon*  arc  written 
with  that  fweetneji  and  purity  of  ftyle,  that 
contribute  to  make  him  the  firft  of  our  profe^-* 
Writers.  The  Pleafures  of  Imagination^  the 
Bfiay  on  the  Georgics,  and  his  laft  papers 
in  the  Spectator  and  Guardian,  are  models 
of  language.     And  fome  late  writers,  who 

*  It  U  obfervable  how  madi  he  improved  after  he  wrote 
his  Travils.  In  Swift's  Preface  to  Sir  W.  Temple's  works, 
and  in  his  tranflatioDS  from  the  French,  &c.  in  that  boolc^ 
there  are  man/  inaccurate  and  almoft  ungrammatical  cxprtC^ 
fions  :  thefe  were  his  very  firft  publications* 

Vol,  II,  Mm  fcem 
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ftcm  to  have  miftiken  Jiiffnefs  for  JtrenglB^ 
and  are  grown  popular  by  a  pompous  re.tuii^ 
dity  of  phrafc,  make  one  wifli  that  the  rifing 
generation  may  abandon  this  unnatural^  falfc, 
and  florid  ftyle>  and  form  themfelves  on  the 
cbajler  model  of  Addifon .  The  chief  impcr* 
fedtion  of  his  treatife  on  medals,  is,  that  the 
perfons  introduced  as  fpeakers,  in  direct  con* 
tradiiSion  to  the  pradlice  of  the  ancients,  are 
fiElitious^  not  tea/:  forCvNTHio*,  Philan- 
der, Paljemon,  EucENio,andTHEocLES, 
cannot  equally  excite  and  engage  the  atten* 
tion  of  the  reader  with  Socrates  and  Al- 
ciBiADES,  Atticus  and  Brutus,  Cow- 
ley and  Spratt,  MayJiard  and  Somers. 
It  is  fomewhat  lingular,  that  fo  niany  mo- 
dern dialogue-writers  fhould  have  failed  in 
this  |iarticular,  when  fo  many  of  the  moft 
celebrated  wits  of  modern  Italy  had  given 
them  eminent  examples  of  the  contrary  pro-^ 

^  How  ill  the  forms  and  ceremotties  znd  compllttients  of 
modern  good-breeding  would  bear  to  be  ext^t^  reprtfented, 
fee  Cb«raairifii€s,  vol.  i«  p.  109. 

ccedibg. 
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ceediogi  and,  clofely  following  the  fteps  of 
the  ancients,  conftantly  introduced  living  an4 
real  perfons  in  their  numerous  compofitions 
of  this  fort ;  in  which  they  were  fo  fond  of 
delivering  their  fentiments  hoth  on  moral 
and  critical  fubjefts;  witnefs  the  //  Corte- 
giano  of  B.  Castiglione,  the  Afolani  of 
P.  Bbmbo,  Dialogbi  del.  S.  Speronb,  the 
Nuugmus  of  Fracastorius,  and  LiLGv^ 

*  -  •  ■      *  * 

fiKls'D\i%  de  Poetis,  and  many  others.     In  all 
vhich  pieces,  the  famous  and   living  ge*  . 
niufes  of  Italy  are  introduced  as  difcufiing; 
the  feveral  dilFerent  topics  before  them. 

37«  Httge  theatres,  that  now  unpeopled  woods*, 

is  not  fo  poetical  as  what  Appi^QN  fays  of 
an  amphitheatre. 

That  on  its  public  {hews  unpeopled  Rom^^ 
And  held,  uncrowded^  nations  in  its  womt  f. 

I 

•  V.  7.  t  I-cttcr  from  Italy. 

M  m  2  But 


L 
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But  the  beginning  of  the  nineteenth  IIO0 
is  eminently  beautiful ; 


AMBITIOfC  fighU 


/ 


38*  And  fcarce  are  feen  the  proftraU  Nils  or  Rhine  } 
A  fmal}  Euphrates  thro'  the  piece  is  roU'd, 
And  little  eagles  waye  their  wings  in  gold  );•' 

The  tw6  firf):-mentioned  rivers  having 
been  perfonified^  the  Euphrates  (hould  not 
have  been  fpoken  of  ;a8  a  mere  river*  The 
circumftance  in  the  laft  line  is  puerile  and 
little. 

39.  To  gain  Pefcennius  one  employs  his  fcbeme^ 
One  grafps  a  Cecrops  in  ecftatic  dreams^. 

How  his  eyes  languifh  I  how  his  thoughts  adore 

That  painted  coat  which  Jofipb  never  wore? 

He  fliews,  on  holidays^  a  facred  pin. 

That  toucht  the  ruff,  that  toucht  Queen  Befs*s  chin  |, 

A  G|iEAT  4^al  of  wit  has  been  wafte4  on 
Antiquarians  i   whofe  (Indies  are  not  only 

I  V.  28,       (  Vt  39.        il  yoasg^  Satire  ir. 
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pleafing  to  the  imagination^  but  attended 
ith  many  advantages  to  focicty,  efpecialiy 
ince  they  have  been  improved,  as  they,  late- 
ly have  been,  in  elucidating  the  moft  im-» 
portant  port  of  all  Ijiftpry,  the  Hijlory  of 
Manners. 

40-  Oh  when  ihall  Britain,  confcipus  of  her  claim. 
Stand  emulous  of  Greek  and  Roman  fame  ? 
In  living  medals  fee  her  wars  enrollM, 
And  vanquiih'd  realms  fupply  recording  gol(i  |, 

Addison,  in  the  ninety-fixth  paper  of  th« 
Guardian,  has  given  us  a  propofal,  which  he 
drew  up  and  delivered  to  th?  Lord  Treafurcr ; 
The  paper  ^nds  thus ; 

It  i$  propofedf 

I.  That  the  Englifh  farthings  and  half^ 
pence  be  recoined  upon  the  union  of  the 
two  nations.  2.  That  they  bear  devices 
and  infcriptions  alluding  to  a}l  the  moft  re- 
mgrl^able  parts  of  her  Majefty's  reign.     3* 

That 


. 
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That  there  be  «  focicty  ciUWUhcd  for 
finding  but  of  proper  fubje^s,  infcriptionsir] 
and  devices.  4.  That  no  fubje^,  inCcri] 
tion>  or  device^  be  ftampod  without  the  aj 
^probation  of  this  fociety,  nor»  if  it  be  thought 
proper,  without  the  authority  of  privy-coun-3 
cil.  By  this  means,  medals,  that  are  at  pre-, 
fent  only  a  dead  treafure,  or  mere  curiofi- 
ties,  will  be  of  ufe  in  the  ordinary  commerce 
of  life,  and,  at  the  fame  time,  perpetuate  the 
glories  of  her  Majefty's  reign,  reward  the  la- 
bours of  her  greateft  fubjeds,  keep  alive  in 
the  people  a  gratitude  for  publick  fervices» 
and  excite  the  emulation  of  pofterity.  To 
theie  generous  purpofes  nothing  can  fo  mudi 
contribute  as  medals  of  this  kind,  which  arc 
of  undoubted  authority,  of  necedary  ufe  and 
obfervation,  not  perifliable  by  time,  npr  con- 
fined to  any  certain  place ;  properties  not  to 
be  found  in  books,  ftatues,  pid:ures,  build-^ 
ings,  or  any  other  monuments  of  illuftrious 
Unions, 

41.  Then 


f 


AND. GENIUS  OF  POPE.     271 

,t.  Then  {hall  thy  Cragcs  (and  let  me  call  him  mine) 
On  the  cafi  ore,  another  PotLio  fhine  *. 

TicKELL  •{•,  in  his  preface  to  the  works 
of  Addifbn^  concludes  a  copy  of  highly  ele- 
gant and  polifhed  verfes,  addrefTed  to  the 
Earl  of  Warwick,  with  the  following  fine 
lines : 

Tkefc  works  divine,  which,  on  his  death-bed  lai^^ 
To  thee,  O  CraggSy  tV  expiring  fage  convej'd. 
Great,  but  ill'^omen'd  monument  of  fame,. 
Nor  he  furviv'd  to  give,  nor  thou  to  claim* 
Swift  after  him  thy  focial  fpirit  flies. 
And  clofe  to  his,  how  foon  I  thy  coffin  lies* 
Bleft  pair  I  whofe  union  future  bards  fliall  tell. 
In  future  tongues ^  each  other's  boaftit,  farewell! 
Farewell  I  whpm  join*d  in  fame,  in  friendihip  try'd. 
No  chance  could  fever,  nor  the  grave  divide. 

42.  Statefman^ 

•  V.  6a. 

t  In  the  few  things  that  Tickell  wrote,  there  appear  to 
be  a  pfsculiar  terfenefs  and  neatnefs. 

t  Addifim-V  works  (fays  Atterbary,  Letter  x.  v.  8.)  came 
to  my  hands  yefterday,'Oft.  15,  1721.  I  cannot  but  diink  it 
>  very  odd  fet  of  incidents,  that  the  book  fhould  be\dedi« 
cated  by  a  dead  man  to  a  dead  man  (Mr.  Craggs)  and  even 
that  the  new  patron  (Lord  Warwick)  to  whom  Tickell  chofe 

CO 
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42.  Statefman,  yet  friend  to  truth  !  of  foul  fincercy 
la  action  faithful,  and  in  honour  clear  \ 
Who  broke  no  promife,  ferv'd  no  private  end. 
Who  gain'd  no  title,  and  who  loft  no  friend  \ 
'  Ennobled  by  himfelf,  by  all  approved. 
And  praised,  uneAvy'd,  by  the  mufe  he  lovM  ^. 

Thbse  nervous  and   finifhed  lines  were 
afterwards  infcribed  as  an  epitaph  on  thii 
worthy  man's   monument   in'  Wcftminfter ' 
Abbey,  with  the  alteration  of  two  words 
in  the  lail  verfe;  which  there  (lands  thus: 

Prais'd,  wept,  and  honoured  by  the  mufe  he  lov'd. 

It  was  CRAGGS,who  in  the  riioft  friendly 
and  alluring  manner  offered  our  author  a 
peniion  of  three  hundred  pounds  per  annum; 
which  if  he  had  accepted,  we  fiiould  have 
jbcen  deprived  of  his  beft  fatires.  Poets  have 
a  high  fpirit  of  liberty  and  independence. 

to  infcrlbe  his  verfes,  fhoald  be  dead  alfo  before  they  were 
pnbliihed.  Had  I  been  in  the  £ditor*i  place^  I  fhoold  have 
been  a  little  apprehenfive  for  myfelf,  under  a  thought  that 
every  one  who  had  any  hand  in  that  work,  was  to  die  before 
the  publication  of  it. 

10  Thejr 
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I  I 

They  neither  feek  or  expedl  rewards.  Mb- 
CiSNASES  do  not  create  geniufes*  Neither 
Spencer  or  Milton,  or  Dante  orTAsso, 
or  CoRNEiLLE*^  werc  patronized  by  the 
governmcQts  under  which  they  lived.  And 
Horace  and  Virgil  and  Boileau  were 
Jbrmed^  before  they  had  an  opportuaity  of 
flattering  Augustus  and  Lewis  XIV. 

Though  Pope  enlifled  under  the  banner 
of  BoLiNGBROKE,  in  what  was  called  the 
country  party,  and  in  violent  oppofition  to 
the  meafures  of  WalJ^ple,  yet  his  clear  and 
good  fenfe  enabled  him  to  fee  the  follies  and 
virulence  of  all  parties ;  and  it  was  his  fa- 
vourite maxim,  that,  however  fadious  men 

*  U  n'  aimoit  point  le  Coar,  (fays  Fontenelle»  fpeaking 
of  his  uncle  ComeiUe)  i\  y  apportoit  un  vifage  prefqu'  inconnu, 
^n  grand  nom  qui  ne  s'  attiroit  que  des  louanges,  8c  un  me- 
rite  qui  n'  etoit  point  le  merjce  de  ce  pays-la.  Tom.  lii. 
p.  126. 

N.B.  The  piece  of  Fontenelle*  alluded  to  in  page  115  of 
this  volume,  is  to  be  found  in  fiayle's  Nouveliei,  Sec*  vol.  v.  ^' 
p.  8S. 

Vo;..  II.  N  n  thought 
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thought  proper  to  diftinguifli  themfelves  by 
names r  yet  when  they  got  into  power  they  all 
adcd  much  in  the  fame  manner;  %ing» 

I  kncfw  Voyf  like  ^/^  niniften  to  Ttrn- 

And  among  his  manufcripts  were  four 
very  fcnfiblc  lines,  which  contain  the  moft 
folid  apology  that  can  be  made  for  a  minifter 
of  this  country : 

Our  mimften  like  ghJi^ors  Uve  i 
*Tis  half  ttcir  bHrmefs  blpws  to  ward^  or  gh^% 
The  good  their  virtue  would  effeft,  or  finfe^ 
Dies,  between  ixigents  zxiA  frlf-difeua. 

Yet  he  appear?  fometimes  to  have  forgotten 
.  this  candid  refledion. 


J5BCT. 
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S  E  C  t.     Xt 

OJ  the  Epistle  to  I5r.  ArbiIthnot^. 

t.  QHUT,  ihut  the  door,  good  John!  fatiguM,  I  fat«i, 
^  Tie  up  the  knocker,  fay  Pin  fick,  I'm  dead  I 
The  dc^-fbr  rages  I  nay,'  'tis  paft  a  doubt^ 
All  Bedlam  or  ParnafTus  is  let  out: 
Fire  in  each  eye,  and  papers  in  each  hand^ 
They  rave,  recite,  and  ms^den  round  the  land  ^. 

This  abrupt  exordium  Is  animated  and 
dramatic.  Our  poet,  wearied  with  the  im- 
pertinence and  llander  of  a  multitude  of 
mean  fcribblers  that  attacked  him,  fuddenly 
breaks  out  with  (his  fpirited  complaint  of 
the  ill  ufage  he  had  fuftaihed«  This  piece 
was  publiflied^f  in  the  year  1734,  in  the 

•  V.  I. 

t  With  this  motto :  Neque  fermonibos  /^m^/ dederit  ce»  nee 
in  pcemiis  humasis  fpem  poraerii  rerum  toarum:  iais  te 
oportet  illecebris  if/a  Firtui  trahat  ad  vernm'  decus.  Quid 
de  te  alii  loqnanturj  ipfi  videant>  fed  Joqaentur  taroen. 

TULLY,  . 

N  n  a  form 
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form  of  an  epiftle  to  Dr.  Arbuthnot ;  it  Is 
now  given  as  a  Dialogue,  in  which  a  very 
fmall  (hare  is  allotted  to  his  friend.  ^^ 
butbnot  was  a  man  of  confummate  probity-f-, 
integrity,  and  fweetncfs  of  temper:  he  had 
infinitely  more  learning  than  Pope  or  Swift^ 
and  as  much  wit  and  humour  as  either  of 
them.  He  was  an  excellent  mathem^cian 
and  phyfician,  of  which  his  letter  on  the 
nfefulnefs  of  n^athematical  learning,  and  hi$ 
treatife  on  air  and  aliment,  are  fufficient 
proofs.  His  tables  of  ancient  coins,  weights, 
and  meafures  *,  are  the  work  of  a  man  inti- 
mately  acquainted  with  ancient  hiftory  and 
literature,  and  are  enlivened  with  many  cu^ 
rious  and  interefling  particulars  of  the  man-* 
aers  and  ways  of  living  of  the  ancients. 

f  Swift  faid,  **  he  was  a  man  that  could  do  every  tbiog 
but  walk."  His  chearfalnefs  was  remarkable :  '*  As  for  your 
humble 'fervant»  witb  a  gnrnt  flom  im  bis  kidmys^  and  a 
family  of  men  and  women  to  provide  for,  he  is  as  chearful  ai 
fver  in  public  affairs/*    Letters,  vol.  xx.  p.  206. 

*  Oh,  fays  Swrft»  if  the  world  had  bat  a  dozen  of  Arbath^ 
nou  in  itt  I  would  burn  my  Travili  I  Letters^  voL  ix,  p.  56. 

The 
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The  Ui/lory  of  John  Bull,  the  heft  parts  of  th* 

1\f£emozrsofScribleruSfthtArt  of  Political  Lyings 

the  Freeholders  Catecbi/m,  It  cannot  rain  but 

it  pours,  &c.  abound  in  ftrokes  of  the  moll 

cxquifite  humour*    It  is  known  that  he  gave 

numbcrlefs  hints  to  Swift,  and  Pope,  and' 

Gay,  of  fome  of  the  moft  ftriking  parts  of 

their  works.     He  was  fo  negledtful  of  his 

writings,  that  his  children  tore  his  manu* 

fcripts  and  made  paper-*kitcs  of  them.    Few 

letters  in  the  Englifh  language  are  fo  inte- 

refting,  and  contain  fuch  marks  of  Chriftian 

refignation  *  and  ealmnefs  of  mind,  as  ond 

that  he  wrote  to  Swift  a  little  before  his 

death,  and  is  inferted  in  the  3d  vol.  of  Let- 

*  ''  I  make  it  my  laft  requefi  (fays  Arbnthnot  in  his  laft  Ifet*  ^ 
ter  to  Pope)  that  yoa  will  continue  that  noble  difdain  and  ab« 
horrence  of  vice»  which  yon  feem  natarally  endued  with ;  bnft 
taw  with  a  due  regard  to  your  own  fafety  ;  and,  ftudy  more  to 
rtf&rm  than  cbaflife,  though  the  one  cannot  be  efFeded  with- 
out the  other/*  Letters^  voK  viii.  p.  290.  The  words  are  re* 
markable^  and  cannot  fail  of  raiiing  many  reflections  in  thi 
snind  of  the  reader.  Pope»  in  his  anfwer,  fays,  **  To  rtformg 
and  not  to  cbafti/e,  is  impoifible  ;  and  the  beft  precepts,  IM  well 
as  the  beft  laws,  would  prove  of  fmall  ale,  if  there  were  no  ts^ 
amples  to  enforce  the», 


ters. 
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> 

tcrs,  page  157.  He  frequently^  and  ably^! 
and  wannly,  in  many  converfations,  defended 
the  caufe  of  revelation  againft  the  attacks  of 

BOLIMOBROKE  and  CH£ST£KFI£LD. 

^  I 

The  ftrokes  of  fatire,  in  many  parts  of  this 
epifUe^  have  fuch  an  extraordinary  energy  and 
poignancy/ that  our  author's  want  of  temper 
has  been  much  cenfured ;  and  I  know  not 
whether  it  will  be  a  fufficient  j  unification  to 
fiiy,  that  thefe  malevolent  fcribblers,  how- 
ever impotent  and  iniigniiicant,  attacked  his 
per/on,  mora/s,  zndjamify.  If  Boileau  ridi- 
cules and  rallies  vile  writers,  with  more 
feeming  pleafantry  and  good-humour,  yet  we 
ought  to  recoiled,  that  Boileau  was  the  ag- 
'l^reflbr,  and  had  received  no  previous  abuie, 
when  he  fell  upon  Cotin^  dePure^  ^inauJt,  St. 
\  Amanda  CoUetet^  Cbafelairiy  and  Theopbyle.  It 
'  was  on  this  account  that  the  Duke  de  Mon- 
taufier,  a  man  of  rigid  virtue,  fo  mush  con- 
demned Boileau,  that  it  was  with  great 
difficulty  he  was  brought  to  read  his  works, 

and 
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ipd  be  reconciled  to  him.  The  authors  that 
Pope  profcribed  were  in  truth  £0  mean  and 
contemptible,  that  Swift  faid,  "  Give  me  a 
(hilling,  and  I  will  infure  you  that  pofterity 
fhall  never  know  you  had  a  iingle  enemy, 

« 

excepting  thofe  whofe  mempiy  you  have  pre- 
ferved." 

X^aiflez  mourir  un  fat  dans  fon  obfcurite. 

XJn  auteur  ne  peut-il  pourir  en  fcuret^? 

Le  Jonas  incQnnu  feche  dans  la  poufficre. 

LrC  David  imprime  n'a  point  veu  la  lumiere. 

I^e  Moife  commence  I  moifir  par  les  bords* 

Quel  mal  cela  fait-il  2  Ceux  qui  font  morts  font  morts. 

Le  tombeau  contre  vous  ne  peut-il  les  defendre,. 

£t  qu'pn  fait  tant  d'auteurs  pour  remuer  leur  cendre  i 

Que  vous  ont  fait  Perrin,  Bardin,  Pradon,  Hainaut, 

Colletet,  Pelletier,  Titreville,  Quinaut. 

Ddnt  les  noms  en  cent  lieux,  places  comme  en  leurs 

niches, 
Vont  de  vos  vers  malins  remplir  les  hemifticbes. 

3oiL£ AU,  Satire  ix.  v.  89* 

This  is  exquifitcly  pleafant;  ajid  exprefled 
^ith  that  purity  and  force,  both  of  thought 
and  didion,  that  happy  Horatian  mixture 

7  of 
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of  jefl:  and  carneft,  that  contribate  to  placd 
J)ejpreaux  at  the  head  of  *  modern  clq^sl 
J  think  it  muft  be  confeHed*  that  he  hasi 
caaght  ^e  manner  of  Horace  more  fuccefs- 
fully  than  Pope«  It  is  ohfervable  that  Boi* 
leau,  wh^  h«  firft  began  to  write^  copied 
JuvKNAi'S  whofe  violent^  downwrigbty  it- 
cjamatory.  fpecies  of  fatire^  is  far  more  eafy  to 
be  imitated,  than  the  oblii^ueji  indired,  deli* 
cate  touches  of  Horace.  The  opinion  of 
Xr.  Gyraldus  concerning  Juvenal  feems 
to  be  judicious  and  well-founded*  Ego,  li 
quidquam  mihi  credendum  putatis,  non  eo 
ufque  Juvenalem  legendum  cenfeo,  niQ 
quoufque  cafta  &  Romani  ledione,  plane 
fimus  imbuti :  atque  hoc  eo  yobifcum  libeh-. 

/tins,  quo  a  magiftris  video  minus  obfervari. 

(  Lilii  G.  Gyraldi.   De  Poet.  Dial,  ^v.  p.  179, 

*  His  generofity  waa  equal  to  his  genius  Patru  was  re- 
duced to  great  extremities,  and  compelled  to  fell  his  verj  va- 
luable library.  He  not  only  gave  Patrv  a  larger  fum  for 
liis  books  than  he  could  get  of  any  body  elfe,  but  added  to 
the  condttiona  of  the  fale,  that  he  Ihonld  continue  to  ofe  hta 
library  as  long  as  he  litcd« 

2.  Is 
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ft.  Is  there  a  Parfon,  much  be-mii&'d  m  heftj 
A  maudlin  Poetefs,  a  rhyming  Peer, 
A  Clerk^  pre-doomM  his  father^s  foul  to  crofs. 
Who  pens  a  ftanza  when  he  Ihould  itigrofs  f 
Is  there,  who  locked  from  ink  and  paper,  fcrawls 
\Vith  defpVate  charcoal  round  his  darkened  wslllsif 
All  fly  to  Twiiaamy  and  in  humble  flrain 
Apply  to  me  to  keep  them  mad  and  vain ! 
Arthur,  whofe  giddy  fon  neglefls  the  laws. 
Imputes  to  me  and  my  damii'd  works  the  caufe  *• 

Before  this  epiftle  was  piiblifhed.  Dr. 
Young  addreffed  two  epiftles  to  our  author, 
in  the  year  1730^  concerning  the  authors  of 
the  age;  in  which  are  many  pafikges  that 
bear  at  great  refemblance  to  each  other; 
though  Pope  has  heightened,  improved^ 
and  condenfed  the  hiiits  ail4  fentimeilts  of 
Youngi 

Shall  we  hot  cenfure  all  the  motley  trains 
Whether  with  ale  irriguous,  or  champaign  i 

*  V.  Is. 
Voi.  II.  O  O  Whetbef 
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Whether  they  tread  the  vale  of  Profe,  or  climb. 

And  whet  their  appetites  on  cliffs  of  Rhyme  ; 

The  college  Sloven,  or  embroider'd  Spark, 

The  purple  Prelate,  or  the  Pariih-clerk, 

The  quiet  Quidnunc,  or  demanding  Prig, 

The  plaintiff'  Tory,  or  defendant  Whig  ; 

Rich,  poor,  male,  female,  young,  old,  gay,  or  iad. 

Whether  extremely  witty,  or  quite  mad ; 

Profoundly  dul|«  or  iDiallowIy  polite. 

Men  that  read  well,  or  men  that  only  write : 

Whether  peers,  porters,  taylors,  tune  their  reeds. 

And  meafuring  words  to  meafuring  ihapes  fuccecds  ; 

For  bankrupts  write,  when  ruin'd  (hops  are  (hut. 

As  maggots  crawl  from  out  a  periih'd  nut. 

His  hammer  this,  and  that  his  trowel  quitSj 

And,  wanting  fenfe  for  tradefmen,  ferve  for  wits. 

Thus  his  material,  paper,  takes  it's  birth. 

From  tattcr'd  rags  of  all  the  ftuff'on  earth  f. 

3«  Seiz'd  and  ty'd  down  to  judge,  how  wretched  I  {! 

Odifti  &  fugis,  ut  Drufonem  debitor  seris ; 
Qui,  nifi  cum  triftes  mifero  venere  Calendz^ 
Mercedem  aut  nummo  unde  unde  extricat,  amaras 
Porredo  jugulo  hiftorias,  captivus  ut,  audit. 


t  Epiftle  on  the  authors  of  the  age,  page  5*  1750. 

t  v.  33. 


Few 
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Few  paflagcs  in  Horace  are  more  full  of 
humour,  than  this  ludicrous  punifhment  of 
the  poor  creditor. 

-4^  Nine  years!  cries  he,  who  high  in  DruryLane, 
Luird  by  foft  zephyrs  thro'  the  broken  pane. 
Rhymes  ere  he  wakes         ■        *. 

Qui  facit  in  parva  fublimia  carmina  cella  f-  * 

LfO !  what  from  cellars  rife^'what  ru{h  from  high, 
"Where  Speculation  roofted  near  the  (ky : 
Letters,  eiTays,  fock,  buflcin,  fatire,  fong. 
And  all  the  garret  thunders  on  the  throng  %  1 

5*  Blefs  me !  a  packet — 'tis  a  ftranger  fues> 
A  virgin  tragedy,  an  orphan  mufe. 
If  I  diflike  it,  furies,  death,  and  rage! 
If  I  approve,  commend  it  to  the  ftage. 
Then;  thank  my  ftars,  my  whole  commiiSon  ends. 
The  play'rs  and  I  are  luckily  no  friends  \\ 

This  alludes  to  a  tragedy,  never  ad:ed,  but 
•  publiihed   1723,  called,'  I'be  Virgin  Slueen^ 

*  V.  41.        f  Jav.  Sat.  vii*        {  Youog,  EpiAle  i.  p.  4. 
«  V.  i^, 

O  o  2  written 
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written  by  Mr.  Richard  Barford.  It  is  faid 
that  he  offended  Pope,  by  adopting  the  ma- 
chipery  of  his  Sylphs  *,  in  an  heroicomical 
ipocvci^  c^Xlt^  The AJfembly jin  five  cantos^  pub* 
lifhed  1 726,  and  not  well  received,  though  the 
author  was  reckoned  a  learned  and  ingcnio^s 
man,  and  patronized  by  Lord  Pembroke, 

6.  'Tis  fung,  whqi  Midas'  ears  began  to  fpring, 
(Midas,  a  facred  perfon,  and  a  king) 
His  very  minifter,  who  fpy*d  them  firft. 
Some  fay  his  queen,  was  forc'd  to  fpeak,  or  byrft. 
And  is  not  mine,  my  friend,  a  forer  cafe. 
When  ev'ry  coxcomb  perks  them  in  my  face  J  ? 

The  abruptnefs  v^ith  wrhich  this  ftory  from 
Perfius  is  introduced,  occaiions  an  obfcurity 
in  the  paflage;  for  there  is  no  connexion 
with    the    foregoing   paragraph.      Boileau 

t  He  was  jealous  that  his  exqaiiito  machioery  (hould  be 
touched  by  any  other  hand.  The  letters  of  M.  de  Srviffu^ 
in  which  the  Sylphs  are  mentioned  as  invifible  attendants^  and 
as  intereded  in  the  affairs  of  the  ladies,  are  the  xoift,  i04th« 
199th.     See  vol.  i.  of  this  eflay,  p.  2401  third  edition. 

X  V.  69. 

%s. 
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> 

ikys.  Satire  ix.  v.  221,  I  have  nothing  to  do 
i^ith  C6ape/ams  honor,  or  probity,  or  candor, 
or  civility,  or  complaifancc :  but  if  you  hold 
him  up  as  a  model  of  good  writing,  and  as 
the  king  of  authors, 

NIa  bile  alors  s*  echaufFe,  &  je  brule  d*  ecrire ; 
£t  s'il  ne  m*eft  permis  df  le  dire  au  papier  $ 
J'irai  creufer  la  terre,  &  comme  ce  barUiTy 
Faine  dire  aax  rofeaux  par  un  nouvel  organe, 
*^  Midas,  le  Roi  Midas  a  des  oreilles  d'Afne/' 

There  is  more  humour  in  making  the 
prying  and  watchful  eyes  of  the  minifter, 
inftead  of  t\\t  barber,  firft  difcover  the  afs*s 
ears;  and  the  word  perks  has  particular  force 
and  emphafisi.  Sir  Robert  WalpoU  and  ^een 
Caroline  were  here  pointed  at.- 

7.  Who  fhames  a  fcribbler  ?  break  one  cobweb  thro*, 
He  fpins  the  flight,  felf-pleafing  thread  anew : 
Deftroy  his  fib  or  fophiftry,  in  vain ! 
The  creature's  at  his  dirty  work  again ; 
Thron'd  in  the  center  of  his  thin  defigns, 
jProud  of  a  vaft  extent  of  flimfy  lines  §• 

5  V.  85, 

The 
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Thk  metaphor  *f  is  moft  happily  carried  oo 
through  a  variety  of  correfponding  particu- 
lars, that  exa^ly  hit  the.  natures  of  the  two 
mfeCls  in  qoeftion.     It  is  not  purfued  too  far, 
,  nor  jaded  out,  fo  as  to  become  quaint  and  of- 
;    feStdy  as  is  the  cafe  of  many,  perhaps,  in 
j      Congreves  Comedies^  particularly  in  the  Way 
\     of  the  Worlds  and  in  Toungs  Satires.     For 
^    inflance : 


Critics  on  verfe,  ^sfquibs  ontriu{xy)hs,  wait. 
Proclaim  the  glory,  and  augment  the  ftate ; 


f  Berkley^  in  his  Aldpl^iiy  Dialogue  vi.  p.  i07»  has 
beaotifttUy  employed  an  image  of  this  fort,  on  a  more  ferioos 
fubjeA.  "  To  tax  or  ftrike  at  this  divine  dodrine,  on  accoont 
of  things  foreign  and  adventitious,  the  fpeculations  and  dif- 
p«tes  of  corions  men,  is,  in  my  mind,  an  abfnrdity  of  the 
fame  kind,  as  it  would  be  to  cut  down  a  fine  tree,  yielding 
fruit  and  ihade,  becaufb  its  leaves  afforded  nourifliment  to  ca- 
terpillars, or  becaufe  fpiders  may  now  and  then  weave  cob- 
webs among  the  branches."  Berkley  had  a  brilliant  imagina- 
tion. See  his  charming  defcription  of  the  ifland  Itutrimit  in 
Letters  to  P.  vol.  vii.  p.  330*  I  have  been  told,  that  Blackwell 
received  his  idea  of  Howutf  aA<^  of  the  nafvns  and  caufoi  of 
Hnmr^t  fuperior  excellence,  frpm  Berkley^  with^hom  he  had 
been,  conneded. 


«<»», 
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Hot,  enviousy  noify,  proud,  the.fccil)bli9gfr7.t» 
Burn,  htfs,  and  bounce,  wafte  paper,  ftink 


The  epithets  envious,  and  /r^W,, have  po- 
tKing  to  do  with  Jguiis.  The  laft  Hqc  is 
brilliant  and  ingeniousj  but  perhaps  too 
much  fo. 

8.  There  arc  who  to  my  perfon  pay  their,  court  2 
I  cough  like  Horace^  and  tho'  lean,  zmJSorti 
Amnion's  great  fon  one  ihoulder  had  too  high. 
Such  OvitTs  no(cy  and.  Sir,  you  have  an  eye  §4 

The  iinallefl  perfonal  particularities  are 
interefting  in  eminent  men.  We  liften  with 
pleafu^  to  Montaigne,  when  he  tells  us, 
**  My  face  is  not  puff'd,  but  full, .  and  my 
complexion  between  jovial  and  melancholy, 
xnoderately  fanguine  and  hot.  In  dancing, 
tennis,  or  wreftling,  I  could  never  arriife  at 
any    excellence;    in    fwimming,    fencing, 

•     f  See  al(b  a  paiTage  in  his  two  Kpidles,  where  the  tranfaii- 
grations  of  Proteus  are  adapted  to  the  various  ihapes  alTumed 
by  modem  fcribblers. 
\  Univcrfal  PafGon^  Sat.  iii.  §  V«  115. 

vaulting. 
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vaulting,  and  leaping,  to  none  at  all.  My 
hands  are  fo  clumfy,  that  I  cannot  read  i^hat 
I  write  myfelf.  I  cannot  handfomely  fold 
up  a  letter,  nor  could  I  ever  make  a  pen^  nor 
'  carve  at  table,  nor  carry  a  hawk.  My 
fight  is  perfed:  and  entire,  and  difcovers  at 
ft  great  diftance,  but  is  foon  weary  i  whidi 
obliges  me  not  to  read  long,  but  I  am 
forced  to  have  a  perfon  to  read  to  me." 
Vol.  ii.  372^ 

What  paiTages  in  Horace  are  *  more  agf e^-^ 
able  than~- 

Me  pinguitn  &  nitidum  bene  curata  cute  vifes— - 
Lufum  it  Maecaenas,  Jormitum  ego  Virgiliufque— 
Namque  pria  Uppis  inimicum  &  ludere  cruiUs-^ 
Me  primis  urbis  ttUi  placuilTe  domiqu^\ 
Corporis  ixigui^  pracanuniy  frlibus  aptum^ 
Irafci  cilinmf  tamen  ut  pla<abiljs^ttkm. 

•  '*  My  cooTerfation  (fays  D*fyden  very  entertahiingl/  rf 
I      Ikimfelf)  is  flow' and  dull,  my  humoar  fatuuiine  and  referved. 
In  Qkon,  I  am  none  of  thofe  who  endeavour  to  break  jefb  is 
company,  or  maice  repartees." 

Prefaoo  to  kii  Indian  Empero/. 

What 


I 
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"What  Addifon  fa>  '^ 

uAsal  humoufi  is  true  ^    \o 

oblcrvcd  that  a  reader  feldc  \ 

^^ith  pleafure,  'till  he  kno\^  * 
'N^riter  of  it  be  a-  black  or  fair  lix 
-  or  cholerick  difpofition,  married 
clielor/*     I  will  add,  at  the  hazar^ 

being  reckoned  a  trifling  and  minute  r'e^ 

• 

that  many  of  our  Englifh  poets  have  beeu 

their  perfons   remarkably  handfome;  fuci 

vrere  S^enser^  Milton,  Cowley,  Rowe, 

Addison,  Congreve,  Garth,  Gray.— 

Virgil,  and  Vida  are  faid,  by  Lil.  Gy- 

R ALDUS,  to  be  facie  prope  ruflicani^  and 

Ovid  and  Cardinal  Bembo,  to  be  tenui 

&  vefco  corpore,  nervifque  compaAo ;  as  alfo 

was  Tibullus. — The  portraits  of  Dante, 

Petrarch,  and  BoccACio,are  thus  given, 

in  the  curious  and  entertaining  hiftory  of 

their    lives   by  Jannot.    Manettds,    a 

celebrated  writer  of  the  fifteenth  century, 

but  not  publi(hed  till   1746,  at  Florence. 

Dante,  he  fays,  was  mediocri  &  decent! 

VoL.II.  Pp  ftatura. 
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v^f^uri,  facie  paulum  oblongi,  oculis  pau« 
ly  grandioribus^*  nafo  aquilino,  latis  pendenti- 
Sufque  maxillis,  inferiori  labro  aliquan-^ 
tulum   quam  alteram   fuper  ementientiori, 

/  colore  fufco,  capillis  ac  barba  prolixis,  nigris, 
fubfcrifpifque.  Petrarch^  forma  ita  de- 
cora fuifTe  dicitur,  ut  per  omnem  statis  par« 
tcm  majeftatem  quandam  prae  fc  ferre  vide- 
batur.  Tanta  corporis  agilitate  ac  dexteritate 
praevalebaty  ut  vix  ab  aliquo  fuperari 'poflct. 
Valetudine  profperrina  ufque  ad  fenediam 
ufus  eft.  Of  BoccACio  he  fays^  Habitude 
corporis  ejus  obefa  fuifTe  dicitur^  flatura 
procersl,  rotundiori  facie,  hilari  &  jucundo 
afpeiftu,  fermone  ita  facetus  &  comis^    ut 

s  fingulis  ejus  verbis  dum  loqueretur  fumma. 
iirbanitas  appareret.  In  amores  ufque  ad 
maturam  fere  aetatem  vel  paulo  proclivior* 
p.  8i*^ 

9.  Why  did  I  write  ?  what  fin,  to  me  unknown^ 
Dipt  me  in  ink,  my  parents  or  my  own  i 
As  yet  a  child,  nor  yet  a  fool  to  fame, 
I  lifp'd  in  ntimbers,  for  the  numbers  came. 

11^ 
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I  left  no  chilling  for  this  idle  trade. 
No  duty  broke,  no  father  difobey'd  •. 

BoiLEAU  fays,  in  his  fifth  epiftlc,  verfe 
110,  that  his  father  left  him  a  decent  patri- 
liiony,  and  made  him  ftudy  the  law : 

Mais  bien-toft  amoreux  d'un  plus  noble  metier, 
Fils,  frere,  oncle,  coufin,  beau-frere  de  Greffier^ 
Pouvant  charger  mon  bras  d'une  utile  liafle, 
J'allay  loin  du  Palais  errer  fur  de  Parnafle* 
La  famille  en  palit,  &  vit  en  fremifiant, 
Dans  la  Poudre  du  GreiFe  un  poete  naiflant. 
On  vit  avec  horreur  une  mufe  effrenec 
I)ormir-chez  un  Greffier  la  grafle  matinee  f, 

xor  But  why  then  publilh  ?  Granville  the  polite. 

And  knowing  Waljh^  would  tell  me  I  could  write  \ 
WcU-natur'd  X^Garth  inflam'd  with  early  praife. 
And  Cou^revi  lov'd,  and  Swft  endur'd  my  lays :      / 

•  V.  laj. 

f  He  was  a  great  fleeter ;  got  np  late^  and  always  was  ac* 
cuftomed  to  deep  after  dinner  :  as  alfo  was  Pope, 

X  Erery  word  and  epithet  here  ufed  is  charaderiflical,  and 
pecttliarly  appropriated  to  the  temper  and  manner  of  each  of 
the  perfons  here  mentioned;  the  elegance  of  Z/zff/2^0ai;ff,  the 
open  irtt  benevolence  of  Garth,  the  warmth  of  Congrrve^ 
Che  difficulty  of  pleafing  S<wift,  the  very  geilure  that  Atter* 
tmy  ufed  whei^  he  \yas  pleafed^  and  thf  animated  air  and  fpirit  . 
^{  SpliffgiroJtg*  , 
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The  courdy  Talbot^  Somers^  Sheffield  read, 
Ev'n  mitred  Rochejler  would  nod  the  head  ; 
And  5/.  J/ihtCs  felf  (great  Drydcn's  friend  before) 
With  open  arms  received  ojje  poet  more  f. 

To  the  three  firft  ijamcs,  that  encouraged 
his  carlieft  writings,  he  has  added  other 
friends,  whof6  acquaintance  with  him  did 
not  commence  till  he  was  a  poet  of  efta- 
bliihed  reputation.  From  the  many  com- 
mendations  which  Widjhy  and  Gartb^  and 
Granvilk  beftowed  on  bis  Pajiorals,  it  may 
fairly  be  concluded  how  much  the  public 
tafte  has  been  improved,  and  with  how  many 
good  compofitions  our  language  has  been 
enriched,  iince  that  time.  When  Gny^ 
pi(bli(hed  his  exquifite  ode  on  Eton  College^ 
his  firft  publication,  little  notice  was  takea 
pf  it ;  but  I  fuppofe  no  critic  can  be  founds 
that  will  not  place  it  far  above  Pope*s  Pafto*. 
rals« 

il.  From  thefe  the  world  will  judge  of  men  and  books^ 
Not  from  the  Burnets^  Otdmixonst  and  Coeks  §. 


t  V.  ijs. 


S  V.  i^i. 


Such 
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Such  authors,  efpccially  the  two  laft,  are 
a  kind  of  literary  harpies ;  whatever  fubje<3: 
fhey  touch,  they  debafe  and  defile  ^ 

At  fubitae  horrjfico  lapfA  de  montibus  adfunt 
Harpyiae,  &  magnis  quatiunt  clangoribus  z\ts^ 
Diripiuntque  dapes,  contaSfuque  ommzfcedant 
Imoiiindo  \  turn  vox  tetnim  dira  inter  oderem  *• 

As  to  Burnet i  his  charader  is  thus  drawn  by 
the  very  fenfible  and  judicious  tranflator  of 
Polybius,  Mr.  Hampton,  in  a  pamphlet 
that  defervcs  to  be  more  known,  entitled, 
Refle£iions  on  Ancient  and  Modern  Hiftory : 
printed  in  quarto  at  Oxford,  1746.  '*  His  ^ 
perfonal  refentment  put  him  upon  writing 
hiftory.  He  relates  the  actions  of  a  perfe*- 
putor  and  benefaftor :  and  it  is  eafy  to  believe 
that  a  man  in  fuch  circumftances  muft  vio- 
late  the  laws  of  truth.  The  remembrance 
of  his  injuries  is  always  prefent,  and  gives 
venom  to  his  pen.     Let  us  add  to  this,  that 

\ 

f  Virg.  ^n.  iii.  v.  325* 

intemperate 


/ 
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intemperate  and  maricious  curlofity,  which 
penetrates  into  the  moft  private  recefles  of 
vice.  The  greateft  of  his  triumphs  is  to 
draw  the  veil  of  fecret  infamy,  and  expoie 
to  view  tranfadtions  that  were  before  con- 
cealed from  the  world;  though  they  fcrvc 
not  in  the  leaft,  either  to  embellifh  the 
ftyle,  or  connect  the  feries,  of  his  hiftory ; 
and  will  never  obtain  more  credit,  than  per- 
haps to  fufpend  the  judgment  of  the  reader, 
fince  they  arc  fupported  only  by  one  iingle^ 
fufpeftcd  teftimony."     P*  28# 

/  xl.  Yet  then  did  Gildon  draw  his  venal  quill ; 
I  wifh'd  the  man  a  dinner,  and  fat  ftill : 
Yet  then  did  Dvmis  rave  in  furious  fret  j 
I  never  anfwer'd,  I  was  not  in  debt ; 
If  want  provok'd,  or  madnefs  made  them*  print, 
I  wag'd  no  wp  with  Pidlam  or  the  Mint  f. 

The  :{;  unexpe<^ed  turn  in  xhtfecond  lin« 

tV.  151. 

X  Ingvnio  plurimum  eft  in  eo»  &  acerbitas  mira,  &  urban!* 
ta«9  &  vis  fumma ;  fed  plus  ftomacho  quam  coniilio  dedit. 
Prxterea  ut  amari  falet,  ita  frequenter  amaritudo  ipfa  ridi- 
f|ila  eft.  M.  F*  Quintil.  lib.  x.  c.  i. 

2  p( 
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of  each  of  thefe  three  couplets^  contains  as 
cutting  and  bitter  ftrokes  of  fatire^  a$  perhaps 
can  be  written. 

It  is  with  difficulty  we  can  forgive  our 
author  for  upbraiding  thefe  wretched  fcrib- 
biers  for  their  poverty  and  diftrefles,  if  we 
do  not  keep  in  our  minds  the  grofsly  abufive 
pamphlets  they  pubfifhed^  without  previous 
provocation  from  him ;  and  even,  allowing 
this  circumftance,  we  ought  to  feparate  ran^ 
cour  from  reproof. 

13.  Yet  ne'er  one  fprig.of  laurel.grac'd  thefe  ribalds, 
Ytom,JlaJhing  Bentley         ■      ■  %. 

* 

Swift  imbibed  from  Si*  W.  Temple,  \ 
and  Pope  from  Swift,  an  inveterate  and  un-    \ 
reafonable  averfion  and  contempt  for  Bent.- 
LEY  ;  whofe  admirable  Boyle  s  LeSiures^  Re* 
maris  on  Collins^  Emendations  of  Me  k  an- 
PER  and  Callimachus,  and  TuUy's  I'ufcuL*  j 

* 

%  V.  163. 
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written  by  Mr.  Richard  Barford.  It  is  faid 
that  he  offended  Pope,  by  adopting  the  ma- 
chinery of  his  Sylphs*,  in  an  heroicomlcal 
poem,  C2\\eATbeAJfemblyy  in  five  cantos,  pub- 
lifhed  1 726,  and  not  well  received,  though  the 
author  was  reckoned  a  learned  and  ingenious 
man,  and  patronized  by  Lord  Pembroke. 

6.  'Tis  Aing,  whcp  Midas'  cars  began  to  fpring, 
(MidaS)  a  facred  perfon,  and  a  king) 
His  very  minifter,  who  fpy*d  them  firft. 
Some  fay  his  queen,  was  forc'd  to  fpealc,  or  b^rft. 
And  is  not  mine,  my  friend,  a  forer  cifc. 
When  ev'ry  coxcomb  perks  them  in  my  face  J  ? 

The  abruptnefe  with  which  this  ftory  from 
Perfius  is  introduced,  occaiions  an  obfcurity 
in  the  paflage^  for  there  is  no  connexion 
with    the    foregoing   paragraph.      Boileau 


t  He  was  jealoqs  that  his  exqaiiito  machtoery  fiiould  be 
foached  by  any  other  hand.  The  letters  of  M,  de  Srvipu^ 
in  which  the  Sylphs  are  mentioned  as  invifible  attendants,  and 
as  interedcd  in  the  affairs  of  the  ladies,  are  the  loift,  104th, 
195th.    See  vol.  i.  of  this  effay,  p.  a4Q>  third  edition. 

t  V.  69.      ' 

fays. 
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(kys.  Satire  ix.  v.  221 9  I  have  nothing  to  do 
with  Cbapelams  honor,  or  probity,  or  candor, 
or  civility,  or  complaifance :  but  if  you  hold 
him  up  as  a  model  of  good  writing,  and  as 
the  king  of  authors. 

Ma  bile  a]ors  s*  echauiFe,  &  je  brule  d'  ecrire ; 
£t  s'il  ne  m'eft  permis  d^  le  dire  au  papier  i 
J'irai  creufer  la  terre,  &  comme  ce  harUerj 
Faine  dire  aax  rofeaux  par  un  nouvel  organe, 
^'  Midas,  le  Roi  Midas  a  des  oreilles  d'Afne/' 

There  is  more  humour  in  making  the 
prying  and  watchful  eyes  of  the  minifter, 
inftead  of  the  barber,  firft  difcover  the  afs'9 
ears;  and  the  word  perks  has  particular  force 
and  emphafis.  Sir  Robert  Walpok  and  ^een 
Caroline  were  here  pointed  at.* 

7.  Who  fhames  a  fcribblcr  ?  break  one  cobweb  thro*. 
He  fpins  the  flight,  felf-pleafing  thread  anew: 
Deftroy  his  fib  or  fophiftry,  in  vain ! 
The  creature's  at  his  dirty  work  again ; 
Thron'd  in  the  center  of  his  thin  defigns, 
froud  of  a  vaft  extent  of  flimfy  lines  §• 

$  V.  89. 

The 


I 
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written  by  Mr.  Richard  Barford.  It  is  fald 
that  he  offended  Pope,  by  adopting  the  ma- 
chipery  of  his  Sylphs*,  in  an  heroicomical 
1  poem,  Q2\\tATbe  AJfemblyj  in  five  cantos^  pub^ 
liflied  1726,  and  not  well  received,  though  the 
author  was  reckoned  a  learned  and  ingenious 
man,  and  patronized  by  Lord  Pembroke. 

6.  *Tis  Tung,  whqi  Midas'  ears  began  to  fpring, 
(Midas,  a  facred  perfon,  and  a  king) 
His  very  minifter,  who  fpy*d  them  firft. 
Some  fay  his  queen,  was  forc'd  to  fpeak,  or  b^rft. 
And  is  not  mine,  my  friend,  a  forer  c^fe. 
When  ev'ry  coxcomb  perks  them  in  my  face  J  ? 

The  abruptneft  with  which  this  ftory  from 
Perfius  is  introduced,  occaiions  an  obfcurity 
in  the  paffage;  for  there  is  no  connexion 
with    the    foregoing   paragraph.      Boileau 

1  He  was  jealous  that  his  exqaifito  machinery  (hould  be 
touched  by  any  other  hand.  The  letters  of  ilf,  V^  5nrif»^ 
in  which  the  Sylphs  are  mentioned  as  invifible  attendants,  and 
as  intcrcfted  in  the  affairs  of  the  ladies,  arc  the  loift,  104th, 
195th.     See  vol.  i.  of  this  effay,  p.  24.0,  third  edition. 

I  V.  69. 

fays. 
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ftLys,  Satire  ix.  v.  22 1^  I  have  nothing  to  do 
with  Cbapelains  honor,  or  probity,  or  candor, 
or  civility,  or  complaifancc :  but  if  you  hold 
him  up  as  a  model  of  good  writing,  and  as 
the  king  of  authors. 

Ma  bile  alors  s*  echaufFe,  &  je  brule  d'  ecrire ; 
£t  s'il  ne  m'eft  permis  d(?  le  dire  au  papier  j 
J'irai  creufer  la  terre,  &  comme  ce  harHiTj 
Faire  dire  aux  rofeaux  par  un  nouvel  organe, 
^^  Midas,  le  Roi  Midas  a  des  oreilles  d'Afne/' 

There  is  more  humour  in  making  the 
prying  and  watchful  eyes  of  the  minifter, 
inftead  of  the  barber,  firft  difcover  the  afs's 
ears;  and  the  word  perks  has  particular  force 
and  emphafis.  Sir  Robert  Walpok  and  ^een 
Qaroline  were  here  pointed  at- 

r 

7.  Who  fhames  a  fcribbler  ?  break  one  cobweb  thro*. 
He  fpins  the  flight,  felf-pleafing  thread  anew : 
Deftroy  his  fib  or  fophiftry,  in  vain ! 
The  creature's  at  his  dirty  work  again ; 
Thron'd  in  the  center  of  his  thin  defigns, 
^roud  of  a  vaft  extent  of  flimfy  lines  §• 

S  V.  89. 

The 


\ 
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written  by  Mr.  Richard  Barford.  It  is  faid 
that  he  oflfendcd  Pope,  by  adopting  the  ma- 
chipcry  of  his  Sylphs*,  in  an  heroicomical 
potmpCdWedTJbejiJemAfyfin  fivecantos,  pub^ 
li(hed  1726,  and  not  well  received,  though  the 
author  was  reckoned  a  learned  and  ingenio\is 
man,  and  patronized  by  Lord  Pembroke* 

6.  'Tis  fung,  when  Midas*  cars  began  to  fpring, 
(Midas,  a  facred  perfon,  and  a  king) 
His  very  minifter,  who  fpy*d  them  firft. 
Some  fay  his  queen,  was  forc'd  to  fpeak,  or  burft. 
And  is  not  mine,  my  friend,  a  forer  cafe. 
When  ev'ry  coxcomb  peris  them  in  my  face  J  ? 

The  abruptneft  with  which  this  ftory  from 
Perfius  is  introduced,  occaiions  an  obfcurity 
in  the  pallage;  for  there  is  no  connexion 
with    the    foregoing   paragraph.      Boilcau 


1  He  was  jealovs  that  his  exquifito  machioery  (hoald  be 
touched  by  any  other  hand.  The  letters  of  M,  de  Srvigm, 
in  which  the  Sylphs  are  mentioned  as  invifible  actendantSj  and 
as  intereded  in  the  affairs  of  the  ladies,  are  the  loift.  I04th« 
199th.     See  vol.  i.  of  this  ^ffay,  p.  Z40,  third  edition. 

IV.  69. 

%s. 
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lkys>  Satire  ix.  v.  221 9  I  have  nothing  to  do 
with  Cbapelains  honor,  or  probity,  or  candor^ 
or  civility,  or  complaifance :  but  if  you  hold 
hifxi  up  as  a  model  of  good  writing,  and  as 
the  king  of  authors. 


Ma  bile  alors  s'  cchaufFe,  &  je  brule  d'  ecrire ; 
£t  s'il  ne  m'eft  permis  die  le  dire  au  papier  $ 
J'irai  creufer  la  tcrre,  &  comme  cc  harUn-y 
Faire  dire  aux  rofeaux  par  un  nouvel  organe, 
^^  Midas,  le  Roi  Midas  a  des  oreilles  d'Afne. 


9> 


There  is  more  humour  in  making  the 
prying  and  watchful  eyes  of  the  minifter, 
inftead  of  th^t  barber,  firft  difcover  the  afs's 
earsj  and  the  vrotd  peris  has  particular  force 
and  emphafis.  Sir  Robert  Walpok  and  ^een 
Caroline  were  here  pointed  at- 

r 

7.  Who  fhames  a  fcribbler  ?  break  one  cobweb  thro*, 
He  fpins  the  flight,  felf-pleafiog  thread  anew  •' 
Deftroy  his  fib  or  fophiftry,  in  vain ! 
The  creature^s  at  his  dirty  work  again  ; 
Thron'd  in  the  center  of  his  thin  defigns, 
]Proud  of  a  vaft  extent  of  flimfy  lines  §• 

»V.  89. 

The 
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on  whofe  fricndfliip  I  fet  the  greatcft  value^ 
for  moft  of  the  anecdotes  relating  to  Pope  , 
mentioned  in  this  work,  which  he  gave  me^ 
when  I  was  making  him  a  vifit  at  Byfleet^ 
in  the  year  I754« 

iS.  The  bard  whom  pUfcr'd  paftorals  renown. 
Who  turns  a  Periian  tale  for  half  a  crown  *« 

And  in  a  line  before^ 

Still  to  one  Biihop  Philips  Teems  a  wit. 

Philips,  certainly  not  a  very  animated  or 
firft-rate  writer,  yet  appears  not  to  dcferve 
quite  fo  much  contempt,  if  we  look  at  his 
firft  and  fifth  paftoral,  his  epiftle  from  Co- 
penhagen, his  ode  on  the  death  of  Earl  Cow- 
per,  his  tranflations  \  of  the  two  firft  olym- 

♦  V.  180. 

t  The  fecret  grounds  of  Philips*!  malignity  to  Pope,  are 
faid  to  be  the  ridicule  and  laughter  he  met  with  from  all  the 
Hanover  Club,  of  which  he  was  fecretary,  for  miftaking  the 
incomparable  ironical  paper  in  the  Guardian,  N^  40,  which 
was  written  by  Pope,  for  a  ferious  criticifm  on  pafloral 
poetry. 

pic 
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pic  odes  of  Pindar,  and  the  two  odes  of  Sap- 
pho, and  above  all,  his  pleafing  tragedy  of 
the  Diftrcft  Mother  %, 

How  far  Addifon,  as  hath  been  infinuated, 
was  concerned  in  altering  and  improving 
Philips's  works,  cannot  now  be  afcertained. 
He  was  accufed  of  reporting  that  Mr.  Pope 
was  an  enemy  to  the  government,  and  that 
he  had  a  hand  in  the  famous  party  paper 
(Called  The  Examiner. 

19%  And  own'd  that  nine  fuch  poets  made  a  Tati  f* 

Young  fays,  with  equal  pleafantry,  of  the 
fame  Nabum  Tate^ 

He's  now  z/cribbler,  who  was  once  a  man  *• 

X  I  have  heard  Mr.  Garrick  fay,  that  Addifon  wrote  the 
celebrated  epilogue  to  this  tragedy,  publiflied  in  the  name  of 
Budgell :  that  this  was  a  fa£l  he  received  from  fome  of  th« 
Tonfons.  And  Addifon  is  faid  alfo  to  have  largely  corre&ed 
and  improved  Bttdgell's  tranilation  of  Theophraflas. 

t  V.  190.  •  Sat.  i. 

20.  Peace 
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20.  Peace  to  all  fuch !  but  were  there  one  whoie  fires' 
True  genius  kindles,  and  fair  fame  infpires  z 
Bleft  with  each  talent  and  each  art  to  pleafe. 
And  born  to  write,  convcrfe,  and  live  with  eafe  : 
Should  fuch  a  man,  too  fond  to  rule  alone. 
Bear,  like  the  Turk*,  no  brother  near  the  throne^ 
Vikw  him  with  fcornful,  yet  with  jealous  eyes. 
And  hate  for  arts  that  causM  himfelf  to  rife  ^ 
Damn  with  faint  praife,  afient  with  civil  leer^ 
And,  without  fnccring,  teach  the  reft  to  fnecr  r 
Willing  to  wound,  and  yet  afraid  to  ftrike,* 
Juft  hint  a  fault,  and  hefitate  diflike ; 
Alike  referv'd  to  blame,  or  to  commend, 
A  timorous  foe,  and  a  fufpicious  friend  ; 
breading  ev'n  fools,  by  flatterers  beiieg'd. 
And  fo  obliging  that  he  ne'er  oblig'd ; 

*  This  is  from  Bacon  de  Augmentis  Scient.  lib.  ilL  p.  ito'« 
Etfi  enim  Arifloteles,  more  Otcomannoram,  regnare  fe  tead 
tttte  pofle  pataret»  nifi  fratres  fuos  omnes  contracidafiet. 

Which  thought,  and  alfb  that  of  Cato^s  little  fenate,  are 
tifed  in  a  letter  to  Mr.  Craggs,  dated  July  15^  1715*  •  Our 
aothor  frequently  has  verified  paifages  from  his  own  letterst 
^*Itis  ufual  with  the  fmaller  party  to  make  up  in  intereft 
what  they  want  in  n amber  f  and  this  is  the  cafe  witk  tkt 
little  fenate  of  Cato,  We  have,  it  feems,  a  Great  Turk  ia 
poetry,  who  can  never  bear  a  brother  on  the  throne ;  and 
has  his  mates  too,  a  fet  of  nodders,  winkers,  and  whifperers, 
whofe  bufinefs  it  is  to  ftrangle  all  other  offispring  of  wit  in 
birth.'*    Vol.  vii,  p.  300. 

Like 
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t^ike  Cato^  give  hrs  Kttle  fenate  laWs^ 
And  fit  attentive  to  his  own  applaufe; 
XVhilc  wits  and  Templars  ev*ry  fentence  raife. 
And  wonder  with  a  foolifh  face  of  praife-— 
^Vho  but  muft  laugh,  if  fuch  a  man  there  be  ? 
"Who  would  not  #eep,  if  AtticHs  were  he  f  f 

This  is  that  famous  charader  of  Addi* 
kOM  ^,  which  has  been  fo  much  commended 
for  it's  wit  and  poignancy,  and  fo  much 
cenfured  for  it's  bitternefs  and  malignity « 
The  provocations  that  induced  otir  author 
to  write  it,  which  he  did  ib  early  as  lyiif 
though  it  was  not  inferted  in  this  epifUe  till 
1733,  hive  been  touched  upon  in  the  firft 
volume  of  this  eiTayi  at  page  i6o.  Since 
that  tiinCi  a  writer,  of  the  firft  eminence^ 

t  V.  i^i. 

*  Old  Jacob  T|>broti  hated  Addifoit.  Y6a  will  fee  biip* 
ixft  \kt,  one  day  a  Blihop.  He  intended  to  have  given  a 
tranflationdf  all  the  Pfalms^  of  which  defign  bis  verfion  of 
the  a3d  is  a  beaatifal  fpecimen.  Addifon  ufed  to  fpeak  con- 
temptaoufty  of  his  own  account  of  the  £ngli(h  poet8«  addrefled 
to  his  old  friend  SmclMwrM. '  It  is  remarkable^  that  he  do* 
d^d  he  had  never  read  Sfenctr,  when  be  gave  Us  chara^er 
bi  that  acconnt. 

Vol.  I|.  R  r  whp^ 
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who^  to  a  confummate  knowledge  of  the 
laws,  hiftory,  and  antiquities  of  his  coun- 
try, joined  the  moil  exquifite  tafte  in  polite 
literature,  the  late  much-lamented  Sir  Wil- 
liam Blackftone,  drew  up,  with  his  ofual 
precifion  and  penetration,  a  paper  that  mi- 
nutely inveiligated  all  the  fafts  that  have 
been   urged   againft  Addifon's   conduct  to 
.Pope.   The  chain  of  his  reafoning  would  be 
.injured,  by  endeavouring  to  abridge   this 
paper ;  I  muft  therefore  refer  the  reader  to 
the  fecond  volume  of  the  Biographia  Britain- 
^ica,  publifhed  by  Dr.  Kippis,  page  56,  and 
ihall  only  infert  the  conclufion  of  it;  which 
is  as  follows :  **  Upon  the  whole,  however 
Mr.  Pope  may  be  excufable  for  penning 
fuch  a  character  of  his  friend  in  the  firft 
tranfports  of  poetical  indignation,  it  refleds 
no  great  honour  on  his  feelings,  to  have 
kept  it  in  petto  for  fix  years,  till  after  the 
death  of  Mr.  Addifon,  and  then  to  permit 
Its  publication  (whether  by  recital  or  copy 
makes  no  material  difference;)  and  at  length, 

at 
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dt  the  diftanceof  18  years,  hand  it  down  to 
pofterity  ingrafted  into  one  of  his  capital 
productions.  Nothing  furcly  could  juftify 
£b  long  and  fo  deep  a  refentment^  unlefs  the 
ftory  be  true  of  the  commerce  between  Ad- 
difon  and  Gildoji;  which  will  require  to  be 
very  fully  proved,  before  it  can  be  believed 

o£  a  gentleman  who  was  fo  amiabk  in  hi$ 
moral  charadl^r,  and  who  (in  his  own  cafe) 
had  two  years  before  exprefsly  difapprovcd 
of  a  perfonal  abufe  upon  Mr.  Dennis.  The 
perfon,  indeed,  from  whom  Mr.  Pope  is  faid 
to  have  nxeived  this  anecdote,  about  the 
time  of  his  writing  the  charader  (viz.  about 
July  1715)  was  no  other  than  the  Earl  of  . 
Warwick,  ibn-in-law  to  Mr.  Addifon  him- 
fclf ;  and  the  fomething  about  Wycherley, 
(in  which  the  ftory  fuppofes  that  Addifon 
hired  Gildon  to  abufe  Pope  and  his  family)  is 
explained  by  a  note  on  the  Dunciad,  voL  i. 
p.  296,  to  mean  a  pamphlet  containing  Mr. 
Wycherley 's  life.     Now  it  happens,  that  in 
July  IJ^S^  ^^^  ^^^  of  Warwick  (who  died 

R  r  2  at 
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m 

at  the  age  of  twepty-threc,  in  Auguft  17*1) 

was  only  a  boy  of  feventeen>  and  not  likdjr 

to  be  entrufted  with  fuch  a  fecret^  by  a  ftatcA- 

man  between  forty  jind  fifty,  with  whom  it 

does  not  appear  h?  was  any- way  connoted 

or  acquainted.     For  Mr,  Addifon  was  not 

married  to  his  mother  the  Countefs  of  War* 

wick  till   the  following  year,   1716;   nor 

could  GUdon  have  been  employed  in  July 

17 1 5  to  write  Mr,  Wycherley's  life^  who 

lived   till    the  December   following.      A^ 

therefore  fo  many  inconfiflencies  are  evident 

iiV  the  ftory  itfelf,  which  never  found  its 

way  into  print  till  near  fixty  years  after  it 

is  faid  to  have  happened,  it  will  be  no  breads 

of  charity  to  fuppofe  that  the  whole  of  it  was 

founded  on  fome  mifapprehenfion  in  either 

Mr.  Pope  or  the  Earl^  and  unlefs  better  proof 

<;an  be  given,  we  ihall  readily  acc^uit  Mr.  Ad<» 

difon  of  this  pioft  odious  part  of  the  charge." 

I  BEG  leave  to  aud,  that  as  to  the  other 
jicciifation,  Dr.  Young,  Lord  Bathurft,  Mn 

10  Harte, 
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Harte,  and  Lord  Lyttelton^  each  of  theiu 
afibred  me»  that  Addifon  himfelf  certainlj 
tranilated  the  lirft  book  of  Homer,  Yet  I 
have  very  lately  heard,  that  fome  proofs  to  the 
contrary  have  bepn  juft  difcovered. 

ai«  Proud  as  Apollo  on  his  forked  hill. 

Sate  full-blown  Bufo^  puffed  by  ev'ry  quill  ^ 

Fed  with  foft  Dedication  all  day  long, 

Horace  and  he  went  hand  in  hand  in  fong* 

His  library  (where  buds  of  poets  dead  *, 

And  ^  true  Pindar  ftood  without  a  head) 

Keceiv'd  of  wits  an  undiftingui/h*d  race^ 

Who  firft  his  judgment  a(k*d,  and  then  a  place  | 

^uch  they  extoll'd  his  pidures,  much  his  feat^ 

And'  flatjter'd  ev'ry  day,  and  fome  days  eat  ^ 

Till,  grown  more  frugal  in  his  riper  days, 

lie  paid  fpme  bards  with  port,  and  fome  with  praife  X* 

*  Thepovfsrty  of  Butler  is  often  mentioned  among  thedi& 
trefies  of  poets,  as  a  reproach  to  his  age,  and  particularly  to 
Charles  II.  who  was  fo  fond  of  Hadibrafs.  Bat  Dr.  Pearce,  the 
lateBi<hopof  Rochefter,  related,  that  Mr*  Lowndes,  then  be^ 
longing  to  the  Treafury,  and  in  the  reigns  of  King  William 
and-Queen  Anne  Secretary  to  it,  afiured  him,  that,  by  order  of 
King  Charles  II.  he  had  paid  to  Butler  m  yearly  penfion  of  looL 
to  the  time  of  his  deceafe.. — After  having  been  in  many  im- 
|K>rtant  offices,  and  an  Ambafiador  at  Pftris ,  Prkr  had,  at  onc^ 
time  of  his  life,  nothing  left  but  the  faicom*  of  his  f€lkwflitp 
of  St.  John*t  college,  C4mbridge« 

%  V,  tiu 

Dr. 
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Dr.  Young's  parafites  and  flatterers  ait 
painted  with  equal  humour^  and  a  generom 
contempt  of  fcrvility ; 

Who'd  be  a /crutch  to  prop  a  rotten  peer; 

Or  living  pendant  dangling  at  his  car; 

For  ever  whifp^ring  fecrets,  which  were  blown. 

For  months  before,  by  trumpets  thro'  the  town  f 

Who'd  be  a  glafs,  with  flattering  grimace. 

Still  to  rc&e€t  the  temper  of  his  face  ^ 

Or  happy  pin  to  ftick  upon  his  fleeve. 

When  my  lord's  gracious,  and  vouchfafes  it  leave  ; 

Or  cuihion,  when  his  Heavinefs  (hall  pleafe 

« 

To  loll,  or  thump  it  for  his  better  eafe ; 
Or  a  vile  butt,  for  noon  or  night  befpoke. 
When  the  peer  rafhly  fwears  he'll  club  his  joke  f 
Who'd  {hake  with  laughter,  tho'  he  cou'd  not  find 
His  Lordfhip's  jeft,  or,  if  his  nofe  broke  wind, 
For  bleffings  to  the  Gods  profoundly  bow — 
That  can  cry  chimney* fweep,  or  drive  a  plough  i 

22*  Drjden  alone  *  (what  wonder  ?)  came  not  nigh ; 
Dry  den  alone  efcap'd  his  judging  eye ; 

But 

i 
*  Alluding  to  the  fttbfcription  that  was  made  for  his  fon^ 

]»k  Canh  fpoke  an  oratiofn  over  him.    His  neceffides  obliged 

him  to  produce  (beiides  idaoy  other  poetical  pieces)  twenty* 

fevei 
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fiut  ftill,  the  great  have  kindnels  in  referve. 
He  Jhelp'd  to  bury  whom  he  helpM  to  ftarve  f. 

■ 

Our  poet,  with  true  gratitude,  has  feized 

every  opportunity  of  (hewing  his  reverence 

£or  his  great  maftpr.  Dry  den :  whom  Swift 

as  conftantly  depreciated  and  mah'gned.    **  I 

do    affirm   (fays   he,   with  exquifite  irony 

indeed,  in  the  Dedication  of  the  Tale  of 

a   ^ub  to  Prince  Pofterity)  upon  the  word 

of  a  iincere   man,    that  there  is  now  ac- 

tually  in  being  a  certain  poet,  called  John 

feven  plays  in  twenty-five  years.    He  got  25!.  for  the  €Opy« 
And  70I.  for  his  benefits  generally*    Dramatic  poetry  was  cer- 
tainly not  his  talent*    It  is  remarkable*  that  he  did  not  fcru* 
pie  to  confefs*  that  he  conld  not  reliih  the  pathos  and  fimpli- 
city  of  £nripide9«     When  he  publiihed  his  fables,  Tonfoa 
mgreed  to  give  him  two  hundred  and  fixty-eight  pounds  for 
#M  thwfand  nftrfis^  And*  to  complete  the  full  number  of  linea 
ftipolated  for*  he  gave  the  bookfeller  the  epillle  to  his  coufin» 
and  the  divine  mafic  ode.—''  Old  Jacob  Tonfon  nfed  to  £iy»' 
that  Dryden  was  a  little  jealous  of  rivals.    He  would  compli- 
ment Crown  when  a  play  of  his  failed*  but  was  very  Md  to 
him  if  he  met  with  fuccefs.     He  fometimes  nfed  to  fay  that 
Cfwon  had  fome  genius ;  but  then  he  added  always*  that  hit 
ftther  knd  Crown's  mother  were  very  well  aci^aainted/'  Mr. 
Pope  to  Mr.  Spencc. 

f  V.  245. 

Drydeng 
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Dryden,  whofe  tranflation  of  Virgil  was 
lately  printed  in  a  large  folio,  vrtWAyovLndf 
and,  if  diligent  fearch  were  made,  for  au^t 
I  know  is  yet  to  be  feen/'  And  he  attacks 
bim  again  in  the  Battle  of  Books.  Shaftes^ 
^URY  is  alfo  very  fond  of  petulantly  carping 
At  Dryden.  **  To  fee  the  incorrigiblenefk 
of  our  poets,  in  their  pedantic  manner  (iajs 
he,  vol.  iii.  p.  £76)  their  vanity,  defiance 
of  criticifm ;  their  rhodomontade,  and  poeti- 
cal  bravado ;  we  need  only  turn  to  our  fa^ 
mous  poet-laareat,  the  very  Mr.  Bays  him*^ 
felf,  in  one  of  his  lateft  and  moft  valued 
pieces,  Don  Sebajiian^^  writ  many  years 
after  the  ingenious  author  of  the  Rebearfal 
l^ul  drawn  his  pifture/*  Shaftefbury's  re- 
fentment  -f-  was  excited  by  the  admitablc 

poem 

*  The  dramatic  works  of  ttpi  i*  Vtgm  make  twenty-Ct 
tolttmcs»  befides  foar  hundred  fifnptoral  dramatic  pieces,  ha 
JimtPf  Sacramnttalit.  His  biographer  a^ms,  that  he  oftea 
iniihed  a  play  in  twenty-four  hours,  nay  feme  of  his  comedies 
in  leis  than  fire.  He  wrote  during  his  life  21,3 1^,000  verfes. 

t  I  remember  to  hare  heard  my  father  fay,  that  Mr. 
Fenton*  who  waa   his   lAiimate  fnend,    and  had 

bcca 
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tm  oiAbfalom  and  Acbiiopbehy  and  particu- 
larly by  four  lines  in  iti  that  related  to  Lord 
Aihley,  his  father  \ 

And  all  to  leave,  what  with  his  toil  he  won. 
To  that  unfeathcr'd,  two-legg*d  thing  a  fon  \ 
Got  while  his  foul  did  huddled  notions  tiy^  i 

And  born  a  ihapelefs  lump^  like  anarchy. 

% 

,^  % 

But  Di-yden's  works  will  remain,  when  the 
CbaraSieriJiics  will  be  forgotten  • 

t^.  Bleft  be  fte  Gteat  for  tbo(e  they  take  away^ 
And  thofc  they  left  me ;  for  they  left  me  Gay  \ 
Left  me  to  fee  negleAed  genius  bloom, 
NegleAed'die^  and  tell  it  6n  his  tomb. 
Of  all  thy  blamelefs  life  the  fole  return 
My  verfe^  and  Queenlb'ry  weeping  oV  thy  urn  •  ! 

teen  hit  maftef*  Informed  him^  that  D^-fden,  upon  fee-* 
Ing  ibme  of  Swift's  earlieft  vcrfesj  faid  to  \^\T^i  ''  Young 
man,  you  will  never  be  a  poet."  And  that  this  was  the  cauftf 
of  Swift's  rooted  averfion  to  Dryden^  mentioned  above# 
hamt  and  FbiUmoH  was  fo  much  and  fi>  often  altered,  ac 
the  inftigttion  of  Addifon,  that  not  a  bore  eight  lines  remain 
as  they  originally  ftood«  The  violence  of  party  difputes  nevef 
interrupted  the  fincere  friendihip  that  fubfifted  between  Swift 
and  Addifon,  though  of  foch  oppofite  tempers  as  well  as  pria^ 
ciples. 
V.  aj5* 


314    ESSAY  ON  THE  WRITINGS 

The  fweetnefs  and  (implicity  of  GAV*f 
'  temper  and  manners,  much  endeared  him 
to  all  his  acquaintance,  and  make  them  al« 
ways  fpeak  of  him  with  particular  fondnefs 
and  attachment.     He  wrote  with  neatneis^ 
and  terfenefs,  aequali  quddam  mediocritate, 
but  certainly  without  any  elevation;  frequents 
ly  without  any  fpirit.     Tr  ivi a  *  appears  to 
be  the  beft  of  his  poems,  ia  which  are  many 
llrokes  of  genuine  humour  and  pictures  of 
London-life,  which  hath  been  much  altered 
and  changed  within  a  few  years.     His  fables, 
the  moft  popular  of  all  his  works,  have  the 
fault  of  many  modern  fable- writers  -f,  the 

afcribing 

*  Tht  fable  of  Clotcina  is  indcHctte.  I  ihoald  think 
this  was  one  of  th^  hints  given  him  by  Swift,  to  whom  be  (kyt 
he  was  mach  indebted  for  many  in  this  poem.  Swift  himfelf 
was  indebted,  for  many  hints  in  his  Gulliver,  to  Bifliop  G«/- 
nvim^s  Man  in  the  M9§m,  or  Voyage  of  Domingo  Gonzales, 
1638. 

t  The  long  ^d  languid  introdoaions  to  the  fables  m  tli^ 
fccond  volume  (which  is  indeed  much  bferior  to  the  firft)  read 
like  party  pamphlets  yttfi^ei.  Dion$  hat  not  refcaed  os  from 
the  imputation  of  having  no  pailoral-comedy,  that  can  bo 
compared,  in  the  fmallefi  dcpte,  to  the  Aminu  or  Pa^  f  ido. 

The 
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JiAribing  to  the  different  animals  and  objeAs 
M^troducedy  fpeeches  and  actions  inconiGftent 
*with  their  fevcral   natures*     An   elephant 
x:dn  have  nothing  to  do  in  a  bookfeller's  ihop* 
TThey  are^  greatly  inferior  to  the  fables  of 
Fontaine f  whichris  perhaps  the  moft  unri- 
valled work  in  the  whole  French  language. . 
The  Beggar's  Opera  has  furely  been  extolled 
l>eyond  it*s  merits;  I  could  never  perceive 
chat  fine  vein  of  concealed  fatire  fuppofed  to  ' 
run  through  it;  and  though  I  (hould  not 
join  with  a  bench  of  Weftminfter  Judges  in 
forbidding  it  to  be  reprefented  on  the  ftage, 
yet  I  think  pickpockets,  ftrumpets,  and  high« 
waymcn,  may  be  Jiardehed  in  their  vices  by 
this  piece ;  and  that  Pope  and  Swift  talked 
too  highly  of  it's  moral  good  effefts.     One 
undefigned  and  accidental  mifchief  attended 
it's  fuccefs :  it  was  the  parent  of  that  moft 

The  paftorals  were  written  to  ridicule  thofe  of  Philips^  and  ' 
confeqdently  very  acceptable  to  Pope.    Polly,  the  fecond  part 
of  the  Beggar's  Opcra^  though  it  brought  him  a  good  deal  of 
money /above  1200  pounds,  being  publilbed  by  fubfcriptiouj, 
is  not  equal  to  the  firtt. 

S  f  2  monftrous 
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monftrous  of  all  dramatic  abfurditieSf   tii* 

Comic  Optra.    The  friendihip  of  two  fiich 

excellent  pe^^fonages  as  the  Dul^e  apd  Dut-^ 

chefs  of  Queenfbcrry,  did,  in  truth|  compen* 

fate  poor  Gay's  want  of  penfionf  and  pre? 

ferment.     They  behaved  to  him  ponftantljr 

with  that  delicacy^  and  fenfe  of  feeming 

equality^  as  never  to  fuifer  him  fof  a  moment 

to  feel  his  ftate  of  dependence.     Let  every 

man  of  letters,  who  wifhes  for  patronage^ 

read  D'Alembert's  Effaj  qn  living  with  the 

Grtat,  before  he  enters  the  houfe  of  a  pa- 

.  tron.     And  let  h^m  always  remember  the 

fate  of  Racine^  who  having  drawn  up^  at 

Madame  Maintenon's^  fecret  requeft,  a  me* 

^  I  was  informed  by  Mr.  Spence,  that  Addifop,  in  his  laft 
illoefs,  fent  to  defire  to  fpeak  with  Mr.  Gay,  and  told  luna 
he  had  much  injur^  him ;  probably  with  refpeQ  to  his  gaining 
jbme  appointment  frpjn  the  court :  but,  faid  he,  if  I  recover,  I 
^U  endeavour  to  recompenfe  yon. 

f  The  moft  exad  account  of  the  OQCufion  on  which  Radne 
'  wrote  his  Sfiber  and  Atbtdtab^  at  the  reqneft  of  Madame  MaiA-r 
tenon,  for  the  ufe  of  the  youngs  ladies  at  St.  Cyr,  is  to  be  found 
^n»  Lis  S^tvinirs  dg  Mad,  $$  Cqjfius,  p.  i8|.  There  alfo  am 
fome  very  interefting  and  authentic  particulars  of  the  lift  of 
Ab/.  Ma$tUiM99% 

morial 
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■Eniorial  that  ftrongly  painted  the  diftrefTes  <£ 
French  nation,  the  weight  of  their  taxes» 
the  expenses  of  the  court,  (he  could 
not  rcfift  the  importunity  of  Lewis  XIV* 
but  /hewed  him  her  friend's  p^per:  againft 
-whom  the  king  immediately  conceived  a 
violent  indignation,  becaufe  a  poet  fhould 
dare  to  bufy  himfelf  with  politics.     Racine 
liad  th(;  weaknefs  to  take  this  anger  of  the 
king  fo  much  to  heart,  that  it  brought  on  a  , 
low  fever,  which  haftened  his  death.     The  . 
s  of  Queenlberry  would  not  haye  fo 
)>etrayed  |^er  poetical  friend  Gay. 

a4.«  Curs'd  bf  the  verfe,  how  well  foe'er  it  flew. 
That  tei^<ls  to  make  one  worthy  man  my  foe^ 
(jive  virtue  fcandal,  innocence  a  fear. 
Or  from  the  foft-eyM  virgin  fteal  a  tear  ^  I 

,M.  Despreauk  s'applaudiflbit fort ^  Tage 
de  foixante  &  onze  ans,  de  n'avoir  rien  mis 
^ns  fes  vers  qui  choquit  les  bonnes  moeurs. 
^^e(t  une  confolation^  difoit  il,  pour  les  vieuz 

poeteSf 
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poctes,  qui  doivent  bient6t  rcndrc  compte  I 
Dicu  dc  leurs  aftions.  Tom.  v.  4.  I 

ft 

Happy  indeed  was  the  poet,  of  whwnhii 
worthy  and  amiable  *  friend  could  fo  truly  lay, 
that  in  all  his  works  was  not  to  be  dif*! 
covered 

One  line^  that  dying,  he  could  wifli  to  blot ! 

Would  to  God,  faid  Averrobs  (regret- 
ting the  libertinifm  of  fome  verfcs  which  he 
had  made  in  his  youth)  I  had  been  bom 
oldf 

FoKTAiNB  and  Chaucer,  dying,  wiiht  unwrote 
The  fprightlieft  effort  of  their  wanton  thought : 
Sidney  and  Waller,  brighteft  fons  of  fame, 
Condemned  the  charm  of  ages  to  the  flame  t« 

25.  Let  SpOrus  trembIe~What !  that  king  of  filk, 
Sporus,  that  mere  white  curd  of  afs's  milk  i 

*  Lord  Lyttelcoiif  in  the  Prologue  tQ  ThoBfibn's  CoriO' 
lannt. 

i  YoufigV  Epiftle  to  Aothert; 
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Satire  or  fenfe,  alas  I  can  Sporas  feel  ? 

VTho  breal^s  a  butterfly  upon  a  wheel  ?— - 

Yet  let  me  flap- this  bug  with  gilded  wings. 

This  painted  child  of  dirt,  tl^at  ftinks^and  ftingsj 

'^Vhofe  buzz  the  witty  and  the  fair  annoys^ 

Yet  wit  ne'er  taftes,  and  beauty  ne'er  enjoys  \ 

So  well-bred  fpaniels  civilly  delight 

In  mumbling  of  the  game  they  cannot  bite. 

Sternal  fmiles  his  emptinefs  betray. 

As  fhallow  ftreams  run  dimplipg  all  the  way* 

« 

Whether  xnfimd  impotence  he  fpeaks. 

And  as  the  prompter  breathes  the  puppet  fqueaks. 

Or  at  the  ear  of  Eve,  fiimiliar  toad  *, 

Half  froth,  half  venom,  fpits  himfelf  abroad. 

In  puns,  or  politics,  or  tales,  or  lyes. 

Or  fpite,  or  fmut,  or  rhymes,  or  blafphemies*-^ 

Amphibious  thing !  that  ading  either  part. 

The  trifling  head,  or  the  corrupted  heart. 

Fop  at  the  toilet,  flatt'rer  at  the  board. 

Now  trips  a  lady,  and  now  firuts  a  lord* 

*  It  is  bat  jufiice  (faid  Pope  in  th^  firft  cdttioq)  to  own  tbat 
the  hint  of  Eve  and  the  Serpent  was  taken  from  the  vcrfcs  ta 
the  Imitator  of  Horace — 

'*  ^^hen  God  created  thee^  one. would  believe 

**  He  faid  the  fame  as  to  the  fnake  of  Eve; 

"  To  human  race  antipathy  declare^ 

••  *Twixt  them  and  tbte  be  cverlafling  war^ 

^'  Bat  oh !  the  fequel  of  the  fentence  dread, 

**  Andwhilftyott  bruifctheirheelj  beware  your  head/' 

JEwV 
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Evi^s  tempter  thus,  the  rabbins  have  etpieft^ 
A  cberab's  hce^  a  reptile  all  the  reft. 
Beauty  that  ihocks  you»  parts  that  none  will  trmStg 
Wit  that  can  creep,  and  pride  that  licks  the  duft  jm 

L  ANGU  AGS  cannot  afibrd  more  glowing  or 
more  forcible  terms  to  exprefs  the  utmoft  bit' 
ternefs  of  contempt.  We  think  we  are  here 
reading  Milton  againft  Salmasxus*  The 
raillery  is  carried  to  the  very  verge  of  raiUngf 
fotne  will  fay  ribaldry.  He  has  armed  his  muic 
with  a  fcalping-knife.  The  portrait  is  cer- 
tainly over^cbargid :  for  Lord  H.  for  whom 
it  was  defigned^  whatever  his  morals  might 
be,  had  yet  coniiderable  abilities,  though 
marred  indeed  by  affectation  •  Some  of  his 
ipeeches  in  parliament  were  much  be« 
yond  Jlorid  impotence.  They,  were  indeed  in 
favour  of  Sir  12!   Walpok^^  and  this  was 

fufficiently  offenfive   to    F9pe.      The    fad 

* 

t  V,  305. 

*  He  fbugbt  a  dael  with  Mr.  Polteaejr  spen  a  pofidod 
qnarrel.— *See  alfo  a  pamphlet*  entitled.  The  Cmn  Smw,  moob- 
fioaed  by  Lord  Scarborough's  death,  for  a  fevere  chaiaAsr  6l 
Jtrmtimp  intended  for  this  Lord.    Piiated  SfO.  1741. 

a  Uiat 
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that  particularly  incited  his  indignation,  was 
Lord  H*s  Epifile  to  a  DoStor  of  Dhifiity, 
(Dr.  Shorwin)Jrom  a  Nobleman  at  Hampton 
Court y  1733;   as  well  as  his  having  been 
boncerned  with  Lady  M.  W,  M,  *  in  Verfes 
to  the  imitator  of  Horace ^  1732.     This  lady's 
beauty,  wit,  genius,  and  travels,  of  which 
fhe  gave  an  account  in  a  feries  of  elegant 
and  entertaining  lettbi-s,  very  charad;eriftical 
bf  the  manners  of  the  Turks,  and  of  vcrhich 
many  are  addreffed  to  Pope ;  are  well  known, 
and  juftly  celebrated.     With  both  thefe  no- 
ble  peffonage^  had  Pope  lived  in  a  ftate  of 
intimacy*     And  juilice  obligeth  us  to  con-* 
fefs,  that  he  hinlfelf  was  the  aggreiTor  in  the 

^  After  ber  quarrel  with  Mr,  Pope»  which  Lord  Peterboroogh 
in  vain  endeavoured  to  reconcile^  die  wrote  thas  from  Flo* 
rente,  to  the  Countefs  of  ■'  ■  <'  The  word  malignity,  and 
a  paffage  in  your  letter^  call  to  my  mind  the  wicked  wafp  of 
Twickenham ;  his  lyes  affed  me  now  no  more ;  they  will  be  all 
as  niuch  defpifed  as  the  ftory  of  the  feraglio  and  the  handker- 
chief,  of  which  I  am  perfuaded  he  was  the  only  inventor.  That 
man  has  a  malignant  aod  ungeneipus  heart ;  and  he  is  bsiie 
cnoagh  to  afliimeahe  maik  of  a  moraliil,  in  order  to  decry  ha« 
man  nature,  and  to  ^ive  a  decent  vent  to  bis  hatred  of  man  and 
womankind,'' 

Vol.  II.  T  t  quarrel 
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quarrel  with  them ;  as  he  firft  aiTaulted  and 
affronted  Lord  H.  by  thefe  two  lines  in  his 
imitation  of  the  ift  Sat.  of  Horace's  fxotyi 
book^ 

The  lines  are  weak,  another's  pleasM  to  fay^ 
Lord  Fuinjjpins  a  thoafand  Aich  a  day. 

And  Lady  M.  W.  M-  by  the  eighty-third 
line  of  the  fame  picce^  too  grofs  *  to  be  hera^ 
repeated. 

It  ia  a  fingular  circumflance,  that  dur  aa^* 
tfaor's  indignation  was  fo  vehement  and  in-* 
exhauftible,  that  it  furnifhed  himf  with  ano- 
ther inve^ive,  of  equal  power^  in  profci 
which  i»  to  be  found  at  the  end  of  the 
eighth  volume,  containing  his  letter's.  The 
reader  that  turns  to  it,  page  253  (for  it  it 
too  long  to  be  here  inierted,  and  too  full  of 

*  So  alib  are  liilei  Zf,  S2,  89^  90  of  the  third  epiAfe  ooa« 
ceming  Falvia  and  old  NaHes.    Bat  let  ns  remember^  clut# 

At  the  ibft  plame  givet  fwiftneft  to  tlie  dart, 
Good«brecdiog  fend«  the  (atire  to  the  heart.   Yovirtr. 

2  xtfatter 
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I 

to  be  abri4ged)  will  find,  that  it 
aI>ounds  ip  fo  many  new  modes  of  irony, 
la  fp  n^any  unexpected  flrokes  of  farcafm, 
fo  many  fudden  and  repeated  blows,  that 
does  not  allow  the  poor  devoted  peer  a 
moment's  breathing- time : 

Nunc  iextxi  iQgeminans  idus,  nunc  lUe  finiftri ; 
Nee  mora,  nee  requies ;  quam  mult^  grandine  nimbi 
Culminib'us  crepitant ;  fie  denfis  idibus  heros 
Creber  utraque  manO  pulfat,  yerfatque  — — — •*. 

It  is  indeed  the  mafter-piece  of  inveSltve^ 
and  perhaps  e^ccels  the  chara<^er  of  Sporus^ 
itfelf,  capital  as  that  is,  above  quoted.  Yet 
lyho  would  wiih  to  be  the  author  of  fuch  an 
invedive?  But  can  this  be  the  nobleman 
(we  are  apt  to  afk)  whom  Middletoriy  in  his 
dedication  to  the  Hiftory  of  the  Life  of 
Tully,  has  fo  ferioufly  and  earneftly  praifed, 
for  his  ftrong  good  fenfe^  his  cqnfummatc 
politenefs,  his  re^l  patriotifm,  his  rigid  tem- 
perance,  his  thorough  knowledge  and  de- 

*  ^n.  ▼.  ver.  ^5^ 

T  t  2  fence 
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fence  of  the  laws  of  his  country,  his  accn^ 
rate  /kill  in  hiftory,  his  hofpitality,  his  an- 
exampled  and  unremitted  diligence  in  lite- 
rary  purfuits,  who  added  credit  to  this  very 
hiftory,  as  Scipio  and  Lslius  did  to  that  df 
Polybius,  by  reviling  and  correfting  it  ?  and 
brigl)tenfngf  i\p  a;  he  expre^es  itj  by  the 

llrpkes 

•  The  life  of  Tally  procared  Dr.  Middleton  a  greit  repo* 
utioii,*and  s  great  fum  of  money.  It  u'a  pleafing  imd 
ufefol  work,  efpecially  to  younger  readers,  at  it  gires  a  Gom- 
prehenfivc  view  of  a  moft  intereftiDg  period  in  the  Roman 
'  hiftory,  and  of  the  charafters  principally  concerned  in  thofe 
idpoftant  events;  tt  may  be  worth  6bferving,  that  he  is  mnci 
indebted,,  without  acknowledging  it,  to  a  curioos  l)ook  litde 
known,  entitled,  0.  BtlUmdimi^  Scoti,  de  TrUmt  Lmmimlmi 
Rmmnirumt  Libri  i6.  Ptarifiu.  JpudTafftmmm  dm  Bre^^  1^34^ 
FtH^ ;  dedicated  to  King  Charles.  It  comprehends  a  hiAory 
of  Rome,  from  the  foundation  of  the  city  to  the  time  of  An- 
gnftas,  drawh'  up  in  the  very  words  of  ticir»^  withoa^  anj  A^ 
teratioQ^of  kny  elrpreffion.  In  this  book  JuDdfiifm  found  every 
part  of  Cicero's  own  hiftory,  in  his  own  words,  and  his  works 
nnranged  ih  chronologicar  <»tier,  without  farther  trouble. 
The  impreffion  of  this  work  being  Slipped  for  England,  was 
loft  in  the  veiTel,  which  was  caft  away,  and  only  a  few  oqnes 
rTmained,  that  had  been  left  in  Fis^nce*  I  only  add,  that  the 
fiyl^  of  Ididdleton,  which  is  commonly  efteemed  very  /imr»  is 
blemilhed  with  many  nnJg4ir  and  cmmt  terms.  '  Such  as'  Pom- 
pty  badm  m$»th*$  mind,  &c.  He  has  not  been  fnccefsful  in 
the  tranflations  of  thofe  many  epiftles  of  TuUy  which  he  has 
iikkti  s  which,  however  corions,  yet  break  the  thread  of  the 

narratmi^* 
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ftrokes  of  his  pencil  ?  The  man  that  ha4 
:inrritten  this  fplendid  encomium  on  Lord  H. 
could  not,  we  may  imagine,  be  very  well 
Siilc£ked  to  the  bard  who  had  painted  Lord 
Fanny  in  fb  ridiculous  a  light.     We  find 
him  writing  thus  to  Dr.  Warburton,  Jan.  7, 
1740 :     "  You  have  evinced  the  orthodoxy  of 
Mr.  Pope's  principle^ ;  but,  like  the  old  Com- 
mentators on  his.  Homer,  will  be  thought 
perhaps,  in  fome  places,  to  have  found  a  mean- 
ing for  him,  that  he  himfelf  never  dreamt  of* 
Howipvey,  if  you  d|d  not  ^nd  |iim  a  f>bihjb^ 
phiTf  yott  will  make  him  one ;  for  he  will  be 
wife  enough  to  take  the  benefit  of  your  read- 
ing, and  make  his  future  effays  more  clear 
^nd  consent.* 

26.  That  not  in  Fancy's  maze  he  wander'4  long. 
But  ftoop'd  to  Truthy  and  moralized  his  fong  *• 

nanradon.  Mwgmdt  and  Mtlmoth  have  far  exeeded  ham  ii^ 
their  qxeHent  tranilations  of  thefe  pieces*  which  are*  after 
all*  feme  of  the  mo&  precious  remains  of  antiquity.  What  % 
tfeafore  would  it  have  been*  if  the  letters  of  TuUy  to  Julius 
C^far  had  remained  \ 

•y.j4o. 

'  Here 
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Herb  is  our  author's  own  declaration,  de« 
livered  iq  the  moft  precife  and  poiitive  tennS| 
fi^t  he  early  left  the  more  poetical  provinces 
pf  his  art»  to  t^ecome  a  moral,  didadic,  and 
poet. 


17*  Of  g^tle  blood*  (part  Ihe^  in  honoiir's  paoTe^ 
While  yet  in  Britain  honour  had  applaufe) 
Each  parent  fpning ;  what  fortune  pray  dieir  qwiI| 
^d  better  ^ot  tban.Beftia*s  from  the  throne, 

^  When  Mr.  Pope  poblifhed  the  notes  on  the  Epiftl<  % 
Dn  Arbttthnot,  giving  an  account  of  his  family,  Mr.  Poccia- 
^,  a  relation  of  his,  obierved^  that  his  coufin  Pope  iii4 
made  himfeif  oat  a  fine  pedigree,  bot  he  wondered  where  ke 
got  it ;  that  he  never  had  heard  any  thing  himfeif  of  didr 
being  defcended  from  the  l^arls  of  Down ;  and,  what  is  flu»t, 
he  bad  an  old  maiden  annt,  equally  related,  a  great  genealo 
^ift,.  who  was  always  talking  of  her  family,  but  never  m^ 
aoned  this  circumftance  t  on  which  ihe  certainly  would  not 
have  been  filent^  had  (he  known  any  thing  of  it.  Mr.  Pope's 
grandfather  was  a  clergyman  of  the  church  of  England,  ia  * 
Hampfhire.  He  placed  his  fon,  Mr.  Pope's  fiithpr,  with  ^ 
merchant  at  Lifbon,  where  he  became  a  convert  to  Popery* 
(Thus  far  Dr.  Boltom,  late  Dean  of  CurliJU,  a  f^end  of  Pope, 
from  Mr.  f^ttingtr.J  The  burying-place  ^nd  moniunests  of 
the  family  of  the  Popes,  Earls  of  Down,  is  at  Wroxton,  Oxr 
(brdihire.  The  Earl  of  Guildford  fays,  that  he  has  fiien  and 
examined  the  pedigree  and  defcents  of  that  family,  ^^  if 
fure  that  there  were  then  none  of  the  name  of  Pope  left,  wluf 
could  be  defcended  from  that  U^y.^(Fiim  J^  L^vtdajjf 
•fCwtfJlMm,  E/fmn./  ^   * 

'  '  porn 
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^orii  to  nd  pride,  ihhefiting  ilo  ftrife^ 
Nor  marrying  drfcord  in  a  noble  wife  % 
Stranger  to  civil  and  religious  rage, 
The  good  man  walk'd  innoxious  thro'  his  ag^^. 
Ko  courts  be  faw»  Do  fuits  would  erer  tij^ 
Nor  dar'd  aft  oath  ^  nor  hazarded  a  lye* 
UnlearnM,  be  knew  lib  fchoolman's  fubtile  art^ 
No  language,  but  the  language  of  the  heart* 
By  nature  honeft^  by  experience  wife. 
Healthy  by  temp'rance,  and  by  exCrcife ;    ^ 
His  life,  tho*  long,  to  iicknefs  paft  unknown^ 
His  death  was  inftant,  and  without  a  groan  *• 


BoiLEAU  *f-,  who  has  been  To  frequently 
quoted^  becaufe  he  was  the  model  of  our 
author,  ipeaks  thus  of  his  father  and  family^ 

•  V*  388. 

f  He  had  nd  iifperity  in  Ks  temper*  Mad*'  de  Sevigne 
tfed  to  fay,  he  is  cruel  only  in  verfe*  Being  puh&ual  in  per* 
forming  all  a&  of  religion^  he  was  <me  day  in  the  conntiyi 
and  went  to  confeffion  to  a  piieft  who  did  not  kn^nr  l^ini. 
What  is  your  occupation  F  faid  the  go6d  man.— To  shak^ 
terfev  replied  Boileau.— So  mnch  the  worfey  faid  the  PiieS«->^ 
And  what  fort  of  Ytiftz  ?— Satires.— -Still  worfe  and  worfe>  faid 
the  confeiIbn«-*-And  aglinft  whom?— Againft  th4^fe«  faid 
Bbileaui  who  makb  bad  vetfes  j  agailkft  ftch  mifthiev6n<  workf 
at  operas  and  romances*— -Ah  1  my  friend,  faya  the  Confeflbr^ 
ihtit  is  no  harm  in  this,  and  I  have  nothing  more  to  fay  to 
jrOtt«  Memoirts  de  J.  Racine,  p.  196. 


2i»    ESSAY  ON  THE  WiU*MNCS 

Ew^s  tempter  thus^  the  rabbins  bave  ctpreft^ 
A  cherub's  face,  a  reptile  all  the  reft. 
Beauty  that  ihodcs  you,  parts  that  none  will  tm^ 
Wit  that  can  creep,  and  pride  that  licks  the  duftfv 


Language  cannot  afford  more  glowing  or 
more  forcible  terms  to  exprefs  the  utmoft  bit^ 
ternefs  of  contempt*  We  think  we  are  here 
reading  Milton  againft  SalmA8ius«  The 
raillery  is  carried  to  the  very  verge  of  n^ing^ 
iotatymXYizy  ribaldry.  He  has  armed  his  mufc 
with  a  fcalping-knife.  The  portrait  is  cer- 
tainly over-cbarged :  for  Lord  H.  for  whom 
it  was  defigned,  whatever  his  morals  might 
be,  had  yet  conliderable  abilities,  though 
marred  indeed  by  affeftation.  Some  of  his 
ipeeches  in  parliament  were  much  be« 
yond  florid  impotence.  They,  were  indeed  in 
favour  of  Sir  12!  Walpole*,  and  this  was 
fufHciently  oBTenfive   to    P^pe.      The    fad: 

ty.  305. 

*  He  fbugbt  a  duel  with  Mr.  PalteiMy  open  a  political 
qoarreh— See  alfo  a  pamphlet,  entitled^  The  Cmart  Sserwt,  pcca- 
fioaed  by  Lord  Scarborough't  death,  for  a  fefere  chaiaAer  of 
Jtrmiimp  aatended  for  this  Lord«    PkiMed  Sw>*  1741. 

2  tibat 
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that  particularly  incited  his  indignation,  was 
Lord  H's  E0le  to  a  DoSior  of  bivinity, 
(Dr,  Sh^rwin)from  a  Nobleman  at  Hampton 
Courts  ^733  i   ^  well  as  his  having  been 
fconcerncd  with  Lady  M.  W,  M.  ♦  in  Verfes^ 
to  the  imitator  of  Horace,  I732«     This  lady's 
beauty,  wit,  genius,  and  travels,  of  which 
ihe  gave  an  account  in  a  feries  of  elegant 
and  entertaining  lettbi's,  very  charaderiflical 
of  the  manners  of  the  Turks,  and  of  which 
many  are  addrefled  to  Pope  i  are  well  known, 
and  juflly  celebrated.     With  both  thefe  no- 
ble  peffonage^  had  Pope  lived  in  a  ftate  of 
intimacy.     And  juftice  obligeth  us  to  con-* 
fefs,  that  he  hinlfelf  was  the  aggrefTor  in  the 

*  After  htt  quarrel  with  Mr.  Pope,  which  Lord  Peterboroogh 
in  vain  endeavoured  to  reconcile,  ihe  wrote  thas  from  Flo* 
rente,  to  the  Countefs  of  <'  The  word  malignity,  and 

a  paffage  in  your  letter^  call  to  my  mind  the  wicked  wafp  of 
Twickenham ;  his  lyes  aiFed  me  now  no  more ;  they  will  be  all 
as  much  defpifed  as  the  ftory  of  the  feraglio  and  the  handker- 
chief, of  which  I  am  perfuaded  he  was  the  only  inventor.  That 
man  has  a  malignant  and  ungenerous  heart ;  and  he  is  baie 
enoigh  to  afliime^the  mafk  of  a  moraliil,  in  order  to  decry  ho* 
man  nature,  and  to  ^ive  a  decent  vent  to  Us  hatred  of  man  and 
ivomankind.'' 


Vol.  ir. 
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Evi%  tempter  thus^  the  nbbins  have  ctpreft^ 
A  cherub's  face,  a  reptile  all  the  reft^ 
Beaut7  that  (hocks  you,  parts  that  none  will  trmSt^ 
Wit  that  can  creep,  and  pride  that  licks  the  daft  f^ 


Languags  cannot  afford  more  glowing  or 
more  forcible  terms  to  exprefs  the  utmofl  bit^ 
ternefs  of  contempt*  We  think  we  are  here 
reading  Milton  againft  Salma8ius«  The 
raillery  is  carried  to  the  very  verge  of  raSingf 
iotatynXlhy  ribaldry.  He  has  armed  his  mufc 
with  a  fcalping-knife.  The  portrait  is  cer- 
tainly over^cbarged :  for  Lord  H.  for  whom 
.  it  was  deiigned,  whatever  his  morals  might 
be>  had  yet  conliderable  abilities,  though 
marred  indeed  by  affectation.  Some  of  his 
ipeeches  in  parliament  were  much  be« 
yond  florid  impotence.  They,  were  indeed  in 
favour  of  Sir  R\  Walpole^^  and  this  was 
fufficiently  offenfive   to    P9pe^      The   fad 

t  V.  305. 

*  He  fought  a  dael  with  Mr.  Palteaqr  upon  a  polidcd 
qnaiTeK— See  alfo  a  pamphlet » entitled^  The  Cmun  Sicrti,  eoo^ 
fioaed  by  Lord  Scarborough's  death,  for  a  fevere  chanAer  (/ 
iMlnm$  intended  for  this  Lord.    Piiatsd  Svo.  i74i« 

%  that 
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that  particularly  Incited  his  indignation.  Was 
Lord  H*s  Epij^le  to  a  Do£tor  of  bivinify, 
(Dr,  Shorwin)  from  a  Nobleman  at  Hampton 
Court,  1733;   ^^  w^^^  as  his  having  been 
Concerned  with  Lady  M.  W.  M.  *  in  Ferfes 
to  the  imitator  of  Horace,  1732.     This  lady's 
beauty,  wit,  genius,  and  travels,  of  which 
fhe  gave  an  account  in  a  feries  of  elegant 
and  entertaining  letters,  very  charadteriftical 
of  the  manners  of  the  Turks,  and  of  which 
many  are  addrefled  to  Pope ;  are  well  known, 
and  juftly  celebrated.     With  both  thefe  no- 
ble  peffonage^  had  Pope  lived  in  a  ftate  of 
intimacy.     And  juftice  obligeth  us  to  con- 
fefs,  that  he  himfelf  was  the  aggreilbr  in  the 

^  After  ber  qoarrel  with  Mr.  Pope,  which  Lord  Peterborough 
in  vain  endeavoured  to  reconcile,  (he  wrote  thoa  from  Flo* 
rcBce,  to  the  Countefs  of  — -*-—  <'  The  word  malignity,  and 
a  paflage  in  your  letter,  call  to  my  mind  the  wicked  wafp  of 
Twickenham ;  his  lyes  ajBFed  me  now  no  more ;  they  will  be  all 
as  niuch  defpifed  as  the  dory  of  the  feraglio  and  the  handker- 
chief, of  which  I  am  perfuaded  he  was  the  only  inventor.  That 
nan  has  a  malignant  and  ungenerpas  heart ;  and  he  is  bale 
cnoagh  to  afiiime^the  maik  of  a  moralid,  in  order  to  decry  ha« 
man  nature,  and  to  ^ve  a  decent  vent  to  his  hatred  of  man  and 
fvomankind.'^ 

Vol.  II.  T  t  quarrel 
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en  9ff6s  peu  de  mots,  puifque  la  piece  n'a 
pas  plus  de  cent  trente  vers.  EUe  n'a  pas 
encore  veu  le  jour»  &  je  ne  l\iy  pas  mefme 
encore  ^rite.  Mais  ^  me  paroift  ^oe 
tous  ceux  a  qui  je  lay  recit^^  CQ  font  aufli 
frappez  que  d'aucun  autre  de  aies  ouvrages. 
Croiriez-vous,  Monfieufy  qu'un  des  endroits 
ou  ils  fe  recrient  le  plus,  c'eft  un  endroit 
qui  ne  dit  autre  chofe^  finon  qui  aujourd'huy 
que  j'ai  cinquante-fept  ans,  je  ne  dois  plus 
pretendre  a  Tapprobadon  publique.  Cela 
eil  dit  en  quatre  vers  que  je  veux  hien  vous 
<$crire  ici^  afin  que  vous  me  mandiez  fi  vous 
Ics  approuvez. 

Mais  aujourd'hui  qu'  enfin  la  Vieilkffc  venue. 
Sous  mes  faux  cheveux  blonds  deja  toute  chenue, 
A  jette  fur  ma  tcftc  avcc  fcs  doigts  pefans, 
Onzc  luftres  complcts  furchargez  de  deux  ans. 

II  me  fcmble  que  la  Perruquc  eft  affes 
hcurcuforacnt  frond^e  dans  ccs  quatres  vers* 

28.  O  friend ! 
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O  friend  f  may  each  domeftic  b]i(s  be  thine ! 
Be  no  unpleafing  melancholy  mine  I 
Me,  let  the  tender  office  long  engage^ 
^o  rock  the  cradle  of  repofing  age  *  % 
IVith  lenient  arts  extend  a  mother's  breath. 
Make  languor  fmile,  and  fmooth  the  bed  of  death  ; 
Explore  the  'thought,  explain  the  afking  eye. 
And  keep  awhile  one  parent  frrai  the  iky  f  I 


These  exquiiite  Hues  give  us  a  very  in« 
terefting  pidure  of  the  exemplary  filial  piety 
of  our  X  author.  There  is  a  penfi ve  and  pa« 
dietic  fweetnefs  in  the  very  flow  of  thein« 
The  eye  that  has  been  wearied  and  oppreft  by 
the  harih  and  auftere  colouring  of  ibme  of 
the  preceding  paflages,  turns  away  with 
pleafure  from  thefe  afperities,  and  repofes 
'  with  complacency  on  the  foft  tints  of  do- 

*  See  alerter  to  Mr.  Richardfon,  defiring  him  to  eome  to 
Twickenham,  and  uke  a  Iketch  of  his  mother,  juft  after 
Ihe  wzM  dead,  Jane  ao,  1733.  "  It  woald  afford,  faya  he, 
the  fineft  linage  of  a  faint  expired,  that  ever  painting  drew.*' 
Vol.  viii.  p*  133. 

t  V.  406. 

t  For  which  alfo  another  truly  great  poet  was  icaiarkable. 

See  Memoirs  of  Mr.  Graft  Life,  paffim. 

J  o  meftic 
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jneftic  tendernefs;  Wc  arc  natanlly  grad- 
fied  to  fee  great  men  defceiading  from  their 
heights^  into  the  familiar  offices  of  conimoa 
life ;  and  the  fenfation  is  the  more  pleafing 
to  us,  becaufe  admiration  is  turned  into  ^ 
ftBion^  In  the  very  entertaining  memoirs 
of  tht  life  of  Racine  (publiihed  by  his  fon) 
wc  find  no  *  pafTage  mopc  amufing  and  in- 
terefHngt  than  where  that  great  poet  (ends 
an  cxcuie  to  Mon^*.  the  Duke»  vrifo  had 
cameftly  invited  him  to  dine  at  the  Hotd 
de  Condcy  becaufe  he  had  promifed  to  par- 
take of  a  great  fifh  that  his  children  had  got 
for  him,  and  he  could  not  think  of  difap- 
pointing  them. 

Melancthon  appeared  in  an  amiaWc 
lights  when  he  was  fcen,  one  day,  holding  a 
book  in  one  hand,  and  attentively  readingi 

•  Mcmoires  fur  la  Vic  dc  Jean  Racine,  p.  iSSf  printrf 
1747 :  by  the  author  of  the  dldadic  poems  on  Ritigien  and 
Graa,  of  HtJUaUus  om  Poeiry,  of  Tw  EpifiUs  on  Ma»,  «»^ 
i^Okt  excellent  Z^^cred  Odes,  particularly  one  from  Ifaiabj  c.  xiv. 

and 
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with  the  other  rocking  the  cradle  of  his 
Enfant  child.  And  we  read  with  more  fatis- 
£a^on. 


I 


«  waAi  o^{«t»  ptui^t^  Siirwpii 


A-i^  y  •  waXi  wfot  iu9an9  n^<v|oi«  riSvnic   ' 

than  we  do^ 

Aiy«K  t* 


•  lUad  vi.  Y.  467.  f  HW  Jdii.  T.  «0i 


SECT. 
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SECT.     XII. 

■ 

Of  the  Satires  and  Epifths  of  Horau 
imitated^  of  the  Satires  of  Donne 
verjffiedy  and  of  the  Epilogue  to  the 
Satires. 

««  \  T  7  H  E  N  I  had  a  fever  one  win- 
••  W  ter  in  town  (faid  Pope  to  Mr. 
*^  SpftMCE)  that'x:onfined  me  to  my  room 
'<  for  five  or  fix  days^  Lord  Bolingbroke 
''  came  to  fee  me>  happened  to  take  up  a 
^*  Horace  that  lay  dn  the  table»  and  in  tum- 
V  ing  it  over^  dipt  on  the  firft  fatire  of  the 
'*  fecond  book.  He  obferved,  how  well  that 
**  would  fuit  my  cafe»  if  I  were  to  imitate 
«*  it  in  Englilh.  After  he  was  gone,  I  read 
^*  it  over,  tranflated  it  in  a  morning  or  two, 
**  and  fent  it  to  prefs  in  a  week  or  fortnight 
*^  after«    And  this  was  the  occafion  of  my 

'^  imitating 


/ 
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**  imitating  fpme  other  of  the  Satires  and 

^*  Epiftles.  To  How  cafual  a  beginning  (adds 

*•  Sfence)  are  we  obliged^  for  the  moft  de* 

**  lightful  things  in  our  language!    When 

^'  I  was  faying  to  him,  that  he  had  already 

•*.  imitated  near  a  third  part  of  Horace's  fa-* 

'*  tires  and  epiftles^  and  how  much  it  was  to 

•*  be  wiflicd  that  he  would  go  on  with  them; 

**  he  could  not  believe  that  he  had  gone  near 

**  fo  far  I  but  upon  computing  it,  it  appeared 

**  to  be  above  a  third.   He  feemedon  this  not 

*^  difinclined  to  carry  it  farther ;  but  his  laft 

^*  illnefs  was  then  growing  upon  him,  and 

'  ••  robbed  us  of  him,  and  of  all  hopes  of  that   ' 

•*  kind,  in  a  few  months  **'. 

No  part  of  our  author'^  works  have  been 
more  admired  than  thefe  imitations.  The 
aptnefs  of  the  allufions,  and  the  happinefs  of 
many  of  the  parallels,  give  a  pleafure  that  is 
always  no  fmall  one  to  the  mind  of  a  reader, 
the  pleafure  ot  comparifon.     He  that  has  the 

*  Tranfcribed  from  Spence's  Anecdotei*  1754* 
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Icaft  acquaintance  with  thefe  pieces  of  Horace, 
which  refemble  the  Old  Comedy ^  immediately 
perceives^  indeed,  that  our  author  has  aflumed 

* 

a  higher  tone,  and  frequently  has  deferred  -j- 
the  free  colloquial  air,  the  infinuating  Socratic 
manner  of  his  original.  And  that  he  clearly 
refembles  in  his  ftyle,  as  he  did  in  his  na« 
tural  temper,  the  fevere  and  ferious  Juvenal, 
more  than  the  fmiling  and  fportive  Horace. 
Let  U8  feledl  fome  paffages,  in  which  he  may 
be  thought  to  have  equalled,  excelled^  op 
fallen  fliort  of,  the  original;  the  latter  of 
which  cannot  be  deemed  a  difgrace  to  oar 
poet,  or  to  any  other  writer,  if  We  conJider  the 
extreme  difficulty  of  transfufing  into  another 
language  the  fubtle  beauties  of  Horace's 
dignified  familiarity ^  and  the  uncommon 
union  of  fo  mMch  facility  znd  force. 

t  After  all  that  has  been  fafd  of  Horace*  by  fo  many  criticSi 
ancient  and  modern »  perhaps  no  words  can  defcribe  him  ib 
^xadly  and  jgftly,  as  the  foUowing  of  Tully,  fpoken  on  aao- 
ther  fubje^k.  Lib.  i.  de  Oratore.  Accedit  lepos  qafdaoi, 
faccciseque,  Se  eruditio  libero  digna,  celerltafque  &  brevitai 
refpondendi  &  laceflendi  fubtili  venaftate  ie  arbanitate  con-; 
jundla. 


|.  — -  Ticbati 
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■  Trcbati 


Q^id  faciam  ?  prefcribe.    T«  Quiefcas.   H.  Ne  facU 

am,  inquis, 
Omnino  veffus  ?  T.  Aio.  H.  Pere^m  male,  ft  noti 
*   Optimum  crat :  vcrum  nequeo  dormire*  T.  Ter  unSti 
Tranfnanto  Tiberim,  fbmho  quibus  eft  opus  alto; 
Irriguumve  mero  fub  noAem  corpus  habcnto* : 

Tim*rous  by  nature,  <Jf  the  rich  in  awe, 

I  come  to  counfel  learned  in  the  law  : 

You'll  give  me,  like  a  friend,  both  fage  and  free 

Advice;  and  as  you  ufe,  without  a  fee. 

F.  rd  write  no  more.  P.  Not  write  ?  but  then  I  think. 

And  for  my  foul  I  cannot  flcep  a  wink. 

I  nod  in  company,  I  wake  at  night. 

Fools  ru(h  into  my  head,  and  fo  I  write. 

F-.  You  could  not  do  a  worfe  thing  for  your  life  :   • 

Why,  if  the  ni^ht  feem  tedious,  take  a  wife. 

Or  rather  truly,  if  your  point  be  reft. 

Lettuce  and  cowHip-wine  :  probatum  eft. 

But  talk  with  Celfus,  Celfus  will  advife^ 

Hartftkorn,  or  fomething  that  fhall  clofe  your  eyes  f  • 

Horace^  with  much  feeming  ferioufnefs, 
lapplies  for  advice  to  the  celebrated  Roman 
lawyer,  C.  TreAatius  Te/Ia,  an  intimate  friend 

•  iat.!.  lib.  1.  V.  4.  t  V.  J.     ' 

Xxz  of 
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of  Julius  Cafar^  and  of  Tuify,  as  appeatn 
from  many  of  his  epiftles  Xo  Atticus.  The 
gravity  and  fclf-importancc  of  whofe  cha- 
rader  is  admirably  fupported  throughout 
this  little  drama.  His  anfwers  are  ihort, 
authoritative,  and  decifive«  ^iefcas^  Aio. 
And»  as  he  was  known  to  be  a  great  dritAer 
zvAfdommer^  his  two  abfurd  pieces  of  ad- 
vice have  infinite  pleafantry.  All  theie  cir- 
cumftances  of  humour  are  dropt  in  the  copy. 
The  Lettuce  and  Cowflip-wine  are  infipid 
and  unmeaning  prefcriptions,  and  have  no* 
thing  to  do  with  Mr.  Fortefctu^  charadter^ 
The  third,  fourth,  and  ninth  lines  of  this  /W- 
tatkn  are  flat  and  languid.  We  muft  alfo 
obferve  (from  the  old  Commentator  *)  that 
the  verbs  tranfnmto^  and  babento^  are,  in 
the  very  ftylc  of  the  Roman  law,*  "  Vide  ut 


*  There  are  many  excelleat  remarks  in  Acr9  and  fmfhyfi9\ 
from  whom,  as  well  as  from  Cruquius^  Dmtr  has  borrcwed 
jAach,  withoot  owning  it.  Biuifr'$  tranflacion  of  Horace  it 
act  equal  to  hit  Jrifi§ib*s  Poetics.  In  the  former,  he  is  per. 
petttally  ftriring  to  difcorer  new  meanings  in  hit  anthor^ 
which  Boilean  called.  The  Rerehtioat  of  Dader. 

diredis 
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lirc£tis  jurifconfuhonim  verbis  ntitm  ad 
X^rebatium  jurifconfultmn. 

2t«  Aut  fi  t^ntus  amor  fertbendi  te  raplt,  aude 
Cae£iri$  inviAi  res  dicere,  muka  bborun 
Prsemia  latarm   ■  ■    —  * 

Or,  if  70U  needs  miift  write,  write  Csefar's  praife) 
You'll  gain  at  leaft  a  hiightbcgdy  or  the  bays  f. 

This  isTuperior  tothe  original,  becaufc 

pr^mta  laturas  is  general  and  Hat,  in  compa* 

rifon  of  the  particulai:  rewards  here  fpcci- 

«  ^ 

'  3.  — ^ — neque  cnim  quivis.  horrehtia  piKs  % 

Agmina,  nee  frad^  pereuntes  cufpide  Gallos, 
Aut  labentis  fiquo  defcribat  vulnera>  Partly  §• 

What !  like  Sir  Richard,  mmblmg,  rough,  and  fierce. 
With  Arms,  and  G^ojrge,  and  Brunswick  growi 
the  verfe, 

•  V.  10.  t  V.  21. 

I  Of  thefe  verfes  fays.  PcrpkjrU,  Bleg^tcr  in  hip   x|A 
ezcttfatione^  peffe  ft fcnhtttoftf ndU*^ 

*^-**'  Ren* 
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Rend  with  tremendous  found  your  ears  afunder^ 
With  gun,  drum^  trumpet,  blunderbufs,  and  thundm 

Pope  has  turned  the  compliment  to  Aa- 
guflus  into  a  feven  farcafm.  All  the  wits* 
feem  to  have  leagued  againft  Sir  Richard 
^lackmore.  In  a  letter  now  lying  before 
me,  from  Elijah  Fen  ton  to  my  father^' 
dated,  Jan.  24,  1707,  he  fays,  **  I  am 
glad  to  hear  Mr^  Phillipis  will  publifh  his 
Pomona:  Who  prints  it?  I  fhould  be 
mightily  obliged  to  you,  if  you  could  get 
me  a  copy  of  Jbis  verfes  againji  filackmore.'' 
As  the  letter  contains  one  or  two  literary 
particulars,  I  will  traafcribe  the  reft*     **  As 

*  Swift  never  coold  forgive  Blackmon  the  following  &ic- 
tares  on  a  Tale  of  a  Tub,  in  his  eflays,  London,  ^7^7'' 
"  Had  this  writing  been  publifhed  in  a  Pagan  or  Popi& 
nation,  who  are  juflly  impatient  of  all  indignity  offered  to 
the  eilablifhedj-eligion  of  their  country,  no  doubt  bat  the  au- 
thor would  have  received  the  puniihment  he  deferved.  Boc 
the  fate  of  this  impious  bvffoon  is  very  different ;  for  in  a  Pro^ 
teftant  kingdom,  zealous  of  their  civil  and  religious  iminooi- 
ties,  he  has  not  only  efcaped  affronts,  and  the  effeds  of  pub* 
lie  refentment,  bat  he  has  been  careiTed  and  patroniased  by 
.perfons  of  great  figure,  and  of  all  dcnominatioBs^'* 

a  t0 
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'^hat  you  write  about  making  a  coUec- 

ftlon^  I  can  only  advife  you  to  buy  what 

X>c>enis   you   can,  that  donjon  has  printed, 

lexcept  the  Ode  to  the  Sun ;  unlefs  you  will 

^ake  it  in,  becaufc  I  Writ  it ;  which  I  am 

the  freer  to  own,  that  Mat.  Prior  may  not 

iufFer  in  his  reputation,  by  having  it  afcribed 

to  him.     My  humble  fervice  to  Mr.  Sache-^ 

^erelU  and  tell  him  I  will  never  imitate  Mil^ 

ton  more,  till  the  author  of  Blenheim  is  for* 

gotten.''     In  vain  was  Blackmore  extolled 

by  Mofyneux  and  Loeke :  but  hockey  to  his 

ether  fuperior  talents,  did  not  add  a  good 

tafte«     He  afFefted  to  defpife  poetry,  and 

he  depreciated  the  ancients ;  which  circum-> 

i^ce,  as  I  am  informed  from  undoubted 

authority,  was  the  fource  of  perpetual  dif- 

content  and  difpute  betwixt  him  and  his 

pupil  Lord  Shaft ejbury ;  who,  in  many  parts 

of  the  Charaifteriftics,  has  ridiculed  Locke's 

philofophy,    and  endeavoured  to  reprefcnt 

him  as  a  difciple  of  Hodhes  y  from  which 

wfiter^ 


#        • 
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writer,  however,  it  is  certain  that  Lacie  hot- 
rowed  frequently  and  largely. 


nifi  dcxtro  tempore,  Flacci 


Verb^per  attentam  non  ibunt  Cacfaris  aurem. 
Cui  male  fi palpere  recalcitrat  undique  tutus*. 

Alas !  few  verfes  touch  their  nicer  ear. 
They,  fcarce  can  bear  their  Lauriate  twice  a  year* 
•  And  juftly  Caefar  fcorns  the  poet's  lay«  y 
It  is  to  Hijiorj  he  trulls  for  praife  f. 

*  , 

Superior  to  the  original,  on  accoantof 
the  mention  of  the  Laureate;  and  the  fuddea 
vnexpeded  turn  in  the  lail  line,  which  is 
uncommonly^  ^nd  Jevere. 

5*  Quid  faciam  ?  faltat  Milonius,  &c*  %. 

m 

£a^h  mortal  has  his  pleafure  $. 


These  words,  indeed,  open  the  fenfeof 
Horace ;  but  the  quid  faciam  is  better,  as  it 
leaves  it  to  the  reader  to  diicover  what  i«    ) 
one  of  Horace's  greatefl  beauties,  his  fecret 

•  V.  i8.     .   t  V.  jj.    •     t  V.  H-         i  V.  «. 

and 
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delicate   tranfitions   2Lnd  conneSiionSy   to 
lich     they  who   do  hot  carefuHy  attend^ 
►le  half  the  pleafure  of  reading  him. 


—  none  deny 

■  Darty  his  ham-pyc*. 


Lyxtelton,  in   his   Dialogues   of  the 
Dead,  has  introduced  D^r/^;:?^^"  in  a  plea- 
lant  difcourfe  betwixt  him  and  Apicius^  bit- 
terly lamenting  his  ill   fortune,  in  having 
lived   before  turtle  -feajls  -f-  were  known  in 
Engldnd.  "  Alas !"  fays  he,  **  how  imperfefl: 
is  human  felicity !  I  lived  in  an  age  when  the 
pleafure  of  eating  was  thought  to  be  carried  to 
its  higheft  perfeftion  in  England  and  France. 
And  yet  a  turtle-feaft  i^  a  novelty  to  me ! 
Would  it  be  impofliblc,   do  you  think,  to 
obtain  leave  from  Pluto,  of  going  back  for 
one  day,  juft  to  tafte  of  that  food  ?  I  would 


•V.4S. 

t  He  might  have  faid  the  fame  of  the  Chine/e  BirdU  Nefi, 
a  piece  of  Oriental  luxury-  lately  imported.  *         i 


Vol.  II. 


Yy 


promife 


•    \  ■ 
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promife  to  kill  myfclf  by  the  quanti^  I 
would  eat  before  the  next  morning." 

6«  Caftor  gaudet  equis  -,  ovo  prognatus  eodem. 


Pugnis 


F.  loves  the  fenate^  Hockley--hole  his  brother. 

Like  in  all  elfe,  as  one  egg  to  another  f- 

This  parallel  is  not  happy  and  exadt;  to  1 
(hew  the  variety  of  human  paflions  and  pur- 
fuits,  Caftor  and  Pollux  were  unlike,  even 
though  they  came  from  one  and  the  fame 
egg.  This  is  far  more  extraordinary  and 
marvellous  than  that  two  common  brothers 
ihould  have  different  inclinations. 


y.  — — Me  pcclibus  dele(flat  claudere  verba, 
Lucili  ritu  — — J/ 

Hove  to  poi;r  out  all  myfelf,  as  plain 

As  downright  Shippen^  or  as  old  MontaigM^* 

^*  My  chief  pleafure  is  to  write  fatires 
like  Lucilius,"  fays  Horace,     "  My  chief 

♦  V,  «6.         t  V.  49.^       t  V-  28.         s  V.  51. 

pleafure, 
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^Icafure,  f^ys  Pope,  is, — ^What  ?  tojpeak  my 
fpMnd  freely  and  openly.^*  There  fhopld  have 
t>een  an  inftance  of  fome  employment^  and 
3:iot  a  virtuous  habit  \  there  follows  in  the 
original,  a  line  which  Bentley  has  explained 
very  acutely,  and  in  a  manner  different  from 
the  other  commentators-— 


neque  ii  male  geiTerat,  ufquam 


Decurrens  alio,  neque  fi  bene—  *. 

He  affirms,  that  the  true  readifig  fliould 
be  male  cejferat,  and  that  it  does  not  mean, 
whether  his  affairs  went  ill  or  not,  but  whe- 
ther he  wrote  fuccefsfully  or  not.     *^  Nuf- 
quam  alio  praeterquam  ad  libros  decurrens, 
^feu  bene  ei  ceflerat  in  fcribendo^  feu  mal^* 
Scilicet  quovis  ille  die  fcribere  amabat,  five 
aptus  turn  ad  ftudium,  feu,  utfsepe  ufu  venit, 
incptior :  feu  mufis  faventibus  five  averfis." 

The    paifage   that   immediately  follows, 
in  the  original,  at  verfe  the  thirty-fifth,— 

•  V.  31. 

Y  y  2  Nam 
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Nam  Vcnufinus  arat  —  down  to  verfe  the 
thirty-ninth,  to  the  words,  incuteret  violcn- 
ta,  which  arc  frequently  printed  in  a  paren- 
theiis,  and  have  been  fuppofed  to  be  an 
awkward  interpolation,  were  undoubtedly 
intended  by  Horace  to  reprefent  the  looie, 
incoherent,  and  verbofe  manner  *  of  Luci- 
lius  (incompofito  pede)  who  loaded  his  fatires 
with  many  ufclefs  and  impertinent  thoughts. 


S. 


O  Pater  &  Rex, 


Jupiter,  ut  pereat  pofitum  rubigine  telum  f- 

Save  but  our  army!  and  let  Jove  incrufl: 
Swords,  pikes,  and  guns,  with  everlafting  ruft  X  - 

He  could  not  fufFer  fo  favourable  an  op- 
portunity to  pafs,  without  jofning  with  his 
friends^  the  patriots  of  that  time,  in  the  cry 

•  ■'■  am  at  fcripfiire  ducentos 

Ante  cibum  verfus.  tocidem  caBnatus-^— 

Hor.  fat.  X.  lib.  i«  v.  6i. 

Ad.  Baillitp  among  his  numerous  blunders  and  falfe  judg- 
ments, is  fo  abfurdy  as  to  take  literally  the  expreffion  of  Lud- 
lias-*Stans  pede  in  uno. 

t  V.  42.  X  V.  73. 

againfl 
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SL^ainfl  a  ftanding  army.     The  fentiment  in 
original  is  taken^  as  the  old  fcholiaft  ob- 
ves,  from  Callimacbus ; 

Numberless  are  the  pafTages  in  Horace, 
"which  he  has  fkilfully  adopted  and  interwo- 
ven from  the  Greek  writers  ;  with  whom  he 
vras  minutely  and  intimately  acquainted; 
perhaps  more  fo  than  any  other  Roman  poet, 
having  ftudied  at  Athens  longer  than  any  of 
them.  , 

*  He  imitates  two  other  epigrams  of  Callimachas,  in  verfe 
8.  of  the  2d  Sat.  lib.  i  • 

Praeclaram  ingratar  ftringat  malus  ingluvie  rem—- 

and  alio,  as  Heinfius  obfervcs,  in  the  105th  verfe  of  the  fame 
iatire 

Leporem  venator  at  aha 
In  nive  fedatur  ■ 

In  the  fixth  fatire  of  the  fecond  book,  he  has  Sop$9cles  in  hk 
Luferat  in  campo  fortune  filius 

(£dip.  Tyrann.  1090. 

Quidquid ' 
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Quidquid  fub  tcrri  eft  in  apricum  proferet  xtas 
Defodiet  condetque  ftitentia-r—  *. 

« 

is  from  the  Oedipus  of  Sophocles,  verie  659. 

Pernicies  &  Tempifiasy  Barathrumque  macdli  — —  -f* 

Grotius,  in  that  very  entertaining  book, 
his  Excerpta  ex  TCragadits  G?  Conuediis  Gracis, 
has  prcferved,  page  583,  a  fragment  of 
Alexis,  to  which  this  paffage  of  Horace  al- 
ludes : 

AmVFM  f»ff90i  Tl}Xl^0(9  HW9  fMMP 

Ari|d»  «'irfoi'r«  x«(  ya^qyi^vi*  vort. 

Per  mare  pauperiem  fugiens,  per  faxa,  per  ignes  Xj 

is  from  TAeognis ; 

Hy  hi  xi^  ^tvyorra  xat  k  fivyaxnirta  voJef 

•  Ep.  vu  ▼.  24.  t  Y«  31  •  «P-  'S*  J  Ep,  L 

lib.  1.46* 

Sunt 
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Sunt  verba  &  voces  quifau8.bunc  lenire  doloreni 
Poffis,  &  magnam  morbi  deponere  partem  % 

from  the  Hippolitus  of  Euripides ; 

'■   «      Si  quid  novifti  reSius  iftis 

Candidus  imperti,  ii  non,  his  utere  mccutn  f. 


is  taken,  as  Cruquius  remarks,  from  Ifocratti 
to  Ntcocles^ 

Spes  jubet  efle  ratas,  in  prslia  trudit  inermem):, 

from   an  elegant  fragment  of  Dipbilusi  in 
which  Bacchus  is  addrefled : 

Atofvprt  Mil  aofvtaT^  v;  nhtf  tk  » 
*Orair  rav9t909  fAtya  f  ^vmv  nroiMf  fMro^^ 

Toy  r*  a^Oim  roXfjMp  riy  to*  ^(wAof  ^^aaw* 

The  bold  and  beautiful  metaphor  in  the 
fourth  ode  of  the  fourth  book, 

*  Ep.  i.  lib«  I*  ver.  35.      f  Ep«  vi«  67.       t  V.  17.  Ep.  5* 

Per 
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Whoe'er  oiFends^  at  fome  unlucky  time. 
Slides  into  vcrfe,  and  bitches  into  rhyme  f* 


Superior  to  the  original ,  on  account  of 
the  lively  and  unexpeded  (atire  at  the  end  of 
each  of  the  two  firft  lines ;  a  high  improve- 
ment of  Cupido  mibi  pacts. 

m 

10.  Cervius  iratus  leges  minitatur  &  urnam ; 
Canidia  Albuti,  quibus  eft  inimica,  venenum  i 
Grande  malum  Turius,  fi  quid  fe  judice  certas-^J 

Slander  or  poifon  dread  Yrom  Delia's  rage. 

Hard  words,  or  hanging,  if  your  judge  be  Page  f . 

•  •  • 

It  is  difficult  to  fay  which  paiTage  is  the 
more  fpiritcd*     But  what  follows  in  Pope, 

It's  proper  power  to  hurt  each  creature  feels. 


is  inferior  to 


utque 


Imperet  hoc  natura  potens,  fie  collige  mecum. 
Dente  lupus,  cornu  taurus  petit}  unde  nifi  intua 
Monftratum  ?  — ^  || 

t  V.  75. 


J  V.  46. 

S  V.81, 

B  V.  5t. 

I 

Bat 

i 


AND  GENIUS  OF  POPE;      35J 
JBiit  then  again  thefe  two  linesi 

So  drink  with  Walters,  or  with  Chartres  eat^ 
They'll  never  poifon  you,  they'll  only  cheat  ^, 

is  exprefled  with  an  archnefs  and  a  drynefe 
l>eyond  the  original,  that  follows : 


Scaevx  vivacem  crede  hepoti 


Matrem ;  nil  faciet  fceleris  pia  dextera  (mirum  ; 
Ut  neqiie  calce  lupus  quemquam,  nee  dente  petit  bos) 
Sed  mala  tpllet  anum  vitiatb  melle  cicuta  f* 

il.  Ne  longtim  faciam :  feu  me  trahquilla  fenc^tus 
£xpe£tat,  feu  mors  atris  circumvolat  alis; 
Dives,  inops ;  Romx,  feii  fors  ita  jufierit  exul  | 
Quifquis  erit  vitse  fcribam  color  %• 

Then^  learned  Sir !  (to  cut  the  toatter  Ihort) 
Whatever  my  fate,  or  well  or  ill  at  court4 
Whether  old  age.  with  faint  but  chearful  ray^ 
Attends  to  gild  the  evening  of  my  day, 
di  death's  black  wirig  already  be  difplay'd^ 
To  wrap  me  in  the  uhiterial  ihade  i 
Whether  the  darkened  rooms  to  miife  invite^ 
Or  yrhiten'd  wall  provoke  the  (kewer  to  write; 
In  durance,  exile,'  Bedlam,  or  the  mmt. 
Like  Lee  or  Budgell,  I  will  rfaytne  and  print  §. 

t2  Tiii 
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The  brevity  ^uid  force  of  the  original  is 
evaporated  in  this  long  and  feeble  paraphraici 
The  tbirdp  and  three  fucceeding  lines,  are 
languid  and  verbofe^  and  fome  of  the  worft 
he  has  written. 

t2«  — >— -Quid  cum  eft  Lucilius  aafus 

Primus  in  hunc  operis  componere  carmina  mordn^ 
Dctrahere  &  pellem,  nitidas  qua  quifque  per  oni 
Cederet)  introrfum  turp1$— — •. 

\Vhat  i  ann'd  for  yirtde  wheh  I  point  the  pen« 
Brand  th^  bold  front  of  (hamclefs  guilty  mcng 
Da&  tb^  proud  g^mefler  from  his  gijded  car. 
Bare  the  mean  heart  that  ktrlu  beneath  a  ftar  i 
Can  there  be  wanting,  to  defend  her  caufe. 
Lights  of  the  church  or  guardians  of  the  laws  f  ? 

That^rain  %  I  heard  was  of  a  hlghir  mod-^ 

and  of  a  tone  more  awful  and  majeftic  dud 
the  original  pretends  to  aflume.  Our  zu* 
thor's  Horace  differs  as  much  fr<mi  his  ori- 
ginal as  docs  his  Homer"  ^  yet  ioti  will  b« 

•  V*  64.  t  V.  105.  t  Milton's  Lycidas,  87. 

always 


\ 


f    ^ 
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fl^ways  read  with  great  pleafure  and  ap<« 
pl^ufe. 

13.  OouM  penfion'd  Bpilfou  ItOx^  in  honeft  ftraift^ 
flattVers  and  Bigots  ev'n  in  jL^viV  reign*  i 

BoiLEAU  a<fted  with  much  caution  and 
oircumfpedtiony  when  he  firft  published  his 
JLfUtrin,  here  alluded  to  ;  and  endeavoured  to 
cover  and  conceal  his  fubjedt^  by  a  preface 
intended  to  miilead  hts  reader  from  the  real 
icene  of  adlion ;  which  preface  is  mentioned 
in  the  firfl  volume  of  this  eflay^  page  214; 
but  it  ought  to  be  obferved^  that  he  after-- 
T^ardsy  in  the  year  1683,  threw  afide  this 
diiguife ;  openly  avowing  the  occafion  that 
gave  rife  to  the  poem,,  the  fccne  of  which 
was  not  Bourges  or  Pourges,  as  before  he  had 
faid>  but  Paris  itfelf ;  the  quarrel  he  cele- 
brated being  betwixt  the  Treafurer  and  rii« 
Chanter  of  the  Hofy  Cbapih  in  that  city. 
The  canons  were  fo  far  from  being  offended, 

•  V.  UN 

that 
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that  they  fhewed  their  good  ienfe  and  good 
temper  by  joining  in  the  laugh.  Upoh 
which  Boileau  compliments  them^  and  adds, 
that  many  6f  that  fociety  were  perfons  of  fb 
much  wit  and  learning,  that  He  woifld  as' 
foon  confult  them  upon  his  works,  as  the 
members  of  the  French  Academy  -f. 

14.  Qiiin  ubi  fe  a  vulgo  &  fcena  in  fccreta  remorant 
Virtus  Scit>iada^  &  mitis  fapientia  Laeli, 
Nugari  cum  illo,  &  difcihdli  ludere,  doliec 
Decoqueretur  olus^  foliti-— -  } 

There,  m jr  retreat  the  beft  §  companions  graced 
Chiefs  out  of  war,  and  ftatefmen  out  of  place ; 
There  St.  John  mingles  with  my  .friendly  bowl 
The  feaft  of  reafon,  and  the  flow  of  foul : 
And  he,  whofe  lightning  pierc'd  th'  Iberian  lines^ 
Kow  forms  tnj  qiiihcunic,  ahd  nbW  ranks  my  vines,' 

f  Oeuvres  de  M. Bdleivi  Defpreaut,  par Nt.  de  SaintMarcJ 
Tom.  ii.  177^  Paris»  1747. 

tV.7i- 

)  In  the  two  preceding  lines  is  a  bad  expreffion  that  onghi 
to  be  noted—- ^ 

>""  the  din  the  world  cam  ir#ft» 
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Qt  tames  the  genius  of  the  ftubbom  plain, 
Almoft  as  quickly  as  he  conquered  Spaip  ^. 

I  KNOW  not  whether  thefe  lines,  fpirite4 

l^^pjid  fplendid  as  they  are,  give  us  more  plea- 

fure  than  the  natural  pidure  of  the  great 

Scipio  and  Lalius-fy  unbending  themfelves 

^om  their  high  occupations,  and  defcending 

«o  common  and  even  trifling  fports :  for  the 

pld  commentator  fays,  that  they  lived  in 

fuch  intimacy  with  Lucilius,  **  ut  quodem 

tempore  Lalio  circum  leftos  tritlinii  fugienti 

l^ucilius  fupervcnicns,  eum  obtorti  mapp^ 

quafi  p^rcuflurus  fequeretur."  For  this  is  the 

faft  to  which  Horace  feems  to  allude,  rather 

than  to  what  Tully  mentions  in  the  fecond 

hook  DeOratore,  of  their  amufing  themfelves 

in  picking  up  (hells  and  pebbles  on  the  fea- 

fhore.     Bolingbroke  is   here   rcprefentcd  as 

pouring  out  himfelf  to  his  friend,  in  the 


•  V.  125. 

f  Whofo  chtraacr  b  finely  touchc4  by  that  fweet  exprcf- 

'  *  *    .     '  . 

moft 


^i5o    ESSAY  ON  THE  WRITINGS 

mod:  fne  and  tmrefar^aei  converfabons  on 
topics  the  moft  interefting  and  important. 
But  Popt  was  deceived ;  for  it  is  afferted  that 
the  philofopher  neyer   difcovered   his  real 
principles  to  our  poet ;  who  is  faid^  ftraage  as 
this  appears,  not  evea  to  have  been  acquaint- 
ed with  the  tenet!  and  contents  of  thofe  rcry 
cfiays  which  were  addreft  to  }iimfelf,  at  the 
beginning    of   Bolingbrpke's   Philoibphical 
Works.     And  it  is  added,  that  Pope  was 
furprifed,  in  his  lafl  illnefs,  when  a  common 
acquaintance  informed  him,  that  his  ]L/ord{hip, 
in  a  late  converfation,  had  deny*d  the  rnord 
attributes  of  God.  There  is  a  remarkable  paf- 
fage  in  a  letter  from  Bolingbroke  to  Swift, 

dated  June  i734:-7""  \  ^^  g^^^  7^^  approve 
pf  his  Moral  Efays.  They  will  do  more  good 
than  the  fermons  and  writings  of  fome,  who 
had  a  mipd  to  Jind  great  fault  with  them« 
And  if  the  dodrincs  taught,  hintbd  at, 
and  IMPLIED  in  them,  and  the  trains  of 

CONSEQUENCES  DEDUCIBLE  from  thefc  doC- 

trines,  were  to  be  diiputed  in  profe,  I  think 

he 
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woold  jliavc  no  reafon  to  apprehend,  either 
freethinkere  on  one  hand,  or  the  narro'iv 
dogmatifts  on  the  other.     Some  few  things 
xxiay  be  exprefled  a  little  bardfy ;  but  none 
"axe  I  believe  unintelligible."     With  refpeft 
to  the  dodlrines  of  the  Effay  on  Man,  I  fhall 
here  infert  an  anecdote  copied  exadtly  from 
the  papers  of  Mr.  Spence^  'in  the  words  of 
Pppe  himfelf.     **  In  the  moral  poem,  I  had- 
**  written  an  addrefs  to  our  Saviour,  imitated 
**  from  Lucretius s  compliment  to  Epicurus^, 
•*  but  omitted  it,    by  the  advice  of  Pfan 
**  Berkley.     One  of  our  priefts,   wKo  are 
*'  more  narrow  than  yours,  made  a  lefs  fen- 
**  fible  objeftion  to  the  epiftle  on  happinefs* 
*•  He  was  very  angry  that  there  was  nothing 
**  fkid  in  it  of  our  eternal  happinefs  hereaf- 
^^  ter  I  though  my  fubjeft  was  exprefsly  to 
^^  treat  only  of  the  ftate  of  man  here/* 

TPhere  are  not,  perhaps,  four  more  fi-* 
nilhed  lines  in  our  author's  works,  than  thofe 
^bove  meat^pne^,  relating  to  Lord  Petcrbo- 

VpL.  l\.  ^  A  trough ; 


1^ 
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rough^:  particularly  the  very  fh'iking  tuin 
*  of  compliment  in  the  laft  line>  which  £:i 
beautifully  and  vigoroufly  figures  the  rapi- 
dity of  his  cQuqueil  of  Valencia* 

15.  '  tamen  iPQ 

Cum  il^gnis  vixiile  invita  fatebitur  ufque 
Invidia  ♦ 

Envy  muft  own,  I  live  among  the  Greit, 
Ko  pimp  of  picafure,  and  no  fpy  of  ftatc  f- 

* 

Pope  triumphs  and  felicitates  himfelf  i;p- 
oh  having  lived  with  the  Great,  without  de^ 
fcending  into  one  of  thofe  charaders  which 
he  thinks  it  unavoidable  to  efcape,  in  fucih  a 
fituation.  From  the  generofity  and  open- 
ncfs  of  Horace's  character,  I  think  he  mi^t 
be  pronoanced  equally  free  (at  leaft  from 
the  /ajfj  of  thefe  imputations.  There  muft 
have  been  fomething  uncommonly  Captivat- 
ing in  the  temper  and  manners. of  Horace, 
that  could  have  ma4c  Auguftus  fo  fond  of 


•  V.  75.  t  V.  133* 


him. 

*  •    •  - « I 
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hixti,  though  he  had  been  fo  avqwed  an  ene^ 
iny,  and  ferved  under  Brbtus.     I  have  fecn 
fbmc  rnznufctipt  Letters  of  SAafte/bury,  ill 
vrhich    he  has    ranged   in   three  different 
clafles  thb  Ethical  writings  of  Horace,  ac« 
eording  to  the  different  periods  of  his  life  in 
which  he  fuppofes  them  to  have  been  writ- 
ten.     The  firft,  during  the  time  he  pro* 
feffed  the  Stoic  philofophy>  and  was  a  friend 
of  Brutus,     The  fecond^  after  he  became 
diflblute  and  debauched,  at  the  court  of  Au* 
guftus.    The  third,  when  he  repented  of  this 
abandoned  Epicurean  life,  wiihed  to  retire 
from  the  city  and  court,  and  become  a  pri«« 
vate  niah  and  a  philbfopher. 

16.  — -»— -> et  fragili  quaerens  illidere  dentem» 

OfFendet  folido • 

Pope  has  omitted  this  elegant  allufion« 
Horace  feems  to  have  been  particularly  fond 
of  thofe  exquifite  morfels  of  wit  and  genius^ 

•  V.  77- 

3  A  a  ''     the 
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the  old  Mfopk  ^  fables.  He  frequently  al* 
lude3  to  thenit  but  always  with .  a  ienrpxff* 
very  different  frpm  our  modern  writers  of 
^  '  fable  }  ov^n  the  excellent  La  Fontaine  liai 
added  a  quaint  and  witty  thought  to  this 
very  fablo^Thc  FUe  %s  to  the  Viper, 
Fab.  98, 

Tu  tQ  romi^rDis  tovtes  tcs  dests. 
Jc  oe  crains  que  cdUi  du  Timps* 

17.  6i  mala  eondiderit  in  qnem  quis  caraiina,  jtts  eft 
^  Judkriumque.    M.  ^x>  fi  quis  mal^  fed  bom  fi  qoii 

Judke  cbndidcrit'  laudttus  Cxiare--—  f 

To  laugh  at  the  Solemnity  of  Trebatius^ 
Horace  puts  him  oiFwith  a  play  upon  words: 
But  our  important  lawyer  takes  no  notice  of 
the  jeH:,  and  finifhes  with  a  gravity  fuited  to 

his  charaftcr. 

Solventur  rifu  {abulxy  Tu  mifl\is  abibis* 

*  Sec  the  learned  DiiTertation,  Di  BABaro>  latdtf^  pub* 
lilhed  by  Mj.  Tyrwhit ;  in  whkb  ace  (evcral  of  the  j^eaMft 
/         elegance.  f  V.  Sa« 

This 


-N. 
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IS  dialogue  I  beard  lately  fpokcn  ♦  with 
fo  xnuch  fpirit  and  propriety,  that  if  our  au- 
r  could  have  been  prefcnt,  he  perhaps 
ght  have  been  inclined  to  alter  an  opinion, 
which  he  feems  very  fond,  in  the  fourth 
book  of  the  Dunciad,  *«  that  Words  only 
are  learnt  at  our  great  Schools."    ' 

x8.  Non  me«s  hie  ferm$  }  fed  quae  pracepit  0/eIius  , 
Jlufti^us,  abnormis  fapiens,  craflaque  Minervif^ 

Hear  "Bithef^  ftrmon,  one  not  versed  in  fchoolsy 
But  ftrong  in  fenfe,  and  wife  without  the  rules  :(• 

This  difconrfc  in  pralfe  of  Temperance 
lofes  much  of  it's  grace  and  propriety,  by 
being  put  into  the  mouth  of  a  peribn  of  a 
much  higher  rank  in  life  than  the  honeft 
countryman  Ofellusy  whofe  patrimony  had 
been  feized  by  Auguftus,  and  given  to  one  of 
liis  foldters  named  Umh-enus ',znd  whom^ 
perhaps,^  Horace  recommended  to  the  em* 
peror,  by  making  him  the  chief  fpeaker  in 

*  At  £tOB  ScboaL       f  Satr  ii.  liB.  2.  r.  a.       t  V*  >«• 

.    this 


/ 
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this  very,  fatirc^  We  may  imagine  that  tl 
^ifcourfe  on  temperance  from  Horace,  ni&d 
a  laugh  among  the  courtiers  of  Aug^ftusj 
and  we  fee,  he  could  not  venture  to  deliver 
it  in  his  own  perfon.  This  imitation  of 
Pop€  is  not  equal  to  mod  of  his  others. 

lo.  ^  ■     '         Lcporem  feftaCus,  equove 

Laflus  ab  indomito,  vel,  (fi  Romana  facig;at 
Militia  affuetutn  graecari)  feu  plla  vclox, 
MoUiter  aufterum  ftudio  fallente  laborem  ; 
Seu  te  difcus  agit,  pete  cedentem  aera  difca ; 
Cum  labor  extuderit  faftidia,  llccus^  inanis, 
5perne  cibum  viletn ;  niA  *  Hymettia  mella  FaleiBf 
Ne  biberis  diluta.  Foris  eft  promus  &  atrun 
Defendens  pifces  hiemat  mare  \  cum  fale  panis 
Latrantem  ftomachum.bene  leniet,    Unde  putas  ailt 
Qui  partum  ?  non  In  caro  nidore  voluptas 
*  Summa^  fed  in  tcipfo  eft.     Tu  pulmentaria  qaxre 
Sudando.     Pinguem  vitiis  albumque  neque  oftra 
Nee  fcarus,  aut  poterit  peregrina  juvare  lagois  f. 

^  We  are  informed  by  Mr.  Staart,  in  his  Athens^  that  die 
honey  of  Hymettas,  even  to  this  time«  continues  to  be  io 
vogue,  f  nd  chat  the  feraglio  of  the  Grand  Seignor  ia  bxni 
'  with  a  quantity  of  it  yearly. 

•  I 
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Go  hunt)  work,  cxercife  I  he  thu$  begant 

Then  fqorn  a  homely  dinner  if  you  can. 

"Your  wine  lock'd  up,  your  butler  ftroU'd  abroad, 

Or  fiih  dcny*d  (the  river  yet  urithaw'd) 

If  then  plain  bread  and  milk  will  do  the  feat. 

"Fhe  pleafure  lies  in  you,  and  not  the  meat  %. 

This  paragraph  is  much  inferior  to  the 
original;  in  which  the  mention  of  many 
particular  exercifes  gives  it  a  pleafing  variety. 
The  fixth  and  fevehth  lines  in  Horace  arc 
nervous  and  ftrong*     The  third  in  Pope  lan- 
guid and  wordy,  which  rendcrs^r/r  eftpromus. 
Defendens,  &  latrantem,  &  caro,  &  pinguem^  & 
albums  are  -all  of  them  very  expreffive  epi- 
thets.   And  the  allufion  to  Socrates's  con- 
ftant  cxercife,  tu  pulmentaria^  &c.  ought  not 
^9  have  been  omitted.     Pope's  two  laft  lines 
in  this  pafTage  are  very  exceptionable. 

ao«  Vix  tameii  eripiam,  pofito  pnvofUy  veils  quin 
Hoc  potius  quam  gallina  tergere  palatum  §• 

Preach  as  I  pleafe,  I  doubt  our  curious  meo 
Will  chufe  a  pheafant  ft  ill  before  a  hen  |. 

IV.  11.  iy.  ^3*  IIV.17. 

It.  •      •  . 
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He  might  have  inferted  the  original  word 
feacockSf  as  many  of  our  Englifh  epicures 
are  fond  of  them.  Q^  Hortenfius  had  the 
honour  of  being  the  firft  Romlin  that  intro- 
duced fh^s  bird  to  the  table  as  a  great  dainty, 
in  a  magnificent  feaft  which  he  made  on  his 
being  created  Augur.  The  price  of  a  pca- 
cockj  fay6  Arbuthnot,  page  129^  was  50 
denarii^  that  is^  i/.  isu*  %d.  A  flock  of  a 
hundred  was  ibid  ^t  ft  much  dearer  rate,  for 
322/.  18/.  4^/,  of  our  money,  M.  Anfidiufi 
Lurco>  according  to  Varro^  nfed  to  tnak« 
every  year  of  his  peacpciu  4^^/.  7/,  &/, 


2i.Unde  datum  fentis  Lufus  hie  Tiberinut^  ap  alia 
Captus  hiet  ?  pontefne  «nter  jadatus,  an  amni$ 
Oftia  Alb  Tufci  ?  laudas  infane  trilibrem 
Mullum  ;  in  fingula  quern  minuas  ptilmenta  neccflif 
eft  •. 

Of  carps  and  mullets  why  ^efer  the  gieat^ 
Tho*  cut  in  pieces  ere  my  Lord  can  eat ; 

Yet  for  fmall  turbots  fiich  eftccm  profefs  ? 
Becaufe  God  made  thefe  large,  the  odier  lefs  t* 

•V.31.  tV.21. 

R  ■ 
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Very  inferior  to  the  original;  and  princl- 
l^ly  fo^.bficaufe  that  pleafant  ftroke  is  omit- 
ted^ of  the  eater's  knowing  in  what  part 
of  the  river  the  Lupus  *  was  taken,  and 
ivhether  or  no  betwixt  the  two  bridges, 
which  was  deemed  an  efTential  circumilance. 
The  reader  will  be  well  entertained  on  this 
fubjeft,  if  he  will  look  into  the  feventeenth 
chapter  of  the  third  book  of  Macrobius,  par- 
ticularly into  a  curious  fpeech  of  C*  mtius\ 
there  recited.  But'  Horace  feems  to  have 
liad  in  his  eye  a  paiTage  of  Lucilius,  quoted 

s  — 

^  PUnyi  in  hit  NatDral  Hi(lory>  b.  ix,  c.  34.  mentidat 
«li  extraordinary  circumftance  that  gave  value  to  their  iifli« 
Tot  ptfeiuin  faporibus,  quibat  pretia  capientium  periculo  fiunt* 
The  fiih  were  elleemed»  and  foppofed  to  have  a  higher  flavoar, 
in  proportion  to  the  dangers  that  had  been  undergone  in  the 
catcldng  them*  We  are  not  yet  arrived  to  the  height  to 
which  Roman  luxury  was  carried,  however  we  may  flatter  our- 
lelves  on  our  improvements  in  eating. 

f  Cnjot  verba  ideo  p6no»  quia  non  folnm  de  Inpo  inter  duot 
pontes  capto  erunt  teftimontOy  fed  etiam  nwm^  quibus  pleri- 
que  tunc  wvibamtf  facile  pubiicabunt.  Defcribens  enim  ho- 
fliinei  prodigos  in  forum  ad  judicandnm  ebrios  commeaiites : 
qaseque  folean t  inter  fe  fermocioari,  fie  ait  i  **  Lud^nt  alca,  UCm 
p.  335.  Parifiis^  1585, 

V9L.  II.  3fi  by 
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by  Macrobius :  Sed  &  Lucilius  acer  &  vio* 
lentus  poeta,  oftendit  fcire  fe  hunc  piTcem 
egregii  faporis,  qui  inter  duos  pontes  captos 
eiTet.     Lucilii  verfus  hi  funt ; 

Fingert  prsterea  afferri  quod  quifque  volebat  ^ 
Ilium  fumina  ducebant  atque  Al^ilium  Lanx, 
Hunc  pontes  Tiberinos  duo  inter  captus  catillo* 

With  refpedl  to  the  mullus  (which  is 

fuppofed  to  be  what  the  French  and  we  call 

furmouUet)  Juvenal  *  fpeaks  of  one  bought 


*  Jrhuihtut  of  Ancient  Coins,  p.  130.  The  expences  of 
FitelliM^t  table  for  one  year  amounted  to  7,2651625  pounds 
iterling.  In  Macrobius*  lib.  ii.  c.  9.  is  a  bill  of  fa^»  and 
an  account  of  the  company  who  fupped  with  LfmiMhs,  when 
be  was  made  prieft  of  Mars.  And  in  Stuipmms,  (Life  of  Fittiiim^ 
cap*  13)  is  the  defcription  of  a  cpftly  fupper  which  his  bro- 
ther gave  him>  in  which  there  were  two  thoufand  of  the  choiceft 
birds ;  one  difti,  for  its  amplitude  and  capacity,  was  called 
Mimerva*%  buckler,  which  confided  chiefly  of  the  livers  of 
Scarif  the  brains  of  pheafants  and  peacocks,  the  tongues  of 
phxnicoptere,  and  lampreys  bellies,  brought  from  the  moft 
diftant  coafts  in  Trirmuu  Claudius  ^fopus,  the  tragedian^ 
badonedifli  that  coft  him  600  feftertia,  (4,8431.  10  s.)  in 
which,  to  enhance  the  price  of  it,  he  had  put  iinging-biids* 
Visrais  is  notjei  rich  enough  to  give  fuch  a  difh  to  his  ad* 
tnirers.  I  know  not  what  JE/opus^z  falary  was  for  ading;  Rei^ 
•ios  had  thirty-two  pounds  &re  (hillings  a  dajF« 

2  for 
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Ibr  48/.  8x..  i)dm    According  to  MacroBhut 

there    was  paid  for .  another   56A  i oj.  \d. 

l?<yr  a  thirds  according  to  Pliny,  64/.  lis.  Sd. 

Our  age  is  as  yet  unacquainted  with  the  nice- 

nefs  of  the  ancients  in  weighing  their  fiihes 

at  toJblep  and  beholding  them  expire^.     The 

death  of  a  muUus,  with  the  variety  and  change 

of  colours  in  it's  laft  moments^  was  reckon* 

ed  one  of  the  mod  entertaining  ifpedtacles 

in  the  world,  by  the  men  of  tafte  at  Rome^ 

ai.  Prcfcntcs  Auftri^  coquite  horum  obfonia— — «  • 

Oh  !  blaft  it  fouth  winds !  till  a  ftench  exhale. 
Rank  as  the  rjpenefs  of  a  rabbit's  tail  f.  ' 

N 

A  VERY  filthy  and  offenfive  image,  for  the 
happy  and  decent  word  coquite  i  it  muft  be 
owned  our  author,  as  well  as  Swift,  was 
but  too  fond  of  fuch  diiguflful  images^ 

%%,  Tutus  erat  Rhombus,  tutoque  Ciconia  nido, 
Donee  vos  autor  dpcuit  Praetorius— —  |. 

fV.^i.  tV.»7.  17.49- 
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by  Macrobius  :  Sed  &  Lucilius  acer  &  via* 
lentus  pocta»  oftendit  fcire  fe  hunc  pifcem 
egregii  faporis^  qui  inter  duos  pontes  captas 
eflet.     Lucilii  verfus  hi  funt  i 

Fingert  prieterea  afferri  quod  quifque  volebat  ; 
Ilium  fumina  ducebant  atque  Alfilium  Lanx, 
Hunc  pontes  Tiberinos  duo  inter  captus  catillo. 

With  rcfpedl  to  the  mu//us  (which  is 

fuppofed  to  be  what  the  French  and  we  call 

Jurmoulletj  Juvenal  *  fpeaks  of  one  bought 


*  Jrhuthfut  of  Ancient  Coins,  p.  130*  The  expencesof 
FittlHm^t  uble  for  one  year  amounted  to  7,265,625  pounds 
iterliag.  In  Macxobaui,  lib.  ii.  c.  9.  is  a  bill  of  fa^«  and 
an  account  of  the  company  who  fopped  with  Ltmtulmt,  whm, 
he  was  made  prieA  of  Mars.  And  in  Stutomhu,  (Life  of  FitgiUmi^ 
cap.  1 3)  is  the  defcription  of  a  cpftly  fapper  which  his  bro- 
ther  gave  him>  in  which  there  were  two  choufand  of  the  choiceft 
birds ;  one  difli,  for  its  amplitude  and  capacity,  was  called 
Mimerva*8  buckler,  which  confided  chiefly  of  the  livers  of 
Scart\  the  brains  of  pheafants  and  peacocks^  the  tongues  of 
phxnicoptere,  and  lampreys  bellies,  brought  from  the  moil 
diftant  coafts  in  7rf>Mr«r.  Claudius  iEfopus,  the  tragedian^ 
had  one  difli  that  coft  him  600  fe^ertia,  (4,843 1,  los.)  in 
which,  to  enhance  the  price  of  it,  he  had  put  finging-hirds« 
Visrais  is  notjgt  rich  enough  to  give  fuch  a  dilh  to  his  ad- 
Oiirers*  I  know  not  what  JEJopus^t  falary  was  for  aAing;  Rd^ 
•ios  ha4  thirty-two  pounds  five  fluUings  a  day(» 

3  -         .     for 
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for    4S/.  3x.«  <)d^    According  to  Macroffkis^ 

there  was  paid  for. another  56/*  ioj.  id. 

Por  a  thirds  according  to  I^iny^  64/.  lis.  Sd. 

Our  age  is  as  yet  unacquainted  with  the  nice- 
nefs  of  the  ancients  in  weighing  their  fiihes 
€it  table,  and  beholding  them  expire^  The 
death  of  a  muUus,  with  the  variety  and  change 
of  colours  in  it's  laft  moments,  was  reckon- 
ed  one  of  the  molt  entertaining  ifpedtacles 
in  the  world,  by  the  men  of  tafle  at  Rome^ 


•  Prefentes  Auftri,  coquite  horum  obfonia- 

Oh  !  blaft  it  fouth  winds !  till  a  ftench  exhale. 
Rank  as  the  ripenefs  of  a  rabbit's  tail  t* 


A  VERY  filthy  and  offenfive  Image,  for  the 
happy  and  decent  word  coquite  i  it  muft  be 
owned  our  author,  as  well  as  Swift,  wac 
but  too  fond  of  fuch  difguflful  images^ 

^2*  Tutus  erat  Rhombus,  tutoque  Ciconia  nido. 
Donee  vos  autor  docuit  Praecorius— -—  |. 

ft 

fV.fi.  tV.»7-  JV.4» 
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The  Robin-red-breaft  till  of  late  had  reft^ 
And  children  facred  held  a  Martin's  neft^ 
•Till  Bcccafico's^fold  fo  dev'lilh  dear. 
To  one  that  was,  pr  would  have  been,  a  pee;  {• 

He  has  happily  fubftituted  for  the  Jiork 
two  forts  of  birds  that  arnons:  us  arc  held  as 
it  were  facred.  AJeUus  Sempronius  Rtifns  was 
the  pcrfon  *  who  firil  taught  the  Romans  to 
t.z!tjiorks^  for  which  he  was  faid  to  have  loft 
the  praetorihip.  On  which  fubjeft  the  fol- 
lowing verfes  were  written,  and  have  beca 
prcfcrvcd  by  the  old  commentator  Porpbjrio. 

Ciconiarum  Rufus  ifte  Condttor  *^ 
Hie  eft.duobiis  elegancior  Plancis  ; 
Sufifragioruin  pun<Sla  non  tulit  feptem  ; 
Ciconiarum  populus  ultus  eft  mortem* 

^tj.  Porreftum  magno  magnum  Tpcftarc  catino 
Vdlem,  ait,  Harpyiis  Gula  digna  rapacilH|t.f« 

« 

II  V.  37. 

^  See  the  Horace  of  Badtut  J/am/ltti,  printed  at  Parit  ia 
^  i  folio,  1519,  f.  21  J. 

t  V.  40.. 

Oldfield/ 
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* 

Oldfield,  with  more  than  Harpy  throat  endu*d. 
Cries,  fend  me,  Gods  !  a  whole  hog  barbecu'd  * ! 

He  has  happily  introduced  this  large  un-p 
ddy  inilaace  of  gluttony,  fuppofed  to  be 
peculiar  to  the  Weft  Indies,  But  Atbenaut  \ 
fpeaks  of  a  cook  that  could  drcfs  a  whole  hog 
vrith  various  puddings  in  his  belly.  I  unfor^ 
tunately  know  not  with  what  wine  it  was 

_  * 

bailed.  The  ilow  movement  of  the  lines  in  the 
original,  loaded  with  fpondces,  aptly  reprc^^ 
fent  the  weight  and  vaftnefs  of  the  difh.  Gula 
is  ufed  perfonally :  as  it  is  alfo  by  yuvcnaL 

%^.  Si  quis  nunc  merges  fuaves  idixerit  aflbs^ 
Parebit  pravi  docilts  Romana  juveotus  %•* 

Let  ine  extol  a  cat,  on  oyfters  fed, 
I'll  have  a  party  at  the  Bedford-Head  % 

•  V.  25. 

f  An'author  that  deferves  to  be  more  read  and  regarded,  t» 
aboundiog  with  entertaining  anecdotes^  and  varionj  ac« 
counts  of  the  manners  and  ways  of  living  of  the  ancients,  and 
an  quotations  of  elegant  fragments  of  writers  now  loft*  The 
lame  may  be  faid  otSni^eus,  a  work  fall  of  ciuioui  cxtraAa 
upon  important  and  pleaiiag  fubjefts. 

jV.si. 

Of 
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Or  ev'n  (o  crack  live  craw-fifh  recommend^ 
X  Vd  never  doubt  at  ^o^rt  to  have  a  friend  §• 

To  dine  upon  a  cat  fattened  with  ojrAen^ 
and  to  crack  live  craw*£fh,  is  infinitely  more 
pleafant  and  ridiculous  than  to  eat  mcrgas 
ajfos.  But  then  the  words  extoU  and  recanh- 
mmdy  fall  far  below  edixerit ;  give  out  a  dt^ 
€reei  So  Virgil,  Gcorgic  the  third,  line  29^^ 
does  not  adyi£b  but  raifes  his  fubjeft  by 
faying, 

Inciplens  ftabults  idU$  in  mdlibus  herbiif& 
Carpere  oves  ■        .  ■ 

15.  Tile  repotia  natales  aliofqtie  diemm 
Feftos  albatus  celebret— —  • 

But  on  feme  lucky  day  (as  when  they  found 

A  loft  Bank-bill)  or  beard  their  fon  was  drown'd  f^ 

Much  heightened  and  improved  by  twa 


I  Thi*  finrth  liae  it  feeUe  and  mmetniag. 
SV.41.  JV.fio.  tY.5S. 


fu<* 
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Facli  fuppoied  occaiions  of  the  unaatural  £c£* 
tivlty  and  joy  of  a  true  mlfer« 

9fc6*  Dulcia  fe  in  bilem  rertentj  ftomackoque  tumuttuM 
Lenta  fcrct  pituita  ■        ■        %. 

When  bile,  and  phlcignH  and  wind,  and  acid  jar^ 
And  all  the  man  ia  one  inteftine  war  §• 

Ttf  "yap  ayoyj)M  trtMidtXfiif  fays  Hippocrates : 
the  very  metaphor  here  employed  by  Horace. 
Two  writers  o^fcience^  in  Greek,  have  ufed 
a  ftyle  eminently  pure^  precife,  and  elegant, 
Hippocrates  and  Euclid^ 

^^.  .      vid^s,  ut  pallidtts  omnit 

Czna  defurgat  dubia  !■  •• 

How  pale  each  worihipful  an'd  rev'rend  gueft 
Rife  from  a  clergy  or  a  city  feaft  t* 

r     . 

.  Our  author  has  been  ftrangely  guilty  here 
of  falfe  Englifh  dnd  falfe  grammar,  by  ufing 
rife  for  rifes.    The  exprefiion  in  the  original 

tV.7j,  SV.7U  •V.77.  tVi76. 

U 
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is  from  Terence^i  in  the  fecond  a&  of 
Fbormio. 

pHy  Cxna  i/jirii<i  appoiiitur : 

Gbta.  Quid  iftud  verbi  eft?  Ph;  ubi  tUdubites  qiiii^ 
fumas  potiffimuniri 

From  which  paiflStge  it  is  v»k)rth  ohierving,- 
that  Terence  was  tlie  firft  writer  that  u&d 
this  expreffion« 


ts. 


Hos  utinam  inter 


'   Heroas  ns^um  tellus  me  prima  tulifTet  *; 

Why  had  I  not  in  thefe  good  times  my  birth. 
Ere  coxcomb-pyesy  or  coxcombs,  were  on  earth  f  • 

The  laft  line,  and  the  conceit  of  coxcomb*'    \ 
f^es  zad'  coxcomis,  fink  it  below  the  ori- 
ginal j  which,  by  the  way,  fays  Cntfum, 
feems  to  allude  to  that  of  H^fiod,  Oper.  & 


V.J  J. 


t  V.  9r. 


t9.  Dm 
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it^.  Das  aliquid  Fame,  quae  carmine  gratior  aurem 
Occupet  huaumam  *'«--^  |         * 

Unworthjt.  he,  the  voice  of  Fame  to  hear, 
That  fweeteft  raufic  to  an  hpneft  ear  §• 

Two  very  beautiful  lines,  that  excel  the 
original ;  though  in  truth  the  word  occupat 
lias  much  force.  Horace  again  alludes  to 
bis  favourite  Grecians.  Antiflhenes  philo- 
ibphus^  fays  the  old  commentator^  cum  vi« 
diflet  adolefcentem  Acroamatibus  multum 
deledlari,  O  te,  ait,  infelicem,  qui  fummum 
Acroama^  hoc  eft«  Laudem  tuam  non  au- 
divifti.  ^  • 

t 

to.  Cur  ^  eget  indignus  quifquam  te  divite  f  ? 

How  liir^  thou  let  one  worthy  man  be  poor    ?    ' 

■ 

Very  ipirited,  and  fuperior  to  the  original; 
for  darjl  is  far  beyond  the  mere  eget. 

J  V.  94.  S  V.  99. 

^  *'  Ev'n  modeft  wane  may  blcfs  year  hand  anfeen» 
*'  Tho*  hiifh'd  in  pade&t  wret^chednefs  at  home." 
Which  recond  line  (of  Dr.  Armftrong)  it  cxqoltely  tender* 
tV.ioj.  IV.  111.    , 

Vol.  II.  3  C  31.  Noii 


t 
\ 


378    ESSAY  ON  THE  WRITINGS 

«     « 

31.  Non  aliquid  patriae  tanto  etnetrris  accrvo*  ? 

Or  to  thy  country  let  that  heap  be  lent. 

As  M— — — o's  was— but  not  at  five  per  cent  f . 

H£  could  not  forbear  this  ftroke  againft  a 
nobleman^  whom  he  had  been  for  many  years 
accuftomed  to  hear  abufed  by  his  mofl  inti- 
mate friends*  A  certain  parafite,  who  thought 
to  pleafe  Lord  Bolingbroke  by  ridiculing  the 
avarice  of  the  Duke  of  M.  was  fk)pt  fliort 
by  Lord  Bolingbroke;  who  faid,  Pe  was  fo 
very  great  a  man,  that  I  forget  he 'had  that 
vice. 


32.  Non  ego,  narrantem,  temere  edi  luce  pnofefta 
Quidquam,  &c.  — — —  % 

This  fpeech  of  Ofellus  continues  in  the 
original  to  the  end  of  this  fatire.  Pope  has 
taken  all  that  follows  out  of  the  mouth  of 
Bet  bell,  and  fpeaks  entirely  in  his .  own  pcr- 
fon.  'Tis  impoflible  not  to  tranfcribe  the 
pleafing  pidlure  of  his  way  of  life,  and  the 


•  V.  IDS 


t  V.  lai. 


I  V,  116. 
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ccoupt  he  gives  of  hk  own  tabl^^  in  lines 
ikhat  exprefs  common  and  familiar  obje^s 

tith    dignity  and  elegance.     See  therefore 
IS  bill  of  fare,  of  which  you  will  long  to 
partaJ^)  and  wi(h  you  could  have  dined  at 

» 

^.  'Tis  true,  no  turbots  dignify  my  boards, 

But  gudgeons^  flounders,  what  my  Thames  aiFords : 
1^0  Hounflow-Heath  I  point,  and  Banfted-Down, 
/Tbence  comes  your  mutton,  and  thefe  chicks  my 
own. 
.  From  yon  old  walnut-tree  a  fhow'r  fliall  fall. 
And  grapes,  long  lingVing  on  my  only  wall. 
And  figs  from  ftandard  and  efpalier  join ; 
Tbe  dof^'l  is  in  you  if  you  cannot  dine. 
Then  chearful  healths  (your  miftrefs    Ihall    havie 

place) 
And,  what's  mpre  rare,  a  poet  Ihall  f;ry  *  grace  f  • 

33.  Nam  propriae  Telluris  herum  natura  neque  ilium 
Nee.  mk  nee  quemquam  ftatuit  ■        % 

I 

*  Which  ^wift  always  did,  with  remarkable  decency  and 

devotion. 

t  y»i4«*        IV*  130. 

'  29^  What't 


J 
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What's  pi^pirty  f  dear  Swift !  yitni  fee  it  alter^ 
FiXMD  you  Co  me^  from  me  to  Peter  Waiter  $» 


-'r 


SwiPT  was  afways  reading  ledtires  oj 
acxny^  upon  which  he  valued  himfelf,  to  his 
poetical  friends.  A  ((hilling,  fays  he»  is  a  Icr 
rious  thing.    His  fsuvourite  maxim  was^ 

*<  Have  money  in  jour  head^  but  pot  in   jour 
heart/* 

Our  author  would  have  been  pleafed,  if  he 
could  have  known  that  his  pleafant  vilfa^ 
would,  after  his  time,  have  been  the  propbr^ 
of  a  perfon  of  diftinguiih^d  learning,  fafte» 
and  virtue  ♦. 

34>  ■     ■        tiuocirca  viyite  fortes, 

Forttaque  adverfis  opponite  peAora  rebus  f  • 

Let  lands  and  houfes  have  what  lords  they  will. 
Let  us  be  iix'd,  and  our  own  mafters  ftill  {• 

S  V.  i«7. 

•  The  Right  HooMinble  W^bere  ElUi.    . 

t  V.  135.  \  V.  179. 
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"TaE  .inajeftic  plainqefs  of  the  origina>  is 
kened  ai>d  impaired,  l^y  the  addition  of 
aQtithefis^  an4  ^  ^^^  9^  ^^tf  4^  the  jbif^ 


SpedatMOi  fatis^  &  dc^tum  jaip  rude  quaerif^ 
Maecenas*!  iterum  antKjJ^o  me  incljfdere  ludgu 
^on  eadem  eft  aetas^  iioi>  mei^s^  Veianiua  armia 


^  Jt  hat  bfcn  fuijpedcd  that  liit  affeffion  to  hit  friead  waa 

fo  ftrang,  a»  'to  make  him  refolve  sot  to  ootlive  him ;  and  that 

Imb  anally  pot  into  execution  bis  promife  of  iiimiis,  iiimtts^ 

Od*  xmm  K'  I*    Both  died  in  the  end  of  the  year  746 1  U.  C* 

^SW^m  only  thijee    weeks    after   M^cgmu,  November   27. 

Nothing  can  be  6>  different  as  the  plain  and  manly  flyle  of 

tlic  former,  in  cc^mparifim  with  what  Qsiatilian  calls  the  r«- 

^Umkpru  of  the  latter,  for  which  Smt&mms^  and  "hf^a^Um,  c.  86, 

fays   Aagdftss  fr^aently  ridiculed  him,  though  Aogullna 

lumfelf  was  guilty  of  the  fame  fruit.  The  learaed  C.  G.  iXpw^ 

^B  his  excellei^t  edition  of  Virgil,  after  obfervtng,  that  the 

well-known  verfes  ofaally  afcribed  to  Auguftus,  on  Virgil'a 

ordering  his  JBoeid  to  be  burnt,  are  the  work  of  fome  bung^ 

liog  grammarian,  and  not  of  that  Emperor,  adds,  '*  Videaa 

famen  FtltMrium,  horridos  hos  k  iceptos  verfus  non  modo 

Attgnfto  tribuere,  Teram  etiam  magnopere  probate ;  ils  font 

beaux  Sc  femblent  partir  du  coeur.     ECii  fur  la  Poefie  Epique, 

c.-^.    ita  vides,  ad  verum  pulchrarum  fententiarum  fenfum 

&  jndiciuiii,  fermonis  intelligentiam  aliquam  effe  neceiTariam.'* 

P«  V.  Maronii  Opera,  torn*  i.  p.  iji,  Lipfiae,  1767. 

Herculis 
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Herculis  ad  poftem  fixis,  latet  abditas  agr^, 
Ne  populum  extrcfatii  toties  exoret  arena** 

St.  John,  whofc  love  indulged  my  labours  paft^ 
Matures  my  prefent,  and  ihail  bound  my  laft. 
Why  will  you  break  the  fabbath  of  my  days  i 
Now  fitk  alike  of  envy  and  of  praifc. 
Public  too  long,  ah  let  me  hide  my  age  ! 
See  modeft  Cibber  now  has  left  the  ftage : 
Our  gen'rals  now,  retir';^  to  their  eftates. 
Hang  their  old  trophies  o'er  the^den  gates  t* 

There  is  more  pleasantry  and  JiumoaFin 
Hontce's  comparing  himfelf  to  an  old  gla- 
diator, worn  out  in  the  fervice  of  the  pub- 
lic, from  which  he  had  often  begged  his 
life,  and  has  now  at  laft  been  difoiiffed  with 
the  ufual  ceremonies,  than  for  Pope  to  com- 
jpare  himfelf  to  an  old  ador  or  retired  gene* 
ral.  Pope  was  in  his  forty-ninth  year»  and 
Horace  probably  in  his  forty-feventh,  when 
he  wrote  this  epiftle.     Behtley  has  arranged 

f  « 

*  Ep.  i.  lib.  r.  V.  t.       '        t  V,  i.  cp.  \, 

1  th$ 


( 
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the  writings  ♦  of  Horace  in  the  following 
order.     He  compofed  the  firft  book  of  his 
Satires,  between  the  twenty-fixth  and  twen- 
ty-eighth years  of  bis  age ;  the  fecond  Book, 
^om  the  years  thirty-one  to,  thirty- three ; 

« 

next,  the  Epodes,  in  his  thirty- fourth  and 
fifth  year ;  niext,  the  firft  book  of  his  Odes,  in 
three  years,  from  his  thirty-fixth  to  his  thirty- 
eighth  year;  the  fecond  book  in  his  fortieth 
and  forty- firft  year ;  the  third  book,  in  the 
two  next  years ;  then,  the  firft  book  of  flie 
Epiftles,  in  his  forty-fixth  and  fcventh  year; 
•  next  to  that,  the  fourth  book  of  his  Odes,  in 

•  « 

his  forty-ninth  to  his  fifty-firft  year.    Laftly,  , 
the  Art  of  Poetry,  and  fecond  book  of  the 
Epiftles,  to  which  an  exaA  date  cannot  be 
iafligned. 

26*  Eft  mibi  purgsitam  crebro  qui  perfonet  aurem. 
Solve  fenefcentem  mature  fanus  equum,  ne       ' 
Peccet  ad  extremum  ridendus  &  ilia  ducat  f  • 

•  7.  MafoH^  aathor  of  the  Latin  Life  of  Horace,  does  not 
agree  to  this  arrangement  of  Horace's  works ;  but  does  not 
feem  to  be  able  to  fabllitute  a  more  probable  chronological 
€>rder.    See  Hilt.  Crit,  Repub.  Lit.  torn.  v.  p.  51* 

♦        tV.7- 

A  voic^ 


|84    fiSSAY  6N  tflE  WftirOTG?^        ; 

! 

A  voice  there  is  diat  whifpers  in  my  ear  ^, 

J, 

('Tit  Reafon's  toioe,  wbkh  fometinics  one  can  hafj 

Friend  Po|;>e,  be  prudent,  let  y6ur  iAu&  take  ftreatli^ 

And  never  gallop  Pegafoi  to  <ieath» 

Left  ftiiF  and  ftately ^  void  of  fire  and  fetfce^ 

You  limpjike  Blackmore^  or  a  Lord  Mayor'ii  horlef. 

Ho*  ACE  plainly  afludes  to  the  g^>od  geoiiis 
*f  S6crate8»  which  codftantly  warood  him 
againft  app^Mchisg  evils  and  inconTenieiioes« 
FoPt  has  happily  turned  it  to  Wifdom's  voices 
m^  as  happily  has  added»  ^*  which /ometma 
one  can  hearr"  The  purged  ear  Is  a  term  of 
philofophyrv    The  idea  of  the  jaded  Pegafas, 

and  the  Lord  Mayor's  horfe^  are  high  im- 
provements  on  the  original.    A  Roman  rea^ 

*  He  liat  excelled  Boileaa't  initadon  of  tbefe  varfti, 
«p«  X.  V.  44*'  And  Boileaa  hinfelf  is  excelled  by  an  old 
f9et»  whom  indeed  be  has  fireqaendy  imicated*  that  i$,  Le  tw^ 
fudt  Fmmqtuihit  wko  was  the  ^ther  of  N.  V*  des  YveUus,  tlw 
preceptor  of  Louis  XUI.  whoTe  poeons  were  pabltlbcd  towards 
the  end  of  bis  lifej  161  a.  He  ftys  that  he  proited  much  bf 
the  (atifts  of  Ari^Jt^.  Boileaa  has  borrowed  mach  from  hia. 
Be  alfo  wfote  an  Artof  Poetiy.  Ooe  of  his  beft  pieces  is  aa 
iinitatba  of  Horace's  Tnhmim^  beiag  a  dialogue  bccwcca 
hivielf  and  the  Chancellor  of  France. 

t  V.  !!• 

der 
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Ui»  was  pleaCed  with  tke  allufion  to-tvK> 
VitU-known  ver^  of  Eiuiius « : 

^.  VirtutSs  vem  ctiftos,  rig idufquk  fatelles  f. 

Xrue  as  young  Lyttuton  her  caufe  purfuct 
Sjtill  trut  %0(  virtue^  aqd  as  warm  as  true  %• . 

A  ;juf T>  tlid  QOt  over^cbarged  encomium^ 

on  an  €3tcellci|t  inan,  who  always  ferved  his 

.  frietida  with  warmth  (witnefs  his  kindneis 

to  Thomfon)  and  hti  country  with  a<ftivitj 

iMid  zealr    His  Poems*  and  Dialogues  of  the 

*  SiCttt  fbrtii  eqaas  Tpatio  qai  (wt»  fapremo 

yidt  OlynpUy  imnc  ^mo  coofe^a  qoiefiriu 

^nnios,  ^  poeti   aociqnpt    (fays    JqL  Scaligar^    with    hU 

^foal    blttiitn«fs}   nagnificeo  ingenio.      UciBam  hone  ba» 

bcrcmoa  UicegraiSji  &  amiffemas*   Lucanumt  Statiom,  Si* 

Mam   |t|dtc»m»  If    /syf  f^/  garf^ns^U,     The  learned   Af, 

.  iimtjf^,  10  w]^mii  we  aie  indebted  for  fo  many  addittona 

to  the  JlfifktfUm^f  xmi^  with  f^n  acttteaefa,  Gajinm-U^  by 

whkli  torn  he  thinki  ^csliger  ^iat»  oi|C  the  inflated,  bom* 

)^UHc  j^lc  <^  Lncaii  and  Sucittf .    How  elegantly,  and  e?eii 

poeticajUy,  doea  jQipintiliaa  give  bis  judgment  of  Eonios  { 

•  Hqiic  ^cat  facroa  vefaftate  luoot  adoremus«  in  quibof  graj». 

.    4^  |t  anf^qoa  roborajam  noa  tapptqi  habenc  fpecTem*  quanuto 

lilUgiooam.  J^ife.  x.  c.  i. 

•        tV.  17.  |V,a9^ 
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Dead,  arc  written  with  elegance  and  cafe  | 
his  Obfervations  on  the  conVcrfion  of  SU 
Paul,  with  clearnefs  and  clofenefs  of  reaibii- 
•ing ;  and  his  Hiftory  of  Henry  II.  with  acv 
curacy,  and  knovyrledge  of  thofe  early  tinies, 
and  of  the  Englifh  conflitution ;  and  which 
was  compiled  from  a  laborious  fearch  into 
authentic  documents^  and  (he  record;  lodged 
in  the  Tower  an4  at  the  Rplls.  A  little 
before  he  died,  he  told  me,  that  he  had  dcr 
termined  to,  throw  out  of  the  colledion  of 
all  his  works,  which  was  then  foon  to  bf 
published,  his   firft  juvenjle  performance, 

the  Perfifin  *  Letters^  wnttej^,  M/iSx  ^"^  i°^^" 

tation 

*  Monte^q^ie^  himf^lf  alio  fays,  that  b  tUs  agreeable  work 
there  were  Tome  jwuetnlia^  chat  he  would  wi(h  to  corred ; 
'«  for  chough  a  Turk  ought  neceifarily  to  fee,  think,  and 
fpeak  like  a  Turk,  and  not  like  a  Chriftian,  yec  many  perfoos 
do  npc  attend  co  this  circumft&nce^  in  jading  my  Perfian 
Letters,'*  See  ai^  entertaining  colIeJMon  of  his  Original  LeC> 
ters,  p.  I  So.  In  this  colFedtion  are  fome  curious  particolart 
relating  to  Ijis  great  work.  The  Spirit  of  Laws.  He  tdU 
his  friend,  the  Count  de  Guafco,  ♦•  Though  many  kings 
|)ave  not  done  me  that  honour,  yet  I  know  one  who  has  read  niy 
work  ;  and  Af.  di  Maupirtuis  has  informed  me,  that  this  no* 
fl^cl^  ji  not  ^iwaya  of  ^7  opinion^    I  have  f nfwere4  Man- 
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^&^ibir  of  thofc  of  his  friend   Montefquieui 
"Virlibm  he  had  Jcftown  and  admired  in  Eng- 
land ;  in  which  he  faid  there  w,ere  princi- 
ples and  remarks  that  he  wiflied  to  retraft 
and  alter.    Ttold  him^  that^  notwithfland- 


\\k\%^  and  told  him,  I  trould  lay  k  wager,  I  cbnld  eafily 
put  my  finger  on  thofe  paiTages  which  chtt  king  diilikea.'* 
Jn  page  166,  he  thus  fpeakd  o£V6lfaire}  **  Qnant  il  Voltaire* 
il  ^  trop  d'efprit  pour  m'ehte'ndre  ;  tons  les  JiVres  qu'il  lit,  il 
les  fait,  apresquoi  il  approuve  ou  critique  ce  qu'il  a  fait.  Ahd 
sifterwards,  fpeaking  of  Voltaire's  difmifiion  fr6m    Berlin* 
*'  Voila  done  Voltaire  qui  pardit  ne  r9avoir  on  repofer  fa  tete.; 
Ut'eadem  tellus  quae  modo  vidori  defuerat,  deeflet  ad  fepuT- 
turam.   Le  boh.efprit  taut  beau  coup  mieux  que  le  bel  efprit.'' 
p.  10^.     It  is  much  to  be  lamented,  that  the  hiftory  of  Louis 
the  Elevehthi  which  Montef^uieu  had  written*  was  b^rnt  by 
a  miftake  of  his  feoretary,  p.  98.     Mr.  Stanley,  {<it  wham 
Montefquieu  had  a  fincere  efteem  and  regard,  told  me,  that 
Montefqaieu  aflured  him,  he  haii  received  xhore  infbrmatioa 
from. the  commentaries  of  jitif  on  the  Codex  and  Digefl,  a  fa- 
mous civilian  of  bologna  in  the  twelfth  century,  than  from  any 
other  writer  on  the  civil  law.   'He  is  faid  to  have  had  lo^ooo 
fchbiars.     Trithemius  mentioni  him,  c.  487.    See  Ari£i  Cre*' 
monam  Littcratam*   Tom.  i.  p.  ^. 

I  beg  to  add^  that  Lytcelton  was  not  blind  to  the  faults 
and  blemifhes  of  his  friend  Montefquieu*  See  notes  on  the 
Hiftory  of  the  Life  of  Henry  IL  p.  291, 4to,  where  he  is  cen* 
fured  for  an  exceflive  defire  of  faying  fomething  liew  upon 
every  fubje£l,  and  differing  frdm  the  common  opimoos  of  man^ 
kind^ 

3  Da  ing 
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ing  his  caution,  the  bockiellert,  ^u  in  hA 
they  have  done,  would  pafenre  ^nd  inlot 
thefe  letters.  Aaothcr  little  piece,  writicn 
alio  in  his  early  youth,  doer  him  much  hom 
Oour ;  the  Oi/ervatims  an  tie  L^i  of  3abS^» 
in  which,  perhaps,  a  more  diipaffionate  and 
Impartial  charaAer  of  Tully  is  exhibited^ 
than  ia  the  pan^rical  vcduoes  of  Middle* 
ton. 

38.  Nunc  in  Ariftippi  fortim  prJMSpti  ictsbor*. 


Sometimes  with  Arifttppns,  m  %t.  Paul, 
Indulge  my  cfaador,  aad  grow  all  to  all  t« 

There  Js  an  impropriety  and  indecorum, 
in  joining  the  name  of  the  moft  profliga^ 
paraiite  of  the  court  of  Dionyfiua  with  that 
«f  an  apoftle.  In  a  few  lines  before,  the  name 
of  Montaigne  is  not  fufficiently  contrafted  by 
the  name  of  iMke ;  the  place  required  that  two 
philoibphers,  holding  very  different  tenets, 
fliould  have  been  introduced^    Hebbes  might: 

■ 

•  V.  19.  t  V.  51. 
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tave  been  of^oTed  to  BMtckefim,  I  kmm 
kot  ^i^fay  he  omitted  a  ftroiig  lenttment  tbC 
follovrs  ifnmediateiy^ 

m 

£t  toiln  rei»  Hon  am  itbut  labjiuigsn  cpnor*^ 

Which  line  Corneille  took  for  itis  motC*» 

39.  Non  tamen  idcirco  contemnat  lippus  inilngi  f* 
VVi  do  what  MrAD  and  Chefeldeii  advifet* 

V 

Me  AP,  a  judge  of  pure  La6nit/,  having 

touted  with  Pope  on  the  impropriety  of  the 

exprcffionj  Amor  publicui,  on  Shakefpetr** 

monument,  ended  the  controverfy  by  givinj 

up  his  opinion,  and  faying  to  him, 

bmi^a  vincit  amor  ft  no*  oedamus  amori. 

It  may  be  amufing  to  th»  loren  «f  «iec- 
dotes,  juft  to  mention,  that  in  a  public  in* 
fcription.at  Rhciow  in  Fnmcc,  RACXirfi, 

.   •V.ao.  tV.aj*         tVrSW 

whf 
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who  drew  it  iip^  ufed  th^  words  Amor  pub^ 
Kcus,  in  the  very  fame  fehie.  I  believe  both 
thcfe  great  poets,  were  wrong* 

* 

40.  Inrldiis,  iracujidusy  ineri^  vintfus^  amatar  *4 

Be  furiousy  envious,  flothfiil^'  mad,  dr  drunks 
Slave  to  a  wife,  or  vaflfal  to  a  punk  f, 

I  CANNOT  forbear  thinking  but  that 
Horace  glanced  at  his  J  own  frailties  ^ad 
imperfedions,  as  he  frequently  does,  in  the 
/&«(r.laft  epithets  of  this  verfe,  in  the  ori^ 
ginal.  As  to  envy,  he  had  not  a  grain  of  it 
in  his  nature. 

•  V.  38.  t  V.  6i* 

t  As  he  does  at  hU  paffioa  for  buHdiagt  ia  verft  100^ 
belovi^  I 

Dtrait,  ledificat,  mata^  qaadrau  rdtuadis; 
So  ^b;  Sat.  iii.  Ub.  ii.  v.  308.  ' 

m    i  f  Acdpe,  primum  ^ 

^dificas ;  hoc  eft  longos  imicarist  ab  imm 
Ad  fttaaom  totos  oiodiiU  bipcdalis— — «  \ 

41.  Virttfi 


v    < 


I 
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JX  •  Virtus  eft  vitium  fugcre  *. 

•Tis  the  firft  virtue,  vices  to  aBhp". 
And  the  firft  lyifdom,  to  be  fool  no  more  f. 

Dr.  Kinq  informpd  me,  that  tbefe  wer^ 

two   bf  the  rhymes  to  which  Swift,  who 

was  fcrupuloufly  exadl  in  this  refped,  ufed 

to    objed,    as    he  did   tp  fome  others   in 

J^ope* 

4^.  Per  marc  pauperiemiugicns,  p^t  faxa,  per  igncsj. 

Scar'd  at  the  fpcftre  of  pale  Poverty  §  I  ' 

/ 

r 

Pope  has  given  life  to  the  image,  and  a^d-f 
^d  terror  to  the  fimple  expreffion  pauperien{. 

4.3.  hX  pueri  ludentes.  Rex  eris,  aiunt^ 
'  Si  re^c  fades .|. 

Yet  ev'ry  child  anotl»er  fong  wi}l  $pg, 
ViJtuc,  brave  boy»  I  'tis  virtue  makes  a  king*** 

•V.41,       tY'<>$'       tV.46.      *V.70,     BY«59i 

8bm^ 
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Some  eotnm^titot&  th|ok  Horace  aUudetj 
to  an  old  Oreek  play  wnopg  children,  called,! 
BmAiv^A*  ^ut  LaJd;»bin^$  ob^fves,  that  A$ 
{pott  alluded  to  is  mentioned  in  t&e  TSmp- 
tetus  of  FUffH  wbere  Socrates  Says,  he  that 
faiU  in  hi^  pvrfbit  v^ill  hp  reckoned  an  a&, 
ns  thp'  childiren  fay  of  him  who  cannot 
catch  th9  ball;  an^l  he  that  catches  it  if 
called  thei]r  kuig. 

I 

44.  Ut  propius  ffc&t$  ^^crymofii*  poematm  Pupi  f ! 

For  wbit  i  tp  have  a  box  when  eunuchs  fing. 
And  foj:c«0ft  ifi  the  ctff fe  eye  a  kin^  |. 

Off(  author  is  fi)  pcrpeti|al|y  prpRfii^^ 
tt  affeded  contenapt  for  kings^  tliat  it  bcr 
pomtfi  almoft  a  lla^feo^s  cai^^ ; 


^omi  wmfiir  •fa  king^ 
^fitf  Hfiis^tkigi/I  •f  Ungt-T 

^SUili  pnti  $f  iipgS'r^ 

^       r  Hawkinii 
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Hawkins  Brown  laughed  at  him  for 
iliis  aficdatiori^  in  tlite  pleafant  ItHitati^ns  of 
3Bngli£h  foctsi  on  Tobaccof. 

Cosnie^  let  ine  mfte  thee,  nnixcis" d  ty  kings  f 

^^  Since  We  cannot  attain  to  greatnefs  (fayi 
MantagheJ  let  us  have  our  revenge  by  rail- 
ing at  it." 

45.  Olim  quod  vtilpei  aegrdtd  cailta  leon! 

Reffifondit^  referam  :  (^ia  me  vefti^a  te^'nenC^ 
Omnia  teadterHim  fpedaiYtia,  nulla  fetrorAim*. 

Faith,  I  ftall  give  the  aniwef  iteynard  ga^e^ 

I  cannot  like,  dread  Sir  !  your  royal  cave  ;  , 

Becatife  I  (be,  by  all  the  tracks  abotit. 

Full  many  a  heaft  goes  ih^  but  none  eotfies  out  t» 

BoTK 

*V.7>  fV.  114. 

t  Condfeni^  #as  the  qoality^foc  whi&h  iatrius;\f^t  ifia/ 
jodgefioffl  the  firaginents,  feeins  to  havei3ec;n  fo  excellent.  Self 
DilTerUt.  de  Babrio,  Fab.  97,  50^  242  ;  and  above  all,  the  eac- 
qoifite  fable  of  the  Swallow  and  Nightingale,  Fable  149; 
aad  the  laft  in  this  lc»med  and  eUgiiiit  dilTerution.  In  the 
Fdhkrwk  JEfificMfum  DiMui,  a  book  not  fufficirntly  kn^»wn; 
and  now  oat  of  prints  pabliflicd  at  Oxford^  169S,  ^xejixty  fa^ 

V©b.  II.  3B  ^ 
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Bo'tH  poets  have  told  the  fable  witiiaa 
elegant  brevity.  Why  did  Pope  omit  agrotot 
Dread  Sir 9  and  Rcyal  cave,  zrc  good  additions.* 
Plato  v^as  alfo  fond  of  this  fable.  He  has 
put  it  into  the  mouth  of  Socrates^  in  the  firft 
Alcibiades.  Aax'  atsx^m^  M,rx  rov  AanarB 
iw6wf  ov  )i)  AuyffVil  'jrpoc  ray  Asovtx  bits,  mam 
re  itc  AxiK^ixifiovx.  vofJu^fJLATcc  eiaicncx  (uv  ra 

^xfin  XV  nc  ihi  ^« 


bles  exquifitely  written »  rerfibas  Cenwis,  bf  Jm*  A^tf^  Tbe 
beft  life  of  JECop  is  by  M.  Mgzenac,  the  learned  editor  «f 
Diophm9tMs:  a  book  (b  fcarce»  thau  Btmibjf  complained  he  could 
never  get  a  fight  of  it;  and  Bi^Ii  had  never  feen  it;  when  he 
firft  pablifhed  his  Didionafy.  It  was  reprinted  in  the  MeiBoires 
de  Litteratareof  M.  de  Sallengre,  1717*  torn.  i.  p.  87.  This 
was  the  aathor^  whom  Malherbe  aflced,  when  he  (hewed  him 
tha  edition  of  Diophantas;  <'  if  it  woQldleflen  die  price  of 
«•  bread?" 

*  Tom.  ii«  p.  122.  Serrani»  Bd.H.  Steph.  1578.    Pope 
has  ctmniQtd  the  pafifage  that  immediately  fbllowt*  in  a  fisiced 
.and  quaint  manner^  which  Horace  never  thovght  of; 

Well»  if  a  king's  a  /i0/r>  ift  the  leaft 

The  people  are  a  many-headed  beaft.      V.  iao« 

as  if  the  word  htltm,  had  any  relatioii  10  die  Aas  before»men^ 


46.  Exciplantqot 


AND  GENIUS  OF  POPE.     395 

•  Exdpiantque  fenes  quos  in  vivaria  mittant  f.    ^ 
Some  with  fat  bucks  on  childKh  dotards  fawn  %. 

The  legacy-huntert,  the  HareJipefa^werc 

'  a  more  common  character  among  the  ancients 

than  with  us.     The  ridicule,  therefore,  is 

not  now  fo  ilrtking.    Xucian  has  five  plea- 

iant  Dialogues  on  the  fubjedt,  from  page  343 

to  363,  in  the  4to.  edition  of  Hfcmflerhufius. 

Horace  himfelf  appears  to  have  failed  more 

in  expofing  this  folly,  than  in  any  other  of 

his  fatires  ;  and  principally  fo,  by  mixing 

ancient  with  modern  manners,  and  making 

Tirefias  inftrufl:  Ulyfles  in  petty  frauds,  and 

artifices  too  fubtle  for  the  old  prophet  and 

hero  to  dictate  and  to  pradtifc.      Sat.  5, 

)ibw  2, 


47.  Multis  ocqulto  crcfcit  r^s  foenqre*,- 


is  far  excelled  in  force  and  fpirit  by. 

While  with  the  filent  growth  pf  ten  per  cent. 

In  dirt  ai^d  4{arhefs^  hundreds^ini  content  §^ 

« 

t  V.  79*  t  V/130.         •  V.  So.  f  V.  132. 

3E31  48.  Nullua 
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|3.  Nullus  in  orbe  /Iqus  Baijs  pratlucet  amoenis^ 
Si  dixit  dives  -,  lacus  &  mare  fentit  amorem 
feftinantis  heri  •.— — • 

Sir  Job  I  fair4  fortb»  the  evening  bright  and  ftill^ 
ff  Noplace  on  earth,  hecry'd,  likeGreenwicb-liil]  f^ 
yji  ftarts  a  palace ;  lo,  th*  obedient  bafe 
^lopes  ,a(  its  foot^  tbe  woods  its  (Ides  embrace^ 
The  filyer  Thames  refleds  its  marble  face  ^. 

Superior  to  the  original:  apleafing  little 
|andfcape  is  shdded  to  the  fatire.  But  Green^ 
^icb^bill  is  not  an  exa6t  parallel  for  Bauti 
^here  the  Romans  of  the  beft  tafte  and 
faihion  built  their  villas.  Pope's  is  the 
villa  of  a  citizen.  •  The  abfurd  and  aukward 
piagnificence  of  opulent  citizens  has^  of 
late^  been  frequently  expofed ;  but  no  where 
^ith  more  humour  than  in  the  Connoijfeur^ 
and  in  the  characters  of  Sterling  and  Mru 
fkidelbergy  in  the  Clandefline  Marriage. 

t  V.  It. 

t  More  lively  than  the  funeral  w^rd^  ^^ 
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— Cui  fi  vitiofa  ♦  libido 

l^ecerit  aufpici^Ql ;  cms  ferrimenu  T^wum    v 
,     ToUetis,  fabri^ f 

Now  let  fprne  whimfy,  or  that  dev'l  within^ 
Which  guides  all  thofe  who  knovf  not  what 

rnean^ 
But  give  the  knight  (or  give  his  lady)  fpleen 
Away^  away  !  take  all  your  fcafFolds  down^ 
For  fnug's  the  ^ord  2 — my  dear^  we'll  live  in  town  {, 

Horace  fays^i  he  will  carry  his  builds 
iiigs  from  fo  proper  and  pleafant  a  fitua-» 
tipn  as  Bokfi  to  Xe^num*,  a  fituation  ^n-t 
healthy  and  unpleafant.  Pope  fays,  he  will 
not  build  at  all,  he  will  again  retire  to 
town.  He  has,  I  think,  deftroyed  the  con- 
nexion by  this  alteration.  Mutability  of 
temper  is  indeed  equally  exhibited  in  botl^ 
inftancesj  bi^t  Horace  keeps  clofer  to  h^f 
fubjed:, 

•  Scaliger  obfenr«s^  tlu^t  Hof^ce  u  iogt4  «f  «^e^yc»  4a( 
end  in  «/ut^ 

fy.85.  ;V.i43, 
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49*  Quo  teneam  vultus  mutantem  Protea  nodo  ? 
Quid  pauper  i  ride  $  mutat  ccenacula^  leStos^ 
Balnea,  toafores ;  condudo  navigio  aeque^ 
Naufeat  ac  locuples  quem  ducit  priva  triremis*. 

Did  ever  Proteus,  Merlin,  any  witch. 
Transform  themfelves  fb  ftrangeljr  as  the  rich. 
Well,  but  the  poor-— the  poor  have  the  fame  itch* 
They  change  their  weekly  barber,  weekly  news^ 
prefer  a  new  japanner  to  their  Ihoes  ^ 
Pifcharge  their  garrets,  move  their  beds,  and  run^ 
(They  know  not  whither)  in  a  chaife  and  one  ; 
They  hire  their  fcuUer,  and,  when  once  aboard, 
Qrow  &fkt  ^  4^okt\  the  (lim^ — like  ^,  |ord  t« 

This  imitation  is  In  truth  admirable. 
It  is,  perhaps,  oae  of  his  finefl:  pafTages.  AI] 
the  parallels  are  fortunate,  and  exaftly  hit 
^the  original :  and  the  images  drawn  froqi 
modern  life  ve  minutely  applicable  to  the 
purpofe* 

50*  Si  curtatus  inaequali  tonlbre  capillos, 
Occurro ;  rides :  fi  forte  fubycula  pe^ae 
Trita  fubeft  tunics,  vel  fi  toga  diiEdet  inpar  ; 
Ridet  j. 


*V*9fti  tV.  i|2.  JV.94. 


Yo« 
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You  laugh,  half  beau,  half  floven  if  I  ftahd, 
^y  ^g  ^1  powder,  and  all  fnuff  my  band  ; 
Yofli  laugh,  if  coat  and  breeches  ftrangely  vary, 
"White  gloves,  and  linen  worthy  Lady  Mary  *I 

I 

I  AM  inclined  tp  think  that  Horace  laughs 

at  himfelf  (not  at  Virgil,  as  has  be^n  fup-- 

pofed)   for  the  ungraceful  appearance  be 

fometimes  made,  and  the  incongruity  of  hi^ 

drefs.     Perhaps  our  lit  thy  round,  fat,  oify 

man,  was   fomewhat   of  a    floven.      Poor 

PoPB  was  fo  weak  apd  infirm,  and  his  body 

required  fo  many  wrappers  and  coverings, 

that  it  was  hardly  poflible  for  him  to  be 

neat.    No  poet,  except  Malberbe,  ever  wore 

fo  many  -f*  pair  of  {lockings.     VComfon  fpeaks 

elegantly  of  his  perfon,   in   that   delight* 

ful  poem,  The  CaiUe  of  Indolence,  ftanza 

the  33d/ 

f  7m  in  number,  according  M  lu  friend  Racak/  in  the 

Mcoantefliislife. 


He, 
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He  came,  tfte  bard,  a  little,  Dnudowight, 
Of  withered  zfpt6t\  but  bis  eye  Uns  keen. 
With  fweetners  mit'd.    In  ruflet  brown  bedigfiti 
As  is  bis  fifter  of  tbe  copfes  green. 
He  crept  along,  improndlfing  of  mien* 
Grofs  he  who  judges  fo>  ■■  ■■  ■■ 

51.  Nil  admirari,  prope  res  eft  una,  Numid, 
Solaque  qu«  poffit  facere  &  fervare  beatum  ^t 

<<  Not  to  admire,  is  all  the  art  I  know, 

<^  To  make  men  happy,  and  to  keep  them  fo.'^ 

Plain  truth,  dear  Murray  f,  needs  no  flowers  of 

ijp^ch, 
So  take  it  in  the  very  words  of  Crbxch  } ; 

tVho,  in  tFutb,  is  a  much  better  ||  tranflatitf 
than  he  is  ufually  fuppofcd  and  allowed  td 

be. 

•  Epift.  tT. 

f  Re  knew  the  exafl  tifte  and  learning  of  the  periba  he 
aUrtfa^  and  has  laboored  this  imitation  accordingly. 

J  V*  I. 

S  Mr.  Chriftopher  Pitt  has  imitated  tbe  7th  fat.  of  Hor. 
b.  ii; ;  tbe  19th  epiftle,  b.ii. ;  the  4th  epiftle,  b«  L ;  the  loti^ 
opiftle,  b.  i. ;  the  iSth  epiftle  b.  i.  (fee  his  poems^  woL  xliiL 
of  the  EfnglHh  pMts)  with  a  freedom  and  a  facility  of  vei^' 
cation  trnly  Horatian.  Perhaps  it  may  deierve  confideration^ 
whether  the  beft  manner  of  imitating  thefe  fatires  and  epiftles, 
llhich  approach  (b  near  to  comtdy^  and  to  fommnn  conveHau 
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tc.    \He  is  a  nervous  and  vigorous  v^rriter: 

and  many  parts,  riot  only  of  bis  Lucretius^ 

but  of  his  Theocritus  and  Horace  (though 

how  decried)    have  not  been   excelled   by 

other  tranflators.      One  of  his  pieces  may 

be  pronounced  excellent ;  his  tranflatioi)  of 

the  thirteenth  fatire  of  Juvenal;  equal  tof 

any  that  Dryden  has  given  us  of  that  au- 

'  thor, 

02.  Hunc  -Tolem  &  ftellas  &  decedentia  certis 
Tempora  momentis,  fiint  qui  formidine  niill^ 
Imbtiti  fycSttnt — ♦. 

This  vault  of  ^ir,'  this  congregated  ball^ 
Self-center'd  fun  and  ftars,  that  rife  and  fall : 
There  are^  my  friend,  whofe  philofophic  eyes 

0 

Look  through,  and  truft  the  Ri/ler  whh  his  fkies  f  • 

This  lail  linels  quaint  and  obfcure;.  the 
two    firft    vigoroufly    exprefled.      Horace 


tion,  wobld  not  be  to  adopt  the /imihar  blank  verfe,  which 
Mr.  Ctiman  has  (o  fuccefsfully  employed  in  his  Terence';  s 
fort  of  verfe  no  more  refenlbling  that  of  Milton,  than  the 
Hexameters  of  Homer  refemble  thofe  of  Theocritus. 


*  V.  j. 

Vol.  II. 


t  v.s 


jF 


* 

thou^h^ 
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thought  of  a  noble  paflage  ^  in  Lttcretitit» 
book  V.  line  1185. 

In  coeloque,  Deum  fcdes,  &  templa  lodrunt. 
Per  CGcIum  volvi  quia  fol,  &  luna  videntur : 
Luna,  dies,  &  nox,  &  no£Us  figna  ferena^ 
VoStivzgxqut  faces  cceli,  flammxque  volantes, 
Nubila,  ros,  imbres,  nox,  venti,  fulmina,  grando^ 
Et  rapidi  fremitus^  ic  murmura  magna  minanun* 

53.  Ludicra  quid,  plaufus,  &  amici  dona  Quiritis  t* 

Or  popularity  ?  or  ftars  and  firings  ? 

The  mob[s  applaufes,  or  the  gifts  of  kings  {• 

C0NSIDSRIN6  the  prefent  fiate  of  poli-^ 
tics^  the  abilities  of  politicians  in  this  coun- 
try, and  the  number  of  thofe  wka  think 
themfelves  completely  qualified  to  guide  the 
ftate,  might  I  be  pardoned  for  the  pedantry 
of  recommending  to  them  the  few  following 

P  ^  To  thofe  who  know  the  namber  of  th$Mgbts  thst  iruabi, 

itnd  'wards  that  bum^  in  this  Animated  writer,  it  is  fnrprifing 
that  Tully  coald  fpeak  of  him  in  fo  cold  and  uftelefs  a  man- 
ner; Lucretii  poemata  non  (unt  liumultis  laminibns  Imgan^ 
multx  umen  Artis.    £p«  ad  Fratrem,  Lib.  ii»  Ep.  1 1« 

t  V.  7.  X  V.  13. 

wordt 
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ords  of  Socrates;  who" thus  addreffes  Aid- 
es :  TviiVMXi  TpiHTovj  (0  ixxinPLpis  icoit  iicL^e 
hi  iiaAcyrx  isucu  m  tx  tijc  ToXfcoc,  rporspw 
S'^ftif*  Alcibiad.  sd^p*  133-  Serr.  Platon* 
IT.  2, 

^4,  *— — Gum  bene  notum 

Porticus  Agrippae,  &  via  te  confpexerit  Appi } 
Ire  taoien  reftat^  Numa  quo  devenit  &  Ancus  *» 

G^ac'd  as  thoii  art  with  all  the  pow'r  of  words; 
So  JcDown,  fo  honoured,  at  the  Houfe  of  Lords ; 
CcAifpicupus  fcene  !— ^another  yet  is  nigh^ 
(More  fi]ent  far  !}  where  kings  and  poets  lie; . 
Where  Murray,  long  enough  his  country's  pride, 
Shall  be  no  more  than  Tully,  or  than  Hydb  f. 

Much  beyond  the  original;  particularly 
pn  account  of  the  very  happy  and  artful  ufe 
'  Pope  has  made  of  the  neighbourhood  of 
the  Houfe  of  Parliament  to  Weftminfter  Ab- 
^ey ;  and  of  the  well-turned  and  unexpedited 
compliment  he  has  paid  to  his  illullrious 
friend.     The  chara<fter  of  Lord  Chancellor 

♦  V.  25.  t  V.  48. 

3F4  Clar^^npon* 


/ 
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Clarendon  fcems  to  grow  every  day 
brighter,  the  more  it  is  fcrutinized,  and  his 
integrity  and  abilities  are  more  afcertained 
and  acknowledged,  even  from  the  publication 
of  private  papers^  never  intended  to  fee  the 

55.  ■ .  ■  vis  rcfte  vivcre  ?.  quis  non  ? 
Si  virtus  hoc  una  poteft  dare,  fortis  omiflis 
Hoc  age  deliciis • 

Would  ye  be  bleft  ?  dcfpife  low  joys,  low  gains  ; 
Difdain  whatever  CoRN^URY  difdains; 
Be  virtuous,  and  be  happy  for  your  pains  f. 

This  again  is  fuperior  to  the  original ; 
where  quis  non,  is  feeble  and  flat :  and  the 
mention  of  a  particular  fhining  charaSer 
gives  a  force  and  fpirit  to  the  line.  This 
amiable  young  nobleman  wrote,  from  Paris, 
1752,  a  very  preffing  remonftrance  to  Mr. 
Mallet,  to  difluade  him,  but  in  vain,  from 
publilhing  a  ycry  ofFenfive  J  digreffion  on 

the 

•  V,  29.  t  V.  60. 

t  It  appears  that  Swift  fafpe6led  the  Irreligious  principles 
f  f  Bolingbroke,  fo  early  as  ^e  year  1724 ;  for  he  makes  for 

himfcif 


1 
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SiHe  Old  Teftament,  in  Lord  Bolingbrokc'a 
L^etters  on  Hiftory*  **  I  muft  fay  to  you, 
Bir,  for  the  world's  fake,  and  for  his  fake,. 
that  part  of  the  work  ought  by  no  means  to 
be  Gomnaunicated  further.  •  If  this  digreffion 
be  made  public,  it  will  be  cenfured,  it  mufjt 
be  cenfured,  it  ought  to  be  cenfured.  It 
will  be  criticifed  too  by  able  pens,  whofe 
erudition,  as  well  as  their  reafonings,  will 

not  ^afily  be  anfwered,"     He  concludes,  by 

/ 

I^imfelf  the  following  apology  to  the  Dean :— "  I  muf|  on  ^his 
•ccaiion  fet  you  right,  as  to  an  opinion,  which  I  ihould  be 
very  (brry  to  have  you  entertain  concerning  me.     The  term 
tfprit  fort,  in  Englifli  free-thinker,  is,  according  to  my  ob- 
feryatiqn,  ufually  applied  to  them,  whom  I  loo)c  upon  to  ^e 
the  f^fts  of  fociety ;  becaufe  their  endeavours  are  direfled^to 
looferi  the  bands  pf  it,  and  to  take  at  leaft  one  curb  out  of  the   , 
mooth  of  that  wild  beaft  man,  when  it  would  be  well  if  he 
was  checked  by  half  d  fcore  others."  One  of  thefe  pefts^  how- 
ever, he  chofe  to  become,  by  ftridly  enjoining  Mr.  Millet  to 
publifh  the  writings  he  left  againft  religion.     See  Letters  of 
Swift  by  Hawkefworth.  vol.  ii.  p.  200.     In  this  colledibn  is 
the  very  entertaining  journal  which  Swift  wrote  daily  to  Mfs. 
Johnfon,  containing  a  minute  account,  and  many  private 
anecdotes  of  the  miniftry  of  Queen  Anne.    Perhaps  the  infide 
•  pf  a  conrt  (vitae  poftfcehia)  was.  never  fo  clearly  difplay^d. 
But  yet  Swift  does  not  feem  to  have  known  all  the  intrignee 
then  Carried  01^^ 

* 

•     2  %ing, 
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&ying,  ^  I  therefore  recommend  to  yoa^ 
ftipprefs  that  part  of  the  work,  as  a  .good 
tisen  of  the  world,  for  .<tbe  wockl'^  P^^^ 
one  intrufted  and  obliged  by  Lord  Bolii^' 
broke,  not  to  raife  new  ftorau  (p  hisiqc^ 
moiy/* 

j6.  — — Virtutcm  verba  putas,  ut 

Lutam  ligna  ?— •, 

But  art  thou  one,  whom  new  opinions  fway^ 
One  who  believes  as  Tindal  leads  the  way'; 
Who  Firtui  and  a  Ckurcb  alike  difowns. 
Thinks  tba$  but  words,  and  fbh  but  brick  and  ftxMiest) 

HsRB  we  hvrc  a  4ired  and  decifive  ceort 
furc  of  a  celebrate4  infidel  writer  j  at  this 
tinie,  therefore,  whiqh  was  1737,  Pope  was  i 
^Qgly  and  openly  on  the  fide  of  religtoo, 
fis  he  knew  the  great  lawyer  to  be  to  whom  \ 
he  was  writing.  Horace,  it  is  faid,  alliides 
^o.the  words  of  a  dying  Hercules,  in  a  Greek 
tragedy;  and  Dion  Caflius  relates,  in  the 
l^7th  book  of  his  hiftory,  that  thefe  w«fQ 

•  V,  31.  t  V.  6z. 

the 


AND  GENIUS  OF  POPE.      j^^ 

Ke  words  x^hich  Brutu9  ufed  jtift  before  he 

tabbed  himfelf,  after  his  defeat  af  Philippic 

i^fit  ft  is  obfervahle^  that  this  faA  refts  (blely 

DSi  tike  credit  of  this  fawning  and  fuiiboie 

e<)urt-Kiftorian ;    aiid   that   Pliitarch^   who 

treats  largely  c^  Brutus,  is  iilent  on  the  fub- 

5e£t.     If  Brutus  had  adopted^  this  paflage^  I 

cannot  bring  myfelf  to  believe,  that  Horace 

^would  iti  far  have  forgotten  his  old  princif 

pies,  as  to  have  mentioned  the.  words  adopted 

by  the  dying  patriot,  with  a  mark  of  reproach 

and  reprobation. 

57*  Scilicet  uxorem  cum  dote,  fidemque  &  amicos, 
£t  genus  &  fortnam  *  regina  PscuNt  a  donat, 
Ac  bene  nummatum  decorat  Suad&la,  VzKUSQtrit. 

For  mark  tfa'  advantage  ;  juft  fo  many  fcore 
Will  gain  a  wife  with  half  as  many  more ; 
Procure  her  beauty,  make  that  beauty  chafte, 
And  then  fuch  friends  as  cannot  fail  to  laft.  \     ' 


.  *  The  Doke  of  M.  dining  with  Prince  Eugene^  ia  a 
very  large  company^  ipoke  in  high  teitny  of  bis  Qoeen  Anse ; 
the  Prince  whi^dred  to  the  oMeft  and  noft  VeneraUe  gCMral 
•ffic^  nvi»  li'vingt  R^fgitia  Picunia  **  that's  bis  ^ui$iiJ* 

tV.38. 

A  man 
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A  man  of  wealth  is  dubb'd  a  man  of  worthy 
Venus  fhall  give  him  form,  and  Anftis  birth** 

Not  imitated  with  the  vigour  and  energy! 
of  the  original.  The  firft  line  is  \^eak  and' 
languid.  Three  Divinities^  for  fuch  he 
makes  them,  Pecunia,  Suadela,  and  Ve- 
nus, confpire  in  giving  their  accomplifh- 
ments  to  this  favourite  of  fortune.  IVlodem 
images  could  not  be  found  to  anfwer  thefe 
profopopoeias. 

jfi.  -— — Chlamydes  Lucullus,  ut  aiunt^ 

Si  polTeC  centum  fcenae  praebere  rogatus  f^ 

•  V.  77. 

f  Orationie  fubtilitas  imitabilis  ilia  qaldem  videtur  eU 
•jdftimanti,  fed  nihil  experiend  minus.  Cicerw.     See  wha^     j 
Bemetrias  Phalereus  fays,  in  a  paflage  full  of  ts^fte  and  jadg^' 
nent,  vi^i  rv  •0'X'^  x*C''^€^f>  P^S*  "3*  Osiotim  1676.- 

Thefe  lines  of  Horace  are  a  ftrong  example  of  this  iped^ 
of  ftyle, 

•*>-^parcentis  tiribas  atf ne 
Extenuantis  eas  confulto 

This  treatife  of  Demetrius  Phalereaff  is  not  to  mtch  read,  bo< 
perhaps  is  more  ufefal  than  even  Dionyfius  de  Striid,  Some 
have  imagined  that  Dionyfias  was  the  author  of  it.  There 
are  many  internal  proofs  why  it  could  not  be  written  fe  cvljT 
as  D.  PiaitriMf, 

•^  Qjii 
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*^  Qui  poflum  ?  tot  ait ;  tamen  &  quaerem  &  quot  ^ 

habeboy    . 
^*  Mittam" — poft  paulo  fcribit  fibi  mlllia  quinque 
J^tte  domicblamydum  j  partem  vel  toUeret  oinnes  ^, 

His  wealth  brave  Timon  glorioufly  cpnfouhds  | 
tAfk'd  for  a  groat,  he  gives  a  hundred  pounds  j 
Or,  if  three  ladies  like  a  lucklefs  play, 
fTakes  the  wholle  houfe  upon  the  poet's  day  f. 


.1 


By  no  means  equal  to  the  original :  there  - 
s  £0  much  pleafantry  in  alludimg  to  the 
t.nown  ftory  of  the  Praetor  coming  to  bor* 
row  dreffes  (paludamenta)  for  a  chorus  in  a 
pufblic  fpcfticle  that  he  intended  to  exhibit, 
^^ho  aiked  him  to  lend  him  a  hundred,  fays 
I^lutarch;  but  Lucullus  bade  him  take  t'wo 
ijundred.      If  orace  humoroufly  has  made  it  • 
Jive  tboufand.     We  know  nothing  of  Timon, 
or  the  three  ladies  here  mentioned.     There 
i'$  flill  another  beauty  in  Horace;  he  has 
fuddenly,  according  to, his  manner,  intro- 
duced LucuUus  fpeaking  j  "  quifojfum^  &c.*' 

•V.4Q.  tV.Ss, 

i     Vol.  II,  3Q  He 
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He  is  for  ever  introducing  thefe  little  inter* 
locutions,  which  give  his  iatires  and  epifUa 
aa  air  fo  Uvely  and  dramatic.  | 

|0.  Mercf mur  fervum,  qui  diftet  nomina,  Icvum 
Qui  fodiat  Utus,  tc  cogat  trans  *  p^odera  dextm^ 
Forrigere :  bic  multum  in  FaUa  valet,  ille  VeUnii 
Ctti  libet  is  fafces  d^blt ;  eripietque  curule^ 
Cui  Tolet,  impqrtunus  ebur :  f'rater,  Paur,  adde; 
Ut  Cttique  eft  stas  ita  quemque  facetus  adopta  t» 

Then  hire  a  flave,  or,  ifyou  will,  a  lord. 
To  do  the  honours^  or  to  give  the  word  ; 
Tell  at  your  levee,  as  the  crowds  approach^ 
To  whom  to  nod,  whom  take  into  your  coach^ 
Whom  honour  with  your  hind  :  to  make  remarkS| 
Who  rules  in  CQrnwall|  or  who  rules  in  Berks  ; 

f  Variopa  are  the  opinions  about  the  meaning  of  trm 
Amiira ;  feme  conmentatprs  think  it  netos,  acrofs  the  csfv 
riages  and  waggons  loaded  with  beams  and  Aones^  Sec  or  tke 
^/mght  of  the  gown  fnlUd  up.  Bat  Gifiui'%  interpretatioi| 
ftemt  the  noft  fenfible ;  ultra  sqailibriuni  corporis^  cas 
periculo  cadendi ;  the  candidate  bows  fo  low  that  he  aloM^ 
oferfeu  his  body.  Fodit  latus  IxTani  candidati  oomends* 
tor;  alacris  nimiara  U  cnpidas  caniidatus  ita  protendit  dex* 
fram,  ut  acijuiiibrittm  poene  perdat.  And  Ovid  i|fcs/#n4r| 
|n  this  fenfe  $  f ooderibus  libr^u  fois.  Met.  L  i|« 

^f  Tkil 


^*  This  may  be  troublefome,  is  nttr  the  chair : 
*^  That  makes  three  members}  this  Can  chtife  a 

mayV/' 
Inftrudecl  thus,  you  bow,  embrace^  proteft^ 
Adopt  htm  fon,  of  courin,  at  the  leaft, 
Then  turn  about,  and  laugh  at  your  own  jeft*» 

An  admirable  piSttrc  of  fcptcnnial  iollj^ 
hhd  meannefs  during  an  eleSiion  cahvafs^  in 
Which  the  arts  of  Englifli  iblicitation  zvt. 
iiappily  applied  to  Roman.  Some  (Irokes 
of  this  kind,  though  mixed  with  unequal 
traih,  in  the  Pafqum  of  Fielding^  may  be 
mentioned  as  capital,  and  full  of  the  txMdk 
humour.  It  is  indeed  a  fine  and  fruitful 
fubje<^  fof  ^  fatyrift.  As  Pops  cotild  not 
tife  a  nomend^i^or  (fitvum)  he  has  happily 
added  — a  Lord.  And  if  he  has  omitted  a  • 
lively  circumiftance,^//i<7/  latus^  he  has  madtf 
ample  compenifation  by,  take  into  your  coacbi 
Importunus  is  admiraifoly  turned  by,  this  ma^ 
be  iroubl^$me  i  as  is  facet  us  ^  hji  laugh  at  youf 
%wnjeftk 

*  V.I  10^ 
%Q%  k^i  — «^  remigittiif 
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6o#  •       ■   ■  remigiura  vitiofum  Ithacenfis  Ulvflei 

Cui  potior  patria  fuit  interdi£ta  voluptas*, 

is  admirably  applied  to  the  frequent  mif^ 
chievous  efFefts  of  early  foreign  traveU 

From  Latian  Syrens^  French  Circxan  feafts. 
Return  well  traveird,  and  transformed  to  beafts| 
Or  for  a  titled  punk,  or  foreign  flame. 
Renounce  our  country,  and  degrade  our  name  f  ^ 

* 

6i.  Si,  Mimnermus  uti  cenfet,  fine  amore  jocifque^ 
Nil  eft  jucundum,  vivas  in  amore  jocifque  ^. 

If  Swift  cry  wifely,  *'  Vivt  la  BagauOf^f^ 

r 

The  Dean  made  his  old  age  defpicable» 
by  mif-fpending  it  in  trifling  ^^  in  railing  i 
in  fcribbling  paltry  riddle*  ttd "  rebufles^ 
and  venting  his  fpleen  in  pecrifh  inve^ives. 
His  banifhment  to  Ireland,  for  fuch  be 
thought  it,  and  his  difappointed  ambition^ 
embittered  and  exasperated  his  mind  and 
temper.     An  excclknt  man,  and  excellent 

•V.61.       ttr.uj.       tV.  65.       5V.  129. 

philofopher. 
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I 

pliiloibpher^  whofc  lofs  I  ihalMong  and  fiiir- 
cerely  deplore^  has  lately  mjide  the  follow-^ 
ing  ftriiflures  upon  one  of  his  capital  works. 

••  Mtfantbrofy  is  fo  dangerous  a  things 
and  goes  io  far  in  fapping  the  very  founda- 
tion of  morality  and  religion^  that  I  efteem  the 
laft  pJirt  of  Swift's  Gulliver  (that  I  mean 
relative  to  his  Houyhnhnms  and  Yahoos)  to 
be  a  worfe  b^ook  to  perufe^  than  thofe  vtrhich 
we  forbid^  as  the  mod  flagitious  and  ob« 
fcene.      One  abfurdity  in  'this  author   (a 
wretched  philofopher,  though  a  great  wit) 
is  well  worth  remarking :  in  order  to  render 
the  nature  of  men  odious,  and  the  nature  of 
Aeq/is  amiable,  he  ijs  compelled  to  give  human 
charaders  to  his  beajls,  and  beajily  charadlers 
to  his  men ;  fo  that  we  are  to  admire  the 
beafis,  not  for  being  beajis,  but  amiable  men ; 
and  to' detejl  the  men,  not  for  being  men,  but 
detcllable  beafls« 

Whoever  has  been  reading  this  unnatu-- 
fi?/ Filth,  let  him  turn  for  a  moment  to  a 

'  Spectator 


414    ESSAY  ON  THE  WRITINGS 

i^e^ator  of  Ad  Di$ov,  and  obferve  die  PhI^ 
rANTHltoPY  of  that  claffical  writer;  I  may 
add,  the  fuperior  purity  of  his  dt^hn,  and 

m 

his  w/V*." 

62.  Cum  tot  fuftineas  k  tanta  htgotiz  fettiT^ 
Ket  Italas  armis  tuterist  moribus  ornes^ 
LegSbus  tmtnitSf  in  publica  commoda  jiecceitii 
Si  tongo  fermone  vaortr  tua  tempora,  Csfarft 

.   While  yoUf  great  patron  of  mankind »  fuftain 
The  balanced  world,  and  open  all  the  main) 
Your  country,  chief,  in  arms  abroad  defend. 
At  home  with  morals,  arts,  and  laws  amend  3 
How  fliidl  the  man  from  fuch  a  monarch  ileal 
An  hoar,  and  not  defraud  the  public  weal  %} 

All  tbofe  naufeou6§  and  outfageotti 
compliments,  which  Horace,  in  a  ftrain  of 
abjc£t  adulation,  degraded  himfelf  by  paying 

ta 

^  fhflological  Inqniries^  in  three  parb»  by  Jauis  HAa^ 
ats»  Efq;  London^  1781  •    Part  iii.  page  537. 

1 1  Ep.  1*  Lib.  ii.  ▼•  i.  }  V.  u 

%  Horace,  lays  Pope,  in  the  advertifement  to  this  piec^ 
Itaade  bis  court  to  this  great  prince  by  writing  with  a  deoest 
lietdon  towards  hios,  with  a  jot  consempt  of  his  low  flacter«» 

a  erii 
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to  Auguftus,  Pope  has  converted  into  bitter 
and  pointed  farcafms,  conveyed  under  the 
form  of  the  moil  artful  irony.  Of  this  irony 
the  following  fpecimens  (hallbe  placed  to^ 
gether,  in  one  view,  add^^  to  the  preceding 
lines,  which  are  of  the  fame  caft. 

Wonder  of  king^  I  like  whom^  to  mortal  cycf> 
None  e'er  has  rifen,  and  none  e'er  (hall  rife  •♦ 
How  (hall  we  fill  a  library  with  wit. 
When  Merlin's  cave  is  half  unfinifh'd  yett? 
My  liege  !  ^hy  writers  litde  claim  your  though)^ 
I  guef^  \  and  with  their  leave  will  tell  the  fault  (» 
Yet  think,  great  Sir !  fo  many  virtues  Ihown, 
Ah,  think  what  poet  beft  may  make  them  knowut 
Or  chulc  at  lead  fohie  minifter  of  grace^ 
fit  to  beflow  the  Laureat's  weighty  place  |« 

trs,  and  with  a  manly  regard  to  Ui  own  charafttr**'^  Strtty 
^c  forgot, 

Juf  andafque  tibi  per  ffunun  ponimus  arat^ 
Nil  oriturum  alia«,  nil  ortam  tale  fatentes,  kc* 

W#  (bmeriines  fpeak  iitcorreAly  of  vrbat  are  called  the  writers 
of  the  Auguftan  ^ge.  Terence,  Lucretius,  Catallns,  Tully, 
Jl  Caefar,  and  Sallail,  wrote  bifote  the  time  ofAuguftos; 
iwd  Livy,  Virgil,  Horace,  Tibullus,  and  Propertius,  wer# 
|IOt  made  good  writers  by  hb  patronage  an4  encouragement* 

•V.fj.       tV.sS4.       ;V.3s6.       IIV.376. 

Oh 
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Oh  could  I  mount  on  the  Mconian  wing, 
'         Your  arms,  your  aftibns,  your  repofej  to  fmg  ! 

What  Teas  you  traversed,  and  what  fields  you  fought. 

Your  country's  peace,  how  oft,  how  dearly  bought ! 

How  barbarous^ rage  fubfided  at  your  word. 

And  nations  wonder'd  while  they  dropp'd  the  fwoxA  I 

How  when  you  nodded,'  o'er  the  land  and  deep. 

Peace  ftole  her  wing,  and  wrapt  the  world  in  flecp  ; 

Till  earth's  extremes  your  mediation  own. 

And  Afia's  tyrants  tremble  at  your  throne. 

But  verfe,  alai( !  your  piajefty  difdains^ 

Afid  I'm  not  us'd  to  panegyric  ftrains ; 

Befides,  a  fate  attends  on  all  I  write. 

That  when  I  aim  at  praife,  they  fay  I  bite  *• 

It  may  be  obferved,  in  general,  that  the 
imicatioEis  of  thefe  two  epiflles  of  xhc/econd 
bqok  of  Horace^  ai;c  finiflied  with  fo  much 
afccuracy  and  care,  and  abound  in  fo  many" 
•  applications  and  allufions  moft  nicely  and 
luckily  adapted  to  the  original  paflages,  that  a 
minute  comp'arifon  would  be  ufelefs.  In  a  very 
few  inftanccs,  however,  he  may  be  thought 
to  fall  fliort  of  his  model.     This  appears  in 

•      ■ 

'the 
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iccount  of  the  rife  of  poetry  among  the 
Homans, >•  139-^— becaufe  he  could  not  pof- 
£bly  find  a  parallel  for  the  facrifices  paid  to 
^elltis\  and  SiJvanusy  and  the  Genius^  nor  to 
the  licentioufnefs  of  the  Fefcennine  verfes, 
Avhich  were  rcflraincd  by  a  law  of  the  Twelve 
Xables. 


Pope   has  alfo  failed  in  afcribing   that 
introdudtion    of    our    polite    literature    to* 

* 

France^  which  Horace  attributes  to  Greece 
among  tlic  Romans,  (v.  156.  orig.)  It  was  to 
Italy,  among  the  moderns,  that  wc  owed 
our  true  tafte  in  poetry.  Spencer  and  Mi/ton 
imitated  the  Italians,  and  not  the  French. 

And  if  .he  had  correftnefs  in  his  view,  let 

< * 

us  remtember,  that  in  point  of  regularity  2ind 
correBnefs,  the  French  *  had  no  dramatic 
piece  equal  to  the  Silent  Woman  oi  Ben  John^ 
fon,  performed  1609.  At  which  time  Cor* 
neille  was  but  three  years  old.     The  rules  of 

•  The  very  firft  French  play,  in  which  the  rules  were  ob- 
(entAf  was  the  Sopbanifia  of  Mairet,  1633. 

Vol,  II.  3  H  the 
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the  drama  are  as  much  violated  in  the  *  Ctdf 
l637>  beautiful  as  it  is,  as  in  the  Mactetb^ 
litar^  and  Othello^  all  written  before  CarneUk 
was  born ;  whofe  firft  comedy,  Melite^  which  is 
•jiow  never  adted,  Was  reprefcntcd  1625.  ^^^ 
pieces  of  the  very  fertile  Hardy  (for  he  wrote 
^x  hundred)  the  immediate  predeceilbr  of 
Corneille^  are  fulj  of  improbabilities,  indcco-^ 
rums,  and  abfurdities,  and  by  no  means  com- 
parable  to  Melitf.     As  to  the  correBnefs  of 

*  Father  Tcurnemine  xxftA  to  relate,  that  M.  de  CbaUnt, 
who  had  been  fecretary  to  Mary  dt  Medicis,  and  had  retired 
to  Rouen,  ^as  the  perfon  whp  advifed  CorneLlle  to  ftudy  the 
^paniih  language  ;  and  read  to  him  fome  paiTages  of  Gaillin 
deCafiro;  which  ftruck  Corneille  (o  much,  that  he  decermine4 
(o  imitate  hii  Cid»   The  artifices  ufed  by  Richlieu,  and  the  en- 

S'nes  he  fet  to  work  to  cru(h  this  fine  play,  are  well  known, 
ot  one  pf  the  Cardinal's  tools  was  fo  vehement  as  the  Ab* 
M  d^Aubignae ;  who  attacked  Corneille  on  account  of  bis 
family,  his  perfeu,  his  gefture,  his  voice,  and  even  the  con* 
4a£t  of  his  domeilic  affairs.  When  the  Cid  firft  appeared 
(fays  Fontenelle)  the  Cardinal  was  as  much  alarmed  as  if  he 
)iad  feen  the  Spaniards  at  the  gates  of  Paris,  In  the  year 
1635*  t^'^^*^»  ^^  ^hc  midft  of  the  important  political  con- 
(cerns  that  occupied  his  mighty  genius,  wrote  the  greatefl  part 
pf  a  play,  called.  La  comedie  da  Tuilleries,  in  which  Corneille 
propofed  fome  alterations  to  be  made  in  the  third  ad  :  which 
\kOue&.  ffeedom  the  Cardinal  never  forgaye. 

the 
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tlie  French  ftage,  of  which  we  hear^fd  miich  j 

the  rules  of  the  three  unities  ai'e  indeed  ri- 

goroufly  and  fcrupuloufly  obferved* ;  but  theJ 

beflf  of  their  tragedies,  even  Jome  of  thofe  of 

the  fweet  and  exadt  Racine,  have  defefts  of* 

another  kind,  and  are  what  may  be  juilly 

called,  defcriptive\tid  declamatory  dramas ;  and 

contain  the  fentiments  and  feelings  of  th0 

author  or  the  JpeBator,  rather  than  of  the 

per/on  introduced  as  fpeaking.     **  After  thd 

reftoration,  fays  Pope  in  the  margin,  Wal* 

Icr,    with  the  Earl  of  Dorfet,   Mr.   Go* 

dolphin,  and  others,  tranflated  the  Pompey 

of  Corheille  {  and  the  more  corredl  French 

poets  began  to  be  in  reputation/'     But  the 

^  model  was  unfortunately  and  injudicioully 

.  chofen ;  for  the  Pompey  of  Cor ncille  is  one 

of  his  moft  declamatory -f"  tragedies^  •  And 

< 

the  rhyme  tranflation  they  gave  of  it,  is  per- 
formed 

.•  As  they  are  certainly  in  Sumfin  Agoniftes. 

t  See  the  Eilay  on  Shakefpeare  by  Mrs.  MonUgae,  io 
which  (he.  has  done  honour  to  her  fex  and  nation  %  and  which 

3  H  a  wat 
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formed  pitifully  enough.  Even  Voltaire  con- 
feffes^  that  Corneille  is  always  making  his 
heroes  fay  of  themfelves,  that  they  are  great 
men.  It  is  in  this  paflage  that  Pope  fays  of 
two  great  mailers  of  verl^fication  ^ 

Waller  was  fmooth  j  but  Dryden  taught  to  join 
The  varying  verfe,  the  full-rcfoundifig  line. 
The  long  majeftic  march,  and  energy  divine^. 

What  !  did  Milton  contribute  nothing 
to  the  harmony. and  extent  of  our  language  ? 
nothing  to'  our  national  tafte,  by  his  noble 
imitations  of  Homer,  Virgil,  and  the  Greek 
tragedies  ?  Surely  Ifis  verfes  vary^  and  refound 

as  hiuch,  and  difplay  as  much  majejiy  and 

» «      *     ■ 

was  fent  to  Voltaire  with  this  motto  prefixed  to  it ;  by  a  per- 
foQ  who  admired  ic  as  a  piece  of  exqoifite  criticifm  : 

—Pallas  Tc  hoc  Vulncrc,  Pallas     •  • 
Immolat  •  Viae. 

The  Iphigenie  of  Racine,  it  muft  be  owned,  is  an  iocom- 
, parable  piece  ;  it  is  chiefly  fo,  from  Racine's  attentive  ftudy 
of  £uripides.  Corneille  had  not  read  the  Greek  tragedies. 
He  was  able  to  read  Ariftotle*s  Poetics  only  in  Heinfuis's 
tranflaticn.  It  is  remarkable*  that  there  is  not  a  (ingle  line  in 
Otway  or  Ro\v'e  from  the  Greek  tragedies.  And  Dryden  m 
his  <£dipas  has  imitated  Seneca  and  Corneille,  noc'Soph<^ 

•  V.  iC;. 

3  ener^^ 
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\ergyy  as  any  that  can  be  found  in  Dryden. 

nd  we  will  venture  to  fay,  that  he  that 

X^udies  Milton,  attentively,  will  gain  a  truer 

<:afle  for  genuine  poetry,  than  he  that  forms 

liimfelf  on  French  writers.     His  name  furely 

^ivas  not  to  be  omitted  on  this  occailon« 

* 

The  other  paffages  in  which  Pope  ap- 
pears not  to  be  equal  to  his  original,  are,  in 
the  three  little  flories  which  Horace;  has  in-^ 
troduced  ^  into  his  fecond  epiAIe,  with  fo 
much  nature  and  humour;  namely,  the  ftory 
of  the  flave- feller,  at  verfe  2 ;  that  of  the  fpl- 
dier  of  Lucullus,/at  verfe  26;  and  the  ftory 
of  the  madman  at  Argos,  verfe  128.  The 
laft,  particularly,  lofes  much  of  its  grace  and 
propriety,  by  transfe^rring  the  fcenelrom  the 
theatre  to  the  parliament-houfe,  from  poetry 
to  politics. 

63.  Two  noblemen  of  tafte  and  learning, 

the  Duke  of  Shrewfbury  and  the  Earl  of 

'  Otford>  defired  Pope  to  melt  down  and  caft 

anew 
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anew  the  Weighty  bullion  of  Dr.  Donnc'i 
fatircs;  who  had  degraded  and  deformed  a 
vaft  fund  of  ftcrling  wit  and  ftrong  (enie,  by 
the  moil  harfh  and  uncouth  didion.  Pope 
fuccecded  in  giving  harmony  to  a  \«^riter, 
more  rough  and  rugged  than  even  any  of  his 
age,  and  who  profited  fo  little  by  the  exam« 
pie  Spencer  had  fet,  of  a  moft  mufical  and 
mellifluous  verfification  j  far  beyond  that  dl 
Fairfax^  who  is  fo  frequently  mentioned  as 
the  greate^  improver  of  the  harmony  of  our 
language.  The  fatirei  of  Hall,  written  in 
very  fmooth  and  pleafing  numbers,  preceded 
thofe  of  Donne  many  years ;  for. his  Virgide* 
miarum  were  publifhed,  in  fix  books,'  in  the 
year  1597;  in  which  he  calls  himfelf  the  very 
firfl  Englifli  fatirift.  This,  however,  was  not 
true  in  faft ;  for  Sir  Thomas  Wyatt,  of  AI-; 
Ungton  CaftlcinKent,  the  friend  and  favourite 
oi  Henry  VUL  and,  as  was  fuggefted,  oiAnn 
Boleyn,  was  our  firft  writer  of  fatire  worth 
notice.  But  it  was  not  in  his  numbers  only 
that  Donne  was  reprehenfible.  He  abounds  in 

falfc 
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"^alfe  thoughts,  in  far-foujg;ht  fcntiments^  in 
forced  unnatural  conceits.  He  was  the  cor- 
rupter of  Cowley.  Dry  den  was  the  firft  whp 
called  hiva  a  metapbyfical  poet.  He  had  a 
confiderable  fhare  of*  learning;  and,  though 
lie  entered  late  into*  orders,  yet  was  efteemcd 

A  good  divine.     James  L  wa$  fo  earncft  to 

< 

prefer  ^lim  in  the  church,  that  he  even  re- 
fufed  the  Earl  of  Somerfet,  his  favourite,  the 
requeft  he  earixeftly  made,'  of  giving  Donne 
an  office  in  the  council.  In  the  entertain- 
ing account  of  that  coriyerfation  which  Ben 
yobnfon  is  faid  to  have  held  with  Mr,  Drum- 
mond  of  Hawthornden  in  Scotland,  in  the 

*'  He  was  one  of  oar  poets  who  wrote  elegantly  in  Latin; 
as  did  Ben  Jobn/on,  (who  tranflated  into  that  language  great 
part  of  Bacon  de  Aagmentis  Scient.)  Conxfley,  Mils$m,  Addifm^ 
and  Grty,  In  Donne's  introdudion  to  his  witty  catalogue  of 
curious  books^  written  plainly  in  imitation  oiKahtlais^  (whom 
alfo  Snuift  imitated*  in  a  catalogue  of  odd  treatifes,  prefixed  to 
the  Tale  of  a  Tub)  there  is  a  paiTag^  fo  minutely  applicable 
to  the  prefent  times^  that  I  am  tempted  to  traafcribe  it« 
JEirum  fortiti  fumus*  quo  plani  indodis  nihil  torpias,  plene 
lipdis  nihil  rarius«  Tarn  omnes  in  literis  aliquid  fciaiit* 
tam  nemo  omnia.  Media  igitur  plerumqae  itur  vii,  &  ad  evi* 
]K^d?ni  ignorantiae  tprpitudiiieiSi  jr  legendi  faftidium. 

year 
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year  1619,  containing  his  judgments  of  the 
Englifti  poets,  he  fpeaks  thus  of  Donne, 
who  'was  bis  intimate  friend,  and  had  fre- 
quently addreft  him  in  various  poems 

^*  He  told  Mr,  Drummond,  that  Donne 
was  originally  a  ppet ;  his  grandfather  on 
the  mother's  fide  was  Heywood  the  Epigram* 
matift :  that  Donne,  for  not  ^being  under- 
ftood,  would  perifh.  H6  eileemed  him  the 
firft  poet  in  the  world  for  fome  things ;  his 
verfes  of  the  loft  Ochadine  he  had  by  heart,' 
and  that  pafTage  of  t^e  calm,  thdt<,d\)ft  apd 
feathprs  did  not-  ftir,.all.was  fo  qyiet*  ,  He 
affirmed,  that  DonAe  wrote  all  his  beft  pieces 
before  he  was  twenty-five  years  of  age.  The 
conceit  of  Donne's  transformation,  or  me- 
tempfych9fis,  was,  that  he  fought  the  foul  of 
that  apple  which  Eve  pulled,  and  hereafter 
niade  it  the  foul  of  a  bitch,  then  of  a  {he- 
wolf,  and  fo  of  a  woman  ;  his  general  pur- 
pofe  was  to  have  brought  it  into  all  the  bo- 
dies of  the  heretics,  from  the  foul  of  Cain, 

and 
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and  at  laft  left  it  in  the  body  of  CaWin.  He 
only  wrote  one  (heet  of  this^  and  fince  lie 
was  made  do£tor  repented  earneftly,  and  re* 
folved  to  deftroy  all  his  poems.  He  told 
Donne,  that  his  Anniverfary  was  prophane^ 
and  full  of  blafphemies;  that  if  it  had  been 
-written  on  the  Virgin  Mary,  it  had  been  to- 
lerable :  to  which  Donne  anfwered,  that  he 

defcribed  the  idea  of  a  woman,  and  not  as 

« 

ihe  was  *." 

64.THI  two  Dialogues,  entitled  One  thoil-? 
£stnd  feven  hundred  and  thirty-eight,  which 
are  the  laft  pieces  that  belong  to  this  fedbion, 
were  more  frequently  trahfcribcd,  and  re- 
ceived more  alterations  and<:orre£tions,  than 
almoil  any  of  the  foregoing  poems.  By  long 
habit ,  of  writing,  and  almoft  conflantly  in 
one  fort  of  meafure,  >he  had  now  arriyed  at  a  ^ 

*  ^And  again  in  his  Di/eo<uirtis  .--^"  As  it  ii  nt  to  read  thai 
hift  afitbors  to  yonth  Jirjt,  fo  let  them  be  of  the  ofernft  and 
che  chareft.     As  hi*^    before  Sallufi,  and  Sjdniy  befortf 

Vol 4 11.  3  I  happy 
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happy  and  elegant  familiarity  of  flyle^  witb-^ 
out  flatnefs.  The  fatire  in  thefe  pieces  is  of 
the  ilrongeft  kindi  fometimeSi  direct  and 
declamatory^  at  others^  ironical  and  oblique* 
It.  mud  be  owned  to  be  carried  to  excefe<» 
Qur  country  is  reprefcnted  as  totially  ruined, 
and  overwhelmed  with  difCpation^  depravity, 
find  corruption.  Yet  this  vciy  country,  fo 
<;mafcula(ed  arid  d^bafed  by  every  fpecies  of 
folly  and  wickednefs,  in  about  twcjity  years 
afterwards,  carried  its  triumphs  over  all  its 
^qeq^ep.  through  ^\  the  quarters*  of  thp 
worlds  apd  afloniihed  the  moft  diftant  na« 
tioas  with  a  difplay  of  uncommon  efforts, 
abilities,  and  virtues.  So  vain  and  ground- 
lefs  are  the  prognoilications  of  poets^  as  well 
as  politicians*  '  It  is  to  be  lamei^ ted.  that  no 
genius  could  be  found  to  write  an  Oa^ 
^Boujand  l^even  Hundrijd  and  Sixty^one^  aa  a 
counterpart  to  thefe  two  fatires,/    Several 

^  We  cannot  afcribe  thefe  Aiccefles,  as  M.  de  Volturo 
^oe$,.  to  the  efFefU  of  Brtw$*9  BftimMU.  See  Additions  ik 
|*)liil.  Generate,  p.  409. 

,  <o  paflagc^ 


AND  GENIUS  OF  POPE.     4^7 

{Milages  deierve  particular  notice  and  apr 
plaufe.  The  defign  of  the  Eriencf ,  introduced 
in  thefe  dialogues^^is  to  difTugde  our  poet 
frofn  perfonal  invedives.  He  defires  him  to 
.  copy  the  fly,  infinuating  ftyle  of  Hpirace;  and 

doixtroufly  turn«  the  very  advice  be  is  giving 

into  the  bittereft  fatire. 


» 

Horace  would  fay,  Sir  Billy yirvV  thi  Crown^ 
Blunt  could  do  bufinefi^  H— ggins  knnv  thi  town  : 
In  Sappho  touch  tht  failings  of  the  fex. 
In  rev'rend  bilhops  note  {ovat  fmall  mgli^s  % 
And  own  the  Spaniard  did  a  waggijh  thing. 
Who  cropt  our  ears  and  fi^nt  them  to  the  king  *• 

The  charaftcr  of  Sir  Robert  Walpole  was 
didated  by  candour  and  gratitude. 

Seen  him  I  have,  but  in  his  happier  hour 
Of  fecial  pleafure,  ill-exchang'd  for  powV  i 
Seen  him,  uncumber'd  with  the  venal  tribe. 
Smile  without  art,  and  win  without  a  bribe  f. 

This  character,  together  with  that  drawn 
of  th&  fame  minider  by  Hume*  in  his  foutth 


•  V.  i|. 


f  V.  2«. 
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cffity,  wiU  perhaps  contribute  to  give  a  dif- 
paliionate  pofterity  a  more  amiable  chsuudter 
of  him  than  we  ufualiy  allow  him,  and  coun- 
ter-work the  Dtfertatm  on  Parties,  l^othing 
can  be  more  animated  and  lively^  than  where 
our  author^  Teeming  to  follow  the  cautious^ 
admonitions  of  his  friend^  replies^ 

Coi^y  barmlefs  charaders,  that  no  one  hit;| 

Coine»  HeiUey's  oratory,  Oiborn's  wit. 

The  honey  dropping  from  Favonio's  tongue, 

Th6  ilow'rs  of  Bubo,  and  the  flow  of  Young ! 

The  gracious  dew  of  pulpit  eloquence. 

And  ^1  the  well-whipt  cream  of  courtly  (cnfe^l 

To  which  muil  be  added  aflroke  that  cuts 
to  the  quick ;     ^ 

,  Oi;  teach  the  melancholy  mufe  to  moum> 
Hang  the  fad  verfe  on  Carolina's  urn ; 
And  hail  her  paflage  to  the  realms  of  reft. 
All  parts  performed,  and  tf//hcr  children  bleftf* 

I  RECOLLECT  no  paflage  in  Horace^  Ju- 
venal^ or  Boileau,  nwre  ftrongly  pointed,  or 

more 
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-mjf^axt  weQ-tume^^  tban  where  our  poet  infifts 
^hat  the  Jrgmfy  of  via  muft  not  be  loft. 

* 

iTe  gods  J  (hall  Gibber's  fon,  without  rebuke^ 

Swear  like  a'lord,  or  Rich  out-whore  a  duke  <f 

^  fav'jrite's  porter  with  his  maftcr  vie. 

Be  brib'd  as  often,  and  as  often  lie  ? 

Shall  Ward  draw  contfa£is  with  a  ftatefman't  ftill^ 

Or  Japhet  pockety  like  bis  Grace,  a  will  ) 

Is  it  for  Bond,  or  Peter,  (paltry  things  I) 

To  pay  their  debts,  or  keep  their  fiatth  like  Hngs  f 

This,  this,  my  friend,  I  cannot^  muft  not  bear, 

Vice  thus  abus'd  demands  a  nation's  care  *. 

The  noble  defcription  of  the  triumph  of 
Vice,  one  of  the  moft  pifturefque  in  all  bis 
works^  muft  not  be  here  omitted.   ^ 

.  Lo !  at  the  wheels  of  her  triumphal  car, 
Qld  England's  Genius,  rough  with  many  a  l^ar. 
Dragged  in  the  duft>  his  arms  hang  idly  round, 
\  His  flag  inverted  trails  along  the  ground  ! 
Our  youth,  all  liv'ry'd  o'er  with  foreign  gold, 

'  Before  her  dance ;  behind  her,  crawl  the  oli  i 
3oe  thronging  millions  to  the  pagod  run. 
And.  offer  country^  parent,  wife,  or  ion  f 


*  V.  lit 


Heac 
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Hear  her  black  trumpet  through  the  land  prodaioii 
That  Not  Toic  Corrupted  is  the  ihaioe  ••" 

Swift  tells  him,  in  a  letter  dated  Auguft  8, 

17389  that  he  ta]{.es  his  fecond  dialogue  to 
equal  any  thing  he  had  ever  writ.  The  fame 
Friend  is  here  again  introduced  making  fbch 
femonftrance&  as  before.  And  feveral  parts 
of  the  dial^ue  are  moVe  rapid^  and  approach 
neareiKo  conyerfation .  than  any  lines  he  had 
ever  "before  written : 

P.  The  poisoning  dame.— F.  You  mean. — P.  I  don't 

F,  You  do. 
'  P.  See  now  I  keep  the  fecret,  and  not  you. 
The  bribing  ftatefman.— F.  Hold — too  high  you  go^ 
Pr  The  bribed  elector. — F.  There  you  ftopp  too  low* 
P.  I  fain  would  pleafe,  if  I  but  knew  with  what; 
Tell  me  what  knave  is  lawful  game,  or  not* 
Suppofe  I  cenfure— you  know  what  I  mean  \ 
To  fave  a  f  bilhop,  may  I  name  a  dean  ? 

F.  A  dean, 

•  V.  150. 

t  Some  of  the  reverend  bench,  and  particularly  one  of  % 
truly-exalted  charader,  are  injurionfly  treated  in  line  70^ 


E'v^n  in  a  hip^^f^  I  canfpy  defert ; 
^itkitr  is  itctm 


The 
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0  A  dean.  Sir  ? — ^No— his  fortune  is  not  msule  ; 
You  hurt  a  man  that's  rifing  in  the  traded 

AVearied  with  the  fe verity  and  poig- 
nancy of  moft  of  the  preceding  palTagcs,  we 
Look  with  delight  on  the  pleafing  enuAera- 
tion  of  his  illuftrious  and  valuable  friends ; 

Oft,  in  the  clear,  fiill  mirrour  of  relreat, 
I  ftudy'd  Sbriwjbury^  the  wife  and  great : 
CarIeton*s  calm  fenfe,  and  Stanhope* t  noble'  flame^ 
OomparM,  and  knew  their  genVdus  end  the  f^met 
How  pleafing  Jbtirhurf%  fofter  hour  J 
How  ibinM  the  foul,.  unconquerM.in  the  Tow'jr  ( 
.  How  can  1 1  PuWney^  CbiJIerfieldy  forget. 
While  Roman  fpirit  charms,  and  Attic  wit; 

» 

The  exemplary  life,  and  extenfive  leaning,  of  this  great  pre» 
late  are  fuffident  and  ample  confutations  of  the  imfiJious 
^itha  here  nfed ;  which  thofe,  who  are  acquainted  with  his 
ILedures  and  Sermons,  in  which  are  found  a  rare  mixture* of 
fimplicity  and  energy,  read  with  indignation. 

•  V.  35. 

X  f  That  Pultenty  had  a  more  manly  undtrftanding  than  Chif- 
ttrfieUt  will  not  he  doubted  :  but  I  verily  believe  he  had  alfo 
more  true  <wit.  The  two  lines  on  ArgyU  are  faid  to  have 
been  added,  on  the  duke's  declaring  in  the  Monfe  of  Lords* 
on  occafion  of  (omt  of  Pope's  fatires,  that  if  any  man  dared 
(0  ttfe  his  name  in  an  invefliye^  he  would  run  him  throudi 

the 
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Jrgjk^  tbe  fttte'fi  whdc  thunJer  born  to  wields 

And  ibade  alike  the  fenatt  and  the  field  ; 
Or  Wyndham^  juft  to  freedom  and  the  throne^ 
The  mafter  pf  our  paeons,  and  his  own  *  ? 

Amon<^  thcfc,  Atterbury  was  his  chief  in- 
timate. The  turbulent  and  imperious  tern- 
per  of  this  haughty  prelate  was  long  felt 
and  remomb:.red  in  the  college  over  which 
he  prefidcd/  It  was  with  difficulty  Queen 
Anne  was  perfuaded  to  make  him  a  bifhop ; 
which  (he  did  at  laftt  on  the  repeated  impor- 
tunities of  Lord  Harcourty  who  prefTed  the 
queen  to  do  it,  becaufe  {he  had  before  dif- 
appointed  him,  in  not  placing  Sachevcrcll 
on  the  bench.  After  her  deceafe,  Atterbury 
vehemently  urged  hi^  friends  to  proclaim  the 
Pretender ;  and  on  their  refufal^  upbraided 
them  for  their  timidity  with  .many  oaths  \  for 
he  was  acduftomed  to  fwear,  on  any  ftrong 

\ke  body,  an4  throw  bimfelf  oa  the  mercy  of  his  peers,  wko^ 
he  trufiedf  would  weigh  the  provocatioa.  B9limghr%kt^%  Let* 
ter  to  WyndkoMt  it  one  of  the  moft  curioiii  of  hb  works,  msA 
gave  a  deadly  an4  i«carable  blow  to  the  foUy  and  jaadocft  of 
Jacobitirm, 

provocation. 
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►vocation*  In  a  coUcdion  of  letters  lately 
jmBiiflied  by  Mr-  Duncombc,  it  is  afBrmed, 
m>n  the  authority  of  E/fjaA  Fenton^  that  At- 
terbury,  fpcaking  of  Pope,  faid,  there  was 

Mens  curva  in  Corpore  curvo* 

This  fentiment  feems  utterly  inconfiftent 
^th  the  warm  friendlhip  fuppofcd  to  fub- 
fift  between  thefe  two  celebrated  men.  But 
Dr.  Herring,  in  the  2d  voL  of  this  collec- 
tion, p.  104,  fays;  *'  If  Attertury  was  not 
wprfc  ufed,  than  any  hencA  ma^n  in  the 
world  ^er  was,  there^^  were  ftrong  contra- 
didions  between  his  public  and  private 
character/*  There  i«  an  anecdote,  fo  un* 
common  and  remarkable,  lately  mentioned  in 
Dr,  Matyh  Memoirs  of  the  Earl  of  Chefter-* 
field,  aad  which  he  gives  in  the  very  words 
of  that  celebrated  nobleman,  that  I  cannot 
i^rbear  repeating  it  in  this  place: — *'  I  went, 
faid  Lord  Chefteriield,  to  Mr.  Pope,  one 
morning  at  Twickenham,  and  found  a  large 
folio  bible,  with  gilt  clafps,  lying  before 
.      VoL.IL  3K  him 


\ 


I 
i 
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him  upon  his  table ;  and,  as  I  knew  his  way 
of  thinking  Upon  that  book,  I  afked  him9  jo- 
cofely,  if  he  was  going  to  write  an  anfwcr  to 
it  ?  It  is  a  prefciit,  faidhe,  or  rather  a  legacy, 
from  my  old  friend  the  BiQiop  of  Rocheftcr. 
I  went  to  take  my  leave  of  him  yefterday  in 
the  Tower,  where  I  faw  this  bible  upon  his 
table.  After  the  firft  compliments,  the 
Bifliop  faid  to  me,  My  friend  Pope,  conii- 
dering  your  in^rmities,  and  my  age  and  ex- 
ile, it  is  not  likely  that  we  fhould  ever 
meet  again;  and  therefore  I  give  you.  this 
legacy  to  remember  me  by  it,— Docs  your 
lordfliip  abide  by  it  yourfelf  ? — I  do. — If 
you  do,  my  lord,  it  is  but  lately.  May  I 
beg  to  know  what  new  light  or  arguments 
have  prevailed  with  you  now,  to  entertain 
an  opinion  fo  contrary  to  that  which  you 
entertained  of  that  book  all  the  former  part 
,  of  your  life  ?— The  Bifhop  replied.  We  have 
not  lime  to  talk  of  thefe  things;  but  take 
home  the  book ;  I  will  abide  by  it,  and  I 
recommend  you  to.  do  fo  too,  and  fo  God 

blcfs 
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l>lcfsyou!" — Charity  andjuftice  callon  us;  not 
I^^illly  to  credit  fo  marvellous  a  tale,  with- 
out the  ftrongell  teftimony  for  its  truth.     In 
one  of  thofc  entertaining  letters,  which  the 
Bifliop  wrote  about  the  year  1727,10  a  Mr, 
Thiriot*  a  French  gentleman,  we  find  a 
flriking  remark  on  the  Bifhop  of  Meaux. 
^*  There  is  a  ferious  warmth  in  all  he  fays," 
and  his  manner  of  faying  it  is  noble  and 
moving;  and  yet  I  queftion,  aft?r  all,' whe- 
ther \iQ  fometimes  is  in  good  earnejl*'*     Atter-- 
iurywzs,on  the  whole,  rather  a  man  of  ability 
than  a  genius.     He  writes  more  with  ele-' 
gance  and  corredtnefs,  than  with  ^ny  force 
of  thinking   or  reafoning.     His  letters  to 
Pope  are  too  much  crowded  with  very  trite 

•  In  one  of  thcfc  letters  he  fpeaks  thus  of  Sir  I/aac  Newien  : 
— rThc  very  lively  and  piercing  eye  that  Mr.  Foutenelle^  in  his 
.  famous  eulogium,  gives  him>  did  not  belong  to  him,  at  leafl 
not  for  twenty  years  pail»  about  which  tinoe  I  ftY^  became  ao- 
qu^nted  with  him.  Indeed,  in  the  whole  air  of  his  face  and 
make,  there  was  nothing  of  that  penetrating  fagacity  which 
appears  in  his  works.  He  had  fomething  rat|ier  languid  iui 
his  look  and  manner,  which  did  not  raife  any  great  expeda* 
tion  in  tliofe  who  did  not  know  him. 

3  K  2  '   quotations   * 
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quotations  from  the  dailies.  It  is  iaid,  be  ei« 
ther  tranilated/  or  intended  to  tranilate^  the 
Georgics  of  Virgil^  and  to  write  the  life  of 
Cardinal  Wolfey,  whom  he  much  refembled« 
Dr.  Warburton  Had  a  mean  opinion  pf  his 
critical  abilities,  and  of  his  difcourie  on  th^ 
lapis  of  VirglL^  He  was  thought  to  be  the 
author  of  the  life  of  Waller,  prefixed  to  the 
firfl:  oftavp  edition  of  that  poet'^  works* 

t  I 

There  is  a  happy  imitation  of  Perfiust 
gnd  of  LoUcau,  at  verfc  128. 

Come  then,  I'll  comply  j 


Sptrit  of  Arnalll  aid  mc  while  I  lie;! 
QQbha}n%  a  coward,  Polwarth  is  a  flave. 
And  Lyitelton  a  dark  defigning  knave ; 
St.  John  has  ever  been  a  wealthy  fool ; 
^ut  let  me  add,  Sir  Rokert's  mighty  dulU 

This    is    the    parage   of  Perfius^     Sat,    U 
V.  110. 

——Per  mc  equidem  fint  omnia^  protinus  alba. 

Nil  moror;  Eugc,  omqes,  o^^es,  bene  piirjp  critis res| 

{ioc  juyat  ?— — r     ^   "^ 

And 
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nd  thus  Bcileaut  Sat.  ix.  v.  287* 

s 

Puifque  vous  le  voulez,  je  vais  changer  die  ftii^ 
Je  le  declare  done,  Quinault  eft  un  Virgile. 
Pradon  comme  un  foleil  en  nos  auis  t  paru* 
Pelletier  ecrit  mieux  qu'Ablancqurt  ni  Patni. 
Cotin,  a  fes  iermons  trainant  toute  la  terre. 
Fend  Ie&  flots  d'Auditeurs  pour  aller  a  fa  chaite* 

l&ut  Pope  has  plainly  the  fupcriority,  by 
the  artful  and  ironical  compliments  to  his 
friends. 

The  beaftly  iimile,  at  line  171,  may 
Hdely  be  pronounced^  however  difficult  it 
may  be  in  many  cafes  to  trace  refemblances^ 
to  be  taken  from  a  pafTage  in  the  Remains  of 
Butler^  the  incomparable  author  oiHudibras; 

Let  courtly  wits  to  wits  a/Ford  fupply, 
As  hog  to  hog  in  flate  of  Weflpbalji\  r  , 
If  one,  through  nation's  bounty,  or  his  lord's. 
Has  what  the  frugal  dirty  foil  affords, 
Froofi  him  the  next  receives  it,  thick  or  thin, 
A&  pure  a  mefs  almoft  as  it  came  in ; 
The  bleiled  benefit,  not  there  confined. 
Props  to  the  third,  who  nuzzles  clofe  behind  % 

.    From 
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From  tail  to  mouth  they  feed,  and  \\fej  caroufir^ 
'     The  laft  full  fairly  gives  it  to  the  Uouji* 

The  piflage  in  Butler  runs  thus:— -''Our 
modern  authors  write  plays,  as'  they  feed 
hogs  in  Wejlphalia ;  where  but  one  cats  pcafc 
or  acorns,  and  all  the  refl  feed  upon  his,  and 
ene   another's   excrements^*      Thoughts    on 

Various  Subjedls,*  p.  497,  v.  2. Though 

thofc  Remains  were  not  publifhed  in  the  life- 
time of  PoPB,  yet  Mr.  T^hyer  informs  us, 
ttat  Mr.  LonpLevilky  in  whofe  cuftody  they 
were,  communicated  them  to  Atterbnry^ 
fron^  whom  Pope  might  hear  of  them.  'Tis 
impofllble  any  two  writers  could  cafually  hit 
upon  an  image  fo  very  peculiar  and  un- 
common. 

I  CONCLUDE  this  iedlion  by  obfcrving, 
that  thefc  Dialogues  exhibit  many  marks  of 
our  author's  petulance,  party-fpirit,  and  felf- 
importance,  and  of  afluming  to  himfclf  the 
character  of  a  general  ccnfor ;  who,  alas !  if 
\ft  had  pofTelTed  a  thoufand  times  more  ge^ 
10  nius 
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c^ius  and  ability  than  he  a^ually  enjoyed^ 
could  not  alter  or  amend  the  manners  of  a 
rich  and  commercial^  and^  confequently^  of ^a 
luxurious  and  diifipated  nation. 


«  t 


SECT.     XII{. 


Of    the    Du  n  CI  a  s). 


WHEN  the  firft  complete  and  corrc^ 
edition  of  the  Dunciad  was  pub* 
li{hed  in  quarto,  1729,  it  cohfifted  of  three 
books ;  and  had  for  its  hero  TObbald^  a  cold, 
plodding,  and  taflelefs  writer  and  critic, 
who,  with  great  propriety,  was  chofep,  oa 
the  death  of  Settle^  by  the  Goddefs  of  Dul-» 
n6fs,  to  be  the  chief  inflrument  of  that  great 
;  work  which  was  the  fubjedt  of  tl\c  poem? 

namely^ 
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jiapiely^  '^  the  intrododion  (as  oar  atiriior 
^xpreffes  it)  of  the  lowed  diver66ns  of  die 
rabble  of  Smtti^ld^  to  be  the  entertainment 
of  the  court  and  town;  the  aSim  of  the 
.  Dunciad  being,  the  removal  of  the  imperial 
feat  of  Dulnefs  from  the  city  to  the  polite 
world ;  as  that  of  the  ^neid  is  the  removal 
of  the  empire  of  T!roy  to  Latium.^*  This 
was  the  primary  fubjfc<9:  of  the  piece.  Our 
author  adds,  V  as  Horner^  finging  only  the 
wrath  of  Achilles,  yet  includes  in  his  poem 
the  whole  hiftory  of  the  Trojan  war ;  in  like 
manner  our  poet  hath  drawn  into  this  Jingk 
aStion  the  whole  hiilory  of  Dulnefs  and  ha 
.  children.  To  this  end,  fhe  i&.reprefented,  at 
the  very  opening  of  the  poetn,  taking  a  view 

of  her  forces,  which  are  diftinguifhed  ints 

thefe  three  kinds,  party-wdters,  duU  poets, 
.  and  wild  critics.  A  perfen  vavSk  be  £xed 
.  tipon  to  fupport  this  aSfian^  who  (to  agree 

with  the  Jefign,)  muf);  be  fuch  an  one  as  is 
^  capable  of  being  all  three.     This  phantom  in  ^ 

the  poet's  mind,  muft  have  a  name.    He 

iceks 
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leeks  for  one  who  hath  been  concerned  in 
%ht  journals y  written  bad  plays,  or  poems ^  and 
publifhed  low  criticifms*  H«  finds  his  name 
to  be  ^ibbald^y  and  he  becomes  of  courfe 
the  hero  of  the  poem;' 


9r^ 


This^  defign   is   carried  ori,  in  ihtfirfi 
booky  by  a  defcription  of  the  Goddefs  fixing 

*  Who  was  a  kind  ^Mdrgitu.  It  it  a  fingnlar  faft  in  the 
liiftoiy  of  litcratore,  that  the  fame  niighty  genius,  who  bjr 
his  liiMd  and  Odfffrf  became  the  founder  of  Tragedy,  fhoold 
alfo,  by  \i%Margiiit^  as  Arifiotle  obr<frves  in  the  fecond  chaptei* 
of  his  Poetics,  become  the  laiher  of  Comedy.  This  piece  wi^ 
written  in  mions  forts  of  metre,  and  particularly  hexameter 
and  iambic.  .  Only  three  verfes  remain  of  this  piece,  whick 
was  much  celebrated  by  tiie  ancients ;  one  in  the  fecond 

Another  in  the  fix^  book  of  JriJfMU  Bthics  i 

A  third  is  deed  by  t^  fcholiaft  of  ArifippbMnlff^  in  ^ 
Mirsb. 

The  poem  is  mentioned  by  Poljiikt^   Dikf  ttbrjfifii^ 
-^PUtarcbt  Lnciam,  Sut^iu,  and  others. 

VoL.JI.  2^  ^ 
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her  eye  on  Tibbald ;  who,  on  the  cVfeniiig  of 
a  lord- mayor's  day,  is  reprefehtcd  as  fitdng 
pcnfivdy  in  his  ftudy,  and  apprdiending  tht 
period  of  her  en^pire,  frohi  the  old-age  of  tht 
prefent  monarch  Settle ;  and  alfo  fa^  Md  «o 
count  of  a  facriiice  he  makes  of  his  unfac* 
ccfsful  works  j  of  the  Goddefs*s  revealing  her- 
ielf  to  him,  announcing  the  dea^  of  Settle 
that  night,  anointing  and  proclaiming  him 
fucccflbr.  It  is  carried  on  in  the  fecmi 
book,  by  a  defcription  of  the  various  games 
inftituted  in  honour  of  the  new  king,  in 
which  iookjeikrs^  poets ^  and  crkics  contend. 
This  defign  is,  laftly,  completed  in  the  third 
book,  by  the  Goddcfs's  tranfpprting  the  «ew 
king  to  her  temple,  laying  him  in  a  deep 
flumber  on  her  lap,  and  conveying  him  in  a 
vifion  to  the  banks  of  Lethe ^  where  he  meets 
with  the  glioft  of  his  prcdeccflbr  Settle  \ 
who,  in  a  fpeech  that  begins  at  line  35,  to 
almoft  the  end  of  the  book,  (hews  him  the 
paft  triumphs  of  the  empire  of  Dulnefs,  then 
the  prefent,  and  laftly  the  future:  enume- 
rating particularly  by  what  aids,  and  by  what 

perfbns. 
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fo|is»  Gre4i  Britain  fllall  be  forthwith 
l3jro»gkt  to  hifff  empire,  and  prophefying 
ih.ow  firft  the  nation  fhall  be  over- run  with 

* 

S^cpSy  operas,  ihpws|  and  the  throne  of 

IDulneis  advaj^ced  over  both  the  theatres: 

xYxen,  how  her  fons  fhall  prelide  in  the  feats 

of  arts  and  fciences ;  till,  in  conclufign^  all 

ihall  return  to  their  original  chaos«      On 

bearing  which. 


Enough  !  enough  !  the  raptur'd  Monarch  cries ; 
And  through  the  ivory  gate  the  vifion  fliesl 


with  which  words,  the  defign  above  recitedi 
being  perfedted,  the  poem  concludes.  Thus 
far  all  was  clear,  confiftent,  and  of  a  piece; 
and  was  jdelivcred  in  fuch  nervous  and  fpi-* 
rited  vcrfification,  that  the  delighted  reader 
had  only  to  lament  that  fo  many  poetical 
beauties  were  thrown  away  on  fuch  dirty 
and  defpicable  fubje€ts,  as  were  the  fcrib- 
blers  here  profcribed ;  who  appear  like 
monfters  preferved  in  the  moft  qoftlyj^ 
rits^     But  in  the  year  1742,  our  poet  waa 

3  L  2  perfuaded| 
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perfnaded,  unhappily  enough,  to  add  ^Joar^ 
book  to  hhjinijbed  piece,  of  fuch  a  veiy  dif- 
ferent C2A  and  colour,  as  to  render  it  at  laft 

•» 

one  of  the  moft  motley  compofitions,  that 
perhaps  is  any  where  to  be  found,  in  the 
Ivorks  of  fo  exaft  a  writer  as  Pope,  For 
one  great  purpofe  o^  this  fourth  book,  (where, 

*  •  - 

by  the  way,  the  hero  does  nothing  at  all) 
was  to  fatirize  and  profcribe  infidels,  and 
free«thinkers,  to  leave  the  ludicrous  for  the 
'  ferious,  prub-ftreet  for  theolqgy,  the  mock- 
heroic  for  metaphyiics ;  which  occafioned  a 
fnarvellous  mixture  and  jumble  of  imager 

9nd  fentiments.    Pantomime  and  Philofo- 

» 

phy.  Journals  and  Moral  evidence.  Fleet- 
ditch  and  the  High  Priori  road.  Curl  2nd 
Clarke. — To  ridicule  our  fafliionable  liber- 
tines, and  aiFe£ted  minute  philofophers,  was 
doubtlefs  a  moft  laudable  intention;  but 
fpeaking  of  the  Ddnciad  as  a  work  of  art, 
in  a  critical  not  a  religious  light,  we  muft 
venture  to  affirm,  that  the  fubjed  of  diis 

* 

fourth  book  vras  foreign  and  heterogeneoi);, 

^  and 
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mad  the  addition  of  it  as  injudicious^  ill-placed, 
«nd  incongruous^  as  any  of  thofe  diflimilar 
images  we  » piect  with  in  Pulci  or  Ariqfto^ 
Jt  is  like  introducing  a  crucifix  into  one 
of  Tteniers^  burlefque  converfation-picces^ 
jSome  of  his.  iDoft  fpjendid  and  ftriking  Imes 
are  indeed  here  to  be  found ;  hut  we  muft 
l>eg  leave  to  ipfift  that  they  want  propriety 
and  decorum^  and  muft  wifh  they  had  adorned 
fomcfepiirate  work,  againft  irreligion,  which- 
would  have  been  worthy  the  pen  of  our 
bitter  and  immortal  fatirift. 

•  ■ 

BtJT  neither  was  this  the  only  alteration 
the  Dunciad  was  deftined  to  undergo.  For 
in  the  year  17439  our  author,  enraged  with 
Cfiier^  (whom,  he  had  ufually  treated  with 
contempt  ever  fincc  the  affair  oi  Three  Hours 
after  Marriage)  for  publifliing  a  ridiculous 
pamphlet  againft  him>  dethroned  Tibbald^ 
and  made  the  Laureate  the  hero  of  his  poem. 
Qibber^  with  a  great  ftock  of  levity,  vanity, 
^   and  affectation,  had  ienfe,  and  wit,  and  hii* 

rnour* 
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mour.  And  theaudior  of  the  Car^^ 
Hujbandy  was  by  ho  means  a  proper  king  <rf 
the  dunces.  **  His  treatife  on  the  Stage, 
fays  Mr.  Walpole,  is  inimitable :  where  an 
author  writes  on  his  own  profeffion,  feels  it 
profoundly^  and  is  feniible  his  readers  do 
not,  he  is  not  only  excufable  but  meritori-- 
0US9  for  illuminating  the  fubjedt  by  new 
metaphorsj  or  bolder  figures  than  ordinary. 
He  is  the  coxcomb  that  fneers,  not  he  that 
inftrufts  by  appropriated  diftion*"  The 
confequence  of  this  alteration  was»  that  many 
lines^  which  exadly  fuited  the  heavy  cha- 
racter of  ^ibbald^  loft  all  their  grace  and 
propriety  when  applied  ♦  to  Cibber.   Such  as. 

Sinking  from  thought  to  thought,  a  vaft  profound  I 

Such  alfo  is  the  defcription  of  his  gothic 
library;  for  Cibber  troubled  not  himfelf 


•  •' 


^T\i  dangerous  to  diroblige  a  great  poet  or  painter. 
Dianfi  placed  his  mafter  Brtmetto  in  his  Imftrm.  And  Mf^ 
iiuul  Ang^do  placed  the  Pope'a  iaa|;pr  of  the  ceremonies,  Ji- 
4igS^$  \a  hella  in  his  Laft  Judgmeit* 

with 
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Ith  CaxtM,  Wyniyn,  and  De  Lyra^  TMa/J^ 

*%^ho  was  an  antiquarian^  had  colledted  thefe 

curious  old  writers.     And  to  flumber  in  the 

Ooddefs's  lap  was  adapted  to  Jbis  Jlupidity^ 

not  to  the  vivacity  oi  his  fucceiTor. 

If  wc  now  defcend,  from  jhefe  rcmarka 
on  the  general  defign  and  conftitution  of  the 
Dunciad^'to  particular  paifages^  the  follow- 
ing muft  be  mentioned^  as  highly  finifhed, 
and  worked  up  with  peculiar  elegance  and 
for^e.     In  book  i.    the  Chaos   of  Abfurd 
Writings,  v.  ^^^  to  v.  78",    In  book  ii.  v.  .35, 
the  Phantom  of  a  Poet,  to  v,  50.    The  De- 
fcription  of  the  Tapeftry,  v.  143,  to  v.  156. 
The  Adventures  of  Smedley,  and  what  he 
faw  in  the  (hades  below,  v.  331,  to  v.  350* 
The  Effeds  of  hearing  two  dull  Authors 
read,  v.  387,  to  the  end  of  that  book.     In 
bodkiii.  the  Ghoft  of  Settle,  y.  35,  to  v.  66. 
View  of  Learning,  v.  83,  to  v.  102. .  The 
Defcription  of  Pantomimes,  Farces,  and  their 
'monftrous  Abfurdities,  v.  235,  to  v.  264. 

In 


» _ 
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In  book  iv«  v.  i,  to  v.  i6.  The  Modent 
Traveller,  v.  295,  to  v.  330.  The  Florifti 
^*  403^  to  V,  420.  The  Butterfly-hunter, 
V.  421,  to  V,  436.  The  Effects  of  the 
Tawn,  from  v.  627,  to  the  end.  The  fre-  . 
quent  *  parodies  introduced  on  Homer,  Vir* 
gil,  Milton,  and  olher  great  poet«,  tbaii 
which  nothiri^  has  a  ftronger  effect  in  he*- 
roi-comic  potnis,  are  made  with  iingular 
pleafantry^  happinefs,  and  judgment. 

But  juft  criticifm  calls  on  us  alfo  to  point 
out  fome  of  tbofe  paiTages  that  appear  ex- 


^  Many  of  die  ancients  were  fond  of  parodies.  It  is  well 
]cnown  how  many  Ariftof  hones  has  given  us  on  Emripidii 
and  other  tragedians.  Athmaus^  in  the  9th  book  of  his 
Deipnosy  p.  406,  informs  us,  that  Chamzleon  of  Pontus  faid, 
that  Higtm«n  was  the  firft  author  very  famous  for  parodies.  He 
was  called,  ^«md  (LemticnldJ)  He  was  alfo  an  ejccelkntaAoTs 
and  the  Athenians  were  fo  fond  oi  him,  that  one  day^  when 
news  was  brought  of  their  defeat  in  Sicily,  they  would 
not  quit  the  theatre,  but  infifted  that  Hegemon  ihould  £niih 
the  piece*  He  was  a  great  favourite  ciAUibiadis  ;  of  whom, 
and  Hegemon,  AthtMous  relates  a  dory  wo^th  the  reader's 
pernfai,  p.  407.'editrC«^^Mr.  Lugduni,  1612.  There  aft 
fofflc  excellent  parodies  in  the  Ribtar/d^  in  Bramfton's  An 
•fFolitio,  in  thtScriiknad,  and  the  works  of  FiVA/is^. 

ceptionable 
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ctptionable  In  the  Dunciad.  Such,  in  book  u 
V.  163,  is  the  hero's  firft  fpeech;  in  which» 
contrary  to  all  decorum  and  probability,  he 
addrefTes  the  Goddefs  Dulnefs,  without  4if- 
guifing,  her^  as  a  defpicable  being ;  and  evea 
^calls  himfelf  Fool  and  Blockhead  j     ' 

Me  emptinefs  and  dulnefs  could  infpire. 
And  were  my  clafticity  and  fire.— — 
Did  on  the  ftage  my  fops  appear  confined  f 
My  life  gave  ampler  leiTons  to  mankind,—^ 
What  then  remains  ?  Ourfelf  ftill,  ftill  remain^ 
Cibberian  forehead^  and  Cit>berian  brain* 

For  a  perfon  to  be  introduced,  fpeaking  thus 
of  himfelf,  is  in  truth  outrageoully  unnatural 
and  oat  of  charader* 

At  v.  3oe,  in  this  book,  alfo,  is  a  flrokc 
of  profanenefs  that  cannot  pafs  unblatned : 

Lift  up  your  gates^  ye  princes,  fee  him  come  f 
'    Sound  found,  ye  viols ;  be  the  catcall  dumb  ! 

< 

So  alfo,  book  iii.  v.  1 26.  (and45ook  iv*  V4^62.) 

Do¥e*like,  (he  gatbers  to  her  wings  again* 

Vol.  II.  ,     3  M  Aiid 
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And  in  the  arguments  he  talks  of  giving 
a  Pifgabr^bt  of  the  future  fulnejs  of  her 
glory ^  and  of  fending  priefts  and  con^orters. 
In  book  ii.  the  fihhinefs  of  the  images^ 
lr«  93^  and  v.  i6o^  is  extremely  offeniive  and 
diigufting.  In  book  iii«  the  ridicule  on  the 
ufeful  and  curious  publications  of  Hearne^ 
was  very  undeferved.  In  book  iv.  the  Ge- 
nius of  the  fchools  is  made  to  declare;  v.  148, 
that,  ^ 

Words  are  man's  province,  words  we  teach  alone  | 
Con£ne  the  thought,  to  ex^cife  the  breathy 
And  keep  them  in  the  pale  of  words  till  death. 

Surely  our  author,  when  he  paiTed  this 
cenfure^  was  ill-informed  of  what  was  taught 
and  expected  in  our  great  fchools ;  nameljf^ 
befides  readings  interpreting,  and  tranflating 
the  beft  writers  of  the  beft  ages,  to  be  able 
to  comjioie  Eflays,  Declamations,  and  Ver&s, 
in  Greek,  in  Latiftt  and  in  B^glijb ;  and  in 
fomC)  to  write  critical  remarks  on  Horner^ 
Sophocles*  Demoftbenes,  ubjfiotk'*  PoeticSj, 
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or  Longinus;  an  cxercifc  not  of  the  memory, 
but  judgment.     And  as  to  plying  the  memory ^ 
juid  loading  the  brain  (fee  verfe  1 57)  it  wai 
the  opinion  of  Milton,  and  is  a  pra,<ftice Jn 
our  grei^t  fchools,  "  that  if  paffages  from 
the  heroic  poems,  ofations,  and  tragedies  of 
the  ancients  were  folemnly  pronounced,  with 
right  accent  add  grace,  as  might  be  taught, 
{and  ii)  they  would  endue  the  fcholars  eveq^ 
with  the  fpirit  and  vigour  of  Demojlbenes  or 
Cicero,  •  Euripides  or    Sophocles.'*     The   il- 
luftrious  names  oiWyndbam$  TCalbot^  Murray^ 
and  Fulteney^  which  our  author  himfelf  im- 
mediately adds,  and  which  catalogue  might 
be  much  enlarged,  with  the  names  of  many 
great  flatefmen,  lawyers,  and  divines,  are  a 
ftrong  confutation  of  this  opprobrious  opi- 
nion. In  book  iv.  v«  210.  is  jufl  fuch  another 
bread)  of  truth  and  decorum  as  was  remarked 
above,  in  making  Ariftarchus  (BentleyJ  abufp 
himfelf,  and  laugh  at  his  own  labours : 

Thy  mighty  fcholiaft,  whofe  unweary'd  pains 
|Iad€,  Horace  dull,  aiid  humbled  Maro's^ftrain^• 

*    3  M  «  Turn 
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Turn  what  they  will  to  verfc,  their  toil  is  vaii;. 
Critics  like  Mij  (hall  make  it  profe  again. 
For  attic  phrafe  in  Plato  let  them  ftek, 
I  poach  in  Suidas  for  unlicensed  Greek.— 
^or  thee  we  dim  the  eyes,  and  ihifF  the  head^ 
With  all  Aich  reading,  as  was  never  read  ; 
For  thee  explain  a  thing  till  all  men  doubt  it^ 
And  write  about  it,  Goddefs  !  and  about  it« 

Lastly,  in  this  4th  book,  the  fuddcn 
appearance  of  Annlus,  v.  347,  of  Mummius, 
371,  and  of  a  gloomy  clerk,  v.  459,  make 
this  part  of  the  poem  obfcure,  as  we  know 
not  who  thefe  perfonagcs  are,  nor  whence 
they  came,  After  all,  the  chief  fault  of  the 
Dunciad  is  the  *  violence  and  vehemence  of 

Its 

^  Which  (w  the  temp^  of  the  reader;  infomBch  that  I 
Know  a  perioDy  whofe  n^me  would  be  an  ornament  to  thefe 
papers,  if  I  was  fufiered  to  infert  it*  who,  after  reading  t 
bcok  of  the  Dunciad^  always y^^ii/  himfelf*  as  he  caUs  it*  by 
turning  to  a  canto  in  the  Fairy  Queen.  This  is  not  the  ca(e  la 
that  very  delightful  and  beautiful  poem,  Mac  Fk^m,  frooi 
which  Pope  has  borrowed  To  many  hints^  and  images j and  ideas, 
Bot  Dryden's  poem  was  the  oiFspring  of  contempt,  and  Pope's 
of  Mignathn  :  one  is  full  of  mtrti,  and  the  other  ofmaUgmtf^ 
^  vein  of  pleafantry  is  uniformly  preferved  tbrougk  the 
^hple  of  M^c^  Flccnoei  aad  the  piec^  b^ins  ^ui  endf  ip  the 
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its  fatire,  and  the  exceffivc  heighth  to  which 
it  is  carried ;  and  which  therefore  I  have 
hearc]  compared  to  that  marvellous  column 
of  boiling  watci",  near  mount  Hecla^  thrown 
upwards,  above  ninety  feet,  by  the  force  of  a 
fubterraneous  fire  ♦. 


Jkmekiy*  It  IS  ni^tural  and  obvious  to  bonow  a  metaplior 
Aom  itiufic,  when  we  are  fpeaking  of  a  poem  whofe  verfifica* 
tion  is  pardcularly  and  exquifitely  fweet  and  liarinonions. 
7he  numbers  of  the  Dunciad,  by  being  much  laboured^  an4 
encumbered  with  epithets,  have  fomething  in  them  of  itiff- 
nefs  and  harfhnefs.  Since  the  total  decay  of  learning  was 
foretold  in  the  Dimciad*  how  many  vti;rj  ezcejleot  pieces  of 
QritUifm^  Poetry 9  Hifiory,  Pbilofopiy,  and  Divinity,  have  ap- 
peared in  this  country,  and  to  wh^t  a  degree  of  perfe£Uoi| 
bas  almoft  every  art,  either  ufeiPul  or  elegaiit,  been  carried  I 

*  It  is  in  a  valley  in  Iceland,  about  fixty  miles  from  tht 
^|ea;  it  is  called  the  fountain  of  G«^.  Sir  Jofeph  Bank^^ 
our.  great  philoibpI|ical  traveller^  ha4  the  fatisfil&ioi^  of  feeing 
this  wonderful  phs^nomenon* 


SECT. 
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V 


S   1    C    T,      XIV.     AND    LA5T. 


of  fome  Imitations  of  Horace, 
tlie  Miscellanie;s,  Bpitaphs,  aft4 
P^osE  Works, 


TH  E  feventh  epiftle  of  the  firft  book 
of  Horace^  and  the  fixth  fatire  of 
the  fecond^  are  here  imitated  in  a  ftyle  and 
manner  different  from  the  former  imita- 
tionSy  in  the  burlefque  and  colloquial  il^c 
and  meafure  of  Swift  ^  |  in  which  our  aur 

thor 


^  The  following  is  written  in  the  firft  leaf  of  a  copy  of 
Stevens^  Herodotas^  now  in  the  library  of  Wiochefter  ceU 
Iege«  in  Swift's  ewm  baMd-writlmg,  and  is  a  literary  curiofity^ 
being  a  fpecimen  of  his  Latin.  —  *'  Judidwm  /r  ArsdWiv 
fffi  lengum  iemfus  rekOe.  Ctefias  mendadfliiiiiu  Hw9m 
AiMm  fltendaciorum  ar^ait»  czceptii  panciiEaif^  (nt  men 

•'■•■•  ^ 


AND  GENIUS  OP  POPE.      455^ 

tlior  has  not  fucceeded,  but  fijls  back,  as  was 
natural,  •from  the  familiar,  into  a  more  high 
?ind  pompous  manner ;  as  in  the  following 
lines,  V*  125,  Perditur  haec  inter,  &c. 

Thus  in  a  fca  of  folly  toft. 
My  choiceft  hours  of  life  are  loft  | 
Yet  always  wiftiing  to  retreat, 
Qh,  could  I  fee  my  country  feat  I 

And  again  at  line  189 ;  in  the  fable  of  the 
Mice} 


fat  fentenda)  omtfi  modo  exctifanditfll*     C^tentm  diver* 
ticalis  abandans  hie  pater  hiHoricorum^  filam  narradonu 
ad  tapdium  abrumpit.    Unde  oritor  (ac  par  eft)  legeati-^ 
Ims  conf«£o,  et   exiode  oblivio.      Qqia   et  forfan  ipf» 
jiarnuiones  circumilantiis  nimium  pro  re  featent.    Qood  ad 
oetera.hunc  fcriptorem  inter  apprime  laudandos  cenfeo,neqtt# 
Graecis  neqoe  barbarls  plus  aequo  faveotem  aut  iniqunm  ;  in 
oratioiiibas  fere    breven*  fimplicem^  nee  nimis  frequen- 
lem*    Neqne  abfunt  dogmata  e  quibas  eruditas  leAor  pnt-  > 
dead^m  tarn  moralem  quam  dvilem  haurire  poteriu^*.        ■  > 
Swift^  in  his  difcootfe  on  the  Ctntefis,  &Ct  appears  to  be  well 
•cqmunted  with  TbmcyJiiht,  Poljhius,  and  Dionyf.  Haliaar. 
and  to  have  had  a  confiderable  knowledge  of  ancient  hiflory. 
Of  all  our  poets,  perhaps  Akmjiii  wa«  the  beit  Greek  feholar 


Ten 
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Tell  how  the  moon^^beam  trembling  falU^ 
And  tips  with  iilver  all  the  walls  ^ 
Palladian  walls,  Venetian  doors, 
Grotefco  roofs,  and  ft ucco  floors. 


\' 


The  difference  of  ftyles  is  more  perceivable, 
from  the  circumftance  of  their  being  iiji- 
mediately  fubjoined  to  the  lighto:  and  lefs 
ornamental  verfes  of  Swift. 

The  firft  ode  of  the  fourth  book  of 
Horace^  is  an  elegant  compliment  to  Mr. 
Murray^  now  hord  Mansfield.  And  it  may 
be  worth  obferving,  that  the  meafure  Pope 
has  chofen,  is  preciicly  the  fame  that  Ben 
yobnfon  ufcd  in  a  tranflation  of  this  very 
ode^  in  which  are  fome  lines  fmoother  thaa 
pur  old  bard*s  ufual  flrains ;  p.  ofii, 

9 

Then  twice  a  day,  in  facred  lays. 
The  youths  and  tender  maids  fhall  fing  thy  praifei 

And  in  the  Saliah  manner  meet 
Thrice  round  thy  altar  with  their  ivory  feet. 

I  cannot 


AND  XJENIUS  OF  POPE.       45?. 

t  cannot  forbear  adding,  that  there  is  much 
harmony  and  eafe  of  verfification  in  Ben 
Johnfon's  ten  fyric  pieces  addr^ffed  to  CbariSf 
in  page  165  of  his  works. 

The  fecond  ftanza  of  the  imitation  o^ 
part  of  the  ninth  ode  of  Horace^  book  iv^ 
is  well  expreited ; 

Tho'  daring  Milton  fits  fublime. 

In  Spencer  native  Mufes  play  ; 
Nox'  yet  fliall  Waller  yield  to  time ; 

Nor  penfive  Cowley's  xlioral  lay. 

Pope  feems  to  fpeak  of  Spencer  with  par- 
ticular complacency.  How  much  this  au- 
thor was  his  favourite,  will  appear  from  what 
he  faid  to  Mr.  Spence;  from  whofe  anec- 
dotes this  paiTage  is  tranfcribed : — **  There 
is  fomething  in  Spencer  that  pleafes  one  as 
Arongly  in  one's  old-age,  as  it  did  in  one's 
youth ;  I  read  the  Fairy  Queen  when  I  was 
about  twelve i  with  a  vafl:  deal  of  delight;  and 
I  think  it  gave  me  as  much,  when  I  read  it 
over  about  a  year  or  two  ago/' 

Vol.  11.  3  N  Out 
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Out  of  the  fourth  and  following  Qzazst, 
mifled  by  his  love  of  antithefis^  he  has 
formed  a  trifling  epigram. 

Vixere  fortes  ante  Agamcmnona 
Mulci ;  fed  omoes  illacrymalibes 
Urgentar  ignotique  longa 
Node,  carent  quia  vate  facro. 

Vain  was  the  Chiefs,  the  Sage's  pride }    . 
They  had  no  Poet,  and  they  died. 
In  vain  they  fchem'd,  in  vain  they  bled  I 
They  had  no  Poet,  and  are  dead  ! 

But  he  has  made  ample  amends,  by  the 
epiflle  addrefled  to  the  Earl  of  Oxford,  when 
he  prefented  to  that  nobleman  the  poems  of 
his  old  friend  Parnelle  * ;  in  which  epiftle 
there  is  a  weight  of  fentiment,  and  majefty 
of  didion,  which  our  author  has  no  where 


*  He  was  a  writer  that  improved  gradually.  Yeiy  wide  a 
the  difference^  betwixt  his  poems  on  the  Pioct,  and  on  Ummt^ 
tmral  Flights  in  Poetry,  and  his  Hjmn  to  Contentment,  his 
Fairy  TaU,  his  Ri/i  of  Woman,  bis  Niihi-fiici  on  Death, 
and  his  Htrmit.    AU  five  of  them  delicioni  moHeh. 

3  furpaiied. 
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rarpafled.      His  ♦   genius    feems    to    have 
been  invigorated  and  exalted  by  the  high 
opinion  he  had  juftly  conceived  of  the  per- 
fon  to  whom  he  was  writing ;  who  muft  be 
confelTed,  now  that  party-prejudices -f  are 
worn  away,  to  have  had  great  genius,  learn- 
ing, and  honefty.    Strength  of  mind  appears 
to  have  been  his  predominant  charafteriftic ; 
of  which  hcv  gave  the  moft  ftrifcing  proofs, 
when   he  was  Jiabbed^  di/placed^  imprifoned. 
Thefe  circumAanCes  are  alluded  to  in  thoie 
noble  and'  nervous  verfes ; 

M 

And  fure,  if  alight  below  the  feats  divine. 
Can  touch  immortals,  'tis  a  foul  like  thine  I 

*  I^m  well  informed  that  Lord  Bolingbroke  was  greatljr 

mortified  at  P6pe*s  beftowing  fuch  praifes  on  his  old  antago- 

nift,  whom  he  mortally  hated.     Yet  I  have  feen  two  original 

'  letters  of  Lonl  Bolingbroke  to  Lord  Orford,  fall  of  the  moft 

'  fulfome  flattery,  and  profane  applications  of  fcripture. 

f  At  the  time  when  the  Secret  Committee  was  held  tm 
examine  the  condiid  of  the  Earl  of  Orford,  who  was  the  per- 
foo  that  impeached  the  Earl  of  Oxford^  Mr.  Harley  made  an 
admirable  ipeech  in  theHouie  of  Commons,  declaring,  that 
he  would  not  treat  Walpole,  as  he  had  treated  his  relation } 
and  immedlattly  \ph  the  Houfe  without  giving  his  vote 
againA  him.  Sir  Robert  Walpole  feemed  much  afieCled  with 
.  this  generous  bdiavioar  of  Mr«  Harley* 

3  N  a  A  foul 
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A  foul  fupreme  in  each  hard  inftance  try'd. 
Above  all  pain,  all  palEon,  and  all  pride; 
The  rage  of  pow'i**  the  blaft  of  public  breath. 
The  luft  of  lucre,  and  the* dread  of  death. 

And  of  which  fortitude  and  firmncfs  another 
ftriking  proof  ftill  remains,  in  a  letter  which, 
the  Earl  wrote  from  the  Tower  to  a  friend 
-  who  advifed  him  to  meditate  an  efcape,  and 
which  is  worthy  of  the  greateft  hero  of  an- 
tiquity. This  extraordinary  letter  I  bad  the 
pleafure  of  reading,  by  the  favour  of  his  ex- 
cellent grand- daughter,  the  prefent  Dutchef^ 
Dowager  of  Portland,  who  inherits  that  love 
of  literature  and  ftience,  fo  peculiar  tp  her 
^nceilors  and  family. 

Jervas  owed  much  more  of  his  reputa- 
tion to  the  epiftle  Pope  fent  to  hito,  with 
pryden's  tranflation  of  Frefnoy*,  than   to 

hts 

•  This  didadic  poem  of  Frefnoy,  it  bata  cold,  nninterell- 
ingt  onpoeticalj  performance.  He  wu  the  intimate  of 
Migmard,  the  rival  of  Li  Brum*  At  the  end  of  the  life  of 
^ignard^  are  three  dialogues  on  painting,  written  by  Ftmhm^ 
in  a  nfpft  exqaifite  t^fte,  and  which  are  here  mentioned  be- 
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His   fkill  ^s  a  painter.     He  was  defeftive, 
£ays   Mr.  Walpole,  in  drawing,  cplouring, 
and  compofition;  and  even  in  that  moft  ne- 
ccflary,  and  perhaps  moft  eafy  talent  of  a 
portrait-painter,  likenefs.     la  general,  his 
pidtures  arc  a  light  flimfy  kind  of  fan-pain tt- 
in^j,   as  large  as  the  life.      His  vanity  was 
exceffive.     The   reafon  why  Lady  Bridge^ 
'Water  %  name  is  fo  frequently  repeated  in 
this  epif^le^  is,  becaufe  he  zSt&iA  to  bd 
violently  in  love  with  her.     Yet.  his  ♦  vanity 
was  greater  than  his  pailion.     One  day^  as 
fhe  was  fitting  to  him,  he  ran  over  the  beau- 
ties pf  her  facev  with  rapture ;  but,  faid  he,  I 
cannot  help  telling  your  ladyfhip  that  you 
have  not  a  handfome  ear.     "  No !  faid  Lady 

% 

caafe  they  are  little  known»  and  not  inftited  in  the  w^ks  of 
Ftnelan^  ^nd  are  worthy  to  be  read  even  after  the  admirable 
teiith  chapter  of  the  twelfth  book  of  ^intiUam. 

*  He  tranflated  Don  Quixote,  without  nnderftanding 
Spanifh,  as  his  friend  Pope  uTed  to  fay.  Warbnrton  added 
a  fupplement  to  the  preface  of  this  tranilatiooy  concerning 
~  the  origin  and  nature  of  romances -of  chivalry;  which  fup- 
plement Pope  extols,  in  his  Letters,  vol.  ix.  p*  352^  in  the 
highefl  terms ;  but  the  opinions  in  it  are  thoroughly  con- 
futed by  Mr.  Tyrwbitt,  in  vol.  zi.  of  Sufplimental  Obferva* 
tions  on  Shakefpeare,  p.  373. 

Bridgcwater  j 
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Bridgewater ;  pray  Mr.  Jervas,  what  is  a  hand- 
fome  ear  ?  He  turned  aiide  his  cap  and  Shewed 
her  his  own."  Anecdotes  of  Paintings  voL 
iv.  p.  18. 

As  our  author  was  addrefling  his  maftcr 
in  this  his  favourite  and  delightful  art, 
there  is  a  warmth  and  glow  of  expreilion 
throughout  this  epiftle. 

Together  o'er  the  Alps  methinks  we  Ry, 
Fir*d  with  ideas  of  fair  Italy ; 
With  thee,  on  RapbaeT%  *  monument  I  mourn. 
Or  wait  infpiring  dreams  at  Alarms  urn  ^ 


^  In  a  carioot  and  onpablilhed  letter  of  Rafieb  to  hit 
«nde,  he  tells  him,  that  his  perlbnal  eftate  in  Rome  amonoted 
to  5000  dttcats  of  gold  that  is,  86zi.  los.  flerling;  that  he- 
has  50  crowns  of  gold  per  ann.  as  architeft  of  St.  Peter's, 
that  isy  14I.  7s.  6d. ;  and  a  yearly  penfion  for  life  of  500 
dncats  of  gold,  that  is,  861*  5s. ;  that  he  is  in  Branumi^t 
place ;  that  the  church  of  St.  Peter's  would  cofk  more  than  a 
million  of  gold^  287,$ool. ;  tBkt  the  Pope  had  appropriated  for 
it  60,000  ducats  a  year,  that  is«  i7,2col.  I  will  add  to  thefe 
anecdotes^  taken  from  Ricbardfim,  niat  RajfaiU  with  g^vat 
modelly  confultcd  his  friend  ArUfto,  who.wu  an  excellent 
fcholar,  on  the  charaflers,  lives,  and  countries,  of  the  per- 
fons  whom  he  was  to  introduce  in  the  pidure  of  Theology. 
All  that  Raffiiele  is  ever  known  to  have  written,  is  fenr  let- 
ters, and  a  fonnet  a^^refled  to  Arhfi:  Michad  At^sU  alfo 
wrote  verfes,  and  addrcffed  a  fonnet  to  Fafnru 

With 
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With  thet  nspofe  where  Tulfy  once  was  laid. 
Or  feek  fome  ruin's  formidable  ihade  I 

Though  the  laft  line,  by  the  way,  ii  infe- 
rior to  the  reft,  becaufe  it  pafTes  from  parti-- 
ctiJar  images  to  fomething  general.  Yet  how- 
ever elegant  and  finifhed  this  epiftle  muft  be 
allowed  to  be,  it  does   not   excel  that  of    ^ 
JDryden,  addrefled  to  Sir  Godfrey  Kneller^^ 
and  the  following  Ii|ieS|  both  in  point  of. 
icience  and  tafte,  may  be  compared  to  any  of  • 
Pope's; 

Thence  rofe  the  Roman,  and  the  Lombard  line ; 
One  coloured  beft,  and  one  did  beft  defign. 
Raphael's,  like  Homer's,  was  the  nobler  part. 
But  Titian's  painting  look'd  like  Virgil's  art. 
Thy  genius  gives  thee  both ;  wherp  true  defigti, 
Poftures  unforc'd,  and  lively  colours  join. 
Likenefs  is  ever  there ;  but  ftill  the.beft. 
Like  proper  thoughts  in  lofty  langu{ge  dreft : 


^  Tq  make  an  experiment  what  grofs  flattery  Sir  Godfrey 
was  capable  of  fwallowing.  Pope  one  day  faid  to  him, 
*'  God,  we  are  told,  made  man  in  hit  004^^  image  ;  if  this 
Xgare  oijoMr's  had  cxifled,  man  would  have  been  made  ly  it*** 
Par  D.  je  le  crois  aufli^  Monf.  Pope,  replied  Kneller. 

Where 
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Where  light^    to   fhades  defcendiAg,  plays, 

ftrives,  . 
Dies  by  degrees,  and  by  degrees  revives. 
Of  various  parts  a  perfed  whole  is  wrought : 
Thy  pi&ures  think,  and  we  divine  their  thought 


One  cannot  forbear  receding  on  the 
great  progrefs  the  art  of  painting  has  * 
made  in  this  country,  fince  the  tia(le  that 
Jervas  was  thought  worthy  of  this  panegyric : 
a  progrefs,  that,  we  truft,  will  daily  encreafe, 
if  due  attention  be  paid  to  the  incomparable 
difcourfes  that  have  been  delivered  at  the 
Royal  Academy:  which  difcourfes  contain 
more  folid  inflru<5tion  on  that  fubjedt  than, 
I  verily  think,  can  be  found  in  any  language* 

« 

The  precepts  are  philofophically  founded  on 
truth  and  nature,  and  illuflrated  with  the 
moft  proper  and  pertinent  examples.  The 
charaders  are  drawn  with  a  prectfion  and 
diJiinSnefs^  that  we  look  for  in  vain  in  Feli^ 
bien,  De  Piles^  and  even  Vafaru  or   Pliny 

^  See  Mr.  Hajley's  fine  epiftje  to  Mr.  Romney. 

himfcjf. 


/    ' 
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l^imfelf.  Nothing,  for  example,  can  be  mOfe 
jufl  and  elegant,  as  well  as  profouild  and 
Scientific,  than  the  comparifon  betwixt 
Michael  Angelo  and  JRaffle^le,  page  169  of 
thefe  Difcourfes.  Michael  Angelo  it  plainly 
the  hero  of  Sir  yojbua  Reynolds^  for  the  fame 
teafons  that  Homers  by  t^vtvy  great  min^^  ts 
preferred  to  Virgil. 

The  epiftle  to  Mifs  Blount,  accompaioed 
with  the  works  of  Voifure  *,  is  full  of 
gaiety  and  galjantry*     Oijr  author's  attach-^- 

nien( 

*  Sotee  eoriottt  ptrticukn  in  tlif  life  of  Voitnfe  pt  intflK* 
tioned  in  voL  ii.  p.  ^09*  of  the  enteruioin^  Msfeellanief 
of  yigniul  Makvil&b.  An  elegant  epitaph,  to  which  Popit 
alludes,  was  made  on  htm,  copied  teta  Manid,  sn4  w#ftl^ 
pcrufid: 

Etrufcf^  Vmffit»  Cmiufnm  loerc  % 
Hirmis  Gallicas,  &  Lattna  Skmi 
Ri/us,  Delias,  &  DicmeitMtit^ 
Lu/ut,  Ingemum,  y§d,  Idfttrit, 
^t  quicquid  fi|it  ele^gntiaram. 
Quo  FiSwriui  hoc  jacent  fepukro*^ 

pomeille  waa  invited  to  nad  hie  F§/j^090it,  at  the  hotel  ^^ 
JUml^yilkti  wfaeite  thfi  principal  wits  of  the  time  ufnaltf 
aflembled^  and  whese  FoUuti  prefided.    It  wtt  veiy  coldly 
icceived ;  and  in  ft  fiew  isifB,  Voit^  came  to  ^^^Bt,  mi 

y#L.  II,  30  ^ 


f 

'  I 
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ment  ^  t^is  )ady»  elidod  but  witb  his 
JHfr  jiffcdlatipn^  and  ill-temper  gave  hiin^ 
))0W9Vcr,  many  hours  of  unealinefs  and 
difquiet.  When  ^^e  viiite^  him  in*  his 
very  lad  iUn^fs,  and  her  company  feemed 
to  give  h|m  frefh  fpirits,  the  antiquate4 
prqdc  could  not  be  prevailed  on  to  flay 
and  pafs  the  night  at  Twickfphami  b^ 
caufe  of  her  reputation.  She  occaiioned  an 
unhappy  breach  betwixt  him  and  his  old 
.friend  Allen.  The  works  of  Voiture^  on 
whic)i  niy^b  of  this  cpiftle  tijrijs,  after  hayr 
jng  been  idolized  in  France;  are  now  funk 

Into  neglcft  and  oblivion.     The  charadtc- 

•  

fiftical  difference  betwixt  Voiture zxA^^alfac* ^ 
is  well  expreiTed  by  BQileau^  in  two  letters 
written  under  their  names^  from  the  Elyfiai^ 

« 

|ieldS|  to  the  Due  de  Fivonne,  in  p.  155  of 

}fi^  gentle  terais  told  him,  it  was  the  opinion  of  his  friends 
i^^t  the  piece  would  not  fucceed.  Suc(i  ill  jad^f s  w^re  tlvtn 
tl\P  moft  fafiiioniihie  wits  of  Franc^. 

^Hf^^^tis^  whOj  u  well  as  liiimifx,  wa^an  elegant  fcholar^ 
wrote  a  judiciom  cenfiire  bf  Bal/ac,  in  admirable  Latin, 
^«^  wac,  hpwever,  much  fnperior  Co  Voitnre.  But  he  was 
f  ffcdedly  turgid,  pompous,  and  bloated  on  all  fabjeas,  an4 
pn  all  occafions  alike.  Yet  was  he  the  ^rft  (hat  ga?e  fern^ 
W4  hw WPPjF  t9  ^Jif  French  profc^ 
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v6L  iii.  of  his  works*   And  BotJeaUf  fpeakin^ 

often  of  abfurd  rpadefs  and  critics^  loved  td 

relate,  that  one  of  his  relations,  to  whom  h*, 

had  prefcnted  his  works,  faid  to  him j  *^  Pray^ 

Couiin,  how  came  you  to  infert  any  Other 

f>crfon's  writings  among  youf  owh  ?  I  find 

in  your  works  two  letters^  one  from  Balfac^ 

iind  thfe  other  from  Voiture."     In  the  othef 

cpifUe  to  the  fame  perfon,  the  calamitous 

ftate  of  an  unfortunate  lady,  banifhed  front 

town  to 

Old-faihibnM  halls,  dull  aunts,  and  croaking  rooks  ^ 

and    the   coaric   compliments    of  a  rural 
Iquirc, 

Who  vrith  his  hoUnd  comes  holIbWing  from  the 
ftabic,* 

■ 

are  painted  with  humour«  "^ 

TttE  Town  Echgue  was  written  in  concert 
with  Lady  Wortlcy  Montague,  who  pub- 
liflied  five  more  of  this  fort.  Gay  wfote  4 
^aiers  eclogue,   and  Sivjft  a  Footman's 

3  O  2  .  eclogue  J 
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tclogue}  and  faid  to  Pope»  I  dunk  the 
fajlor'al  ridicule  is  not  cichaufted:  wlutt 
think  70U  of  a,  Newgate  paftoral,  among 
^  whor^  and  thievet  there  \  When  Lady 
M.  W.  Montague  would  fomettma  ihew  a 
wpj  of  her  vcf fes  to  Pope,  and  he  would 
make  (ome,  little  alterations,  ^'  Ko^"  faid  ibe, 
^^  Pope^  no  touching;  for  then,  whatever 
is  good  for  any  thing  will  pais  for  yours,  and 
th«  reft  for  mine/' 

Ktxt  follows  a  cloie  tranHatton  of  a  fable 
from  BoiUau  i  which  fable  Boileau  removed 
from  the  end  of  his  Epiftle  to  the  King,  as 
unfuited  to  the  fubjed,  and  finifhed  with  it 
an  epiftle  to  L'Abb^  des  Roches^  torn.  i. 
p.  2854  It  will  be  no  unufeful  or  perhaps 
unpleaiing  amufement  to  compait  tbefe  two 
pieces.  And  1  will  not  think  of  making 
any  apology  foV  fo  frequently  quoting  a 
writer  fo  pure,  fcnfible,  and  clafScal,  a* 
Boileau. 


OaxM 
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Once  (fays  an  author,  where  I  need  not  fay)  . 
TvfQ  trav'ler$  found  an  cyiter  in  thieir  way  3* 
Both  fierce,  both  hungry  |  the  difpute  grew  ftroc^. 
While,  fcale  in  hand,  dame  Juftice  paft  along. 
Before  her  each  with  clamour  pleadi  the  hiws^ 
Explained  the  matter,  and  would  win  the  cauie. 
Dame  Juftice^  weighing  long  the  doubtful  right, 
Taices,  opens,  fwallows  it,  before  their  fight. 
The  caufe  of  ftrife  remov'd  fo  rarely  well. 
There  take  (fays  Juftice)  uke  ye  each  a  (hell. 
We  thrive  at  Weftminfter  on  fools  like  you  t 
'Twas  a  fat  oyfter^^live  in  peace«-*-Ad!eu. 

tTn  jour,  dit  un  Auteur,  n*importe  en  quel  chapitrt| 
_  Deux  voyagc|irs  \  jeun  rencontrerent  une  huitre, 

Tous  deux  la  conteftoient,  lorfque  dans  leur  chenihif 

La  Juftice  pafla,  la  balance  a  la  main, 

Devant  elle  &  grand  bruit  ils  expliquent'la  cfaoie» 
'  TdUs  deux  avec  depens  veulent  gagner  leur  caufe^ 

*  I  cannot  forbear  oietitioning  a  work»  not  fl>  well  known 
U  it  deftrret  to  be*  the  Latin  Fables  of  J.  Defbillons,  a 
Jefttit»  printed  at  Manheim»  8vo.  1768.  in  a  noft  chafte  and 
iinafttftad  ftyle«    To  fpeak  in  his  own  words ; 

Me  Pabulartim  fiiavis  indoles  capita 
Capit  venufia  manditie  latinicas 
Simplex^  U  arki  przattens  facilis  color 
Lftboriorx  ' 

'The  fables  in  your  J^,  find  Pcqpe  to  Vaabriigliy  have  th# 
tery  fpirit  of  la  Fontaint*  It  may  be  fo^  replied  Vanbrugh  | 
bat  I  proteft  to  you  I  iiever  have  read  X«  F^mtain/s  Fables. 

,         La 
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La  Juftfce  pefant  ce  droit  litigieiuc, 
Demanderhujtre,  rouvre^  &  Tarale  a  lenr  yeox^ 
£c  par  ce  bel  arreft  terminant  la  bataille : 
Ten6z  voila,  dit  elU,  a  chacun  une  ^caille. 
'    Des  fottifes  d'autrui,  nous  vivons  au  Palais  \ 

MeffieurS)  Thuitre  ^toit  bonne.    Adieu,    Vlvez  eii 
paix. 

We  will  pafs  over  the  ne*t  tcii  little 
pieces^  (lopping  only  to  commend  the  irerfes 
on  the  Grotto,  and  the  lines  addreOcd  to 
SoutJberne,  when  he  was  eighty  years  old.  In 
the  former^  is  a  paiTage  of  a  ftriking  and 
awakening  folemnity. 

Approach !  great.  Nature,  ftudioully  behold 
And  eye  the  mine,  without  a  wifh  fojr  gold ! 
Approach,  but  aweful !  Lo,  th*  ^gerian  grot. 
Where  nobly  pcnfivc  St.  John  fate  and  thought ; 
Where  Britiih  fighs  from  dying  Jfyndbam  •  ftole, 
And  the  bright  flame  was  fliotthro'  MarchtMnt*^  foul^ 

*  Who  wu  one  of  the  moft  able  and  eloqnent  of  that  re* 
fpeSable  body  of  patriots,  that  leagued  together  againft  Sir 
Robert  Walpole.  Indeed  almoft  all  the  men  of  wit  and  ge- 
nius in  the  kingdom  pppoied  this  minifler,  who  in  vain  paid 
the  enormous  fum  of  aboye  fifty  thoniand  pounds,  to  pahTf 
fcribUers  in  his  defence* 

la 
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In  the  latter^  the  venerable  father  of  IfabelU 
suid  Imamdaf  is  iaid  to  have  raifed  by  his 
eminence. 

The  price  of  prologues  anil  of -plays. 

•  • 

For  Southerne   was  the   firft  author  that 
had  two  benefit-nights,  the  third  and  iixth^ 
at  the  exhibitibn  of  hi$  comedy,  entitled^ 
Sir  Anthony  Lo\w,  )69i.     By  the  cuftom^ 
which  had  ibmething  illiberal  in  it,  and  was 
iirft  dropt  hj  Addifon^  of  difbributing  tickets^ 
South(:rne  gained  700I.  for  one  play.   In  tho 
year  1722,  he  received  of  a  bookfeller  120!^ 
for  copyrmoney;   when,  the   ytar  before,' 
Dr.  Young  could  get  no  more  than  fifty 
pounds.     But  to  drive  a  bargain,  was  not 
the  talent  of  this  generpus  and  difint^refted 
<nan« 

The  fifteen  Epitaphs,  which  conclude  our 
fiuthor's  poetical  works,  do  not  (pern  to 
inerit  a  particular  difcufiion.  The  throe 
beft  arp  that  on  Mrs.  Corbttt,  Fmton,  and 

the 
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the  Duke  ofBuckmgbam.  They  are  all  in  gt« 
oeral  over-run  with  point  and  antith^s^ 
and  are  a  kind  of  panegyrical  epigraoM. 
They  arc»  confequently,  very  different  from 
x\it  Jimpk  fepulcbral  infcriptions  of  the  an^* 
cicnts^  of  which  that  oS  Meleager  on  bis 
wifej  in  the  Greek  Anthology,  is  aoiodtland 
mailer- piece.  And  in  which  tafte  a  living 
author^  that  muft  be  namele(s^  h^  writt^ 
the  following  h^ndecalyllables ; 

O  diUcis  puer,  O  vcjiuile  Mafce, 
O  muki  puer  et  inert  Icporis, 
Feftiri  piter  ingcnl,  valeto  f 
Ergo  cum^  ^§\riiit\t  vigeiK  ptr  aniicg^ 
Aevi  vcr  ageres  novum  leneHr» 
Vidifti  Stygms  peremptus  luidas^^ 
Tuum^  moeftus  avus,  tuum  propinqul 
Os  plenum  lepida  loquacitate^ 
£t  rifus  facHeis  tuos  rpquirunt. 
Te  lufus,  puer,  in  fuos  fuetos 
Atquales  vocitant  tui  frtquenter. 
At  furdus  recubas,  trahifque  fomnos 
CunAis  denique,  Marce^  ^fMrmiundps* 


As 
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it  was  the  profefTed  intention  of  thefe 
papers  to  confider  Pope  as  a  poet^  the  ob- 
fervations  on  his  *  froje^works^  will  not  be 
long. 

The  rich  vein  of  humour  that  runs 
through  the  Menioirs  of  Scri6Ierzis,  is  height* 
•ned  by  the  variety  of  learning  they  contain ; 
and  it  may  be  worth  obferving,  that  the 
^hief  of  thofe  who  have  excelled  in  works 
of  wit  and  humour,  have  been  men  of  ex« 
teniive  karning^  We  nuy  iftftance  ia  .Lu^ 
dan,  Cervfnteff  ^ifevedo,  Raielais%  ^n^  Butler  i 
for  no  "^orlt;  in  our  liin^uage  contains  more 
kaming  than  Hudihr^s.  This  life  of  the 
folemn  and  abfurd  pedant,  Dr,  Scriblerus,  is 
the  only  imitatioi^i  we  have  of  Haz  Jerious 
manner  of  CervanUi'\i  for  i(  is  not  ^y  to   * 

fay, 

*  The  fiyle  of  wKicK  is  otrtainly  Aot  fo  melodlovt  and  tck 
Inblc  as  that  of  Dryden't  tnchaatmg  profe^ 

.  t  Don  Qgixote  is  the  aoft  original  and  nnrivaned  work  of 

SMidern  times.    The  great  art  of  Cervantes  eonfifts  in  hay* 

ing  painted  his  ipfd  'he^o  with  facb  a  (juantity  of  a^^ble 

yOL.ir,  3P  qnaHties, 
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fay,,  why  Fielding  Ihould  call  his  JofepB 
Andrenosy  excellent  as  it  is,  an  imitation  of 
this  manner.  Arbuthnot,  whofe  huinour 
was  exquifite,  had  a  very  large  fharc  in  thcfe 
'Memoirs;  and  I  fhould  guefs  that  the  fifth, 
fixth,  fcvcnth,  eighth,  tenth;  and:  twelRh 
chapters  are  by  bis  hand;  as  they  contain* 
allufions  to  parts  of  learning  and* fcience. 
With  which  PoP£  was  littl6  acquainted*  ^ 

Theke  are  .few  of  the  many  faults  andab- 
furdities,  of  which  modern  writers  arcguiltyi 
but  what  are  well  exposed  in  the  Bathos  \  par- 
ticularly in  chapters  devehth  and  twelfth ;  * 
and  in  the  Project  for  advancement  6f  the 
Stage,  in  c.  i6*  It  isTather  fingular,  thatferfic 
of  th6  moft  ufeful  criticlfm  in  our  language, 
ihould  be  delivered  iil  two  Judicnus'^fkt:^  y^ 
the  Rebearfal  and  the  Bathos. 


r   . 


qualities,  at  to  nake  it  ifflpq^Up.for  ^s.tvCtU^ 
him*    This  light  and  /hade  in  drawing  chara£ters»  ihews  the 
mtfter.    It  is  thns  Addifon  has  itpHftni^  htl  S£r  R^a> 
gnd  Sli^^^^ftre  his  Fakaf* 


»-••» 


Tms 
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-  The  familiar^  gojiping^  ftylc  of  Burnet  if^ 
Ais:  hiftory,  is  ridiculed  in  the  Mepioirs.of  ? 
'Parifh  Clerk.  The  Difcourfc  op  the  office 
^and  creation  of  the  Poet  Laureate  might  be 
•much  enriched-  by  the  cUrious  particulars, 
-^wrhich  our  author's  own  tranllator,  the  inf 
genious.  Abb^  Du-Re/Hely  has  given  us  in 
the  15th  vol.  of  the  Memoirs  of  Literature, 
in  his  learned  refearches  on  poets  haureat. 
The  eight  papers  in  the  Guardian  are  el^- 
tgantly  written,  particularly  number  61,  on 
tiruelty  to  animals,  an4  number  91,  on  a 
club  of  little  men. 

r 

* 

T HZ  Preface  to  his  tranflation  of  the 
Iliad,  id  a  declamatory  piece  of  criticifm,  in 
jthe  way  of  Longinus ;  it  is  written  with 
force  and  fpirit,  but  deals  foo  much  in  gene-- 
.  rals^  The  moft  exceptionable  paflage  in  it, 
is  where  he  compares  the  different  great 
Epic  poets  to  different  forts  of  Jire.  The 
Poftfcript  to  the  Odyffey  is  better  written,  and 
more  inftrudtive.     So  alfo  is  the  Preface  io 

3  P  2  his 
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hi$  Shake^eare ;  though  it  appears,  b j  vtrhzt 
'  later  authors  and  editors  have  done,  that  he 
was  not  fufficiently  acquainted  with    the 
hiftory  of  our  poetiy,  nor  with  the  works  o£ 
Shakefpeare's  predeceiibrs  and  contcmpo 
ties*    The  Lettn's  to  various  friends, 
'  cupy  three  volumes  in  diat*  coUedion  o£ 
his  works,  which  we  profefTedly  made  ufe  o£ 
in  drawing  up  thefe  remarks.     They  appear 
(t>  have  been  written  with  a  dcfign  to  have 
them  one  day  publiflied.     They  contain, 
it  muft  be  allowed,  many  interefting  parti-- 
cularsj  but  they  are  tindured  and  blemished 
with  a  great  ihare  of  vanity,  and  ielf«-im-* 
'    portance,  and  with  too  many  commenda- 
tions of  his  own  integrity,  independency, 
and  virtue.     Pope,  Swift,  and  Bolingbroke, 
appear  by  the  letters,  to  have  formed  a 

*  His  tranflatbii  of  Homer  is  therefore  not  here  iacladed ; 
the  difcuffion  of  whofe  beaatiet  and  faults  (for  fattlts  it  kai) 
well  deferve  a  feparate  volnme ;  a  WQrk»  which  if  well  ejce- 
cated,  would  be  of  the  greateft  utility  in  fbming  a  juft  tafte» 
by  (hewing  readers,  efpecially  of  the  younger  fort,  how  rttf 
inferior  and  unlike  it  is  to  the  original,  and  how  much  over-' 
losided  with  improper  and  nnneceflary  ornaments. 

kind 
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Jcind  of  hauglitf  triumvirate,  in  order  to 
ifliie  forth  profcriptums  agslnft  all  who 
Avould  not  adopt  their  ientiments  and  opi- 
jiions*  And  by  their  awn  account  of  tbem^ 
Jihes,  they  would  have  th^  reader  believe 
that  they  had  engrofied  and  nionopolized  all 
the  genius^  and  all  the  honefty  of  the  age, 
in  which,  according  to  their  opinion,  they 
had  the  misfortune  to  live* 


Thus  have  we  endeavoured  to  give  a  crl« 
tical  account,  n^ith  freedom,  but  it  is  hoped 
with  impartiality,  of  each  of  Pqpb's  works; 
by  which  review  it  will  appear,  $hat  the 
largefi  portion  of  them  is  of  the  dida0icp 
morale  and  fatyric  kind  i  and  confeqUently, 
hot  of  the  mott  poetic  fpecies  of  poetry ;  whence 
it  is  manifeft,  that  good  fenfe  and  judgment 
wete  his  charaderiftical  excellencies,  rather 
t[ML  fancy  and  ini)entioh  i  not  that  the  author 
of  the  Rape  of  the  Lock,  and  Eloifa,  can  be 
Ikodght  to  want  imagination,  but  becaufe 
his  imagination  was  not  his  predominant 

talent. 


478    ESSAY  ON  THE  WRITINGS 

talent^  becaufe  he  indulged  it  not,  and  beooiic 
he  gave  not  fo  many  proofs  of-  this  talent 
as  of  the  other.  This  torn  of  mind  led  him 
to  admire  Frendi  models ;  he  ftndfed  BtakoM 
attentively;  formed  himf^  npon  inm^  as 
Mtlton  formed  himfelf  upon 'di^  Crecian.  an4 
Italian  fons  of  Fancf.  He  gradually  became 
one  of  the  moft  qorreA,  even»  and  exad 
poets  that  ever  wrote  $  poUfliing'  hia  pieces 
with  a  care  and  afliduity,  that  no  bufinefs  or 
avotiition  ever  interrupted:  fo  that  iT  he 
does  npt  frequently  ravi(h  and  tnihiport  h& 
reader,  yet  he  does  not  difguft  hini  "with 
unexpeifted  inequalities,  and  abfurd  impro«^ 
prieties.  Whatever  poetical  enthufiafin  he 
adually  poflefled,  he  withheld  and  ftifled. 
The  perufal  of  him  affeds  not  our  minds 
with  fuch  ftrpng  emotions  as  we  feel  from 
Homer  and  Milton ;  fo  that  no  man  of  a.  true 
poetical  fpirit,  1/  mafter  ^f  bimje^  while  be 
reads  them.  Hence,  he  is  a  writer  'fit  for 
univerfal  perufal;  adapted  to  all' ages  and 
ftations ;  for  the  old*  and  for  the  young ;  the 


man 
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iiEian  of  bufinefs  and  the  fcholar«     tip  who 

veould  think  Palamon  and  Arcitet  the  Tim* 

pefi  or  Comusp  childifh  and  roman^Cj^  might 

relifh  Pope.     Surely  it  is  no  narrow  and 

niggardly  encooiium  to  fayh^  i$  the  great 

Ppet(  of  R^ibn,  the  Firfi  bf  Ethical  author^ 

iaverfe.      And  this  fpecks  ^  writinjg.  is^ 

al'ter  all,  the  (ureft  road  to  an  extenfive  re-> 

fiutation.    It  lies,  more^  level  to  the  geniEra] 

capacities  of  men^  than  the  higher  flights; 

of  ^re  genuine  poetry.    We  ail  rememl^r 

ynhtix  even  a  CiurcinUvr^s  noiore  in.  vog»e 

t)ian  ^Gr^.     Ht  thi^t  treats  of  f/sdObioiiable 

ffl)ies,  and  $he  topics  9flhe  day;., that  de« 

fcribes  pre^nt  perfops  a^d^  recent  lOvei^St 

4iyls  P^y '  t^ersi  ■  ^^d^  ^  underflMidiiigs 

Qjifefierjeid  on  <m«  liapd>  :$i!^^<3S JfStt^qk.M^ 

i^apdtjakedpf:.  yAnd  it  capuQf  l?o.4p^l?t- 

hrnicd,  and  the  fatiree  vrhi^h.  xidiculed,, well- 

known 


^.  .  >      Urn 
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known  and  real  chara&ers  at  Rome,  were 
more  eagerly  read,  and  more  frequently  cited, 
than  the  Mneid  and  the  Geor|;ic  of  Virgil. 

fViiTi  then,  according  to  the  qneftion 
propoied  at  the  ieginnifig  of  tins  Effay^  ihall 
we  with  joftice  be  authorized  to  place  our 
admired  Pope  ?  Not,  afluredly,  in  the  iame 
rank  with  Spencer,  SbakeJ^eare,  and  Milton  i 
however  juftly  we  may  applaud  the  Eh^a 
and  Ttape  of  the  Locki  but,  coniidering 
the  correfhicfs,  elegance,  an^'  utility  of 
his  works,  the  weight  of  fentiment,  and 
the  knowledge  of  man  they  contain,  we 
may  venture  to  affign  him  a  place,  n^ct 
to  Mi&on,  and  jt^  above  Dtyden*  Tet^  to 
l|>ring  our  minds  fteadily  to  make  this  de<w 
ctfion,  we  muft  forget,  for  a  moment,  the 
divine  Mij/Sf  Ode  of  Drydmi  and  may  per* 
haps  then  be  compelled  to  confeft,  that 
though  Dryden  be  die  greater  genins,  yet 
Pope  is  the  better  artift. 

5  The 
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^HB  preference  here  given  to  Pope,  above 
bthcf  modern  Englifti  poets,  it  muft  be  re- 
membered,  is  founded  on  the  excellencies 
of  his  workiS  in  gerttraU  and  taken  nil  toge^ 
ther ;  for  there  arc  parts  and  pajjages  in  othef 
modern  authors,  in  Toung  and  in  ^bomJoH, 
for  inftaqce,  equal  to  any  of  Pope  i  and  h« 
has  written  nothing  in  a  flrain  fo  truly  fub-*' 
lime,  as  the  Bard  of  Gr^k 


Vol,  It. 
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APPENDIX    N*L 


TH  E  Alma  of  prior,  page  183*  This  is  not  the 
only  compofition  of  Prior,  in  which  he  has  dtC« 
played  a  knowledge  of  the  world,  and  of  human  natarc 
For  I  have  lately  been  permitted  to  read  a  curious  ma- 
nufcript,  now  in  the  hands  of  her  Grace  the  Duchefi 
Dowager  of  Portland,  containg  Effzjs  and  Dialogues  of 
the  Dead,  on  the  following  fubjeAs,  by  Prior. 

I.  Heads  for  a  TreatTTe  on  Learning,  i.  Eflay  on 
Opinion*  3.  A  Dialogue  betwixt  Charles  the  Fifth 
and  Clenard  the  Grammarian.  4.  Betwixt  Locke  and 
Montaign.  5.  The  Vicar  of  Bray  and  /Sir  Thomas 
More.  6.  Oliver  Cromwell  and  his  Porter.  If  thefe 
pieces -were  publi{he<J,  Prior  would  appear  to  be  as  good 
a  profe-writer  as  poet.  It  feems  to  be  growing  a  little 
falhionable  to  decry  his  great  merits  as  a  poet.  They 
who  do  this,  feem  not  fufficiently  to  have  attended  to  his 
admirable  Ode  to  Mr.  Charles  Montague^  afterwards 
Earl  of  Halifax;  his  Ode  tp  the  Queen,  1706;  his 
Epiftle  and  Ode  to  Boileau ;  moft  of  his  Tales,  the  Alma 
here  menlioaed,  the  Henry  and  Emma  {in  which  furely 

are 
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wwe  many  ftrokes  of  true  tendernefs  and' pathos)  and  his 

Solomon:  A  poetnt  which  howrver  faulty  in  its  plan, 

has  very  many  noble  and  fii)i(hed  paflages  :  and  which 

has  been  fo  elegantly  and  claflically  tranflated  by  Dob-:* 

fon,  as  to  refle£i  honour  on  the  college  of  Winchefter, 

where  he  was  educated,  and  where  he  tranflated  the  firft 

book  as  a  fchool-exercife*    I  once  heard  him  lament, 

that  he  had  not,  at  that  time,  read  Lucretius,  which 

would  have  given  a  richnefs,  and  variety,  and  force  to  his 

verfes ;  the  only  fault  of  which,  fi^ems  to  be  a  monotony^ 

|tnd  want  of  different  paufes,  occafioned  by/tranflating 

^  poem  in  rhyme,  which  he  avoided  in  his  Milton. 

.The  political  condu£l  of  Prior  was  blamed  on  account 
of  the  part  he  took  in  the  famdus  Partition- treaty ;  but 
in  fome  valuable  Mtmoirs  of  his  life,  written  by  the  Hon^ 
Mr^  Montague,  his  friend,  which  are  alfo  ii)  the  pof- 
feffion  of  the  Duchefs  Dowager  of  Portland,  this  con- 
duA  is  clearly  accounted  for,  and  amply  defended*  In 
thofe  Memoirs  are  many  curious  and  inte'refting  particu*** ' 
)^s  of  the  hiilory  of  that  time. 

Ths  following  is  a  fummary  of  the  arguments  of 
each  Scene  and  ASy  in  L'Adamo  of  G.  B*  Andkbinj^ 
ID^ntioned  above,  page  242. 

s 

^i%i  ATTQ. 
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ATTO     PRIUfO. 

Sc£tf  A  !•  Iddio  di  creta  forma  Adamo,  quale  inccfii* 
taneate  forsafidi  lodartoma  divinameqte  addonnentatofi, 
mentre  in  eftafi  fcorge  altiffimi  mifleri  delta  fantlfEma 
Trinita,  &  Incarnatione  del  verbo  eterno :  daUa  cofia  di 
lui  ne  viene  formata  Eva  :  la  quale  egli,  dopo  Aiegliato^ 
C^ramente  abbraccia^  jc  acc^tta  percompagna  onde  bene* 
detti  da  Dip9  e  fecondati,  accip  riempiilero  il  mondo 
ll^huominiy  riceuono  il  precetto  di  non  mangiare  del  air 
bero,  cbe  fuela  il  t^ene^  &  il  male*  e  comincjano  i  con* 
templare  la  bellefl^a  4e}le  creature, 

^CBKA  2*  I^ucifefo  qfcito  da]!'  Abiflb  conteaipla  i) 
Faradifo  ttrreftre,  biafmando  tutte  Topre  di  Dio. 


SciNA  3«  Lucifelro  eflbrta  Sacban  e  Belzebu  a 
4\  far  peccare  Adamo,  accio  macchiato  di  peccatp,  fia  iq 
0dio  a  DiO)  e  non  s'incarni  il  Verbo  Eterno. 

ScEKA  4*  Lttcifero  manda  Melecano,  e  Lureone  i 
tentar  ^ya^  quelli  di  Superbia^  ic  quefti  d'Invidia,  acciq 
^t  dolga  di  Dio^  perche  non  Tiiabbi  crtatai  prima  d^ 
Adamo. 

.  SciKA  j.  8i  oiandanq  Rufplcwilt  i(  Affanii^  a  tei^ 

I 


1 
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Scsna6.  Maltea  v^  si  tentatia  d'Accidia ;  OulciatO|| 
lii  Liifluria  i  &  Guliar,  di  Gola* 


ATTO     SECOND  O, 

S(:$ifA  l«  <^indeci  angeli  |t  gara  lodono-tutte  Topro 

.ScEKA  1.  Adamo  pone  il  nome  i  tutti  gli  animal^ 
4S1;  infieme  epn  Eva  loda  con  inoitt  efiCQpiU  il  fpmmq 
Pio, 

ScEKA  3.  Serpe  s^appareechia  per  tentar  Eva,  •  di«e 
per  qual  cagione  habbi  prefo  qnella  forma^  &  non  altriu 

ScENA  4«  Volano  narra  3k  Sathan  rinfernal  configlio 
del  modo  di  ^flaltar  Eya^ 

^CENA  5*  Vana  Gloria  e  Serpe  congiuntl  d'accordo 
enUano  nel  Paradifo  terreftre,  e  fi  nafcondono  fu  Talbefo 
dclla  fcienza  del  bene^  e  del  male^  per  tentar  Eva  i* 
guftare  t  fruttl  di  tjiiello^ 

ScEKA  6.  Eva  gloriandofi  dei  tant|  faypri^  ^  grafh 
riceuute  da  Dio,  rimira  il  Serpe  fopra  Talbero,  e  €oi| 
inolte  ragioni  ^z  qiiello  perfuafa,  prendc  il  porno,  1q 

m 

ffufta,  e  yk  cercandp  A^^nw^  (xr  f^lo  fare  I'i^ilbl 

ATTQ 
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ATTO     TERZO. 

SciNA  t.  Adimo  dopo  Thayer  defcritto  leggiadra^ 
voite  la  fonte-the  irrigava-il  Paradiik'terreflreJit  da  Eva 
pcrfnafo  a  gaftare  i)  poino^  e  lo  mangio  per  non  con- 

»  _ 

piltzslz ;  onde  ambidue  conobbero  d*efler  midi;  IbggeCti 
f  mortc  fi  a  roillc  altri  mali  Jk  fi  nafcofero, 

SciNA  a.  Vplano  jatlegrajidofi  d*el  peccatb  ^Ad»i 
9BO^  col  fubno  di  roca  tromba  chiama  tutti  gli^  fpirti  Ia<i 
fmuli* 

ScKiYA  3.  Sathan  certllicato  d*«Ua  cadafk  d*4kimB0^ 

tSbrta  gli  alcri  fpiriti  a  far  fefta*  4 

ScBiTA  4-  Serpe  con  Vana  Gloria  tomando  trionfiuMtj 
^*Adamp  fono  da  Sathan^  e  da  gir  allh  fpirti  perciq 
ydorati :  e  da  Canoro  vengono  casitate  le  lodi  loro. 

Scsif  A  5.  Gli  Follttti  per  alkgieziM^  4tIIa  caduU 
4*Adamo  danzano  iafitme':  m9  ienteAdo  trombe  ccWft^ 
T  fcorgetido  la  dtvtoa  luce  tutti  fuggft^o  all'  abifio^ 

ScsNA  6.  II  Padre  Ete^na  cUamai^o  Adanoip  &  Eva  e 
dn  ]t>ro  confeflato  rerrore»  ad  ambidue  pubtica  k  pcoe 
nklle  qujJi  fono  incorfi,  malcdice  U  lerjicAte  &  fi  suJ^^ 
9ondt  i%  loro% 

SCIK^  ' 
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ScEN  A  7.  L'Angelo  porta  due  vefti  di  pelle  ad  AdaflH» 
&  £va,  e  da  quelli  partendo  a  volo  gii  laicia  dolenti|  4 
lagnaril  de  gli  etrori  lora. 

ScENA  8.  L'Archangelo  MicTtaele  con  fpada  di  foco 

fcaccia  Adamo  &  Eva  dal  Paradifo,  &  cflbrtando  gli  altn 

Angtoli,  che  folevano  ftare  con  loTo,  ad  andar  feco  til 

Cielo,  fa  che  refti  un  Cherubino  con  la  fpada  di  foco  a 

^uardare  la  porta  del  Paradifo^ 

ScENA  9*  Gli  Angelt  pria  che  jpartirfi,  lice&tiatifi 
d'Adanio,  Teilbrtano  a  piangere  il  fuo  errorci  promettai*^ 
doll  allegrezza»  e  canto. 

ATTO     Q^UARtO. 

ScENA  I.  Volino  a  fuono  di  tromba  chiamando  tfltti 
gli  fpiriti  de  gli  element!,  che  vengano  ad  inconcrai^ 
LuciferO)  eglino  vengono  tutti* 

ScENA7.  LuciferT>  chiamati  tutti  gli  fpiriti  a  confe« 
gViOy  dimanda  a  ciafcuno  il  (lio  parere^  fi  delle  attiont 
d'AcJamo,  come  delle  Divine  i  ma  non  fapendo  quelli  bene 
interpretarlcj  etr!-  loro  Ic  dichiara& 

ScEKA  3.  I  "' ifcro  emtilo' di  Dio,  nellA  creation^ 
del  mondo,  ria  una  mafia  di  terra  confufa  fa  ufcire 
cuatro  moflri  a  danno  deir  huomo,  Mondo»    Carne^ 

9  Morie^ 


4SS    ESSAY  ON  THE  WRITINGS 

Moite^  e  Demteio^poi  con  tutti  gli  sdtri  tomA  alT 
Inferno* 

ScENA  4*  A4am6  folihgo  tiarra  come  gli  animali,  e 
tutte  I'altre  co(e  hanno  cangiato  forma,  e  coftumi,  po  il 
fuo  pcccato,  &  omaramente  lo  piange.  i 

ScSKA  5^  Le  fere  feguendofi,  &  amazzandofi  tra  loro^ 
mettono  gran  terrore  ad  Adamo  &  Eva  cfae  pertib  fi 

* 

nafcondono. 

ScEN  A  6.  Apparifcono  ad  Adamo  quattro  moftri  cioe^ 
Fame,  Sete,  Fatica,  e  Defpetatione,  e  la  Fame  gli  dice, 
che  mat  quefti  da  lui  partiranno*  i 

i 

I 
ScXNA  7*  La  Morte  ii)toaccia  di  trontafe  la  vita  ad    j 

£va,  &  Adamo^e  fubito  il  Ciel  turbato  con  tuooi,  factce, 
gtandini)  pioggie,  e  venti,  gli  fpauenU. 


A  XT  O.    dU  INTO. 

ScENA  I.  La  Carne  tenta  Adamo^  e  trouanctolo  ri- 
trofoy  gli  moiira,  come  tutte  le  cofe  fentono  amore. 


ScENA  %•  Lucifero  s^aggiunge,  alia  Came,  e  tenta  di 
perfuadere  Adamo  a  coogiungerfi  coi|  eflaj  fingendofi 
Adamo  cclcllc. 


S€ftK4^ 


I 

I 

I 
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SciNA  3*  Adamo  con  I'agiutd  dcir  Angelo  fuo  cuftodt 
fupen  la  Carnc  ic  Lucifero. 

i 

ScntA  4*  II  Mondo  narra  le  fue  grandezze,  e  do  che 
faxanno  gli  buomini  per  Tero,  e  s'apparecchia  per  tentar 
£va. 

Sc£NA  5*  U  Mondo  propone  ad  Eva  tutte  le  fue  pompe, 
e  git  &  apparire  un  vago,  e  ricco  palazzo  d'oro* 

• 

ScENA  6*  Dal  palazzo  del  Mondo  ufcito  un  choro  di 
Donzelle^  ^on  molti  omamenti  vogliono  ornarne  Eva, 
ma  alia  voce  Ic  precetto  d'Adamo  reftano  confufe,  &  il 
tutto  fparifce  :  opde  il  Mondo  minacciando  ad  Adamo, 
^biama  contra  di  lui  tutti  gl'Inferiiali  Moftri* 

ScBNA  7«  Lucifero,  Morte,  Mondo,  e  chori  di  Dia- 
*     yoli,  8*apparecchiano  per  far  yiolenza  ad  Adamo,  e  com* 
^attere  con  Dio* 

$CBNA  8*  L'Archange}o  Mlcaele,  con  chori  d'Angeli,' 
pombatte  con  Lucifero,  &  i  chori  di  pemonii,  &  fu'pe*  ' 
rati  gli  fcacciano  ilno  air  Abiflb. 

ScENA  9*  Adamo  fc  Eva  riverifcono  TArchangelo  ' 
Micaele,  e  da  lui  fono  con&lati  &  afficurati,  .che  per  la 
j^enitenza  loro,  an  dranno  a  goder  in  cielo  :  on  de  per 
allegrozza  gli  angeli  cantano  lodi  a  Dio,  della  vittoria^^ 
Jfc  felicita  dell'  bHomo^  per  I'immenfa  pieta  &  Amor  di« 
iriiio. 

Vol.  II.  3H  This 
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TpB  loyers  of  Fu-adife  Loft  will,  wc  truft,  be  ente^ 
gained  with  having  an  opportunity  of  feeing  how  greatly 
|ind  judicioufly  our  fublime  and  divine  poet  has  height- 
ened and  improVed  any  the  leaft  hints  or  images,  he  has 
beea  fuppofed  tQ  have  taken  from  this  ancient  drama, 
(Copies  of  which  are  extremely  fcaj-ce  and  uncommon : 
pnd  therefore  a  fpecimen  of  the  verfification  is  fubjoined. 
Not  tha^  it  can  be  imagined,  tl)at  fhe  copio^s,  compie- 
henfive,  and  creative  mind  of  Miltoo,  fo  rich  in  the  - 
fiores  of  nature^  could  condefcend  to  be  a  meer  horr&mer. 
as  Voltaire  would  infmuate :  nor  can  we  aJTent  to  the 
opinion  of  that  critic  who  fays,  "  thjit  the  poetical  fire 
€>JF  Milton  glows  like  a  furnace,  kept  up  to  an  uncwi* 
pion  ardour  by  the  force  of  ^r//' 

ATTO   aUARTO,    Scena  QuiMXAr^ 

^DAMo.    Doue  men  fuggo  ahi  laffa,  oue  m'afcondo  \ 
Corri  ne  le  mie  braccia, 
£  chi  ha  infiemc  peccato 
Sia  da  1^  fere  infieme  anco  ibranato* 

f  YA.  Ahi  ch'  ogni  fcampo  e  fatto 

Varco  di  morte,  a  chi  di  vita  c  indcgno. 
Pur  di  ^ueir  antro  in  fcno     ' 
Sommergiamoci  Adamo. 

^»AMO.    Laffi  partiro  al  fin,  ma  gia  non  partoro 
Da  I'Huomo  le  ruinc,  il  duol  morule ; 

Stras^ 


^     —  « 


,    -And  genius  of  popeJ.     j^gi 

^  Strano  cafo  infelice,  il  rifo  piange^ 

L'allegrefzzn  fta  meftaj 
Hoggi  la  vita  more: 

^A*  Quanto  m'affligo  Adamo; 

Ahi  quanto  piango  o'Cielo, 

Quahto  fofpiro.  6  Dlo,  quanto  m'accor$| 

Ne  fon  viva^  n^  moro. 

«  •  .  ♦ » 

Adamo;    Ma  qua!  rugglH  horrcndi     ^ 

ii^acr  fa  rimbombaJ:  fremcr  Ic  valli  t 

llibitTi.    Tu  pur  fufti,  o  yii  Donnia; 
'  Che  prima  mi  chiamaiti 

Con  voce  di  peccato 
Sin  dal  Tartarcd  ofciiro. 
Tu  tu  putrid^  tame,  c  poca  ittti; 
Quefto  terribil  moftfo  « 

t>'6fla  humane  conteftb' 
A  rimirar  le  ftelle  hoggi  chiamai^v 
Hofj  cbe  vuoi  i  di  ?  favclla,- 
fctanca  ft  de  !a  vitA  ? 

Ecco  la  falciatrice^  eccb  la  falce  , 

Che  la  luce  i  lafciar  hoggi  t'invitav 
(Sfia  c6n*  occHio  finc&b 
Scorgo  mirando  la  futura  etate       , 
Ch'al  ihio  home,  a'  qUcft'  af tni  i  Pempictati 
Trofei  s'ergon  funefti.'  ^ 

Ma,  chc  i  none  finiran  qui  l6  ruirit    ' 

thk  it  iiiiii'accia  £1  Cielo ;  alte  fuentuVe 


^ 


r 


pi  ESSAY  ON  THE  WRrriNas 

T'appreft'anco  Pln&mo^ 
Colme  d'horror  fi  gnuidei 
Ch'io  che  la  Mode  Tono 

# 

firamo  morir,  per  non  mirarle  in  volto : 

Gia  tu  (e  reo  di  morte, 

Gii  tua  ftanza  h  Tlnfcmo, 

Fatco  nibello  al  tuo  Factor  fuptrno* 

Adauo.    Ahi  lagrlme,  ahi  dolore 
Ahi  crudo  peccatorc. 

Cta.         Ahi  dolcnte,  inC^Hce 
Eva  gran  pcccatricc* 

Adamo*   Afai,  che  s'annera  il  Cieb,  ahi  clie  ne  toglie 
Com'  indeg&i  di  luce  ogni  fua  luce. 
Ma  qual  tofto  nel  Ciel  s'auuina,  e  more, 
Fiamma,  ch*  abbaglta,  %  ferpeggiando  fiigge 
Fattaferptdifoco? 

trA.         Ahi,  che  fin  non  hauran  qui  del  Cicl  Tire 
Ne  conuien  p^ia  morire.  ' 

Adamo.    Deh  qual  rimbombo  la  iu  in  alto  afcolto  t 
'  Forfe  con  fimil  voce 
Ne  difcaccia  dal  Mondo,  il  Ciclo  irato^ 
£  ne  condanna  de  I'abiflb  al  foaioJ 
Quante  faette^  6  quante 
Atterran  fclue^  e  bofchi^  d  iuaml^  d  quanti 
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Venti  fremon  per  l*aria.; 
Qoanto  fcende  dal  Cido 
Humor  converfo  in  grofle  palle,  in  gielo^ 

£VA»         Laffi  noj,  che  da  Talto 
Diluviano  tant'acque, 
,         Che  trabboccano  i  riui, 
£'n  iVpcrbiti  i  fiumi 
Van  le  belue  fugando,      ' 
'  E  di  bofchi,  e  di  felue 
Gli  hinnidi  pefci  habitator  £  fanxuH 

A»AMO«    Fuggiamoj'^ohime  fuggiamo 
De  monti  a  quelle  cime 
Ou  il  Ciel  fembra  c'hoggi 
Dal  lungo  fulminar  ftailco  a'appoggi^  * 

The  nam^  of  the  perfons  repxefeatqd»  are  u  £pl« 
tows: 

INTERLOCUTO  R  I. 

Paprb  Etxrno. 

Chord  di  Sbratini,  Chjsrvbiki»  fc  AKGiin 

ArCANGELO  MiCAXtS. 

Adamo. 

.     Eva. 

ChJBROBXHO  Cttflpde  d'A0AKO« 

Lt7cifero« 
Sathan. 
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Belzebu* 

Gli  Sbtte  Peccati  Mqktaui 

MONDO. 

CAS.NB.  % 

Fame. 

'Fatica. 

DiSPERAZIONKi  : 

MokxE. 

Vanaoloria. 

Serpb. 

Volako,  meflTaggiero'  infernale* 

Choro  di  FoLETTI. 

Choro  di  Spiriti  Ignei,  Aeret,  Acquaticij 
ic  Infernali. 


Since  page  6  was  written^  it  hat  been  clearly  proved,  that  At 
Talamon  and  Arcite  of  Chaucet,  is  taken  froin  cbe  ThejadtL 
#f  Boecace ;  a  poem  which  has  been»  till  within  a  few  yeart 
paftf  ftrangely  neglected  and  unknown ;  and  of  which  Mr; 
Tyrwhitt  has  given  a  curious  and  exadt  fummary,  in  his  dif. 
on  the  Canterbury  Tales,  voL  iv.  p.  13^.  I  cannot  forbeaf  , 
expreffing  niy  furprife,  that  the  drcumftance  of  Chancer'^ 
borrowing  this  tale  fhould  have  remained  fo  long  nnknbwn; 
when  it  is  ib  plainly  and  poficively  mentioned  in  a  book  §d 
very  cdmmon  as  the  Mempirs  of  Niam ;  who  fays,  t.  35; 
p.  44,  after  giving  an  abflra£t  of  the  ftory  6f  Palamon  and 
Arcite>  <!•  Cbaactr,  THomere  de  fon  pays,  a  mis  Pouvrage  de 
Boecace  en  'utrs  Jugkis.  This  book  was  pablilhed,  173s* 
He  alfo  mentions  a  French  tranfl^on'of  the  Thefeida,  pob^ 
liihed  at  Paiii  M.D.CC.  1597,  in  iimo.  The  late  Mr. 
Sunleji  who  was  i^  accurately  (killed  in  OKNleiii  at  in 

n 
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cient  Greek,  for  a  long  time  was  of  opinion,  that  thi6  poem» 
in  modern  political  Creek  verfes,  was  the  original ;  in  which 
opinion  he  was  confirmed  by  the  Abbe  Barthelemy,  at  Paris, 
whofe  learned  correfpondence  withXir.  Stanley  on  this  fab- 
jed  I  have  read.  At  lafl  he  candidly  gave  up  this  opinion,  and 
was  convinced  that  Boccace  iixvented  the  tale.  Crefcembini  and 
ilf«r«/0r/ have  mentioned  theThefeida  more  than  once.  That 
verylaborioas  and  learned  antiquary  j^poftoh  Zenp,  fpeaks  thus 
of  it,  in  his  notes  to  the  Bibliocheca  of  Fontanini^  p.  450*  t  i; 
Quefta  opera  paftorale  (that  is,  the  Ameto)  che  prende  il  nome 
dal  paftore  Ameto,  ha  data  I'origine  ail  Bgloga  Icaiiana,  non 
fenza  lode  del  Boccach,  cui  pure  la  nodra  lingua  du  il  ricro- 
ramento  della  Ottawa  rima  (which  was  iirft  ufed  in  the  The- 
(eida)  e  del  poema  grcice.  Gravina  doea^  not  meocion  this 
j^oem.  Cn/ambini  gives  this  opinion  of  it,  p.  ii8,  t.  i. 
Nel  medefimo  fecolo  del  Petrarca,  il  Boccacio  diede  principtQ 
air  Epka^  coUa  fua  Ttfeidt^  e  col  Filoftrato ;  ma  nello  fHIe 
non  eccede  la  mediocrita,  anzi  fovente  cadde  nell'  umile* 
I  mail  except  out  of  the  number  of  French  writers,  mentioned 
lat  the  bottom  of  this  page,  William  of  Lorris,  author  of  that 
beautiful  old  poem,  Le  Roman  de  la  Ro/e,  who,  Famchti  fays, 
died  1260.  The  faihion  that  has  lately  obtained,  in  all  th6 
nations  of  Europe,  of  republiihing  and  ilJuflrating  their  old 
poets,  does  honour  to  the  good  tafte  and  liberal  curiofity  of 
the  prefent  age.  It  is  always  pleafing,  and  indeed  ufeful,  to 
look  back  to  the  rude  beginnings  of  any  art,  brought  to  a 
greater  degr^  of  elegance  and  grace. 

Anrea  nunc,  olim  fylveilribus  hcrrida  dumis.        Viao. 
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E.   R    R    ATA. 

P»ge  C.  Itnc  l6.  for  this  rtal  i(fi* 

6l  1.  ry.  after  Cbsuctrt  add  ftrci]^  WVSsmdt  Lorit. 
19: 1.  4.  for  tfn»«  read  /i«^i«   . 
9»*  1.  10.  for  rtjomet  read  Jomr€U' 
33. 1.  19.  for  htftory  mndptiating  read  blfiorj-pmmtiBg^ 
.    36.  dele  t be, whole  aotei^t  the  E»ttofli. 

38.  I.  7.  for  •udanto  read  auJsu,    Line  12«  per  tTcr. 
Aa*  for  jMTMfKiyAiMc  lead  juit«#;;i^i)|mit«c* 

U  10^  for  oa  tbf  Druids  zmA  bis  ihir  odi, 
54*  t.  1  x»  for  biifht  rtMAfifit, 
93. 1.  14.  for  hoid  •frtJtd  Mwg  i9% 
94. 1.  1 1,  for  b^ve  read  to. 
T 15.  1. 9.  for  jiMrt  read  /ran. 
120. 1.  13.  lor  hmd  read  bmu 
'^30. 1.  I),  i^n^dijtmfi  read  difturl, 

.    138. 1.3.  for  MA^iw*  read  iui«|bMiT»,a]id  for  a(««rvnd  «{X^ 
140. 1.  iS«  «fter  pfpratitude^  read  9/ grstumdh 

141.  !•  12.  for  (CfM^  read  (•r«ri« 

146. 1. 18.  fpr  bad  read  Am*         « • 

149.  1*  17.  for  mr  read  •««. 

i8o,  nottt  for  1747  read  174** 

^84. 1.  \%.  for  lettertdttiA  unUntrid, 

i%j.  L  a.  for  numiMi  read  rvr. 

191  •  L  5'*  for  bouemr  read  bgnnemr* .  v 

195. 1.  16.  for  Right  read  EioRT. 

431.  note,  foe  «r«  f^und  read  U  found.  • 

459.  note*  I.  4*  for  Orfcrd  read  Oxfsrd* 

473.  note,  for  fiuntitjtvd  wambcr* 
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